DECEMBER 1957 ONE SHILLING AND SIXPENCE 


Overture Poet and Peasant Supp’; 
Valse triste — Sibelius; Royal Hunt and Storm, 
* The Trojans ” — Berlioz (with the BEECHAM CHORAL 
sociETY); March in D major, K.249 — Mozart; 
Le Rouet d’Omphale — Saint-Saéns ; 
Prélude & l’aprts-midi d’un faune 
Dance of the Sylphs, “* The Damnation of Faust” 
Berlioz; Joyeuse marche — Chabrier. 


Available December 6 


“In every instance these little epilogues, 
corollaries or after-thoughts are 
_ short, taking and popular in style. 
_ In other words, a musical sweetmeat 
or, to make use of Transatlantic 
idiom—a candy. ”*— Str Tomas BEECHAM 
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“HIS MASTER’S VOICE”. 
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1955 MUSIC AND DRAMA 


COVER I The GRAMOPHONE 


SAFE 


4th FLOOR 

*RECORDS-BY-POST” 

SERVICE. Your record requests 

completed and sent by return— 
fo) both home and abroad. 


3rd FLOOR 

IMHOFS famous INSTRU- 
MENT CASE SHOWROOMS 
with a comprehensive display of- 
metal housing for all types of 
equipment. 


** HI-FI” AND RADIOGRAMS 


5 3 Extensive selection of all leading 
- é makes of ’grams and High Fidelity 
equipment. 

gages 

| | Ist FLOOR 
Ee , hear and compare 50 different 
25254 NEW SERVICE SHOP 


MEZZANINE FLOOR 
RADIOS AND RECORD 
PLAYERS supplied with Imhofs 
24-hour service. 


Imhofs radio controlled vans operate a same-day repair service 


GROUND FLOOR 
RECORD SALES AND 
AUDITION ROOMS. Classical 
LP’s, Popular, PLUS Imhofs 
Special Continental collection. 


Tottenham Court Road underground station. 


LOWER GROUND FLOOR 
** MELODY 
AR.” 


Our showrooms practically adjoin Tottenham Court Road Underground Station 
2 all under one roof . . . . seven floors at your service at Imhofs 
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= ‘ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.I. MUSEUM 7878 
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Beethoven 

Concerto No.5 in E flat major for piano and orchestra, Op.73 
CLIFFORD CURZON 

with THE VIENNA PHILHARMONIC ORCHESTRA 

conducted by HANS KNAPPERTSBUSCH 

LXT 5391 


This is Clifford Curzon’s finest production for Decca to date. 
It also is undoubtedly one of Decca’s finest productions technically. 
Curzon’s interpretation of The Emperor has always been famous and here, magnificently 
supported by Hans Knappertsbusch and The Vienna Philharmonic, he gives to posterity a 


performance full of majesty which is recorded with warm, vivid realism. 


DEBCCA RECORD COMPANY LTD r-3 BRIXTON ROAD LONDON S W 9 
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The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + I cycle 230 v., 120 w., power supply unit is available 
as detailed below. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 44in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s. to 50,000 c/s. within 0.2 db. The 3-valve pre-amplifier will operate 


TAPE RECORDERS 
and AMPLIFIERS 


% The total hum and noise at 7 } inches per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


%* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the teble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%* The distortion of the recording amplifier under recording 
conditions is to low to be accurately measured and is 
negligible. 


%& A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the play back signal. 


The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

%& The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 

%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 


; direct from recorder heads with correction networks for different tape 

1 speeds and switched inputs are provided for radio, microphone and gram. C.P.20A AMPLIFIER. This standard amplifier for extreme 

; with correction for all recording characteristics. tropical use will operate from 230 c. A.C. mains or 12 v 

: “SUPER FIFTY WATT” AMPLIFIER. This heavy duty amplifier is car battery and —_ 15 w. output for a consumption of 

; available for long life under arduous conditions. The normal life being 5.5a. Inputs for 302 balanced microphones, M.I. P.U. and 
5,000 hours without valve change. Cr. P.U. 


POWER SUPPLY UNIT for operation with Tape Recorder or 


similar equipment on 12V. car battery. 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate © 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 


approximately the same degree of quietness as normal 50 cycle mains. 


The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 


Sa The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 
close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telephones: LiBerty 2814 and 6242-3 Telegrams: “‘ Vortexion, Wimble, London.” 
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THE QUAD II IN THE WORLD—No. 5 
12,000 THE FALL... 
> read adds its own wealth 
under 
tment of colour and beauty 
reases to the scene. 
duces 
astru- The Great St. Lawrence 
rding begins to freeze 
—and QUAD Amplifiers 
oe begin the long overland haul 
— from St. John, Newfoundland. 
_ For here, as elsewhere 
and 
in the northern hemisphere, 

fof people are turning to 

on thoughts of winter evenings 

nia and gramophone records. 
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is 
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me 
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IncrenTaxty, in Canada was staged the first of the large 
scale demonstrations of live and recorded music using QUAD 
II Amplifier and Wharfedale loudspeakers, and it was in 
Montreal that Mr. J. B. Smyth, the Acoustical agent for 
Canada, used QUAD II Amplifiers to provide musical 
illustrations for the now famous lecture “The Psychopathology 
of the Hi-Fi Addict” by Dr. Angus Bowes—himself a Quad 


owner for many years. 


@UAD 


is used wherever people are interested in 


the closest approach to the original sound 


Send for full details and Brochure to Dept. G 
ACOUSTICAL MANUFACTURING COMPANY LTD. 
HUNTINGDON, HUNTS. Telephone: HUNTINGDON 36l. 
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for simple 
stage-by-stage 
installation 


The J.10 is a high-quality amplifier with built-in 
preamplifier and controls. Its full power of 10 
watts is more than adequate to provide realistic 
reproduction in the home, Associated with the 
amplifier is a range of tuners, any one of which 
will match it in styling and size to make a radio 
and record reproducing assembly of exceptional 
quality and pleasing modern appearance. No 
installation except placing on a shelf and 
connecting up is needed. Different plug types 
for the various connections make this operation 
completely unambiguous, Each unit has distinc- 
tive polished copper escutcheon bars, uniformly 
styled illuminated scale and matt black finished 


housing. 


J.10 amplifier 


1o-watt output at 1¢ ohms. Input selector for 
microphone, tape radio, pick-ups, and record 
compensation. Bass and treble controls. At full 
output, distortion is 0.05%. 


Response level 
within +3db, 25-20,000 c/s. £22- 10 - 


am/switched fm tuner 


Self-powered, seven-valve unit. F.M. reception 
by turning switch to desired B.B.C. programme. 
A.M. tunes over medium waves from 186 to 565 
metres with ¢ kc/s selectivity. A.F.C. and 
Foster-Seeley Discriminator on F.M. side. 
Cathode follower output. Magic-eye tuning 
indicator. Great range and stability. 


Full descriptive leaflets gladly sent on request 


am/fms. | 


£34-8-0 


inc. £9-13-0 Purchase Tox 


single channel and stereophonic amplifiers 
a.m and f.m tuners, switched f.m tuners 


THE JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2 


Telephone: SPEedwell 7050 
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FERROGRAPH Series 3A 


In black portable case with detachable lid. Grey deck 
and amplifier panel with black controls. 


Model 3A/N, 33 and 7Li.ps.........79 gns. 


Model 3A/NH, 74 and IS ......86 gns. 


Including 7” reel of Ferrotape. 


BRITISH FERROGRAPH RECORDER CO. LTD 


The GRAMOPHONE 


When the demand for a product greatly 

exceeds the available supply, the manufac- 
turer is confronted with serious distribution 
problems. It is regrettably true that today no 
one can buy a Ferrograph “‘ex stock”. 


Why? There are two main reasons. The 

first, that due to our restricted output we 
have rarely been able to keep pace with demand. 
We are unwilling that the Ferrograph reputation 
should be imperilled by relaxing our high 
standards of fidelity, performance and dependa- 
bility in an effort to increase production. The 
second, that many more Ferrographs are now 
being exported to the U.S. and Canada. We are 
confident that it is our duty and in the nation’s 
‘interests that we should foster this valuable 
dollar-earning market. 


Yes, it would have been simpler to sell all 
our Ferrographs at home. But we are proud 


- of our Tape Recorder, and it gives us added 


satisfaction to learn that it is arousing considerable 
enthusiasm among American hi-fi fans. We are 
old-fashioned enough to believe that in that land 
of impressive assembly lines and automation the 
words “‘Made in Britain” can still mean quite a lot. 


131 Sloane Street - London, S.W.I - Tel: SLOane 2214/5 & 1510 


(A subsidiary of Wright and Weaire Lid.) 
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YOUR CHRISTMAS PRESENTS 


FOR YOURSELVES AND YOUR FRIENDS 


We shall be delighted to send factory fresh copies of any L/Ps you may want to buy for 
Christmas. All orders received by December 23rd will be dispatched, although if you 
are forced to make a last minute order please give alternative titles in case your first choice is 
not available at the manufacturers. 


If you wish, gift records can be posted directly by us and a gift card included to sa} 
from whom the present comes—PLEASE ORDER AS EARLY IN DECEMBER AS POSSIBLE. 


YOUR QUESTIONS ANSWERED 
ABOUT THE LONG PLAYING RECORD LIBRARY 


7777777? 


We find that for most of you the decision rests on two things : how much does it 
cost, and in what condition are the records? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST ? 


Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and 
change them monthly. If you borrow more records at a time, the charge per record works 
out slightly under I/- per week. If you purchase a Library record (or a brand-new one 
supplied to order) this helps to reduce the cost of borrowing it, as it saves you postage. 

You can change records more frequently than monthly if you wish and the only extra 

ment involved is a nominal one, which covers postage and packing. All this is explained 
lly and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS? 


The answer to this one is easy, for Library records are in first rate condition and are 
worthy of reproduction on the very best high fidelity eee We go further, and say 
that at least 75% of the records in the Library are in MINT condition, and that of the 
remaining 25% the very large majority are in near-MINT condition. You may reasonably 
ask—how can this be ? The answer is simple: ali the records in the Library are 
purchasable at reasonable second-hand prices (unless brand-new factory copies, when 
they are marked as such), according to the number of times they have been borrowed. 
They are not only purchasable, but are purchased by members for their own collections and 
in this way the Library stock is constantly turning over and being kept up to date with the 
latest pressings. Records not replaced by purchase (and these are few) are withdrawn and 
replaced by us. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF AND SEE! 


Fuller details of our Library Service are available if you send us a large S.A.E. (24d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
for 1957 (3/- POST FREE) 


Now available in a second edition, our famous Catalogue & Handbook has been posted 
to every part of the world. As a comprehensive guide to the best recordings of the 
Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L/Ps issued in this country up 
until the Spring of this year (where possible in order of importance) there are also Sections 
on: The Care of Long Playing Records, The Reproduction of Long Playing Records, A 
Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 

At only 3/- (post free) surely this publication is the best value available today in 
the gramophone world. Can we post YOU a copy ? Available from : 


THE LONG 
PLAYING 
RECORD 
LIBRARY & 


FACTORY FRESH SALE SERVICE 
is a new service operated ex- 
clusively by the Long Playing 
Record Library. 


FFSS indicates that the record pur- 
chased is not only a brand new, 
guaranteed unplayed factory copy but 
that it has been obtained from the 
manufacturers by special order for the 
purchaser, Besides being unblemished 
the disc is also as up to date a 
pressing as currently available in 
this country. 


This is tremendously important when 
it is realised that many of the older 
L/Ps (especially Decca) are currently 
being re-cut from the master tapes by 
the manufacturers with marked 
improvement in reproduction. 


INSPECTION before despatch means 
that only good pressings are chosen. 


ADVICE. We can supply the ** best 
Recording ”’ to order if asked. 


PACKING. Unique and special 
designed. All records polythene slee 

No charge for postage and packing on 
any L/P, M/P or two E/Ps sent within 
the British Isles (except Eire). No 
charge on export orders of £10 or over. 


SPEED OF DISPATCH. 24 hour 
service for discs currently and imme- 
diately available from the Manufacturers 
(except H.M.V., which we cannotsupply). 


GUARANTEE onail records providing 
any fault was inherent in the disc when 
it left here and has not subsequently 
been induced by faulty equipment or 
careless handling. Our decision is 
final in this matter. 


STYLUS REPLACEMENT. Sapphire 
or Diamond—by return of post in most 
cases, 


EQUIPMENT & ACCESSORIES. 
Our Reproduction Specialist Mr. C. T. 
Salisbury, will be only too happy to 


- advise personally on the best available 


within YOUR price range. 


WHY NOT MAKE ATRIAL > 


ORDER NOW (or send a 
$.a.e. (2}d.) for details) FROM : 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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of a 


‘| An important member 


distinguished family 


FOUR SPEAKERS 
FOUR SPEEDS 


Collaro or Garrard changer 
36 gns 


... the world’s 
most advanced 


The NEW 
E-A-R 
Concert Reproducer 


FULL TRIPLE-FOUR 
SPECIFICATION, 
ULTRA-LINEAR OUT- 


KERS IN BASS 
ENCLOSURE. 


This exciting new 
model, introduced at 
this year's 
Show, is now coming 
into production. 


57 gns 
or with VHF Radio 70 gns 


TRIPLE-FOUR 


FOUR CONTROLS 


portable gramophone 
No other portable gramophone can offer all these features Ee 


@ E-A-R four-stage six-watt push-pull amplifier. 


Independent Bass and. @ 10-Record Auto-Changer 

Treble Boost with manual position. 
@ Input Selector Switch for LP, 78 and Radio or tape. 


Four permanent magnet speakers with crossover network. 


@ High compliance turn- 
over pick-up. 


The magnificent Triple-Four carries the unmistakable stamp of that family likeness 
which has become an E*A°R tradition. Originality of design, high standards of 
craftsmanship, and a determination to offer the best at each price level . . . these 
are the driving forces behind the family ”—the key to their ‘‘ likeness”. 
E-A*R have demonstrated their leadership by anticipating the demands of the 
discerning listener, who knows that every E* A R model is the product of continuous 


The symbol of Leadership in Gramophones 
ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables: Eargram, Isleworth, Hounslow. Phone: ISLeworth 6256-8 
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It is the eternal quest 
of the female, Madam. 
| f But if it is audio 

m U S perfection you are 

seeking, you need 
h a ve travel no further. The 

first loudspeaker we 
made twenty-five years 
ago was perfection 
itself and our standards 
have risen year by 


year. Response curve? 


Straighter than the straightest die. Frequency 


response? From absolute zero to frequencies 
beyond the limit even of canine hearing. 
Distortion? Perish the thought. 

But why not listen for yourself, Madam? 


It sounds quite good too. 


VITAVOX 


DU120 DUPLEX COAXIAL 


FULL RANGE LOUDSPEAKER 
£19-10s. 


VITAVOX LIMITED * Westmoreland Road, London, N.W.9. England 
Telephone: COLindale 8671 
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Oh, disaster, quiet passages disturbed by a continuous muttering—great speeches 
delivered against a growling background of noise, Oh the pity of it ! 
Oh pardon us—we refer of course to the unfortunate effect a rumbling motor can have on 
an otherwise good record reproducer. 

We at B.S.R. go to great lengths to stop rumble in the Monarch autochanger. The motor, designed 
and built entirely in our factories, is dynamically balanced and is mounted on a special 3-point 
rubber cushioned mounting allowing rumble-eliminating ‘ float.’ Complete units are carefully 

checked to ensure that they comply with the exacting performance standard laid down. 

Just one more reason why the Monarch gives you the finest enjoyment of records . . . and don’t forget the 
Monarch is fitted with the famous Ful-Fi crystal cartridge. These 
cartridges give the finest fidelity in the world and are 

manufactured by B.S.R. to their meticulous standards. 


World’s Finest 4-Speed Autochanger! 


BIRMINGHAM SOUND REPRODUCERS LTD. OLD HILL STAFFS. 
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Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffled tone the bast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 


always give you. 


To hear a demonstration is fatal. Be warned 
in time or you too will never rest until you can 
enjoy its delights for ever. 


A. R. SUGDEN & CO. (Engineers) LTD. 


Well Green Lane, Brighouse, Yorkshire 


Tel. : Brighouse 2397 


Total mass approx. 5 milligrams. 
af ete Frequency range 20-20,000 cycles 
ea 37 Pick-up, complete with | head fitted with 
Diamond Armature—£8.19.0 plus P. Tax £3.16.6. 
ines Head only—£6.12.0 plus P. Tax £2.16.5. 
Replaceable Armature System—£é4.10.0 plus 
P. Tax £1.18.6. 


tls mighty BIG 


Jor its size. 


That’s what everyone says about the ELPICO- 
GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 74 Ibs., 
and at a price to suit your pocket. 

Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of enter- 
tainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the Magic 
Eye indicator completely simplifies operation . . . a child 
can handle it. Half-track recording, with two tape speeds 
(1}’/sec. and 3}*/sec. gives 1 hour and 30 minutes 
playing time respectively, 
using standard tapes. 
Voltage range 100-240 v. 
50 c/s A.C. 


Specially designed carrying bag available at 
36/- extra. 


Full range of other accessories available. 


Available from all Radio Dealers and Stores or write or full details:— 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.lI. Tel.: EUSton 5754-5-6 
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AVAILABLE FROM LEADING 


HIGH FIDELITY DEALERS 


THROUGHOUT THE COUNTRY 


Write for free descriptive literature to 


' ARMSTRONG AMPLIFIERS LTD 
Warlters Road, Holloway, London N7 


 Armstron 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


SOUND VALUE FOR ONLY 


£32 


COMPLETE 


BRIEF SPECIFICATION Output: 10 watts rated; 


20 watts peak Freq y Resp 10-100,000cps, 
within 1dB 15-30,000cps. Distortion: less than 0.1% 
Damping Factor: 40. Hum Level: better than 80dB 
down. NFB: 3 loop, main overall loop 28dB. Sensiti- 
vity: SmV (Gram input A) for 10 watts. Spare Power 
Supplies: 320v, 4SmA and 6.3v, 2A. Vaives: Pre-amp 
ECCS8S, EF86. Amplifier GZ34, ECC85, EFS8S6, 2 x EL 
34’s. Controls: 1. INPUT— Mic, Radio, Tape, Gram (in 
conjunction with 4 position pick-up matching selector) 


2. EQUALISER —6 position. 3. FILTER— 6 position. 


4&5. BASS TREBLE (both lift & cut 15dB) 6. 
VOLUME. Tape Output Socket on rear of Control Unit. 


Matching VHF Tuner - FM61 Price: £22.1.0. 


A10- 
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EMINGTON VAN WYCK 42 CRANBOURN 
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A Wonderful 
Present for 
Christmas | 


The Best of Both Worlds 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently p.eferred RCA. Now let RCA bring 
this same studio quality to your home. 


Matched Units 20 watt Power Amplifier £24.10.0 
Super-ccvaltive FM Tuner Transcription Turntable Deck 
3.0 plus £9.8.4 P.T. £22.6.0 plus £8.14.0 P.T. 


Panoramic Multiple Speaker Versatile Pre-amplifier Control 
System £56.11.0. Unit £16.10.0. 


Nigh fidelity 


PLUG -IN-AND- PLAY 
Record Reproducers 


Above is the RCA ‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier; elegantly styled in superb 
cabinets in walnut, light oak, or dark oak 
finishes. 68 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 

k power from push-pull amplifier with 
requency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 43 GNS. 
(plus £1.15.0 optional legs) tax paid. 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


(An Associate Company of Radio Corporation of America) 


Telephone: Sunbury-on-Thames 3/01 


a 


1957 


December, 1957 


The GRAMOPHONE 


WHARFEDALE ACOUSTIC FILTER 
in NEW AF10 REFLEX CABINET 


The AFIO Reflex Cabinet has been 
specially designed for Wharfedale 
10-in. units with foam surround. It 
incorporates the well-known Wharfe- 
dale Acoustic Filter, which effectively 
loads the cone at very low frequencies 
so as to reduce the incidence of dis- 
tortion, and assists in maintaining 
smooth mid-range response. The 
reproduction from this cabinet is 
remarkably clean and crisp for such 
a small enclosure. 


Where it is required to augment the 
extreme high-frequency response, a 
Super 3 tweeter housed in the special 
Super 3 Cabinet can be placed on 
top of the main enclosure, no cross- 
over unit being necessary. For 
stereophonic reproduction in the 
home, loudspeaker systems must of 
necessity be compact, attractive, and 
reasonably priced. A combination 
of the Super 3 and AFI0 Reflex 
Cabinets fitted with their respective 
units fulfils these requirements. 


Whartedale 


WIRELESS WORKS LTD. 
Idle, Bradford, Yorks. Telephone: Idle 1235/6. Grams: Wharfdel, Idle, Bradford 


PRICE 
£15. 15. 0. 
This elegant cabinet is available in 
walnut, oak or mahogany veneers with 
contrasting front frame, black base 
runners, and anodised bronze grille. 
Size 30” x 17” x 103” Weighs 35 Ib less unit 
Recommended units: 10” Bronze/FSB, 
Golden|FSB, W10/FSB. A typical two- 
speaker system can be made up as 

follows :— 


AFIO Reflex Cabinet £15.15.0, 
Super 3 Cabinet (10/15 ohms) 4.10.0. 
10” Bronze/FSB 5.11.3. 
Super 3 6.19.11. 

£32.16.2. 


Prices include tax 
Patent applied for No. 4483/56 


FROM YOUR DEALER 
OR WRITE DIRECT 
FOR DETAILS 


VALUE AT 


RUPERT COURT 
WARDOUR STREET, LONDON, W.1. 5266 
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Something Different—-Dual Purpose Hi-Fi 
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TECHNICAL SPECIAL 
SPECIFICATION FEATURES 
CONTROLS. Bass. ‘‘ Cut and Boost.” @ A high fidelity 


reble. ‘*‘ Cut and Lift."" Volume. Switch. 
LP. STD. Radio. 


SPEAKERS. Two matched High Fidelity 
5)” Elliptical. 


meko. Parmeko Mains Trans. 


cabinet with “‘ twin "’ matched speakers. 


@ Sliding top panel for variable sound 
projection. 


@ Aperture at rear of cabinet giving 3 D 
sound effect. 


S veves. Mullard EF. 86. EL. 84 @ Plug in Matching Unit allowing 


variable matching for any type of pick-up 
head. 


LABORATORY TEST. Total harmonic 
istortion better than 1% at 3 watts. 
Frequency Response flat within + | dB 
relative to | KC/S from 40 C/S to 25 KC/S. 


bd TONE CONTROLS. Maximum Treble 
ut approx 14 dB at 10 KC/S. Maximum 
Bass Boost approx. 15 dB at 60 C/S. 
Sensitivity 100 MV. for 3 W Output. 
~— and Noise Levels at least 70 dB below 


@ Provision for external speaker systems 3 
up to three in number. 


Allows free choice of Gramophone 
ow including Transcription types if 


Separate input for AM or VHF Radio 
nit. 


The Truchord “Minuette” 


HIGH FIDELITY RECORD AMPLIFIER 


WITH 3D SOUND SYSTEM 
Cabinet Size: 17” x 16” x 93” PRICE 24 gns 
Playing Desk with Garrard 4.S.P. Gram Unit to match Minuette 14 Gns. 
Continental finish in black lacquer with gold embellishments | Gn. extra. Set of four contemporary legs with fittings 2 Gns. 
The ‘* Minuette ’’ has been designed to cater for the increasing demand for a small compact high-fidelity record reproducer, giving perfect 
balanced reproduction at comfortable home listening level. At the same time a choice of Gramophone Unit is possible which together with an 
external speaker system will enable even the connoisseur to satisfy his most exacting requirements. 


” 
To TRUCHORD LTD., 82 GREAT PORTLAND STREET, LONDON, W.! The “Truchord 
1 am interested in the Truchord ‘‘ Minuette ”’ high-fidelity Record Amplifier Unit Hi-F i Record 


and would be glad if you will send me further details as follows : Amplifier Chassis Onl 
(1) Please send descriptive literature. y 


(2) | would like a demonstration of the ‘‘ Minuette ’’— 
(a) In my own home by appointment. 
(b) In the Showroom of my nearest Dealer. 
The name and address of my usual Record, Musical and/or Radio Dealer is : 


Kidneesntbntidinrnnneiibionienieesesaieseeenessenibhinbenepesencineresensensiosouneneet PRICE 12 gms Complete with 
PLUG IN MATCHING UNIT 
and integral control panel 


Calibrated Eschuseon plate, finished in old gold, 4/9 extra, 


Arrangements have been made with our cabinet 
makers to supply cabinets to house complete Hi-Fi 


0 Tick appropriate space Equipments specially constructed to customer’s own 
requirements. Send full details for quotation. 


TRUCHORD LIMITED 


82 GREAT PORTLAND STREET, LONDON, 
Telephone : MUSeum 7674 
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Enjoy a new sense of realism with SOUNDRITE 
PROFESSIONAL GRADE Tapes. A tape that will 
bring added life and tonal fidelity to every one of 
i your recordings. Manufactured to a rigid specification 
j that will be appreciated by Hi-Fi experts, SOUNDRITE 
PROFESSIONAL GRADE Tapes have these outstand- 
ly ing characteristics — Special non-stretch, anti-static 
base - Highly polished recording surface to minimise 
head wear - Splice free - Drop-out tested during 
manufacture - Improved top frequency response at 
low speeds. 
SOUNDRITE TAPES—PROFESSIONAL GRADE 
REEL STANDARD LONG PLAY 
Size Green Carton Orange Carton 
5” 20/- each 28/- each 
5?” 27/6 ” 35/- ” 
he 35/- ” 50/- ” 
7 Other sizes available 
6 extra. 
extra. 
PROFESSIONAL GRADE 
own 


AVAILABLE FROM ALL LEADING HI-FI DEALERS AND STORES 
SOUNDRITE LIMITED, ELECTRO-ACOUSTIC ENGINEERS, 83 NEW BOND STREET, LONDON, W.| 
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presents a choice of L.P.s 


New Releases, Dec. 1957 


Practical Cats read by Mr. T. S. Eliot 


A warm-hearted and gay record of Universal appeal 
(Recorded under the auspices of the British Council) 


1—12-in. RG116 


The Temperance Seven + One 


“ Possibly the first example of Ur-Jazz”’—Donegall 
“* A traditional Jazz record to make any party —go ’”—Smith 


“This record circles the square, and makes space travel essential’’—Sputnik Spotters Globe 
1—12-in. RG117 


A Festival of Lessons and Carols in 
King’s College Chapel, Cambridge 
A best-selling I.p. rightly called “* one of the finest carol records available anywhere” 
1—12-in. Lp. RG39 
Evensong in King’s College Chapel 
This record is rapidly becoming as popular as the carol record. It makes an ideal gift 
1—12-in. Lp. RG99 
The Beggar’s Opera (Austin Version) 


Cast headed by Dennis Noble and Carmen Prietto 
Now on only two l.p.s and “ a thoroughly competitive version . . . an obvious first choice—The Gramophone 


2—12-in. l.p.s RG101/2 
Under Milk Wood by Dylan Thomas 


Another of Argo’s best sellers—the original B.B.C. Italia Prize-Winning Production with a cast 


headed by Richard Burton and Hugh Griffith. 
2—12-in. l.p.s RG21/2 


Records in the lighter mood include such artists as : 
Edric Connor and the Southlanders—Dennis Noble—Eric Robinson 


and newsletters 
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TheAUDIO-PLAN Amplifier has been styled and 
designed with especial reference to the AUDIO-PLAN 
system of equipment housing, and compares favourably 
both in performance and appearance with many 
higher priced units. 
for use independently by those requiring a high quality 


It is equally suitable, however, 


amplifier at a reasonable price. 


A demonstration will convince you that here is an 
amplifier well qualified to form the nucleus of any high 


fidelity reproducing system. 


atdio-plan | 


eee hear it now at 


Showrooms from 10.30 a.m. to 5.30 p.m. Thursdays until 
Monday. 


AMPLIFIER 
A.C. Supply: 2/0/250V. 
Consumption: 50 Watts. 
Frequency Response: At 3 Watt Level Linear 30—100,000 cps * 
Hum and Noise: Better than 75 db at maximum output. 
Power Output: 6 Watts nominal, 8.5 Watts peak, 
Output impedances: 3.8, 7.6 and /5 ohms. 


PRE-AMPLIFIER 
Sensitivity: Gram 40 mV. 
Radio 250 mV. 
Controls: Input Selector Switch, Treble, Bass and Volume 
Treble Control: +/5jdb—I5 db to Linear. 
Bass Control: +/5 db—I5 db to Linear. 


PARTNERS LTD. 


229b Regent Street, London, W.I. Tel. : REGent 7363 
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* Every make of record stocked 
* H.M.V. and Columbia tape records 


* Every type of Standard Record 
Reproducing Equipment 


* Personal Recording Service 
* “Tape to disc” transfer service 
* Wide choice of foreign records 


* Personal Export Service for 
overseas visitors 


* Help yourself ““Browserie” 


* New “Ata Glance” 
Classical Record Dept. 


#* Radio, Television and 
Space Heaters 


December, 1957 


“HIS MASTER'S VOICE” 


* Language courses 


Tee Ce. 


Mann OF 


High Style 


a 
An exclusive selection of traditional 
furniture by Austin Paul — designed and | 
acoustically engineered for high fidelity. 


Speaker enclosures and matching 
equipment cabinets—hand crafted 
throughout as a gracious compliment to 
your home—and fitted with the ‘sound 
equipment of YOUR choice. 


THE ONE STOP SHOWROOM— 
ELECTRONIC EQUIPMENT AND FINE 
FURNITURE 


Austin Paul Ltd, 54-62 Regent Street, London, W.1 
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ANN OONECING- 
bigh Cucatily thigh Fidelity / 
HIGH PREEISION 


TAPE RECORDERS 


A portable version of the 
KL 65/TS to which a power output 
stage and high quality loudspeaker has been added. 2 tape 
speeds. Compartments for reels, microphone, radio lead and 
connections. Beautifully styled and all metal fittings are gilt 
finished. Dimensions 6} x 15 x 134 ins. Weight 18 Ibs. 


KL 35 £63 0. 0. 
Professional 
_ model fulfilling the most 
= 
quency response 
level) and quality. 2 tape s (74 ips). Max. playing time 
180 minutes using dual tracks. 3 separate intermixable input channels. > 
2 loudspeakers. A feature is a ‘‘trick’’ button speech, 
= be superimposed on previous recordings. 
ions 
Weight 41 Ibs. £108 0. 0. 
ID. MODEL 
KL 65/TS 


Table model for use with ampli- 
fiers and radio sets. Connects directly 
to amplifier or set, saving cost of loudspeaker and power 
output stage. Tape speeds 33 ips and 1} ips. Max. playing 
time 3 hrs. Twin track. Connections for earphones, 
etc. Weight 14 Ibs. Dimensions 54 x 124 x 94 ins. 


£47 0. 0. 


CHRISTMAS 


% Microphone extra 
The introduction of the world-famous range of TELEFUNKEN Tape Recorders 
brings to this country new and extremely high standards of tape-recording 


quality, design, versatility and sound reproduction. See the Telefunken range at 
any first class Retailer. 


WELMEC CORPORATION Limited 


147 STRAND, LONDON, W.C.2. ‘Phone: TEMple Bar 3357 
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[hapman 


The FM85 is the answer to so many problems. Combining 
as it does the highest quality Frequency Modulation reception, 
and excellent reception on Medium and Long Wavebands, on a 
small compact, easily installed chassis, complete with attractive 
escutcheon. The FM85 is fitted with a Cathode Ray Tuning 
Indicator which operates on all bands, a Volume Control, and the 
escutcheon can be supplied finished in gold or bronze. 

Self-powered at 28 gns. or unpowered at 24 gns., including 
Purchase Tax. 


Further examples from our very complete range of Tuners : 
* De Luxe AM/FM series S5/FM at 324 gns. including Purchase 
Tax or 364 gns. self-powered. 
* Long Range VHF/FM only 21 gns. or self-powered 25 gns., 
including Purchase Tax. 
* Long Range AM only S6BS at 44 gns. or 50 gns. self-powered, 
including Purchase Tax. 


The 205 POWER AMPLIFIER and CONTROL UNIT is now being demonstrated with enthusiasm by 
most High Fidelity specialists. Capable of giving the highest quality of reproduction at “any level” up to 
20 watts. The Control Unit may be combined with and powered from some of our tuners and is suitable 
for feeding any amplifier with an input sensitivity of up to 250 m/v or to special order up to 2 v. 


Cc. T. CHAPMAN, (REPRODUCERS) LTD., Riley Street, Chelsea, London, S.W.10 
Works: High Wycombe, Bucks. Telephone: Flaxman 4577 


* Perfect Reproduction 
%* Ease and simplicity of operation 
* ‘* Know-how ” in manufacture 


buy TRUVOX—and you buy all three. The Truvox R2 Recorder, with its 
improved circuitry and styling, embodies all the experience of 7 years 
cializing m the desizn, development and manufacture of Tape Decks and 
Tape Recording Amplifiers. There are no last minute *‘mods’’—every stage has 
been tested and tested again to ensure that it lives up to the reputation enjoyed 
by the name it bears. 
The result is a high fidelity instrument that will give you endless hours of enjoyment 
producing and replaying your own recordings as well as providing perfect reproduction 
of pre-recorded tapes with all those finer gradations of tone that are there for those 
who can hear the difference. 
Additional applications of this machine, with accessories, include dictation and trans- 
cription, radio reception, telephone conversation recording, AM or FM Tuner amplifi- 
cation, etc. 


When you buy TRUVOX you buy a better recorder—produced for those who can 
hear the difference. 

Model from 66 gns. 

Full details, including accessories avail- 


000009 


Tape Recorders 


TRUVOX LIMITED, 15 LYON ROAD, HARROW, MIDDX. Telephone: Harrow 9282 
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Here is a simple unit to give life-like repro- 
duction of any type of sound over 9 octaves 
—including the entire musical fundamental 
range with overtones. Home constructors will 
delight in the true tonal quality, the unequalled 
transient and low frequency response and the 
negligible inter-modulation of the G.E.C. 
Metal Cone Loudspeaker. 


METAL CONE LOUDSPEAKER 29.9.0 


TAX PAID. 


WITH ADDED ‘LIFT’ TO THE MEDIUM UPPER REGISTER 


Taking advantage of the exceptional bass 
performance and smooth response of the metal 
cone loudspeaker, this unit adds “presence” 
to the reproduction of music—brings the sound 
right into the room with you. Specially de- 
signed as an accessory to the loudspeaker, it’s 
a music lover’s “‘ must.” 


OR USE WITH 


These units are used in the new Periphonic Loudspeaker 
enclosure, as demonstrated at the London Audio Fair. 


WRITE TODAY FOR DETAILS 


9282 THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2, 
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Christmas Greetings to all our Customers 


A Unique Service 


AT OUR NEW PREMISES 


THERE IS ONLY ONE STORE 
IN LONDON 


where 


every worth-while LP record of good music, 
including musical shows, Mantovani and other 
lighter music, and Cetra 7”, and complete 
Operas and most 78's are kept in stock, includ- 
ing a complete stock of Tapes. 


and where 
there are numerous Audition Rooms. 


and where 


all the staff are keen Concert and Opera fans. 
and can advise you as to the best performance 
or recording. 

and where 
you may obtain a generous allowance on your 
unwanted records, both LP’s and 78's in perfect 
condition in part-payment. 


and where 


collectors of Rare Vocal Records may brouse 
amongst a large selection of choice discs cover- 
ing both the ‘Golden Age’ and the early electric 
era. Callers may consult our catalogue of 
rarities. Over 3,000 to choose from. 


and where 


in consequence there is an enormous stock of 
slightly-used LP’s and 78's in perfect condition 
at very low prices for the limited purse. No list 
of slightly-used records is issued. If you cannot 
call, write and let us know your requirements. 


HIGH FIDELITY 


We are pleased to announce that our New 
Hi-Fi (?) showroom is now open for the de- 
monstration of All that is Best in Radio and 
Gramophone reproducing equipment 
including: 
AMPLIFIERS by 
Acoustical, Leak, Pamphonic, 
Pilot, R.C.A., Rogers. Jason. 
F.M. RADIO UNITS by 
Acoustical, Jason, Leak. Rogers. 
Lowther, R.C.A. 
PICK-UPS by 
Collaro, Elac, Garrard, Goldring. 
Leak. 
MOTORS by 
Collaro, Garrard, Lenco. 
LOUDSPEAKER UNITS by 
Goodmans, Lowther. Philips. 
Wharfedale. 


LOUDSPEAKER CABINETS by 


Lowther, Rogers. B.J. and ourselves. 


RECORD PLAYERS by 
New World, National Band 
and The Deccalian Model 88 


We are also area stockists for Record Housing 
Gramophone Unit furniture and can supply 
Sapphire and Diamond Styli for the majority 
of British pick-ups and.all possible accessories. 
The facilities of our service dept. are available 
to all who may require attention to their 
gramophone reproducers. 


RECORD STORAGE 


We are now able to offer record storage boxes for LP’s large enough to take all makes of L.P. records in their jackets. 
These boxes are made up in attractive book form in three colours, red, green and black, and will hold approximately 


twelve records each. 


Price: 12 in. size 12s. 6d., 10 in. size 8s. 6., 7 in. size 6s. 6d. | Packing and postage extra. 


THE GRAMOPHONE EXCHANGE LTD. 


80 & 82 WARDOUR STREET, LONDON, W.1 
Tel. GERrard 5313 
(Open till 5-30 p.m. Weekdays 6 o’clock during December — 4 p.m. on Saturdays—1 o’clock Thursdays) 
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precision 
and 
craftsmanship 


Take a look at your wristwatch. The odds 
are a hundred to one that in small lettering 
on the dial you will find the words “Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 
you consider the service your watch gives you day after day 
—and the price you paid for it—you may well conclude 
that “Swiss Made” also means sheer value for money. 
It was by no accident that Goldring turned to Switzerland 
for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 
made mechanism of more than 
average precision and reliability. And 
modern strains on purses call for nothing 
short of real value for money. 


The Goldring-Lenco Transcription Motor - 
is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£23. 7.0. including P.T.) which incorporate 
the Lenco transcription arm and the 
Goldring “500”. Your dealer will be happy to 
show them to you—or we will gladly send 
you a descriptive leaflet on request. 


GOLDRING-LENCO 


GRAMOPHONE TRANSCRIPTION MOTORS 


SSS Goldring Manufacturing Co. (Great Britain) Led. 
SS SS 486 High Road, Leytonstone, London, E.1! 


(Leytonstone 8343) 
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Hans Schmidt- Isserstedt 


conducts the N.W.D.R. SYMPHONY ORCHESTRA OF HAMBURG 
Symphony No. 94in G (‘Surprise’) — Haydn 

Serenade in G ‘Eine kleine Nachtmusik’ K.525— Mozart 
PMC1044 


New 


Emanuel Young 


conducts the LONDON SYMPHONY ORCHESTRA 
Symphony in C— Bizet 

‘Jeux d’Enfants’ Suite — Bizet 
PMC1045 


Andre Vavarra 


with the LONDON SYMPHONY ORCHESTRA 

conducted by RICHARD AUSTIN 

‘Schelomo’ — Hebrew Rhapsody — Bloch 
Variations on a Rococo Theme — Tchaikovsky 
PMC1046 


Richard Cauber 


sings five songs from ‘Blossom Time’, together 

with songs from ‘Land Without Music’, ‘Lilac Time’, 
‘The Student Prince’ and ‘White Horse Inn’ 

PMB1012 


33} R.P.M. LONG PLAYING RECORDS 
E.M.I. RECORDS LTD - 8-11 Great Castle Street - London W.1 
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Incorporating VOX . 
Edited by SIR COMPTON MACKENZIE . 


Music Editor ALEC ROBERTSON 


THE RADIO CRITIC . 
CHRISTOPHER STONE London Editor CECIL POLLARD 
Technical Editor P. WILSON 


BROADCAST REVIEW 


Jazz Editor EDGAR JACKSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.! 


Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


THE CRITICS’ CHOICE—1957 


T= Critics’ Choice has proved a 
very popular feature of our December 
numbers in the two previous years, and so 
we have again asked our reviewers to 
select, as before, six discs issued during 
1957 which they have reviewed and 
feel to be outstanding. They are free, 
of course, to choose works large or small 
and may, if irresistibly tempted, go out- 
side their own particular preserves—but 
this will be the exception not the rule. 


* * * 


My first three are orchestral records 
conducted by veterans. They are Bruno 
Walter’s affectionate and sensitive playing 
of four Strauss Waltzes on Philips NBL5043, 
Pierre Monteux’s superb Coppélia and 
Sylvia suites on H.M.V. ALP1475 and 
Stokowski’s excerpts from Swan Lake, 
distinguished among other things for some 
glorious wood-wind playing, on H.M.V. 
ALP1443. ‘“‘ Orchestral Show Pieces in 
Hi-Fi” is rather a dreadful title but 
contains wholly admirable performances by 
the New Symphony Orchestra under 
Anthony Collins of Sullivan’s Di Ballo 
Overture, Balfour Gardiner’s Shepherd 
Fennel’s Dance and Percy Grainger’s arrange- 
ment of Shepherd’s Hey (Decca LW5297). 
The Group of Sousa and other marches 
played by the Eastman Wind Ensemble 
under Frederick Fennell is the most 
exciting example of real military band 
music that I have heard for a long time 
(Mercury MRL2567). That leaves me 
with one more to choose and it shall be a 
Christmas record—* Songs for a Christmas 
Night”, reviewed in this month’s issue 
(D.G.G. DG17070). W. A. Cutsterr. 


* * _* 


My first choice is the Yves Montand 
collection, Les Feuilles Mortes” (Parlo. 
CPMC4), for reasons I have given at more 
length elsewhere in this issue. Here I need 
only repeat that the songs all have un- 
common merit, that M. Montand is at his 
best, and that he’s accompanied: with great 
skill by Bob Castella and his group. All who 
love Paris will share my enjoyment of a 
long-player, “‘ Heart of Paris” (Ducretet- 
Thomson TKL94115). The songs take you 


to the Tuileries and the Flower Market, 
along the Seine, out to the bridge at Saint- 
Cloud and into the less familiar quarter, 
Grenelle. They all have charm, and most 
of the singers, though not internationally 
famous, have talent. The third choice from 
France is “ Lettres de mon Moulin”, 
Vol. 1 (London International TW91170). 
This gets us away from the tourist’s heaven 
to the quiet, sunny southern hill village 
described so lovingly by Alphonse Daudet. 
Normally I have no passion for hearing 
people read aloud, but I found Fernandel’s 
readings of four short stories here quite 
fascinating. My fourth favourite was 
recorded in Paris, but the artiste is Amalia 
Rodrigues, and the songs in “Amalia at the 


A Happy Christmas to our 


Staff, our Reviewers, our 


Advertisers, our Printers, our 
Distributors and our Readers 


here, there and everywhere. 
COMPTON MACKENZIE 


UP UP UP LP LP PLP LP LP LP LP ALP LP 


Paris Olympia” (Columbia 33CSX11). are 
Portuguese, If you know her work at all 
you. will find a number of the 14 songs 
familiar—Coimbra, Lisboa Antiga and Una 
Casa Portuguesa, for example. But she sings 
them so superbly that I am always ready 
to hear them again, and to anyone who 
doesn’t know her the whole record will be a 
revelation. Despite the jeers at  senti- 
mentality and reedy tenors, we all have a 
soft spot for Italy, and I can’t omit 
**Neapolitan Serenade’’ (Durium 
TLU97006). The title is a little misleading : 
these 16 songs are not all love songs. They 
range from the sentiment of the enormously 
popular Guaglione to the cynical Jo, Mammeta 


e tu, on the drawbacks of chaperonage. The 
singer throughout is Roberto Murolo (not a 
“‘reedy tenor” I may say) with his attractive 
guitar accompaniment. Luis Alberto del 
Parana is the only original member of the 
original Trio Los Paraguayos who toured 
Europe so successfully. But his new group 
in ‘‘Famous Latin American Songs” 
(Philips BBL7162) has all the charm of the 
old, with perhaps a little more warmth in 
the singing. Durr. 


* * * * 


Two violin concerto records have 
particularly impressed me this autumn. 
D.G.G. have produced the first really 
satisfactory recording of the Bach concertos 
for one violin in E and A minor, and for 
two in D minor (APM14086), with 
Schneiderhan as the principal soloist and 
the Lucerne Festival strings providing the 
accompaniment. The playing manages to 
be both highly competent and stylistically 
acceptable, and the recording is superb. 
At least as good is Heifetz’s new version of 
the Beethoven concerto with the Boston 
Symphony Orchestra under Miinch 
(H.M.V. ALP1437), following hard on the 
heels of an LP reissue of the recording he 
made of this work with Toscanini at the 
beginning of the war. Heifetz has also 
given us all the Beethoven violin sonatas 
this year; Op. 30, Nos. 2 and 3 on 
H.M.V. ALP1425 is probably the best on 
all accounts, though his pianist sometimes 
disappoints. The spate of Beethoven 
string quartet recordings has continued, 
and of many good ones I would especially 
recommend Philips ABL3133 with the C 
sharp minor and F major, both late works, 
splendidly played by the Budapest Quartet. 
These are particularly rewarding works, 
and in terms of minutes per shilling the 
disc is wonderful value. If you wish to 
convert your friends to modern music, you 
can hardly do better than give them 
Ansermet’s version of the Barték Concerto 
for Orchestra (Decca LXT5305), a real 
virtuoso piece of excitement and magnifi- 
cently recorded. Of piano discs I find 
myself remembering one by Monique Haas 
of Ravel’s Sonatine, Valses nobles and Tombeau 
de Couperin (D.G.G. DGM18302), for its 
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intuitive understanding of this delectable 
music, Personally I shall remember the 
Elgar centenary for, among other things, 
Barbirolli’s performances of the Second 
Symphony (H.M.V. ALP1242), though I 
am aware some critics took exception to his 


interpretation. I found it exciting and 
convincing. Rocer Fiske. 
* * * 


A quiet year for jazz, a year of consoli- 
dation rather than experiment, has been 
dominated by Duke Ellington. Still the 
most creative of jazz musicians, he produced 
two extended compositions— A Drum Is 
A Woman ” and “ Such Sweet Thunder ”. 
The latter, easily his finest long work for 
many years, will become available in this 
country very soon. Meanwhile, my choice 
falls on “ Ellington at Newport” (Philips 
BBL7133), recorded during the 1956 New- 
port Jazz Festival. It includes such 
delights as Johnny Hodges playing Jeep’s 
Blues, the colourful Newport Festival Suite, 
and a slightly frantic Diminuendo and 
Crescendo In Blue. 

“*Round Midnight ” (Philips BBL7140) 
finds Miles Davis using a parched tone and 
gentle phrasing to fashion trumpet solos that 
possess remarkable inner tension. <A 
trumpeter in a slightly earlier tradition, 
Emmett Berry takes forceful yet lyrical 
solos on Columbia 33S1107, a _ record 
notable also for the imaginative tenor- 
playing of Guy Lafitte. Not many jazz 
violinists satisfy me, but one of these is 
Stuff Smith. He attacks all the time, 
playing his violin almost as if it were a 
trumpet or tenor saxophone. Tucked away 
in obscurity since the late Thirties, Stuff 
makes a triumphant comeback on Columbia- 
Clef 33CX10093. 

In Joe Turner’s “ The Boss of the 
Blues ” (London LTZ-K15053), ten songs 
are performed in the gusty, passionately 
expressive style of this great Kansas City 
blues-shouter. Finally, Ella Fitzgerald— 
her voice miraculously poised— sings 
superbly in “ Ella and Louis” (H.M.V. 
CLP1098), a record that remains memor- 
able even if Louis Armstrong — to 
match her brilliance. Cuares Fi 


* * * * 


Klemperer has turned from Beethoven to 
Mozart this year and has continued to add 
wonderful performances to the catalogue. 
So he must be represented, and I would 
choose Columbia 33CX1486, with the 
Symphonies 38 (Prague) and 39. Sir 
Thomas Beecham has particularly delighted 
me in records of those lighter things he does 
so incomparably and one must be included 
—without doubt Bizet’s L’Arlésienne Suites 
on H.M.V. ALP1497. The bargain of the 
year is certainly Horenstein’s performance 
of Beethoven’s 9th Symphony on Vox 
PL10000. The most expensive thing I have 
reviewed this year, on the other hand, is the 
boxed set of Beethoven Piano Concertos with 
Rubinstein as soloist—discussed in this 


issue—and since the five discs cannot be 
bought separately, this is going to count as 
one of my six choices! These are R.C.A. 
RB16041-5. At Covent Garden, Rudolf 
Kempe has given us fine performances of 
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The Ring and on H.M.V. ALP1513 he has 
recorded some wonderfully played Wagner 
excerpts. Finally, a non-musical record that 
came my way, extracts from Churchill’s 
speeches, admirably presented on Philips 
SPL100, always engrossing and often most 
moving to hear. Its title is / Can Hear It Now. 
Trevor Harvey. 
* . * * 

No complete recording of an opera is 
absolutely perfect. Those I have chosen 
all have defects which replaying makes 
evident, but I have found that for various 
reasons they give much enduring pleasure. 
La Bohéme (H.M.V. ALP1409-10) largely 
because of Beecham’s sensuous and eloquent 
way with the score, but also because the 
singing of de los Angeles and Bjérling has 
heart warming qualities. Manon (H.M.V. 
ALP1394-7) because it is a masterpiece 
one seldom hears done with much style, 
and because this full version has 
exactly that quality as well as theatrical 
life. De los a this time with Henri 
Legai, wins one’s affection. Il 
Trovatore (Col (Columbia 33CX1484-5), a vivid 
account of a wonderful old war horse we 
cannot long do without. Callas leaves 
such a dramatic picture on the mind’s eye 
and Karajan, whether authentic or not, 
lets no drop of drama go to waste. Rigoletto 
(Cetra LPC1247), in spite of undistinguished 
recording surfaces. This is recommended 
for the grand singing of Pagliughi, Tagliavini 
and Taddei, which is ahead of the rival 
casts. Pure 


* * * * 


An endeavour to avoid duplicating choices 
has forced me to omit some records which 
are among my favourites. However, this 
has helped to narrow down an impossibly 
large field. 

Among the best of the big band presenta- 
tions are undoubtedly Count Basie’s “* April 
In Paris” (Columbia-Clef 33CX10088) 
and Elliot Lawrence’s “ Gerry Mulligan 
Arrangements ” (Vogue LAE12057). The 
former is a mixed bag for Basie, but even 
the tracks that are not among his best make 
lively entertainment ; the latter will come 
as a surprise to those who know of Lawrence 
only as a “society” band leader, and 
think of Mulligan only as a modern-style 
baritone saxist, though his record in this 
capacity with his Sextet (EmArcy EJL1259) 
must rank as one of the better small grow 
discs of the year. Back to the larger bands 
there is the wonderful young Victor Feld- 
man providing in his “In London— 
Vol. 2” some performances that are none 
the less dazzling because he is well supported 
by home bred musicians (Tempo TAP12). 
The irrepressible Erroll Garner, voted in a 
recent poll America’s finest jazz pianist, is 
at his exciting best in his “‘ Concert By 
The Sea ” (Philips BBL7106). Finally, the 
best explanation of jazz of all time is given 
by Leonard Bernstein on Philips BBL7149. 

EpGAR JACKSON. 


* * * 
This must be reckoned as the year which 
began with a great jazz disc and ended 
with one, with not a lot in between. We 
started with my own choice as the finest 
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issue since the war, certainly since LP 
started—London LTZ-K15024, Wilbur de 
Paris and his New New Orleans Jazz, 
with his brother Sidney, and Omer Simeon, 
As perfect an example of modern jazz (in 
the sense that it is ageless jazz that happens 
to have been made recently), as can be 
found. It has melody, rhythm, good 
taste, colour, variety, all things I look for 
in jazz. Then there was that beautiful 
Raiph Sutton LP (Columbia 33CX10061) 
with the curious mis-labelling but the 
grand choice of numbers, and a little EP 
7 Paul Lingle (Good Time Jazz EPG1205) 
of ragtime music as it should sound. Last 
summer we had a collection of the best 
technical recordings ever made of Johnny 
Dodds with the Chicago Footwarmers and 
the New Orleans Wanderers and Boot- 
blacks on Philips BBL7136, and soon after, 
Brother John Sellars and some picked 
British musicians showed how blues and 
spirituals should be sung and played on 
Decca LK4197. To finish with, we have 
the King Oliver LP (Philips BBL7181) 
reviewed on another page of this issue. 
These are the records that set the highest 
jazz standards in 1923. Oniver Kine. 


Outstanding among this year’s records 
of eighteenth-century music is D.G.G. 
Archive AP13044. It has not merely all 
the normal virtues of a first-class issue, but 
additionally the special one of illustrating, 
more forcibly than any other record I 
know, the potential effect of restoring to 
this music the vitality to be gained from 
actually taking the plunge and allowing 
the performers to extemporise where we 
all readily enough admit the composer 
originally intended that they should. The 
oboist Hermann Téttcher is the principal 
extemporiser, partnered by other soloists 
and the Bach Orchestra of Berlin under 
Carl Gorvin in Handel’s B flat and G minor 
(No. 3) oboe concertos, and G major 
Concerto Grosso from Op. 3. More 
modern concertos, calling for less busking 
but more instrumental dexterity, get their 
full share of this latter quality on my 
second record: H.M.V. CLP1126, on 
which Moura Lympany and the Phil- 
harmonia under Walter Siisskind play 
brilliantly the First and piano 
concertos of Prokofiev, and whose recording 
is first-class. Two records of more intimate 
music next come to mind. Thirteen 
players can sound intimate only with 
difficulty: but they manage to bring it off 
on D.G.G. DGM18313, on which members 
of the Berlin Philharmonic under Fritz 
Lehmann give a marvellous performance of 
the great Mozart B flat Serenade for wind 
and string bass. A single player has an 
easier job of it, especially when armed only 
with a guitar; but not all lone guitarists 
sound as enchanting as Laurindo Almeida 
on Capitol P8321, playing a selection of 
somewhat unusually sober guitar music of 
Latin America. The major classics are a 
crowded and competitive field in which 
newest are not by any means always best. 
But two stock symphonies seem to me 
to have achieved outstanding versions 
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Extracts — Bizet 
ACT 1: 

La cloche a sonné; 

L’amour est un oiseau rebelle; 
ACT 2: 
La fleur que tu m’avais jetée; 
Non, tu ne m’aimes pas 
SOLANGE MICHEL, RAOUL JOBIN 
ORCHESTRA AND CHORUS OF THEATRE NATIONAL 


“ 

= HERBERT VON KARAJAN 
- and the PHILHARMONIA ORCHESTRA 
= Tritsch-Tratsch Polka—J. Strauss 2nd; 


Radetzky March — J. Strauss Ist ; 
Pizzicato Polka — J. Strauss 2nd 
and Josef Strauss; 

Thunder and Lightning Polka 

J. Strauss 2nd SEL1568 


PAUL KLETZKI 
and the PHILHARMONIA ORCHESTRA 


The Bartered Bride—Overture—Smetana; 
HUNGARIAN DANCES—Brahms: 

No. 1in G minor; No. 2in F; 
No.3inF SEL1510 


| 
sass Extracts — Lehar MALCOLM ARNOLD 
ro Act 1: Es is nicht; — 
PHILHARMONIA ORCHESTRA 
— 3 ich; Als Gott der Welt erschuf ; 
hers Tam O'Shanter Overture—Arnold; 
Meine Liebe, deine Liebe ; Dein ist mein ganzes DANCES —Arnold: 
ELISABETH SCHWARZKOPF, ERICH KUNZ, Set 1, No. 3; Set 2, No.5 
=< EMMY LOOSE, NICOLAI GEDDA SED5529 
“ae PHILHARMONIA ORCHESTRA 
conducted by OTTO ACKERMANN SEL1556 
LAWRANCE 
= COLLINGWOOD 
=| JAMES JOHNSTON LONDON SYMPHONY ORCHESTRA 
= Flower Song (“‘Carmen")—Bizet 
= On with the Motley The Merry Doll: ee 
(“I Pagliacci”) — Leoncavallo 
(“Il Trovatore”) Verdi 
= Mother, the red wine aa (2 
= ered wine Cc OLUNMBIA 
xy °7" 45 r.p.m extended play records 


1. RECORDS LIMITED, 8-11 Great Castle Street, London, W.! 


(with OLWEN PRICE) 


The 1957-58 Columbia, Parlophone and M-G-M 


(Columbia is the Regd. Trade Mark of Columbia Graphophone Co. 
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Full Dimensional Sound 
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STOKOWSKI. 


A a AND MIGHTY CONCEPTION OF HOLST'S MASTERPIECE— 
of ‘ The Planets ' on Capitol FOS—P.8389 
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recently: Beethoven’s Pastoral, played 
winningly by the Berlin Philharmonic 
under André Cluytens on H.M.V. 
ALP1408 ; and Brahms’s Second, played 
commandingly by the Philharmonia under 
Herbert von Karajan on Columbia 33CX 
1355. These two last records are very safe 
bets from almost any point of view. 
Matcotm Macpona.p. 


* * * * 
High on any list of important issues is 
Capitol T762 which collates eleven of the 
twelve classic titles by the epoch-making 
Miles Davis group which contained Lee 
Konitz, Gerry Mulligan, John Lewis, Jay 
Jay Johnson, etc. On Esquire 32-016 will 
be found a dozen tracks by the late 
Wardell Gray, one of the best tenor 
saxists of the last decade. He _ is 
accompanied on four titles by the super- 
lative Al Haig-Tommy Potter-Roy Haynes 
rhythm section. The Chico Hamilton 
Quintet, one of the most exciting of the 
new jazz groups, may be heard at its best 
on Vogue LAEI2039 with bass player 
Carson Smith, an outstanding attraction on 
Walkin’ Carson Blues. The return of alto 
saxist Art Pepper has been one of the most 
satisfying events of late and his Quartet LP 
(London LZ-U14038) is a fine representa- 
tive example of his melodic invention, 
particularly so in the lingering beauty of 
Diane. The esoteric, unique Thelonious 
Monk is at his most intriguing on London 
LTZ-U15071 where ‘he presents his 
individual keyboard versions of such well- 
known standards as Tea For Two, Honey- 
suckle Rose, etc. aided by the incomparable 
Oscar Pettiford on bass and the apt 
drumming of Art Blakey. No list would 
be complete without some example of 
Duke Ellington and I have chosen a 
charming LP of small-group jazz (Philips 
BBL7163) under the nominal leadership of 
Hodges, Cootie, Bigard and Rex Stewart. 
Atun Morcan. 


* * * * 


The really first-rate records I’ve had for 
review in my first year with THe GRamo- 
PHONE have not been so very numerous, but 
nobody could say they weren’t varied. First 
two piano records, both distinguished by 
energy and refinement and real musical 
insight : Geza Anda’s recording of Chopin’s 
second set of Etudes on Columbia 33CX 1459 
and Wilhelm Kempff playing the first two 
sonatas of B_ethoven’s Op. 10 on D.G.G. 
DGMI18106. Another splendid instru- 
mental record is of less familiar music, but 
I hope no one will miss it on that account. 
It’s D.G.G. Archive APM14065, on which 
Fritz Neumeyer plays Couperin’s Eighth 
Ordre (or Suite) for harpsichord with a 
jJewelled elegance which reminds one that 
the composer was music-master to Louis 
XIV’s children; on the other side 
Neumeyer is joined by the fine Swiss 
gamba-player, August Wenzinger, in some 
no less exquisite pieces by Marin Marais. 
On D.G.G. DGM19088 there is a witty, 
Sensitive performance of Mozart’s “ Post- 
horn” Serenade by the Bavarian Radio 
Symphony Orchestra under Ferdinand 
Leitner. This is utterly civilised entertain- 
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ment music—and the same might be said 
of Purcell’s Fairy Queen, recorded complete 
on three Oiseau-Lyre discs (OL50139-41) 
and reviewed elsewhere in this issue with 
some enthusiasm. And no critic’s choice 
would be complete without an offering from 
Sir Thomas Beecham ; the only one I’ve 
had for review this year was the Balakirev 
Symphony last June, but none of the old 
magic was missing and the engineers had 
made a splendid job of capturing the Royal 
Philharmonic’s brilliant playing (Columbia 
33CX1450). Jeremy NoBLe. 


Christmas 1957 
May we suggest that a 
subscription to 
Gramophone’ would make 
an excellent Christmas 
gift carrying your Gond 
Wishes throughout the 
roming year. A note from 
you, together with a 
remittance of twenty-four 
shillings, for any part of 
the world, and we will 
send a Greetings rard 
advising your friend of 
the gift and its donor. 


My award for the year’s most entertain- 
ing disc goes to Parlophone PMC1033, 
Michael Flanders and Donald Swann in a 
large slice of their revue At The Drop Of A 
Hat. To Tony Crombie (Columbia 
DB4000) I give a warm accolade for 
proving that rock-’n’-roll can be real 
music. Debbie Reynolds in Tammy (Vogue- 
Coral Q72274) and Joan Regan in 
Wonderful! Wonderful! (Decca F10911) 
prove that good love-songs are still being 
written, and that they know how to sing 
them. Nat King Cole (Capitol LCT6133) 
provides exactly the right atmosphere in 
his After Midnight selection, assisted by four 
separate soloists, and each in_ perfect 
accord with what is required of him. Now 
for. the sixth ? I argued with myself for a 
long time, eventually deciding that Shirley 
Abicair and Humphrey Lyttelton on 
Parlophone R4347 deserve the honour for 
their artistic presentation of Where The Sun 
Always Shines. JoHN OAKLAND. 


* * * 


I think of six records which, once 
reviewed, have not been set aside, but kept 
on hand for further playing. Two sopranos, 
three pianists, and a ballet score. The first 
soprano is Félia Litvinne: the recordings, 
of l’Air du Sommeil from Meyerbeer’s 
L’ Africaine and “‘ Pleurez mes yeux” from 


Le Cid, were made in Paris fifty years ago’ 
but are available now on Belcantosdisc EB3. 
Superb technique, impassioned phrasing, 
glorious tone. By present-day standards 
the same description applies to Eleanor 
Steber’s Verdi recital, on Philips NBR6037 : 
in particular, I recall her buoyant and 
flexible cabaletta in the Ernani aria, and 
her beautiful “‘ Salce” and: Ave Maria. 
(I poach this disc from P. H.-W.’s field, 
yielding him in return the Cetra Rigoletto). 
The first pianist is Wanda Landowska, 
playing two Mozart sonatas on RCA. 
RB16017: a pianist who seems to combine 
in her instrument all the particular virtues 
of piano, harpsichord and _ clavichord, 
whose tone-colours and phrasing are 
enthralling. Next, Andor Foldes and 
Barték’s Piano Sonata (plus four groups of 
smaller pieces) on D.G.G. DGM18272: 
such masterly playing, now assertive, now 
gentle and consoling, makes the Sonata 
seem a work of flaming genius. From much 
Beethoven, Rubinstein’s performances of 
the Appassionata and Pathétique Sonatas on 
R.C.A. RBI16004, and particularly the 
former. My ballet score is Britten’s The 
Prince of the Pagodas, Decca LXT5336-7, 
shining, colourful and fascinating. 
ANDREW PorRTER. 


* * * * 


The Karajan Falstaff must go into this 
list, even though I put the Toscanini 
version into my 1955 selection; but 
Gobbi’s splendid singing and characterisa- 
tion of the name part, the enchanting 
performances of Anna Moffo and Luigi 
Alva as the young lovers, the magnificent 
orchestral playing and—most important— 
a recording infinitely superior to the 
H.M.V. one—indeed quite outstanding— 
demand a place for these three discs 
(Columbia 33CX1410-12). The H.M.V. 
issue of Mozart’s Idomeneo, the other opera 
I have chosen, enshrines a most distinguished 
performance of the lovely work. Very 
well recorded: and, apart from some 
regrettable cuts—which would, however, 
have added another disc if not made 
—completely satisfying. (H.M.V. 
ALP1515-17.) In the realm of sacred 
music I have chosen the finest disc of 
Gregorian Chant the Solesmes Choir have 
yet given us, the Proper, and three numbers 
from the Ordinary, of the Mass for Pente- 
cost, and the Proper of Corpus Christi 
(Decca LXT5226). The best things in the 
Fischer-Dieskau and Gerald Moore Strauss 
recital are so very beautiful that I cannot 
pass over this disc just because one or two 
of the composer’s less good songs are 
included (H.M.V. ALP1487). Finally 
Svatioslav Richter’s wonderful playing of 
four of Schumann’s Fantasiestiicke, Wald- 
scenen and one of the Marches (DGM18355). 
I have recently used this disc in broadcast 
talks and gave it the highest praise in my 
review in the October number of this 
Magazine. The beauty of the pianist’s 
singing tone has been captured by the 
recording with exceptional success. Two 
beautiful Bach Church Cantatas. No. 68, 
Also hat Gott die Welt geliebt (God so loved 
the world) and No. 70, Wachet! Betet! 
(Watch ye ! Pray ye!) very well performed 
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with a few reservations made in my review 
of the disc in this issue—under the direction 
of Kurt Thomas and with German-English 
text included (Oiseau-Lyre OL50151). 
RoBErRTSsSON. 


* * * * 


If discs must be unconditionally recom- 
mended for works, performance and record- 
ing, it so happens that I personally haven’t 
received six of this level during the last 
year. There have been some near-misses, 
of course, like the Hindemith Four Tempera- 
ments (D.G.G. DGM18301) or the Blacher 
Paganini Variations (D.G.G. DG16054), 
both marred by the couplings, or the 
Purcell Funeral Music (H.M.V. CLP1128) 
with a not entirely satisfactory coupling 
of the Bach Magnificat. But I can put 
forward four recommendations: the quite 
excellent Buxtehude organ recital by Finn 
Videré6 on H.M.V. ALPC4; Toscanini’s 
masterly performance of Strauss’s Don 
Quixote (H.M.V. ALP1493); the two 
Strauss horn concertos, played to perfection 
by the irreplaceable Dennis Brain 
(Columbia 33CX1491) ; and Cornelius’s 
opera The Barber of Baghdad, in a sparkling 
performance on Columbia 33CX1400-1. 

LioneL SALTER. 


* * * * 


My choice includes one organ recording, 
two orchestral, and three choral-orchestral. 
First, Helmut Walcha’s complete and 
masterly recording of the Art of Fugue, 
at the organ of St. Laurance’s Church, 
Alkmaar (D.G.G. Archive APM14077-8). 
This crown and summit of Bach’s fugal 
achievement has often been recorded for 
string quartet or for chamber orchestra, 
but Walcha convincingly demonstrates 
that the organ was the real medium Bach 
had in mind. Turning to classical con- 
certos, I find that my greatest thrill was to 
hear Heifetz, Toscanini, and the N.B.C. 
Symphony Orchestra play Beethoven’s D 
major Concerto (H.M.V. CSLP507) even 
though this is a reissue of a set of 78s 
made seventeen years ago. Early orchestral 
music has rarely been presented in more 
lively and authentic fashion than in the 
Oiseau-Lyre disc (OL50136) devoted to 
music by Lully, J. C. F. Fischer and Georg 
Muffat, stylishly played by Louis de 
Froment and the O.L. Chamber Orchestra, 
Most choice of the choral-orchestral record- 
ings is Purcell’s magnificent Ode for St 
Cecilia’s Day (Nixa NCL16021) under the 
direction of Michael Tippett. The cast is 
(as it should be) all-English, and it proves 
unquestionably that our native vocal talent 
is every bit as good as that of foreign 
countries. On the larger scale, Sargent’s 
complete Elijah, again with a strong team 
of singers from Britain and the Common- 
wealth, must count as a major recording of 
the year (Columbia 33CX1431-3). Finally, 
a rousing performance of Liszt’s Psalm XIII 
by Beecham with his own choral society, the 
Royal Philharmonic, and Walter Midgley 
as tenor soloist (Columbia 33CX1429). 
For good measure and good Brahmins, 
the Academic Festival Overture and Song of 
Destiny appear on this excellent disc. 

Dents STEVENS. 
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During the past twelve months I have 
heard comparatively few new records—and 
those have nearly all hailed from the 
E.M.I. and Decca groups. Of the others, 
those that have been noted by me as being 
specially good recordings are: Le Cog d’ Or 
(Mercury MRL2537)—a particularly vivid 
and clear cut example of the single micro- 
phone technique and the Schumann piano 
music played by Sviatoslav Richter (D.G.G, 
DGM18355)—marvellous “ singing tone ”’. 
Of the E.M.I. discs I have heard I pick out 
Liszt’s Ist Piano Concerto and Hungarian 
Fantasia played by Cziffra (H.M.V. 
ALP1455). The flamboyancy of the play- 
ing has been splendidly caught by the 
recording. For orchestral recording how- 
ever, I preferred the more sedate Geza 
Anda version (Columbia 33CX1366). The 
complete recording from Glyndebourne of 
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Mozart’s Idomeneo (H.M.V. ALP1515-7) is 
probably the most successful complete 
opera recording ever achieved. Decca 
recording has been of a consistently high 
standard throughout the year. Who am I 
to pick amidst so much that is good? To 
choose two I would suggest: Dvorak’s 
5th Symphony by Kubelik and the Vienna 
Philharmonic (Decca LXT5291)—I could 
hardly wish for a better memento of one of 
my favourites, and Rossini’s La Boutique 
Fantasque with Solti and the Israel Phil- 
harmonic (Decca LXT5341). This is 
indeed fantastic. Now, for good measure 
in my choice (although really inadmissable 
as it was not issued this year) let me warmly 
commend the Columbia tape of Di 
Fledermaus CAT286-7. A sparkling repro- 
duction. Incidentally, a good test piece for 
speech quality. P. Witson. 


JEAN SIBELIUS 


8 Dec. 1865—20 Sept. 1957 
By HAROLD RUTLAND 


was in his ninety-second year 

when he died on September 20th ; 
his birthday would have occurred on 
December 8th. No other composer of 
comparable stature has lived so long. But 
he gave to the world no music of importance 
during the last thirty years of his life: the 
Seventh Symphony dates from 1924, Tapiola 
from 1925, and the incidental music to The 
Tempest from 1926. After these works there 
was nothing except, in 1929, a few choral 
and piano pieces. Rumours of an eighth 
symphony: persisted, and it is possible that 
this was actually completed, but withheld 
from performance because Sibelius was dis- 
satisfied with it. Some of those who visited 
him at his home at Jarvenpaa have assured 
us that he spent several hours at his desk 
each day, and a pile of precious manuscripts 
may yet be revealed, though this would seem 
to be unlikely. 


THE AUTHOR 
For many years the name of Harold 
Rutland made a ‘regular appearance 
each week in the music columns of The 
Radio Times and so became familiar to 
thousands of its readers. Mr. Rutland, 
who is also a pianist and composer, 
resigned from the B.B.C. last year and 
is now Editor of The Musical Times. 


There is, of course, no reason why we 
should expect a composer to go on providing 
us with new works until the end of his days. 
He has as much right to retire, full of years 
and honour, as any other man. And to do 
so at the age of sixty, or thereabouts, is a 
custom sanctioned by tradition in many 
spheres of life. Elgar, it will be remembered, 
wrote his last important work, the ’Cello 
Concerto, when he was sixty-two. During 
the remaining fifteen years of his life he 
produced only a handful of pieces ; at times 
he even professed to be indifferent to music. 


Sibelius evidently retained his interest in 
the art to the end: he listened to the radio 
and to gramophone records; he read 
scores and made acute comments on 
present-day composers and trends in music. 

Richard Church, pointing out that so 
many poets have done their best work when 
young, once described a gift for writing 
poetry as a “morning strength”. The 
same may well apply to a composer like 
Sibelius, whose music has a special poetical 
and personal quality. With the passing of 
years the sap, as it were, leaves him and, 
rather than go on writing to a formula and 
producing music which, however estimable 
it may be as craftsmanship, has little 
genuine impulse behind it, he prefers to 
remain silent. It would in fact be difficult 
to imagine Sibelius writing to a formula. 
Each of his major works gives an impression 
of organic growth. Each is an individual 
entity, yet at the same time all are clearly 
the work of a single master-mind. There is, 
moreover, no diminution of power at what 
we may take to be the end of Sibelius’s 
creative life: the Seventh Symphony and 
Tapiola are among the greatest of his 
compositions. 


The influence of Tchaikovsky and other 
Russian masters has been discerned in 
Sibelius’s First Symphony; this was 
natural, in view of the nearness of Finland 
to Russia and the impact made by the 
Russian symphonies during the Finnish 
composer’s formative years. Yet how 
different is’ the total effect of Sibelius’s 
music, even in its early, more rhetorical 
phases, from that of Tchaikovsky. On the 
one hand we have something stern and 
rock-like, with, in spite of its fascination, 
scarcely a hint of human weakness and 
indulgence ; on the other, we have nervous 
excitement, a plangent quality, a sense of 
“living for the moment”, and a marked 
feeling for theatrical effect. Already, in En 
Saga (1892) and The Swan of Tuonela (1893), 
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we hear the authentic note of Sibelius, 
heroic in the first work and tender in the 
second. The First Symphony, with its 
rhetorical splendour, burst upon the world 
in 1899, and has remained one of the more 
popular of his works. The most popular 
of the other symphonies are No. 2, with its 
ingenious and attractive opening movement, 
its melodic appeal and its exultant finale ; 
No. 5 (commissioned by the Finnish 
Government for the composer’s fiftieth 
birthday), which has a rather puzzling first 
movement, an intermezzo-like Andante and, 
again, a spacious finale which ends in a 
glorious blaze of sound ; and No. 7, a éour- 
de-force in one movement. No. 3, it is worth 
recalling, is dedicated to Granville Bantock, 
who, with Sir Henry Wood and one or two 
others, was among Sibelius’s first champions 
in this country. It is said that the extended 
in semiquavers, which are a 
rominent feature of the opening movement, 
were suggested by fog-banks drifting along 
the English coast. No. 6, like parts of No. 7, 
reflects Sibelius’s study of the music of 
Palestrina ; this Symphony, more than any 
other, calls to mind Sibelius’s oft-quoted 
saying that whereas other contemporary 
composers provided cocktails of every hue, 
he offered to the public a draught of pure 
water. 


The Fourth Symphony, enigmatic though 
it may be at a first hearing, probably con- 
tains the quintessence of the composer’s 
genius. He began to write it in the spring 
of 1910, at a critical time in the history of 
Finland, and his letters at the time make it 
clear that the Symphony dominated his 
thoughts ; it was evidently intended to be 
a work which should demonstrate, more 
than ever before, the severity of style and 
profound logic, which he had declared, in 
conversation with Mahler a few years 
earlier, to be the qualities he most admired 
in asymphony. Such a result was not to be 
achieved without much _ concentrated 
thought. In December, 1910, however, 
he wrote from his home in Jarvenp&a to say 
that the Symphony was “ breaking forth 
in sunshine and strength”. Early the next 
year the work was completed, and in the 
following April the first performance took 
place in Helsingfors. 

The Symphony is dedicated to Fero 
Jarnefelt, the composer’s brother-in-law, 
with whom, in the autumn of 1909, he had 
gone on a trip to the Koli hills in Karelia. 
It was known that this trip had made an 
unforgettable impression on Sibelius ; he 
had seen some magnificently stern and 
rugged scenery, with the sun shining at one 
moment, and the sky overcast, with hail- 
storms and a bitter wind blowing, the next. 
It was perhaps inevitable, therefore, that 
the Symphony should have been regarded 
by some critics as a series of nature- 
impressions. When, however, one writer 
went so far as to relate each movement toa 
particular scene, Sibelius felt called upon to 
protest. The Symphony, like much of 
Sibelius’s music, may conjure up for us the 
landscape of Finland, with its lakes and 
forests, its swift changes from storm to sun- 
shine ; it may also be regarded as a human 
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document, in which a great artist expresses 
his deepest thoughts about man’s nature 
and the spiritual world. But, above all, the 
Fourth Symphony, like Siberlius’s other 
important works, should be looked upon as 
a sustained piece of musical thinking, terse, 
compelling, powerful ; sometimes cryptic, 
but always fascinating. 

It was a performance in Berlin in 1890 of 
the Aino Symphony of Robert Kajanus, the 
Finnish conductor and composer (1856- 
1933), which revealed to Sibelius the 
possibilities of the Kalevala, the Finnish 
national epic, as a source of inspiration. 
He first turned to it shortly afterwards, as 
the basis of his Kullervo Symphony for solo 
voices, chorus and orchestra, a work he 
withheld from publication in spite of the 
success it won when performed in 1892. In 
the following year came the sketches for an 
opera, The Building of the Boat, of which all 
that survives is the prelude, which became 
The Swan of Tuonela, one of Four 
for orchestra ; the other Legends, which 
concern the adventures of Lemminkdinen, 


one of the heroes of the epic, date from 1895. 
Pohjola’s Daughter, which is dedicated to 
Robert Kajanus, belongs to the year 1906 
and is an elaborate musical description of 
part of the story told in Runo VIII of the 
Kalevala. 


In view of the fact that early in his career 
Sibelius thought of becoming a concert 
violinist, it was natural that his single essay 
in concerto form should have been for that 
instrument. (A piano concerto by Sibelius 
is almost unthinkable!) He began to take 
violin lessons when he was fifteen or so. 
“‘ The violin,” he said, “ carried me away 
entirely: the wish to become a great 
violinist was to be my greatest desire, my 
proudest ambition, for the next ten years.” 
Later, when the desire to create music had 
become stronger than the desire to perform 
it, he would take his violin with him on his 
summer rambles, so that he could at once 
express his inspiration in music ; and when 
sailing, he often stood in the bows with his. 
violin and “ improvised to the sea”. The 
Violin Concerto was written in 1903, 
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revised in 1905, and first performed in the 
atter year in Berlin, when the soloist was 
Carl Halir and the conductor none other 
than Richard Strauss. 


In addition to the works already men- 
tioned, Sibelius wrote orchestral suites and 
tone poems (one of which, The Oceanides, 
was recently recorded by Sir Thomas 
Beecham at the special request of the 
composer); incidental music for plays 
(including Pelléas and Mélisande and Strind- 
berg’s Swanwhite, for which at one time 
Strindberg thought of composing music 
himself!) ; a string quartet, Voces intimae, 
composed during a visit to London in 1909 ; 
a good deal of choral music, much in 
demand in Finland ; and a large number of 
songs and piano pieces, which a ‘Finnish 
writer has aptly termed “ chips from the 
composer’s work-table ”. No survey of his 
music, however sketchy, can omit mention 
of Finlandia and Valse Triste, which attained 
a wide popularity. Only an angry young 
(or old) fool would condemn music simply 
because it has won the affection of a large 
public ; and though Finlandia is not vintage 
Sibelius it is a stirring piece which did much 
to make the composer’s name familiar all 
over the world, and doubtless paved the 
way for the appreciation of his greater works. 

To call Tapiola, his last major composition 
(1926) an astonishing piece of music is to 
speak no less than the truth. Its power to 
evoke the elemental grandeur of a vast 
forest, with its “savage dreams” and 
“* magic secrets”; a forest rocked some- 
times by a wind with the force of a hurri- 
cane: this is impressive enough and 
almost terrifying in its impact. But the 
marvel lies in the fact that the effect is 
produced, not by any meretricious means, 
but by the most highly skilled craftsman- 
ship. The work lasts about eighteen 
minutes, but there is scarcely a bar in it 
that is not derived from, or has some 
relevance to, the brief theme heard at the 
outset. 


All who knew Sibelius agree that, 
though he was an ardent patriot and his 
music is essentially Finnish in character, 
he was, as a man, highly cultivated, with 
wide, international sympathies; in _ his 
younger days he had travelled a good deal. 
Owing a self-proclaimed allegiance to the 
classical masters, particularly Mozart and 
Beethoven, Sibelius nevertheless stamped his 
individuality on almost every bar that he 
wrote. It has often been remarked that 
there is scarcely anything unorthodox in his 
harmonies, but the effect is invariably fresh 
and idiosyncratic. France and Germany, 
one gathers, have never cared for his music. 
But in Scandinavia, in this country (where 
we have several persuasive advocates of his 
work), and in America, Sibelius long ago 
took his place among the immortals. 

* 


A comprehensive list of the available 
records of Sibelius’s music can be found in 
the current edition of THz GRAMOPHONE 
Classical LP Catalogue. For the abbreviated 
list below, M.M. has chosen a few outstand- 
ingly good versions of all the major works, 
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and of some of the minor works likely to be 

of particular interest. 

Symphony No. | in E minor. Philharmonia/ 
Kletzki (Columbia 33CX1311). 

Symphony No. 2 in D major. Philharmonia/ 
Kletzki (Columbia 33CX1332). 

Symphony No. 3 in C major: Symphony 
No. 7 in C major. L.S.O./Collins (Decca 
LXT2960). 

Symphony No. 4 in A minor: Symphony 
No. 5 in E flat major. Philadelphia Orch./ 
Ormandy (Philips ABL3084). 

Symphony No. 4 in A minor: Tapiola. 
Philharmonia/Karajan (Columbia 33CX 
1125). 

Symphony No. 4 in A minor: Pohjola’s 
Daughter. JL.S.0./Collins (Decca 
LXT2962). 

Symphony No. 5 in E flat major: Night 
Ride and Sunrise. L.S.0./Collins (Decca 
LXT5083). 
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Symphony No. 6 in D minor: Pelléas e: 
Mélisande—Suite (4 Nos. only). Z.S.0./ 
Collins (Decca LXT5084). 

Symphony No. 6 in D minor: Symphony 
No. 7 in C major. Philharmonia] Karajan 
(Columbia 33CX1341). 

Symphony No.7 in C major: The 
Oceanides: Pelléas et Mélisande—Suite. 

R.P.O./Beecham (H.M.V. ALP1480). 

Tapiola: En Saga.  Concertegbouw/Beinum 
(Decca LXT2776). 

The Swan of Tuonela: Lemminkainen’s 
Homecoming. Danish State Radio S.O./ 
Jensen (Decca LW5105). 

Finlandia: 
Cantabile). Philadelphia Orch./Ormandy 
(Philips NBE110011). 

Violin Concerto in D minor: Scénes 
Historiques. Stern/R.P.O./Beecham 
(Philips NBL5030). 

String Quartet (Voces Intimae). Griller 
Quartet (Decca LXT2575). 
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By HAROLD C. SCHONBERG 


LTHOUGH London Records’ (other- 

wise English Decca) demonstration of 
their stereophonic disc took place early last 
October, people who were in attendance 
are still talking about it. The consensus is 
that stereo disc has many of the advantages 
of stereo tape without the latter’s liabilities. 
As yet no price schedule for the stereo disc 
has been set, but a London spokesman said 
that it would be considerably under the 
price for a stereo tape and a bit more than 
that of the conventional LP disc. The sound 
of the stereo disc seemed easily as good as 
that of the tape equivalent. How it will 
stand up remains to be seen ; apparently 
tape can be played any number of times 
without deterioration, while a few playings 
of any LP disc lowers its frequency response. 
(Tape, however, does suffer from print- 
through, something that can be most 
annoying, to put it mildly.) And how the 
public will take to the new medium also 
remains to be seen. One straw in the wind, 
however, is the sensational popularity of 
stereo tapes. There is no logical reason why 
this should be so, for tapes cost much more 
(up to $15, as against $3.98 for the disc), 
and a good tape set-up, with its double 
speakers, amplifiers and pre-amplifiers, is 
very expensive. And yet manufacturers, 
both of tape and equipment, report that they 
cannot keep up with the demand for stereo 
(monaural tapes seem to be a completely 
dead issue). Anybody who can reproduce 
stereo tape—and more and more listeners 
are investing in that type of equipment— 
can, with only a cartridge modification, 
reproduce stereo discs. 

The day, however, is still far off when the 
field will be pre-empted by the new science. 
In the meantime we still have our discs, the 
old-fashioned (10 years old) LP. An 
extremely large release from Angel brings 
three operas, an oratorio and a spate of 
single records. The oratorio, Mendelssohn’s 
Elijah conducted by Sargent, and one of the 


operas, Bellini’s Sonnambula with Callas in 
the lead, have already been released in 
England. But available only in America, at 
the point of writing, are Pelléas et Mélisande 
and Der Rosenkavalier. Pelléas has a fine cast, 
with De Los Angeles, Jacques Jansen, 
Gérard Souzay, Jeannine Collard and 
Pierre Froumenty. André Cluytens leads 
the Orchestra of Radiodiffusion Frangaise 
in this three-disc set, and it is the best version 
ever to be recorded. De Los Angeles has 
more voice than anybody who has attempted 
the role on records ; she handles the part of 
Mélisande in a delicate, feminine, haunting 
manner. Souzay is a splendid Golaud, and 
the other members of the cast are well 
versed in the style. 

Der Rosenkavalier, with Schwarzkopf, 
Edelmann, Christa Ludwig and Teresa 
Stich-Randall as the leading singers, has 
some unconventional moments, but never- 
theless this is the best performance since the 
famous old H.M.V. abridged version. The 
unconventional moments come from the 
pacing. Von Karajan and the Philhar- 
monia often take remarkably slow tempos ; 
witness the last-act trio and the duet that 
follows. Yet the performance “ moves”, 
and there is some glorious singing in it. 
Edelmann makes an orotund (I am speak- 
ing vocally), self-satisfied Ochs, Schwarzkopf 
a pure-voiced Marschallin and _ Stitch- 
Randall a silvery Sophie. As Octavian, 
Christa Ludwig contributes her best work 
on records. The efficient von Karajan 
leaves no doubt about who is in charge, and 
the recorded sound is exceptionally faithful. 
Altogether a major achievement. 

From the Decca archives come eight 
more discs, all devoted to the High 
Renaissance. We have church music by 
Praetorius, the early Lied (Hassler and 
Lechner), Palestrina (the Marcellus Mass 
and two other works), two Lassus discs, a 
disc of Spanish masters (Milan and Ortiz) 
and a disc of madrigals by Marenzio and 
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Black Label Series=-I2 in. 


BACH, J. S. 
Organ Recital 


Toccata and Fugue in D minor (BMV 565) 
Prelude and Fugue in A minor (BWV 543) 
Passacaglia and Fugue in C minor (BWV 582) 
Chorale Prelude, ‘‘ Nun komm’ der Heiden Heiland ” 


(BWV 659) 
Claire Coci, organ PL 210 
MOZART 
Epistle Sonatas for Several Instruments and 
Organ (Complete) 


Eva Holderlin, organ—Sudwestfunk Chamber 
Orchestra, Baden-Baden (Reinhardt) 
PL 9980 


STRAVINSKY 


The Firebird Suite (Version of 1919) 
The Rite of Spring (Version of 1947) 


Sudwestfunk Orchestra, Baden-Baden 
(Horenstein) PL 10,430 


WAGNER 


Six Orchestral Excerpts 


Tannhauser, Venusberg Music 

Die Walkure, Ride of Valkyries 

Parsifal, Good Friday Music 

Siegfried, Forest Murmurs 
Gotterdammerung, Siegfried’s Journey 
Gotterdammerung, Siegfried’s Funeral March 


Wurttemberg State Orchestra (Perlea) 
PL 10,130 


3335 rpm. 
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Long Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 


231 OXFORD STREET, LONDON, W.I. 


Red Label Series=—10 in. 


ECHOES OF CHRISTMAS 
George Feyer, piano and harpsichord, with 
rhythm accompaniment VX 860 


COOK’S TOUR—HOLIDAYS |NAPLES* 
Gianni Monese and his Orchestra VX 900 


DANCE DATE 
Heinz Sandauer, piano, and his Orchestra 


VX 950 


PIXIE FROM PARIS VX 1110 
Geneviéve, with Gianni Monese and his Orchestra 


SOUND ON PARADE — AUSTRIAN 


MARCHES 
Band of the Army Guard Battalion 


Gustav Gaigg, conductor VX 1130 


* By special permission of Messrs. Thos. Cook & Son Ltd., 
London. 
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DECEMBER 


RELEASES 


Two Operas by SMETANA 


THE KISS 


Opera in 2 Acts 
Soloists, Chorus and Orchestra of the 
PRAGUE NATIONAL THEATRE 
Conductor: Zdenek Chalabala 
LPV 142/144 


BEETHOVEN 
CONCERTO No. 4 in G Major, Op. 58 
For Piano and Orchestra 
CZECH PHILHARMONIC ORCHESTRA 
Piano: Josef Palenicek Conductor: Karel Ancerl 
LPM 246 


JANACEK LACH DANCES 
BRNO]RADIO SYMPHONY ORCHESTRA 
Conductor: Bretislav Bakala 
(Slavicky: Three Moravian Dance Fantasies) 


DALIBOR 


Opera in 3 Acts 
Soloists, Chorus and Orchestra of the 


PRAGUE NATIONAL THEATRE 
Conductor: Jaroslav Krombhole 


LPV 98/100 


MOUSSORGSKY 
PICTURES AT AN EXHIBITION 


Orchestral Suite, Instr: Ravel 
CZECH PHILHARMONIC ORCHESTRA 
Conductor: Antonio Pedrotti 


LPV 200 


FIBICH 


SYMPHONY No. 2 in E Flat Major, Op. 38 


CZECH PHILHARMONIC ORCHESTRA 
Conductor: Karel Sejna 


LPV 201 LPV 8! 
DVORAK 
“DUMKAS” Piano Trio. Op. 90 cZECH TRIO: A. Plocek, M. Sadlo, J. Palenicek 
LPM 64 


DANIZA ILITSCH (Soprano) 
ARIAS FROM: La Forza del Destino; Un Ballo in Maschera; Aida and Otello (Verdi) ; Cosi fan tutte (Mozart) 
VIENNA STATE OPERA ORCHESTRA 
Conductor: Hans Swarowsky 
LPM 132 


Retail prices: LPV 41/9d. LPM 30/IId. 
Send for catalogue 


SUPRAPHON 


6-9 CHARTERHOUSE SQUARE, LONDON, E.C.}. 


CLERKENWELL 1625/8 
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Gesualdo. Columbia’s contribution to the 
early repertoire is a disc of music by 
Salamone Rossi, sung by the New York 
Pro Musica conducted by Noah Greenberg. 
Rossi, a sixteenth-century Italian, was the 
first Jewish composer of real importance, 
and some of his synagogue settings are 
represented on this well-sung disc. 

Among other interesting releases are a 
coupling of Poulenc’s Stabat Mater and Bal 
Masqué (Westminster) and Berlioz’ Enfance 
du Christ (Victor, two discs). The Stabat 
Mater, sung by Jacqueline Brumaire, with 
chorus and the Colonne Orchestra con- 
ducted by Louis Frémaux, is a wonderful 
work, possibly a masterpiece, and it 
receives a fine performance. Participating 
in Bal Masgué are Poulenc himself, at the 
piano, Pierre Bernac and members of the 
Opéra orchestra conducted by Frémaux. 
In complete contrast to the soberly lyric 
Mass, Bal Masqué is Poulenc at his lighter 
best. Bernac does not have much voice left, 
but somehow that does not seem to matter. 
A good diseuse is preferable to a second-rate 
singer any time. 

In L’Enfance du Christ, Charles Munch 
and the Boston Symphony are accompanied 
by the New England Conservatory Chorus, 
Florence Kopleff (contralto), Cesare Valletti, 
Gérard Souzay and Giorgio Tozzi. Munch 
apparently is interested in the score and 
turns in one of his better performances ; 
and the solo singing is of a superior order. 
The old Vox set, though, still has much to 
be said for it. 


Not many of the current orchestral discs 
are off the standard run of things. Mercury’s 
most significant offering is the Barték Violin 
Concerto, with Yehudi Menuhin (making 
his first appearance under this label) and the 


4 Minneapolis Symphony under Antal Dorati. 
* Menuhin has long been associated with the 


concerto, and his performance is quite 
brilliant, even fervid. Another fine Mercury 
disc brings together three contemporary 
and major works for wind orchestra— 
Hindemith’s Symphony in B flat, Schoen- 
berg’s Theme and Variations (Op. 43) and 
Stravinsky’s Symphonies for Wind Instru- 
ments. Frederick Fennell leads the Eastman 
Wind Ensemble in these: the typically 
fluent Hindemith (which contains a dis- 
guised quote from Brahms’ Third Sym- 
phony), the tonal Schoenberg (it ends 
square on a G major chord) and the 
neo-classic Stravinsky (sort of a Sacre for 
winds). Otherwise, Me has a Rach- 
maninov Second, with Paray and the Detroit 
Symphony, the Albéniz-Arbos Jberia and a 
bit of La Vida Breve (Dorati and Minneapolis) 
and a coupling of Mozart’s Haffner and 
Haydn’s No. 96 (Paray and Detroit). 
Capitol has a Beethoven Seventh (Steinberg 
and Pittsburgh Orchestra) and a coupling of 
Dedussy’s La Mer and Ravel’s Daphnis and 
Chloé No. 2 (Leinsdorf and Los Angeles 
Philharmonic, in clear, accurate and not 
very colourful readings). Vox presents 
Alfred Brendel and the Vienna Pro Musica 
under Michael Gielen in both Liszt piano 
concertos, These are disappointing ; while 
Brendel obviously is a good pianist, his 


@ Conception is on the slow and stodgy side. 


Marcel Couraud and the Bamberg Sym- 
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phony, on a Vox disc of Schubert’s Second 
and Sixth Symphonies, do little to challenge 
already existing versions. London’s nicest 
orchestral set is a complete Coppélia (two 
discs), with Ansermet and the Orchestre de 
la Suisse Romande, conducted with style 
and the proper kind of rhythmic elasticity. 
London also has a disc of Midsummer Night’s 
Dream excerpts, sung in English by Jennifer 
Vyvyan and Marion Lowe, and with the 
Royal Opera Chorus and London Sym- 
phony under Peter Maag. What lovely 
things Mendelssohn here wrote! (And- 
don’t think Sir Arthur Sullivan didn’t have 
certain sections memorised; Ye Spotted 
Snakes is a good example.) Epic’s departure 
into  esoterica contains Couperin’s 
L’ Apothéose de Lully and a Corrette Concerto 
in G for Three Flutes, played by the Hewitt 
Chamber Orchestra. Angel has a good 
performance of the Prokofiev Fifth, with 
Thomas Schippers and the Philharmonia, 
and a so-so one of the Tchaikovsky B flat 
minor Piano Concerto, in which José Iturbi 
not only plays but also leads the Colonne 
Orchestra from the keyboard. 

A few pianists: André Tchaikovsky, the 
Polish-born virtuoso, makes his American 
début on a Victor disc of Ravel’s Gaspard de 
la Nuit and Prokofiev’s Visions fugitives, 
impressing as a muscular artist who has a 
good deal to learn about style. Gyorgy 
Cziffra, in a disc of Liszt (Angel), has plenty 
of style, but his pianism, despite some flashy 
work, is suspect ; certainly he could have 
more control. He plays several novelties, 
among them the transcription of the Eugene 
Onegin waltz and the Grand Galop 7 


in addition to more standard fare like the 


Spanish Rhapsody, Mephisto Waltz and others. 
Aldo Ciccolini, for Angel, is heard in a 
Satie disc: the Three Pieces in Form of a Pear 
(Ciccolini himself dubs in the bass part of 
this four-hand work), Heures Séculaires et 
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INDEX TO REVIEWS 


ARNOLD P. 
Grand, Grand Overture: Rhapsody........... 287 
BACH 
Clavier Concertos Nos. 1, 4 and 5............6 281 


BALAKIREV 


BEETHOVEN 

15 Variations and Fugue in E flat major....... 272 

Concerto aria—‘“ Ah 275 

276 
BOCCHERINI 

*Cello Concerto in B flat major................ 265 
BRAHMS 

270 

269 

Variations on a theme by Schumann, Op. 23.... 272 

oe Fugue on a theme by Handel, ore 

Four pieces, Op. 119: Rhapsody in G minor... 272 
BURKHARD 

“ The Hunting Parson "—overture............ 265 
DEBUSSY 

DELIBES 

DELIUS 

Over the Hills and far away................05 282 

DONIZETTI 

“ Lucia di Lammermoor "—excerpts........... 276 
DVORAK 

Biblical Songs, Op. 99........---+seeeceeeeees 275 

Slavonic Rha: , Op. 45, Nos. 1 and 2........ 266 

Piano Tele He. 6, 282 
ENESCO 

Roumanian Rhapsody No. 1, Op. 11.......++++ 269 
FIBICH 


Instantanées, three nocturnes, the Gymno- 
pédies and the Gnossiennes. Ciccolini’s 
performance is all very neat and clear, but 
the music wears very thin after a while. 
Leonard Pennario gives energetic readings 
to the Schumann Fantasy and Franck 
Prelude, Chorale and Fugue (Capitol) ; 
much more energy than poetry. And poetry 
is an ingredient missing from Leonard 
Shure’s otherwise well-adjusted, technically 
accurate performance of Beethoven’s Diabelli 
Variations (Epic). 

Epic’s most ambitious set is a two-disc 
album of Mahler’s Das Lied von der Erde and 
Lieder eines fahrenden Gesellen. Eduard van 
Beinum leads the Concertgebouw ; his 
soloists are Nan Merriman and Ernest 
Haefliger (Merriman also sings the Lieder). 
The orchestra is the hero here, for the two 
singers, while competent and musical, 
seldom do anything to make one catch his 
breath. Victoria De Los Angeles, on the 
other hand, has precisely that attribute in 
her Victor disc named -Five Centuries of 
Spanish Song. I am not competent to write 
about the scholarship involved, but the 
purity and beauty of the singing do make 
one catch his breath. The Spanish soprano, 
incidentally, gave a Carnegie Hall recital 
last October that roused the audience to as 
close a frenzy as New York audience ever 


get. 


GOETZ 
“ Der Widerspenstigen Zahmung "—excerpts... 276 
GOUNOD 


GRIEG 
Piano Concerto in A mimor.............ss-005 266 
GRIFFES 
The Pleasure Dome of Kubla Khan: Baccanale: 
White Peacock: 266 
HOLST 
267 
IBERT 
266 
KIENZL 
Evangelimann "—excerpts............++ 276 
KODALY 
269 
LIADO 
Baba-Yaga; 8 Russian Folk Songs; The 
ted Lake; 264 
LISZT 
Hungarian Rhapsodies Nos. 2 and 12.......... 282 
LOEFFLER 
Memories of my childhood; Poem—La bonne oss 
No. 5 267 
MEYERBEER 
28 
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MOZART, A. 
Sonatas for Organ and Orchestra.............. 
No. oe 
String Quartets, Nos. 16 and 17.......... 
Piano Sonatas Nos. 5, Ll and 15.......... 
Violin Sonatas Nos, 18, 21 and 28 
Concert Arias—Stader and 
Operatic arias—Pinza.. .... 
“ Die Entfunrung aus dem Serail "—excerpts. . . 


Le Nozze di Figaro 277 
MOZART, L. 

Musical Sleighride ; Cassation in G............ 271 
OFFENBACH 

Gaite 288 
PUCCINI 

* Gianni Schicchi 277 
PURCELL 

“ The Fairy Queen "—complete..........++++- 277 
RAWSTHORNE 

Practions Cats... 281 
REZNICEK 

“ Donna Diana 265 
RIMSKY-KORSAKOV 

267 
ROSSINI 

“ The Barber of Seville "—excerpts.......... 276, 280 

Stabat 282 


SAINT-SAENS 
"Cello Concerto in A 265 


SCARLATTI, A. 


Two Duet Camtatas......cccccccccccccccccecs 275 
SCHUBERT 
SCHUMANN 
Abegg Variations, Op. 272 
Andante and Variations, Op. 46... 272 
SIBELIUS 
Violin 282 
Four 282 
SMETANA 
Ma Viast 
“ Dalibor 282, 288 
STRAUSS, JOHANN, Jr. 
Waltzes and 282 
STRAUSS, R. 
Till Eulenspiegel 282 
“ Der 279 
"Cello Sonata in 269 
STRAVINSKY 
267 
The Firebird Suite... 267 
SULLIVAN 
“ The Mikado 280 
TCHAIKOVSKY 
Symphony No. 268 
Piano Concerto No. 1... 266, 268 
VERDI 
Operatic 281 
Operatic choruses... 282 
Otello "—excerpts 
“ Simon Boccanegra 280 
WALDTEUFEL 
282 
COLLECTIONS 
Casals... 275, 288 
German University Songs—Kunz.............- 288 
Golf by Peter Thomson............eeeeeeeeee 281 
History of Music in Sound, Vols. 1-7........... 
Lollipops—Beecham 266 
Operatic recital—Booth and 287 
Piano recital—Cziffra. . 27: 
273 
Song recital—Flagstad. 276 
Warenshk 


conducts 
“THE PLANETS’ 
see Advi. page 26 
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FIRST REVIEWS 


ROGER FISKE « TREVOR HARVEY . PHILIP HOPE-WALLACE 


MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


BALAKIREV. Islamey (arr. Casella). 

LIADOV. Baba-Yaga, Op. 56. Eight 
Russian Folk Songs, Op. 58. The 
Enchanted Lake, Op. 62. Kiki- 
mora, Op. 63. Bamberg Symphony 
Orchestra conducted by Jonel 
Perlea. Vox PL10280 (12 in. 
4ls. 9d.). 

Efficient performances of the larger 
Liadov pieces but I thought some of the 
Folk Songs were taken at’speeds just slightly 
over-slow. The third, especially, is turned 
from an andante into a protracted adagio. 
These settings are dull enough, goodness 
knows, without making them more so. 

What to say of Casella’s transcription of 
Islamey? I really don’t know, except that I 
don’t find it particularly effective. 

The recording is in general adequately 
vivid and clear : but woodwind are at times 
rather larger than life. (All reviewers 
frequently complain of this but the record 
companies seem to take no notice.) I also 
find that if I play Baba- Yaga at a level loud 
enough to be exciting, I have to turn it 
down if I want any enchantment from the 
ensuing Enchanted Lake. (Another thing 
many recorders have still to learn—the 
necessity of distance and perspective.) 

A moderately recommended disc. T.H. 


BEETHOVEN. Piano Concertos. No. | 
in C major, Op. 15; No. 2 in B flat 
major, Op. 19; No. 3 in C minor, 
Op. 37; No. 4 in G major, Op. 58 ; 
No. 5 in E flat major, Op. 73, 
** Emperor ”’. Artur Rubinstein 
(piano), Symphony of the Air con- 
ducted by Josef Krips. R.C.A. 
RBI16041-5 (five 12 in., £9 19s. 94d. 
in presentation box together with 
booklet by Irving Kolodin). These 
records are not available separately. 

Here is marvellous piano playing indeed. 

Whatever your views about Rubinstein’s 

interpretative approach to Beethoven, you 

can scarcely fail to enjoy every moment of 
this playing: its sheer glitter and colour, its 

rhythm, the way Rubinstein can make a 

mere staccato arpeggio a delight, a legato 

scale quite ravishing, the marvellous soft 
playing in slow movements—above all, the 
way phrase after phrase is illumined by the 
imagination of the artist. Of course, it isn’t 


JEREMY NOBLE . ANDREW PORTER 
LIONEL SALTER . 


DENIS STEVENS 


Schnabel’s approach nor, say, Arrau’s. (I 
played Rubinstein’s record of the Emperor 
to someone who had just heard Arrau play 
it at the Royal Festival Halland he thought 
Rubinstein lacked warmth and didn’t love 
the music enough, but I am sure the fault 
was in the listener—he was judging one 
artist by another). Whatever you think 
about it, here is all the authority of a really 
great player. And this at the age of 68 and 
all five concertos recorded in ten days! 

If you want to be critical you can point 
out that there is often a disregard of 
Beethoven’s dynamic markings. But it is a 
measure of the artist that, though I was 
aware of this, I was for the moment con- 
vinced by what Rubinstein was doing. The 
finale of the First Concerto can scarcely be 
said to be # at the start, but what rhythm 
and leggieramente all the same. Later 
passages marked f have just about the same 
amount of tone, crescendos often go by the 
board. Yet I was exhilarated by this finale 
as I scarcely am by the performances of 
most other pianists. The slow movement 
of No. 2 is marvellously beautiful, and the 
last bars of the finale are a sheer miracle of 
playing—those trills in thirds and the precise 
placing of the following detached chords. 
(Rubinstein’s trills are always wonderful.) 

I was less carried away by much of the 
performance of the Third Concerto, finding 
the rather slow speed and meditative 
approach in the first movement lacking in 
brio and wishing that Rubinstein had kept 
the finale going consistently. Nor did I 
think the first movement of the Fourth 
Concerto quite successful as a partnership 
between soloist and conductor, Krips 
letting it sometimes get sluggish. But the 
cadenza playing in this concerto is magni- 
ficent. Rubinstein uses Beethoven’s cadenzas 
throughout, by the way, in Busoni’s edition 
and with a few modifications of his own. 
The slow movement and finale of No. 4 
are excellently done, while the Emperor is 
superb in every way. 

Krips does sound a little sluggish in the 
first movement of No. 4, as I have remarked, 
and in the outer movements of No. 5 the 
rhythm he gets from his orchestra is not as 
good as Rubinstein’s, inclining to hurry: 
But his general partnership is excellent in 
its care and support. The orchestra plays 
extremely well through all five concertos. 

The recording can scarcely be faulted. I 
thought the orchestral sound a little over- 
resonant perhaps, but never so much as to 
matter seriously. Piano quality, balance 
between soloist and orchestra, orchestral 
detail (like the difficult woodwind balance 
in the first movement of the Emperor)—all 
these are good. 

The records are not available separately 
but are presented in a box with a booklet 
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Hull Orpheus Junior Choir 
Conducted by Winifred Ashton. 
Accompanist : Josephine Holt. 


Hampstead Parish Church Choir 


MARTINDALE SIDWELL, organist & 
Director of Musie 


The Aifred Deller Consort 


ALFRED DELLER, counter-tenor 
Desmond Dupré, Jute ; Stanley Taylor, recorder 


Uy 


ilent Night/Is it far to Bethlehem?/The Little Roa 
to Bethlehem/Come to the Manger/The Sta 
Christopher’s Carol 7” EF 


Christmas Carols 


The Holly and the Ivy/Come Rock the Cradle/i 
Dulci Jubilo/The Cherry-Tree Carol. 


Here We Come A-Wassailing/Good King Wenceslas 
O Come All Ye Faithful/The First Nowell. 
PYE CEM 3600 


The Holly and the 
Carols of Old England ae 


Pat-a-pan/We Three Kings of Orient Are/I Sar 
Three Ships Come Sailing/It Came Upon the Mia 
night Clear/Good King Wenceslas/Once In Roya 
David’s City/Rocking/The First Nowell/God Res 
You Merry Gentlemen/Wither’s Rocking Hymr 
Silent Night/Wassail Song/Boar’s Head Carol/Pas 
Three A Clock/Lullay My Liking/Adam La 
Ybounden/Herrick’s Carol/Angelus ad Virginen 
The Holly and the Ivy/O Little One Sweet/Song c 


G the Nuns of Chester/Winter Rose/In Dulci Jubilo 


The Randolph Singers 


Christmas Caroilis—Vol. ll 


Christmas Caroils—Vol. I 


12” 
VANGUARD PVL 704 


NIXA WLP 51( 


NIXA WLP 


Z Music Box of Christmas Carols 


Musical Boxes from the 


Bornand Collection 


ROUP RECORDS 


Vanguard 
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PYE CEM 3600 
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MICHAEL GIELEN conducting the| Vienna State Opera 


Orchestra and Vienna Chamber Choir 
Margit Opawsky, soprano ; \Waldemar Kmentt, tenor ; 
Hilde Réssl-Majdan, “ Harald Hermann, bass. 


Bach: Das Neugeborne Kind 


(Cantata No. 122) VANGUARD 
ich Freue Mich In Dir (Cantata No. 133) 12°L.P. PVL7061 


Christen Atzet Diesen Tag (Cantata No. 63) 10°LP. PVT 1003 
| 


ERICH KUNZ, baritone 
Male Chorus and Orchestra of the Vienna Volksoper 


conducted byj Franz Litschauer 


WN 


VANGUARD 
German University Songs 


HERMANN SCHERCHEN conducting the London 
/ Symphony Orchestra with the London Rhitharmonic Choir 
Soloists: Margaret Ritchie; Constance Shacklo : pert wd Standen 


NIXA 


HULL ORPHEUS 
- conducted by Winifred Ashton Accompanist: Josephine Holt 


\\ 
¢, 


Cantate Domino/Christopher Robin Is Saying His Prayers The Old Woman And The Pedlar/ 
Milkmaids On Wings Of Song/Glad Hearts Adventuring/Good Morning, Brother Sunshine/The 
Frog And The Mouse Christopher Robin At Buckingham Palace / Callers / Whiskers / Little 


Piggy/The Owl And The Pussy-Cat/A Funny Fellow/Up The Airy Mountain/My Aunt Jane/ 
Cock-A-Doodle-Doo. 


GWEN CATLEY, soprano 
Pro Arte Orchestra, conducted by Sti nford Robinson 
Moonstruck /Any Time's Kissing Time/1I Give My Heart /A Quaker Girl / They Didn't Believe PYE 


Me /Alice Blue Gown/I'll Follow My Secret Heart / Now In Het Westering Flight /Love Must 10° L.P. CCT 31006 
Be Free / Philomel. | 


WN 


/Wandel: Messiah NLP907/1-3 7 
TS 
Z as 
Y Y Its rij 
Yj ye G ro B 


Y 


December, 1957 


that seems to be admirably done, though I 
can’t say I have had time to read it all. I 
do hope, however, that eventually the set 
will be broken up (the records can be 
bought separately in America) for the 
enjoyment of such piano playing should not 
be limited to those who can afford £10. 
(It would be very interesting to know how 
many sets are sold in this country at the 
price.) T.H. 


BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Josef Palenicek 
(piano), Czech Philharmonic 
Orchestra conducted by Karel 
Ancerl. Supraphon LPM246 (10 in., 


30s. 11d.). 
Backhaus, V.P.O., Krauss (1/52) (R) LXT5354 


Gieseking, Philh., go (4/53) 33C1007 
Badura-Skoda, V.Op., m (2/54) WLP5143 


Solomon, Philh., Cluytens (2/54) BLP10386 
Curzon, V.P.O., Kaappertsbusch 
(10/54) LX T2948 
de Groot, V.S.0., Otterloo (8/55) ABR4088 
Kempff, Berlin P.O., Kempen 
(9/55 DG1ee72 or (6/67) DGM18310 
Arrau, Philh., Gall ( ) 38CX1333 
Fischer, Philh., Fischer BLP 1067 
Serkin, Philadelphia, Ormandy (10/57) ABL3164 


Palenicek sets out by playing the opening 
bars in a manner that is almost skittish 
compared with the more pensive approach 
favoured by most other players. ‘There is 
nothing necessarily wrong in that, of course, 
but it does typify his outlook throughout the 
performance. This is an untroubled, if 
perhaps rather unsubtle, reading of the 
concerto. The famous slow movement is a 
little prosaic but the finale has plenty of 
life and good rhythm. Palenicek on this 
showing is a very capable pianist (though 
his right hand in the finale is not always 
very clearly articulated) but I cannot say 
that he proves himself an outstanding 
interpreter of this work. The orchestra 
produces some excellent accompaniment. 

Supraphon’s technique has greatly im- 
proved since we first heard their records but 
if one were asked to listen to this, without 
knowing the make, one would not guess its 
date to be 1957. Perhaps it isn’t. In this 
event one would like to hear their latest. 
Here surfaces are not entirely silent, while 
the general sound, of the piano especially, 
is inclined to be boxy. 

This performance and recording, taken 
as a whole, does not improve on the best of 
its rivals, notably (in order of recording 
date) Solomon, de Groot (both 10-inch), 
Arrau (12-inch but you may well think it 
worth it) and Serkin (one side of a 12-inch, 
with Beethoven’s 2nd). All these four play 
Beethoven’s own cadenzas, which is a big 
point in their favour. Palinecek’s, whoever 
wrote them, are harmless but much lacking 
in character. 


BURKHARD. The Hunting Parson : 
Overture. 

REZNICEK. Donna Diana : Overture. 
Royal Philharmonic Orchestra 
conducted by Charles Mackerras. 
H.M.V, 7EP7047 (7 in., 12s. 10}d.). 

I do not know who Donna Diana was, 
but she must have been an entertaining 
lady if she was half as gay as Reznicek’s 
overture. This goes with unflagging spirit. 
So, in a nightmare of triple-tongueing, 
does The Hunting Parson. Paul Burkhard, 
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director of light music at Zurich Radio, 
originally called this piece A Shot from the 
Pulpit; but conductor-hating drummers 
will be disappointed to find that it affords 
them no opportunity for target practice. 
Mackerras, feeling secure, persuades the 
Royal Philharmonic into electrifying good 
performances of both overtures; and the 
recording, too, is outstandingly good, with 
fidelity that many LPs might well envy. 
These qualities, added to the suitability of 
the music for the format, and the inexpen- 
siveness of the label, must surely allow this 
to be one of the happiest 45s available. 


M.M. 

BOCCHERINI. ‘°Cello Concerto in 
B flat major, Op. 34. 

SAINT-SAENS. Cello Concerto in 


A minor, Op. 33. Ludwig Hoelscher 
(cello), Berlin Philharmonic 
Orchestra conducted by Otto 


Matzerath. D.G.G. DGM19089 
(12 in., 41s. 84d.). 
Boecherini Concerto : 


Fournier, S.C.O., Muenchinger 
(3/53) LXT2765 or (12/54) LXT2968 
Saint-Saens Concerto : 


Nelsova, L.P.O., Boult (4/54) LX T2906 
Tortelier, Philh., Menges (9/56) ALP1336 
Rostropovitz, Philh., Sargent (2/57) ALP1427 
Navarra, Paris Opera Orch., 

P8318 


Ludwig Hoelscher gives accomplished 
performances. His tone is smooth and 
agreeable, and recorded in excellent balance 
with the orchestra—and for this reason the 
D.G.G. version of the synthetic Boccherini 
Concerto is preferable to the Decca one, in 
which Fournier is surely over-amplified, so 
that his tone sounds nasal. But Hoelscher’s 
account of the Saint-Saéns is not nearly so 
winning as Rostropovitz’s. A.P. 


BRAHMS. Piano Concerto No. 2 in 
B flat, Op. 83. Rudolf Serkin 
(piano), Philadelphia Orchestra, 
conducted by Eugene Ormandy. 
Philips ABL3170 (12-in., 41s. 9d.). 
Backhaus, V.P.O., Schuricht (10/52) (R) LXT5365 
Rubinstein, Boston S.O., Munch (5/54) ALP1123 
Aeschbacher, Berlin P.O., Kempen 

(4/56) DGM18024 
Uninsky, Hague P.O., Otterloo (9/57) SBL5208 

Not for a very long time have I derived 
so intense and exciting an enjoyment from 
a recording of a standard work as from 
Serkin’s latest two discs: the coupling of 
Beethoven’s Second and Fourth Piano 
Concertos, and now the Brahms Second 
listed above. Columbia, some years ago, 
issued a recording with the same artists, 
first on 78s (1950) and then on LP (April 
1953). It was a wonderful performance, 
but spoilt by a poor recording. The present 
disc is a completely new version : a thrilling 
performance, caught in a spacious and 
brilliant recording. 

It is disconcerting to find that after it, 
the Backhaus performance, which for years 
we have been praising, and which has just 
been freshly transferred as one of the 
“Decca Fifty” (see page 283), should 
seem so much less satisfactory. But it is so. 
Once we have heard the opening pages 
played with the heroic grandeur that 
Serkin brings to them, we can no longer be 
content with the older performance. We 
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begin to mind Schuricht’s less steady 
rhythm. And those doubts that we have 
always had about the Backhaus finale 
(slow and easy-going, not “ whirling away 
in a glory of tumbling gaiety ”’) tend to be 
resolved at last. 

The opening sets a level of grandeur 
which is maintained: spacious, delicate, 
perfectly proportioned. ‘The crescendo in 
the page of piano solo is thrillingly dramatic, 
and then when the full orchestra comes in 
it is with great power, and with splendidly 
maculine string tone. Serkin’s magnificent 
left hand and his wonderful trills and 
ornaments all serve an_ extraordinarily 
complete reading. Great works bear many 
different interpretations, but after hearing 
this performance one feels that there is 
nothing to be added, nothing that one 
would want different. The scherzo is 
strong, heroic and impassioned, phrased in 
great spans. The first piano entry in the 
Andante is one of the most beautiful 
moments: two bars gravely weighted and 
thoughtful, before the thread of the 
discourse passes to the soloist. One of the 
most striking features of the performance is 
the gradation from one tempo to another, 
so conceived that the new tempo seems 
inevitable: and the finest example of it is 
the return to Tempo I before letter D of this 
movement. 

The critic who is determined to find 
fault or two might note that the player of 
the third horn part, 14 bars after F in the 
first movement, must blush slightly when he 
hears the disc. Ideally, there should be a 
shade more oboe in the grazioso theme before 
D in the Finale; and there are at least 
two just perceptible tape-joins in this 
movement. But they are little things that 
scarcely spoil a great performance of the 
mightiest piano concerto. A.P. 


BRAHMS. Symphony No. | in C minor, 
Op. 68. Symphony of the Air, New 
York, conducted by Igor Markevitch. 
D.G.G. DGM18364 (12 in., 41s. 84d.). 


Concertgebouw, Beinum (6/52) (R) LXT5366 
N.B.C. S.0., Ti (11/52) ALP1012 
Berlin P.O., Keilberth (12/53) LGX66008 
Philh., Karajan (2/54) 383CX1068 
V. Op., Scherchen (6/54) WLP5189 
Philh., Cantelli (7/54) ALP1158 
Los Angeles P.O., Wallenstein (1/55) AXTL1064 
N.Y. S.0., Walter 55) ABR4087 
Berlin P.O., E. Jochum (6/55) DGM18182 

.P.O., Boult (6/56) NCL16000 
V.P.O., Kubelik (7/57) LX T5298 
S.O., Steinberg (11/57) P8340 
Boston S.O., Munch (11/57) RB16024 


I must frankly say that I think this 
unacceptable Brahms conducting. The 
main reason: that the first movement is 
taken at two speeds, the finale at I don’t 
know how many. At one moment the 
music nearly dies of inertia, at the next it is 
caught up by the scruff of its neck and 
jerked off at a wild speed. This comes, of 
course, from trying to get a performance 
more meaningful than anyone has ever got 
before, from trying to extract the utmost 
point from every passage. But it is no use 
thinking only about the bits in Brahms: you 
must think of the whole. After I hag 
listened to it I took a dose of van Beinum, 
Toscanini and Boult to restore my spirits. 
True, the slow movement is left to its 
expressive self but there is little feeling 4 
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happiness in the ensuing movement, while 
the great tune of the finale is solemnity 
itself. 


I cannot say that on this occasion I much 
like D.G.G’s recording either. The general 
sound tends to be over-resonant, and 
wooffly: it needs more top than some 
reproducers will be able to give it while 
the woodwind tends to be remote and 
lustreless, T.H. 


Peasant (Suppé) : 
Triste, Op. 44 (Sibelius). The 
Trojans (Berlioz): Royal Hunt and 
Storm (with the Beecham Choral 
Society). 
K.249 (Mozart). 
phale, Op. 31 (Saint-Saéns). Prélude 
a Paprés-midi d’un faune (Debussy). 
The Damnation of Faust, Op. 24 
(Berlioz): Dance of the Sylphs. 
Marche Joyeuse (Chabrier). Royal 
Philharmonic Orchestra conducted 


by Sir Thomas Beecham, Bart., 
C.H. H.M.V. ALP1533 (12 in, 
41s. 84d.). 


I really don’t believe I can ever bring 
myself to think of L’Aprés-midi d’un faune 
as a lollipop. And I don’t know that I 
like the selling of a record under this title. 
But if I am simply asked if I like lollipops, 
I can only say that I do, and that this 
particular brand is delicious. T.H. 


DEBUSSY. La Mer. 

IBERT. Escales (Ports of Call). 
Boston Symphony Orchestra con- 
ducted by Charles Munch. ,R.C.A. 
(12 in., 39s, 114d.). 


a= t 
(1/52) LX T2682 or 

Philh., Karajan a; 
N.B.C. S.O., Toscanini 
C.-E. Orch., Inghelbrecht asi DI 
Philh., Cantelli 565) ALP1228 
Louis O., Golschmann 67) ABL3154 

, Paray (11/57) MRL2558 


This is is a fine performance and recording 
of La Mer. Reviewing Paray’s record last 
month I said that, though he gave a meticu- 
lously clear performance of the score, he 
seemed to me to have forgotten what the 
music was about. Miinch makes no such 
mistake but gives a superb series of im- 
pressions of the sea. Here is the colour and 
the sweep, the forward-flowing movement. 
It is certainly among the most recommended 
issues of this music: indeed, I think, one 
would only consider the superb Toscanini 
disc as a rival. The orchestral playing itself 
is of virtuoso standard. 

Tescanini has the advantage of a better 
work on the reverse (Ravel’s 2nd Daphnis 
and Chloé Suite), though Miinch’s backing 
has the advantage of novelty. (It has been 
recorded before by Rodzinski, as a matter of 
fact, but this is now deleted.) Escales is 
pleasant enough, but you have only to listen 
to it next to the Debussy to see clearly that 
Ibert’s sketches are all colour and little 
substance. His Mediterranean travelogue 
takes us to Palermo (easily the best piece of 
the three): to North Africa (the poorest 
piece, a snake-charmer sort of tune with 
rhythm background): and to Valencia 


(castanets, of course, a touch of Espafia and 
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a good deal of Jberia in effect). Still, it’s all 
leasant enough if you aren’t feeling too 
igh in the brow. 

Some may be interested that Miinch uses 
the later edition of the score of La Mer, 
including those brass passages (before 
figure 60) which were not in the first 
edition. One would presume that Debussy’s 
second thoughts were what he finally wanted 
but Toscanini uses the first edition here. 
The same comments apply to the insertion 
of timpani at the a tempo after figure 8: they 
are not to be heard in Manch’s performance. 


DVORAK. Slavonic Rhapsodies, Op. 
45. No. 1 in D major; No. 2 in 

G minor. 
Orchestra conducted by Karel 
- Supraphon LPM198 (10 in., 

30s. 11d.). 

Of Dvorak’s three Slavonic Rhapsodies, the 
two lesser-known are coupled on this disc. 
The composer seems to have made no 
attempt to construct them in the symphonic 
sense. Both go on much too long, and the 
various sections seem to have no connection 
with each other ; the music ambles round 
in circles without ever getting anywhere. 
And yet, when one has said all this, one 
realises its irrelevance. The sections must 
be enjoyed for their own sake and not 
related to each other ; this is not symphonic 
music, progressing from one point to the 
next. No. | is pastoral in feeling, No. 2 
more heroic, and if you are in patient mood 
with time on your hands, the charm of the 
invention and dexterity of the scoring can 
still hold the interest, Performances can 
hardly be other than authentic, and the 
recording is excellent. R.F. 


TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. Sondra 
Bianca (piano), Pro Musica Sym- 
phony Orchestra of Hamburg 
conducted by Hans-Jiirgen Walther. 
PMC1034 (12 in., 35s. 

Miss Bianca gives an agreeable per- 
formance of the Grieg, with some consider- 
able degree of lyrical feeling, a readiness to 
subordinate her part to the orchestra’s 
when that is called for by the music, and a 
strength in the more dramatic passages not 
always so very far short of commanding. 
The orchestra’s contribution is not quite 
so happy: perhaps they were dispirited. 
The conductor begins the slow movement 
outrageously fast—really not far off a 


waltz—and in the finale twice refuses either: 


to allow the orchestra to wait for the end 
of the soloist’s distinctly unhurried run up 
or, presumably, to suggest any other way 
out of the impasse. Yet a reasonably good 
recording, suffering only from much too 
long an artificial pause before the finale, 
allows this to be considered an acceptable 
repertory version of the Grieg. 

The Tchaikovsky fares less well. Here 
Miss Bianca is dexterous enough, but 
scarcely powerful enough; majesty is 
harder to seek than poetry. Yet she opens 
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the allegro of the first movement with 
something less than maximum dexterity, 
playing the triplet quavers as duplets ; the 
orchestral players then show her how. they 
should have gone. Indeed throughout the 
orchestra play rather well—a curiously late 
entry after the first movement’s cadenza 
sounds more the result of bad tape-editing 
than a lost conductor, and the solo flute 
states the tune of the slow movement 
_—— with its misprint) most agreeably. 
¢ recording, however, is thinner than 
that of the Grieg, and actively light in the 
bass ; this reduces some of Tchaikovsky’s 
more impressive thundering to a distinctly 
less impressive level. M.M. 


Hanson. 
39s. 114d.). 

Another interesting record of American 
music, none of it contemporary and, 
frankly, none of it of much importance, but 
all of it to be welcomed by those who like 
to adventure among the by-ways of music. 
Mercury provide an excellent sleeve note, 
and it is to this that I am indebted for the 
factual information among what follows. 

Charles Tomlinson Griffes (1884-1920) 
numbered Humperdinck among his teachers. 
In spite of this the influences in his music 
are clearly the French composers of the 
time. It is richly poetic and if the French 
influences are there, they yet do not entirely 
swamp the music. One cannot say that 
here is a strongly original musical person- 
ality, yet it is sensitive writing and most 
pleasant to listen to. 

Griffes was trained as a pianist and there 
is a piano in the orchestra for the Kubla 
Khan piece, while the other titles were all 
originally written for piano and subse- 
quently orchestrated. They all make 
agreeable listening, with the exception of 
the Bacchanale which is, indeed, too agree- 
able to make its effect. The composer’s 
own to the score tells of “ unearthly 
revelry . . . fantastic spirits danced grotes- 
quely but how much more gruesome 
Saint-Saéns was in his Danse Macabre forty 
years earlier. 

Charles Martin Loeffler (1861-1935) was 
born in Alsace and only ended up in 
America after living in several other 
countries, notably Russia. (The first piece 
here recorded is subtitled Life in a Russian 
Village.) There is, by the way, a reference 
in the notes, fascinating to read nowadays, 
to a certain Baron who kept his own 
symphony orchestra, seventy strong, in 
which Loeffler played and which alternated 
with the Baron between Nice and Lugano. 

Loeffler’s music I thought uninteresting. 
Memories of My Childhood goes from one 
memory to another without success in 
binding the music into a convincing whole. 
Nor are the episodes themselves particularly 
diverting. The Poem is better made but 
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struck me as pretty dull and lacking in 


personality. 
Performances seem to be excellent, while 


Mercury’s recording sounds very well 
indeed. I should think the music of both 
these composers is very well presented, which 
means that everyone can judge fairly for 
himself. A record for those interested in 
curiosities. 


HOLST. The Planets. Los Angeles 
Philharmonic Orchestra conducted 


by Leopold Stokowski. Capitol 
P8389 AL in., 41s. 84d.). 

P.P.O., NLP903 
LS.0., XT2871 


The sleeve note sets out by a 
in heavy type, that this music “ has here 
found its supreme interpreter”. Don’t you 
believe it. And since the superlative and 
truly authentic versions by Boult and 
Sargent are also available in the U.S.A., 
I hope nobody there will believe it either. 

Mars: nothing like as stark as it should 
be. The end is “ improved ” by a vulgar 
slurge of percussion added by the con- 
ductor. Perhaps he thought that present- 
day war demands something more catas- 
trophic than Holst’s ending but this 
Disney-Fantasia-like noise isn’t, in fact, half 
as telling as is the music as written. Venus : 
a tendency to romanticise it (and, indeed, 
many other places in the work) and the end, 
in particular, is too fast to convey the 
remote, unearthly serenity of the score. 
Mercury: one would have ted this to 
have been brought off brilliantly but it is 
slow and pedestrian. No quicksilver here. 
Jupiter ; somehow strangely inhibited jollity 
compared with the effect obtained by the 
English conductors. There is a bad tape 
join at figure III, bringing in the new tune 
much too quickly. There is actually an 
over-lap where Holst marks a comma. 
Saturn: some lovely sound and a fine organ 
pedal but much of it is on the fast side. And 
even where Holst marks a passage pp € senza 
crescendo, Stowkowski will not leave it alone. 
Uranus: good, though Boult’s rhythm is 
better. The end, again, is “ improved ” 
by the continuation of the final string chord, 
estinto. Neptune: more “ improvement” at 
the end, the high violin B being kept going 
with the fading voices. The very end is 
disastrous, the voices being chopped off 
suddenly, not even at the end of a bar but 
on the first of their two chords. This sounds 
quite awful. 

Of course, there are good things too, 
both in performance and recording, but 
since the list on the wrong side is so long, 
there seems little point in writing further. 
American readers may think I am being 
chauvinist. I can only assure them that I 
am not. The approach to this score is 
basically wrong—and that puts it in a 
nutshell, T.H. 


TCHAIKOVSKY — GRIEG 
Two favourite Plano Concertos 
GRRE played by SONDRA BIANCA 
PARLOPHONE PMC103 (LP) 
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MAHLER. Symphony No. 5 in C sharp 
minor. Philharmonic Symphony 
Orchestra of New York conducted 
by Bruno Walter. Lieder und 

e aus der Jugendzeit 
(ABL3188): Erinnerung ; Scheiden 
und Meiden; Nicht Wiedersehen ; 
Ich ging mit Lust ...; Ablésung im 
Sommer; Hans und Grete; Friiblings- 


morgen; Starke Einbildungskraft. 
Desi Halban (soprano), Bruno 
Walter (piano). Philips ABL3188-9 
(two 12 in., 83s. 6d.). 

Op., (11/53) WL P6207-1/2 


In THe Gramopuone for November, 
1953, I wrote about this symphony at some 
length, expressing in general a degree of 
doubt as to its total coherence. The 
enormous structure, however, could scarcely 
be given a better chance of making its 
multitudinous points than on this new set of 
discs, which are first class in every way. 

Walter takes very great care, in particular, 
over accentuation, over the shaping of every 
one of Mahler’s phrases. The result is often 
to propel the music when it stands most in 
need of propulsion: not all performances 
disclose a rhythmic shape to a cloud of notes 
as clearly as this one. Particularly does the 
Scherzo benefit; and the alert reading 
results not merely in a winning effect but 
also in a practical advantage—the Adagietto 
can then be accommodated on the same 
side, leaving the whole third side of the set 
available for the Finale, with obvious 
engineering advantages. 

hout the players respond readily 
not only to Walter’s forward urge, but also 
to all the other demands of the music. The 
brass are on top of their form, with superbly 
confident trumpets and rich-sounding trorn- 
bones; so are the strings, with dash, 
unanimity, and, particularly in the 
Adagietto, a very full quality of tone. This 
movement does to some extent lack a clear 
reproduction of the important harp part ; 
but the previous Scherzo always makes clear 
the at least equally important solo horn 
part, here most beautifully played. 

The recording is sonorous, even in the 
severest of Mahler’s climaxes, which it 
approaches without flinching. The sonority 
does not, save exceptionally, exclude 
clarity ; and it establishes beyond a doubt 
the superiority of this version of the sym- 
phony to the earlier Nixa set. That was 
very clearly recorded (again, curiously, 
except as to that elusive harp part), but the 
overall sound was not as warm as that of 
the new Philips; nor did Scherchen 
achieve quite the felicities of phrasing, or, 
in places, the forward urge of Walter. 

Both versions of the Fifth Symphony take 
three sides ; the older Nixa set offering on 
the fourth side the only available recording 
of the extremely moving Adagio from 
Mahler’s Tenth fresshaet which he left 
uncompleted. The new Philips set offers 
instead the only available recording of some 
of Mahler’s very early music: eight 
chosen from the three books of the Leider 
und Gesdnge aus der Fugendzeit collection, five 
of them to poems from Des Knaben Wunder- 
horn. Here Bruno Walter’s not very well 


recorded piano accompaniment undoub- 
tedly ensures authentic readings, if not any 
particularly fresh vocal quality. Neverthe- 
less this side is clearly an invaluable con- 
tribution to the Mahler library, to which 
it is in any event assured entry by the 
outstanding qualities of the ——--. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Concertgebouw Orchestra 
conducted by Eduard van Beinum 


(Solo violin: Jan Damen). Philips 
ABL3194 (12 in., 41s. 9d.). 
Philharmonia, Dobrowen (9/53) X1007 

gian R.O., Andre (4/54) LGX66018 
Minneapolis $.0., Dorati 6/54) RL2508 
Vienna O adri 154) 


Paris Cons., Ansermet 
Philharmonia, Stokowski 
Berlin R.LA. Fricsay 
Pittsburgh S. Steinberg 


Philips is now the first company to have 
two Scheherazades running side by side in 
the same catalogue. The new performance 
is a good one—they always are—but not 
outstanding. It misses the swell and 
rhythmic sway, the tonal glitter and allure 
that, in varying ways, are found in the top 
three versions: Ansermet, given a pretty 
new cover and taken into the “ Decca 

Fifty” ; Steinberg, if you can bear the 
sleeve picture ; and Fricsay. Jan Damen’s 
solo is less sleek and ample than one would 
like. We know how good the Concertge- 
bouw woodwind soloists are, but this is not 
the sort of music they specially excel a 


9 
Philadelphia .O., Ormandy NBL5018 
/55) LX 


STRAVINSKY. Petrushka. The Fire- 


bird Suite. Paris Conservatoire 
Orchestra conducted by Pierre 
Monteux. R.C.A. RB16047 (12 in., 
39s. 114d.) 
Petrushka: 
Suisse Romande, Ansermet 
N.Y. S.O., Mitropoulos BL3027 
Stokowski, S. O. {55)ALP1240 
Berlin, R. I. A. S., Fricsay 117003 
Minnea lis S. O., Dorati 
Philh., Kurtz 
Firebird: 
Suisse, Ansermet 


(6/51 LX 
Philadelphia, Ormandy (9/56)NBL5032 
It was an imaginative idea of R. CA. to 
invite Pierre Monteux to record two 
famous Stravinsky/Diaghilev scores of which 
he was the first conductor: The Rite of 
Spring (T.H., 7/57) and Petrushka, as listed 
above. The result in Petrushka is wonderful. 
Monotonously, reviewers have been Lager 
fine new recorded versions of this score an 
then, at the end of it all, sending readers 
back to the original LP issue, more than 
seven years old now, by Ansermet (another 
Diaghilev conductor) and the Suisse 
Romande Orchestra—which has just gained 
a new lease of life, a new number and a 
bright new transfer in the “‘ Decca Fifty ”. 
But now I think that (without forgetti 
the virtues of the Mercury disc) I sh 
place Monteux at the head of the list. 
The sound of the Ansermet performance 
is excitingly clear—so is that of the Monteux, 
and in addition there is more sheer quality 
in the individual timbres—partly, no doubt, 
as a result of the actual playing, and partly 
the result of improvements in recording 
technique. One of the most striking 
passages in the comparison is the splintery, 
eerie sound (celesta and harp flickering 
, first with muted strings spiccato, 
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and later with “t-k-t-k” piccolo and 
flutes) that frames the flute solo of the 
Showman: in the new recording this sets 
the hairs on the back of one’s neck pricking 
with magic and mystery. Another is the 
cymbal which accompanies the Moor. 
On the whole I tend not to make too much 
fuss about brilliantly recorded percussion, 
but this cymbal seems to have a life of its 
own, to express in an extraordinary way 
the Moor’s brutal, sensuous, exotic charac- 
ter ; and when it returns in the pas de deux 
with the Ballerina, it does so with extra- 
ordinarily vivid effect. 

It goes without saying that Monteux’s 
performance is magnificent. He charges 
the score with drama without ever hurrying 
or bullying the music. In some way the 
recording seems to match the performance, 
for it is superbly natural—while in the new 
edition of the Ansermet there is a hint of 
laboratory “ super-charging” (and pre- 
echo at the start of side 2). Engaging a 
virtuoso solo pianist (Julius Katchen) pays 
rich rewards in the Russian Dance, where 
the quintuplets are crisper and more 
exciting than in any other version. The 
piano tone is spiky and brittle, no doubt by 
intention, for it sounds very appropriate. 
Another pleasant little individual point to 
note is the wheezy bump of the bassoon on 
the first beat of each bar of the parody Waltz. 
The principal oboe is not quite up to the 

neral standard. His big moment, the 

rst appearance of the Wetnurses’ theme, 

is not seized ; and in the Gipsy Dance I 
don’t hear the oboes punch home the G 
that starts the phrase each time. 

Monteux uses the original, not the 1947, 
score, the most evident difference being the 
omission of the drum-rolls that link the 
four tableaux. His total playing-time is 
just short of 35 minutes (no one ever seems 
to approach the 42 minute estimate of the 
score) ; and so seven minutes of the last 
scene have been put over on to side 2. The 
break—an unfortunate one—comes just 
before the Coachmen’s Dance. But it 
means that we have the Firebird Suite as well 
every other Petrushka except the 10-inch 

.G.G. fills two 12-inch sides). In the 
new edition of The Record Guide some 
attempt is made to clear up the con- 
fusingly various suites drawn from The 
Firebird. This new one contains the usual 
numbers (as of the 1919 Suite, Chester 
miniature score), Introduction, Dance of 
the Firebird, Round Dance of the Prin- 
cesses, Infernal Dance, Berceuse and Finale, 
but there are some differences of scoring. 
(The closing bars of the Introduction are 
strikingly different.) | Monteux gives a 
magical performance. He has perhaps a 
more coaxing, winning way with this music 
than Ansermet. The gentle, unincisive oboe 
player makes a lovely thing of the Prin- 
cesses’ Dance; and the shaping of the 
Finale is of amazing beauty, as the theme 
moves from solo horn to strings (a wonderful 
entry), then to flute and strings. Stravinsky- 
lovers will probably want the whole ballet 
of course (Ansermet’s fine record is one of 
the Decca “ Fifty") ; but then they will 
also want Monteux’s Petrushka, with which 
the Firebird Suite comes as a delightful 
Bonus. RCA (unlike Decca) for some 
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reason retain the old ‘“ Petrouchka” 
spelling. The handsome sleeve is decorated 
with a Chagall ; he did do designs for The 
Firebird (Ballet Theatre, 1945), but this 
does not seem to be one of them. A.P. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”’. 
Philharmonia Orchestra conducted 
by Constantin Silvestri. H.M.V. 
ALP1495 (12 in., 41s. 84d.). 

TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”. 
Philadelphia Orchestra conducted 


by Eugene Ormandy. Philips 
SBL5214 (12 in., 33s. 84d.). 
Vienna P.O., Karajan (1/53) 38CX1026 
Philharmonia, Cantelli (6/53) ALP1042 
Par. Cons., Kleiber (5/54) (R) LX T5370 
Concertgebouw, Kempen (1/55) ABL3127 
Pittsburgh S.O., Stein (1/55) CTL7071 
Hamburg R.O., Schmidt-Isserstedt 

'2/55) LGX66031 


Berlin P.O., Fricsay ee M18104 
3/55 


N.Y. Stadium S.O., Bernstein ‘ 
Leningrad P.O., Mravinsky 
Boston S.O., Monteux (2/57) ALP1356 


Chicago S.O., Kubelik 
Suisse, Ansermet (6/57) LX T5306 


I have written a lot about this symphony 
recently, particularly in the February and 
June numbers. This month there are three 
new versions which have called for careful 
listening : the two listed above, and the old 
Kleiber one newly furbished, on LXT5370, 
as one of the “ Decca Fifty”. But J.N., 
reviewing last month Silvestri’s reading of 
Tchaikovsky’s Fourth, has saved me from 
any long discourse about this Rumanian 
conductor, for I agree in detail with his 
analysis of “ the Silvestri approach”. It 
results in an extraordinarily interesting 
reading of the Pathétique, but one which I 
personally feel to be so heavily weighted 
with thought and care as to lose eloquence. 
It all seems slow and heavy. Of course 
there is fire in it—Silvestri is an emotional 
as well as an intellectual conductor—but 
the fire is banked with a doom-laden 
sombreness of tone and gravity of accent. 
A review like this tends to over-simplify, 
and I must also make it plain how impressive 
this fretfully ponderous approach often is. 
The key to a reading of the Pathétique lies 
often in the handling of the second subject. 
Mravinsky (let me say at once that if I must 
make a first choice, this is it), Monteux and 
Ansermet all regard it, in the “ autobio- 
graphical ” context of the symphony, as 
a joy and consolation: hesitantly accepted 
(muted strings), unashamedly welcomed 
(strings unmuted), and then tenderly 
embraced (clarinet solo). But Silvestri 
keys it in to the prevailing neurosis and 
unhappiness, taking it very, very slowly, 
and with an exaggerated tenuto (unmarked) 
on the dotted crotchet and its subsequent 
quaver each time. (Kleiber also tends 
towards this tenuto). The theme, I feel, is 
too sequential to be able to bear such 
tremendous inflection ; it loses its shape, 
and the solo clarinet, having to trickle out 
his notes so slowly, cannot manage to sound 
very expressive. Again in the last move- 
ment I sometimes feel that Silvestri, through 
sheer over-concentration, misses the natural 
shape and flow of a phrase. 

His treatment of the 5/4 movement is 
not allegro and not con grazia, and conse- 
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- quently the movement seems to go on fur 


a very long time. He can point to Tchaik- 
ovsky’s metronome marking, crotchet 15., 
in near-justification of his slowish Marc!)- 
Scherzo ; two spot checks showed him io 
maintain a steady 144. But we are accus- 
tomed to hearing it sound quicker (Or- 
mandy’s tempo is about crotchet 170, 
which certainly produces an effect nearer 
allegro molto vivace). Brass and drums are 
strikingly used in the latter stages of this 
movement, and there is an exciting (if un- 
marked) steep accelerando towards the 
final pages. In total, Silvestri’s reading is 
remarkably consistent, without the sinuous, 
nervous quality of Mravinsky’s, without 
too the Russian’s picturesque handling of 
the third movement. Silvestri favours 
severe, sombre orchestral tone in this work. 
The orchestra seems to give him exactly 
what he wants, and the recording is 
excellent. 

There is less to say about Ormandy’s 
performance. It is at once more 
** ordinary ”’, and excellently executed. A 
bargain at its price for those who do not 
wish to venture on the more remarkable 
and personal readings. The Kleiber 
recording has been considerably improved 
in its new transfer, though it is not up to 
the two D.G.G’s, the H.M.V, Monteux, 
the Columbia Silvestri, or the Philips 
Ormandy in presence and “ reality ” and 
definition of sound. Kleiber, like Ansermet, 
has interesting things to say about the 
music, but his reading perhaps commands 
respect than mere simple enjoyment. A.P. 


TCHAIKOVSKY. Piano Concerto 
No. 1 in B flat minor, Op. 23. 
Malcuzynski (piano), Orchestre 
National de la Radiodiffusion 
Frangaise conducted by Nicolai 
Malko. Columbia 33CX1481 (12 in., 


41s. 84d.). 
Curzon, New S.O., Szell (1/51) LX T2560 
Solemon, Philh., Dobrowen (10/52) CLP1001 


Anda, Philh., Galliera (11/54) 383CX1156 
Uninsky, Hague P.O., Otterloo (3/55) ABR4020 
Cherkassky, Berlin P.O., Ludwig 

5/66) (8/57) DGM18018 


Bachauer, London Orch., S (9/55) CLP1049 
Badura-Skoda, P.P.O., Boult (7/56) NCL16018 
Katchen, L.S.0., Gamba LXT6164 
Gilels, Chicago S.O., Reiner 11/56) ALP140e 


Bianca, Hamburg, P.M., Walther (12/57) PMC1084 
The new Columbia disc offers a bright 
recording of the Tchaikovsky, with a 
goodish orchestral sound and only a little 
less than the fullest piano tone. It offers, 
too, a bright performance of the work: 
Malcuzynski never succumbs to sluggish- 
ness, and is never at a loss for the facility 
needed to throw off the brilliant writing 
with maximum effect. But he does, too, 
favour a wayward approach to the music, 
a romanticised rubato not always unarguably 
called for. It is possible to think that the 
first movement in any event sounds as if 
Tchaikovsky had built it with chewing gum 
instead of cement, though it is a view I do 
not altogether share myself; but the effect 
of the present performance is certainly to 
lend strength to the accusation. 
Nevertheless, the record’s many qualities 
add up to a success ; there is nothing, here, 
seriously to disappoint. Nor, curiously, is 
there in any of the versions of the Tchai- 
kovsky listed above; it has been—as far 
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Suppliers to Educational Authorities and Professional Bodies all over the ,World 


Contractors to H.M. Forces Overseas 
H. F..Hubble, A.F.A., A.LA.C. J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


8 DEAN STREET, OXFORD STREET, W.1. 


GERRARD 2757 
Our new Long Playing Records are :— 
(a) Guaranteed unplayed (Post Free in U.K.), 
(b) Rigorously examined for perfection, me 
(c) STAVE-SEALED in our exclusive Quadruple-Thickness Polythene Stave-Sleeves, initialled anddated. 
(d) 15% discount on basic prices to Educational Authorities. 


A New Exclusive STAVE-SERVICE. 

Where requested by the Collector, we are now including our “ Hi-Fi CHART” with each record. This is a small self- 
adhesive label containing a skeleton chart of Dial Controls, Volume, Characteristics, etc. against which users will mark the 
Dial points relative to each disc, thus obviating continued explorations and hand-written notes upon Sleeves which so often 
is the method adopted. They can be detached quite easily without damaging the affixed surface. 

We can also supply these Charts separately at a cost of 2/6 per dozen. 


* * * 
OVERSEAS DEPARTMENT 


We send our Stave-Sealed new LPs, Tax Free to every Country in the World, Post, Packing and Insurance Free for orders £10 
and over (wooden crates are used in all appropriate instances). 


SECOND-HAND DEPARTMENT 


(a) We purchase slightly used LPs of all types for the best possible prices. (Send/bring or write for quotation.) 
(c) We have hundreds of slightly-used LPs for sale. 


(c) We can take your good-condition LPs and 45’s in exchange with our Stave-Sealed new LPs. (Very generous 
Allowances.) 
* * * 
WE ARE OFFICIAL DEALERS FOR: 


THE “EXPERT” RANGE OF EQUIPMENT INCLUDING THEIR FAMOUS 
MOVING COIL PICKUP 


Pickup with diamond stylus .. £15-19-6 
Standard Amplifier £2300 
Column Speakers .. £33-0-0 
sifier ee £18-00 
Also supplied—Cabinets, Transcription Units. 


Details on request. 


* * * 


POLYTHENE INNERS 

10” 

3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE LOWMASS DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 89/- OVERSEAS 67/6 
STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 


For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.) 3 dozen and over Post Free. 
(AND AT 20 ROMILLY STREET, W. 1) 
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High fidelity equipment 
with a unique feature — 
exclusively from 


The HFC I2 Control Unit/Pre-amplifier 


The ingenuity and technical skill of Pilot in the field of 
high fidelity has produced the HFC 12 Control Unit/Pre- 
amplifier with a new and unique feature. This is the 
muting switch which desensitises the amplifier while 
records or input sources are changed without altering the 
controls. This distinctive feature is a great asset for home 
use, or when using the equipment for instructional pur- 
poses. The HFC 12 has a very wide range of control from 
a choice of 6 inputs including both high and low magnetic 
pick-ups in addition to crystal head. A loudness control 
gives bass and treble compensation at low listening levels. 
The selector switch has seven positions and allows for 4 
replay characteristics. 16 gns. 


The HFA Power 


This amplifier is separate 
from the control unit and 
the combir.ation provides a 
flexible system with a 
variety of installation possi- 
bilities. The HFA 12 is rated 
at 12 watts and gives a 
frequency response from 
15-50,000 c.p.s. with a total harmonic distortion of 0.1% 
for 8 watts at | K/cs. This chassis is presented in a silver 
grey hammer finish and is enclosed in a ventilated gold 
spray finish case. 20 gns. 


Gul ond Amplifier 


gns. 


We weuld be glad to send you illustrated literature en this new emptifier. 
Write for illustrated leaflet to: 


HIGH FIDELITY 
DIVISION 


Park Royal Road . London . N.W.10 . ELGar 7353 
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Grammophon 
Gesellschaft 


EXTENDED PLAY RECORDS45-DECEMBER RELEASES 


JOH. STRAUSS 
Roses from the South 
Voices of Spring 
Berlin Philharmonic Orchestra 
conducted by Ferenc Fricsay 
EPL 30039 


LISZT 
Hungarian Rhapsodies Nos. 2 and 12 
Bavarian Symphony Orchestra 
conducted by Edmund Nick 
EPt 30083 


SCHUMANN 
Abegg Variations, Op. 1 
Helmut Roloff, Piano 
EPL 30106 


MOZART 


‘Il Seraglio’ 
Konstanze, Konstanze * O wie angstlich (Belmonte’s Aria) 


ROSSINI 
Stabat Mater - Cujus animam 
Ernst Hafliger, Tenor 
Radio Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay 
EPL 30139 


BEETHOVEN 
Fidelio’ Abscheulicher, wo eilst du hin? 


GOTZ 
‘Der Widerspenstigen Zahmung’ (The Taming of the Shrew) 
Die Kraft versagt 
Christel Goltz, Soprano 
Bavarian State Orchestra 
conducted by Robert Heger 
EPL 30233 


R. STRAUSS 
Till Eulenspiegel, Op. 28 
Berlin Philharmonic Orchestra 
conducted by Ferenc Fricsay 
EPL 30067 


Please write tor tree inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.1 ~ Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschalt, Hannover 
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Grammophon 
Gesellschaft 


BEETHOVEN 


Piano Concertos 


No. 1, C major, Op. 15 
DGM 18129 


_ No. 2, Bh major, Op. 19 
0G 1607! - OGM 18310 


No. 3, C minor, Op. 37; 
34 OGM 16130 


‘| No. 4,G major, Op. 58; 
, 0G 16072 - OGM 18310 . 


No. 5, Ep major, Op. 73 
(Emperor) 
+ OGM 1813! 


Berlin Philharmonic Orchestra 
‘ Conductor: Paul van Kempen 


Piano Sonatas 

No. 8, C minor, Op. 13 
(Pathetique) 

EPL 30245 


No. 14, C sharp minor, Op. 27/2 
(Moonlight) 
EPL 30072 - OGM 18020 


No. 26, Ep major, Op. 81a 
(Les Adieux) 
EPL 30213 - OGM 18135 


No. 29, Bp major, Op. 106 
(Hammerklavier) 
DGM 18146 


(Further records of the Beethoven 
Piano Sonatas are available, see 


complete catalogue) 


Wilhelm Kempf 


A Poet at the Piano 
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LONG PLAYING RECORDS 33 . DECEMBER RELEASES 


The GRAMOPHONE 


Desember, 1957 


BEETHOVEN 
Variations and Fugue, E flat major, Op. 35, (Eroica) 
Helmut Roloff, Piano 
OG 16009 


BRAHMS 
Symphony No. 1, C minor, Op. 68 
Symphony of the Air, New York 
conducted by Igor Markevitch 
DGM 18364 


BOCCHERINI 

’Cello Concerto, B flat major 
SAINT-SAENS 

"Cello Concerto No. 1, A minor, Op. 33 
Ludwig Hoelscher, ’Cello 
Berlin Philharmonic Orchestra 
conducted by Otto Matzerath 
DGM 19089 


MOZART 
Piano Sonata, G major, K. 283 
Piano Sonata, E major, K. 331 
Piano Sonata, C major, K. 545 
Conrad Hansen, Mozart Piano 
DGM 18322 


MOZART 
Violin Sonata, G major, K. 301 
Violin Sonata, E minor, K. 304 
Violin Sonata, E flat major, K. 380 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
OGM 18 323 


MOZART 
Alma grande e nobil core, K. 578 
Misera dove son, K. 369 
Maria Stader, Soprano 
Bavarian Radio Symphony Orchestra 
conducted by Fritz Lehmann 
Per questa bella mano, K. 612 
Mentre ti lascio, o figlia, K. 513 
Kim Borg, Bass 
Bamberg Symphony Orchestra 
conducted by Ferdinand Leitner 
DGM 18219 
(for coupling ses next column) 


BEETHOVEN 
Ah, Perfido, Op. 65 
Astrid Varnay, Soprano 
Bavarian Radio Symphony Orchestra 
conducted by Herman Weigert 
DGM 18219 


SCHUBERT 
Winterreise, D. 911 


6 Songs 
Aufenthalt . Der Tod und das Madchen 
An die Leier - An die Musik 
Der Wanderer - Sehnsucht 
Josef Greindl, Bass 
Hertha Klust, Piano 
OGM 19 093/4 


WEBER 
Overtures: Der Freischiitz - Oberon 
Jubel - Euryanthe - Abu Hassan 
Bamberg Symphony Orchestra 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann, Eugen Jochum 
OGM 19037 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED + 8 CLARGES STREET, LONDON, W. |. - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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as these particular records go—a consis- 
tently successful work for the gramophone, 
Yet its biggest LP successes came remark- 
ably soon ; and no searching among recent 
issues appears to me to result in the discovery 
of any improvement on some of the earlier 
versions. 

Malcuzynski, for example, seems in this 
new Columbia disc somewhat uncon- 
vincingly wayward ; altogether more con- 
vincing waywardness is disclosed on the 
earlier D.G.G. record by Cherkassky, who 
gives an unparalleled exhibition of piano- 
playing as such, and who, together with the 
Berlin Philharmonic, is marvellously re- 
corded into the bargain. A more reserved 
performance, of the utmost musicality on 
the part of both soloist and orchestra, is 
given by Solomon and the Philharmonia on 
what can almost be described as an ancient 
H.M.V. disc ; but the quality of sound of 
this recording, first issued as an LP in 1952, 
and as a classic set of 78s some time before 
that, is in the latest pressing startlingly good 
—preferable to that of nearly all more 
recent versions. Only a little behind as a 
recording, and scarcely at all so as a 
performance—indeed, in places it is more 
brilliant—is the Columbia version by 
Geza Anda and, again, the Philharmonia ; 
this has the advantage of including as an 
encore Dohnanyi’s melting concert arrange- 
ment of the Coppdélia waltz. 

Nearly three years ago I thought that 
choice should lie between these three earlier 
versions of the Tchaikovsky; I still do. 
Curzon, Uninsky, Bachauer, Badura-Skoda, 
Katchen, Gilels, and Malcuzynski all have 
their points of advantage, Uninsky the 
substantial one of being presented on a 
ten-inch record. (The only single-sided 
version of the Tchaikovsky of which I know, 
Sondra Bianca’s coupling of it with the 
Grieg concerto, is reviewed this month on 
p. 266.) But none of these others seems to 
me quite to rank with Solomon, Anda and 
Cherkassky ; this, I would suggest, is th 
field from which to try to choose. M.M. 


TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Jascha Heifetz 
(violin), Chicago Symphony 

conducted by Fritz 


Reiner. R.C.A. RB16038 (12 in., 
39s. 114d.). 
Halete Sargent (9/50) (R) 5373 


BLP1012 

Elman, L.P.O., Boult 70 

D. Oistrakh, Dresden Orch., Korwitschny 

(3/55) DGM18196 
(7/55) PL8840 


Gitlis, V.P.M., Hollreiser | 
Francescatti, N.Y. S.0., Mitropoulos 

(12/56) ABL8159 
Rabin, Philh. (4/57) 38CX1422 


Campoli, Argenta (6/57) LXT5318 
The Tchaikovsky is a virtuoso’s concerto, 
perhaps the virtuoso’s concerto. Heifetz 
is by way of being a virtuoso. He has 
recorded the piece before, more than once 
—understandably, as the performance he 
habitually gives of it is entirely shattering. 
Now he has for the first time the benefit of 
the very best in recorded quality. Well, 
almost the very best: just the slightest 
touch of grittiness in the overall tone proves, 
if it matters, hard to eradicate completely 
in reproduction. The balance is tilted in 
favour of the soloist, noticeably so ; and 
this | am convinced is how it should be 
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in this type of concerto, particularly when 
(as here) it does not mean that the orches- 
tral sound is itself defective in any way. 

The virtuosity of Heifetz’s performance 
beggars description, but its poetry demands 
it. Throughout he moulds the music into 
the most ravishing shape, allowing Tchai- 
kovsky all the sinuous charm implicit in 
the notes. In the canzonetta, for example, 
where fireworks are temporarily at a 
discount, and to mute or not to mute is 
the question: Heifetz’s effective answer is 
to mute for the opening section, but to 
unmute and romantically propel the music 
when it moves into E flat. This seems to 
me as good a solution of the problem as 
any ever suggested. 

The whole performance—on the part of 
both soloist and orchestra—in fact seems to 
me to be as good as any ever likely to be 
encountered. Considering, also, the good 
recording (which retains its quality to the 
very end: but could not somebody’s 
innocently pizzed A string some seconds 
after the very last chord have been 
eliminated ?) the version must indubitably 
join the list of those recommended. 

This, however, is rather long. It 
embraces Ojistrakh, for a meticulous, 
almost exasperatingly polished performance, 
smoothly recorded by D.G.G. ; Campoli, 
for a rather romanticised but technically 
brilliant performance, dazzlingly recorded 
—-Decca’s sound is the best to be had in 
this work; Rabin, for a generally good 
performance and recording which allows 
some measure of economy in that his 
Columbia disc also includes the Saint- 
Saéns Introduction and Rondo Capriccioso ; 
and Francescatti, for a most musical 
performance which Philips have managed 
to issue complete on one side, without any 
loss of recorded quality until the very end. 
This last disc turns to offer us the Mendels- 
sohn concerto, also complete on one side, 
and also beautifully played and recorded. 
Such convenience and economy are not to 
be sneezed at; nor, by Jupiter, are any of 
these five recommended versions. I would 
like to be able to point to just one of them, 
instead of to five ; alas, it would be unreal. 

M.M. 


JONEL PERLEA. Roumanian Rhap- 
sody No. 1, Op. 11 (Enesco). Scherzo 
cei 


Viast : Vitava (Smetana). 
berg Symphony Orchestra con- 
ducted by Jonel Perlea. Vox PL9500 
(12 in., 41s. 9d.). 

A very good cross-section of some of the 
more characteristic music of Central Europe 
is offered here: Czechoslovakia, Hungary, 
and Roumania all being laid under contri- 
bution. 

The Bamberg Symphony Orchestra, 
the members of which are themselves in a 
sense exiles from Central Europe, play it all 
with extreme smoothness and very con- 
siderable spirit. Where smoothness is more 
important than the extremes of gipsy spirit 
—in the Dvorak and Smetana—the per- 
formances are unquestionably first-class ; 
and perhaps even in the Kodaly and 
Enesco the only question is whether some 


passages would have benefited from a little 
more abandon, necessarily at the expense of 
some of the elegance. Throughout there is 
much fine individual playing ; in particular 
the principal clarinet handles his exacting 
part in the Dances of Galanta most re- 
wardingly. 
There is little short of an hour’s musie 
on the disc, yet the recording remains full 
in quality throughout. It is not always 
easy to reproduce the high string tone quite 
cleanly, and there are one or two un 
comfortable pre-echoes. There is, too, an 
unbalance as far as the brass is concerned: 
both trumpets and trombones are extremely 
reticent—a scheme of things to which no 
doubt the players themselves intentionally 
contribute. Yet most of the music could 
use with considerable benefit a little extra 
brilliance in the louder passages. 
Nevertheless the virtues of this record 
substantially outweigh its defects, and it 
may very readily be recommended to all 
listeners with a taste for Central European 
folk-style music dressed up—and dressed 
up very well—for symphony orchestr 
M.M. 


CHAMBER MUSIC 


BRAHMS. Sonata in E minor, Op. 36. 
STRAUSS, R. Senata in F major, Op. 6, 
Joseph Schuster (cello), Friedrich 
Wiihrer (piano). Vox PL9910 (12 in., 


9d.). 

Brahms Sonata : 
Starker, Bogin 
Tortelier, Engel 


Fournier, Backhaus (12/65) LX T6077 

I cannot pretend that I enjoyed the 
Strauss sonata, which seems to me a series 
of played-out formulae. Of Straussian 
individuality I could find no trace. It is of 
course an early work, and whilst I found it 
dull, others may not necessarily share my 
view. Certainly the players are not to 
blame. The ’cellist can produce a rich 
ringing tone, and if he does not often 
achieve much contrast in volume, I suspect 
the fault may lie in part with the engineers, 
The Brahms’ sonata starts with a tune 
marked », and when after 8 bars it rises 
on to the A string, the composer takes the 
precaution of adding another p, obviously 
expecting anything but. I do not remember 
ever hearing a ’cellist play these bars 
quietly ; this is the easiest part of the 
compass in which to achieve a full singing 
tone, and players find the temptation to do 
so irresistible. And yet Brahms’s purpose 
is to delay his first climax for the appearance 
of the second subject, which he marks /. 
On this record it sounds quieter and less 
exciting than bar 9, and there is no sense 
of climax at all. I strongly suspect that 
someone has turned back the volume at 
this point to counteract the expected extra 
noise, and then turned it up again for the 
pp music just before the double bar. Thus 
the composer’s dynamic intentions are 
utterly undone. I must add that no 
recording of this movement achieves a real 
climax at the second subject, though 
Starker comes near it and all improve on 
the new version. For some reason Schuster 
does manage a pianissimo before the double 


= 

= 

hee 

| 

H 

# Dances of Galanta (Kodaly). Ma ea 

4 

‘ 

i 


270 


bar on the repeat, and I was never so 
worried again by dynamic problems in the 
later movements. Schuster does not seem 
to catch the almost eighteenth century 
charm of the minuet, hurrying the tempo 
here and there, but he is splendid in the 
finale. His tone is well recorded, at times 
too well for a true balance with the piano, 
which is rather too often in the background. 
[ hesitate to pick the best available perform- 
ance of this sonata, but apart from the 
ironing out of volume contrasts, Schuster is 

a little too unyielding to be put at the top, 
pe I personally would not be — rad 


the backing. 


BRAHMS. Quartet No. 1 in G minor, 
Op. 25. Victor Aller (piano), with 
members of the Hollywood String 
Quartet (Felix Slatkin, violin; Alvin 
Dinkin, viola; Eleanor Aller, ’cello). 
Capitol P8377 (12 in., 41s. 84d.). 

Previously only one of the three Brahms 
Piano Quartets was available on LP in 
this country, the A major. The sleeve of 
the G minor now under review makes it 
clear that we are to have a complete set 
from Victor Aller and the three members 
of the Hollywood Quartet, and I for one 
welcome the news. If the other discs prove 
as good as this one, they will be very good 
indeed. I must confess that this G minor 
quartet has always seemed to me some way 
below the level of the A major and C minor ; 
or rather, seemed so until I heard this 
record. I now feel I have been under-rating 
it. It can sound long-winded, grandiloquent 
and boresome, but it certainly doesn’t in 
this performance. The players seem right 
inside the music, and they convey its true 
worth to the full. Occasionally the 
violinist scoops up to his high notes, for 
instance during the second tune in the 
first movement, and occasionally the ’cellist 
seems over-reticent. But both are fine 
players, and the violist is superb. The 
pianist too covers himself with glory ; at 
times I wondered if he had been a little 
too favoured as regards the balance, but 
on the whole the four players are splendidly 
recorded. I remember especially the almost 

Berlioz-like trio in the intermezzo, and the 

wonderful march theme that interrupts the 

slow movement; both are splendidly 
played. The Scottish snap in the Meno 
presto section of the finale is not as clear as 
it might be, but this is a minor detail. 

R.F. 


MOZART. Violin Sonatas. No. 18 in 
G major, K.301 ; No. 21 in E minor, 
K.304 ; No. 28 in E flat major, K.380. 


Wolfgang Schneiderhan (violin), 
Carl Seemann (piano).  D.G.G. 
DGM18323 (12 in., 41s. 84d.). 
Sonata No. 18: 
p -Skoda (11/54)WLP5130 
Baryili, Badura-Skoda (11/54)WL P5130 
Langbein, Jones (2/55) LX T2944 


Good as the Barylli/Badura-Skoda team 
is, D.G.G.’s new duo team reaches an even 
higher level of excellence in both ensemble 
and interpretation. Even the tricky opening 
of the E minor Sonata (where the satisfactory 
accomplishment of the first two quavers 
tends to make players trip up over the next 
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two) is brilliantly and dramatically brought 
off, and from that point onwards there is no 
doubt that Schneiderhan and Seeman are 
masterly players of Mozart. Schneiderhan’s 
tone is warm without schmalz—which 
occasionally creeps into Barylli’s otherwise 
excellent playing—and he has as fine a 

command of the lyrical phrase as he has of 
the concerted brilliance in, for example, the 
finale of the E flat major Sonata. Seeman 
has that quality of self-control that all good 
Mozart players need: he matches Schnei- 
derhan in warmth of tone, but never 
overpowers or loses sight of the total 
balance. For subtle delicacy alternating 
with powerful declamation, his reading of 
the slow movement of K.380 would take 
some beating, and I feel that if another 
recording does come along (though this is 
unlikely in view of the fact that this Sonata 
is not among the most popular) the D.G.G. 
disc will hold is place with ease. The record- 
ing is superior in all ways to the Nixa disc, 
which also suffers somewhat from na 
below pitch. DS. 


MOZART. - No. 16 in 
E flat major, K.428 ; No. 17 in B flat 
major, K.458, “Hunt”. The Barchet 
Quartet (Reinhold Barchet, Will Beh, 
Hermann Hirschfelder, Helmut 


Reimann). Vox PL9540 (12 in., 
41s. 9d.). 
Coupled as above : 
Amadeus Qt. (12/53) WLP5099 
Quartet K.423 : 
Smetana Qt. (4/57) 38CX1424 
Quartet K.458 : 
Griller Qt. (2/53) LX T2728 
Loewenguth Qt. (2/56) DG16004 
Italian Qt. (9/66) 38CX1367 
Haydn Qt. 11/56) CLPC14 
Amadeus Qt. 9/57) ALP1488 


With this disc the Barchet Quartet com- 
plete their recordings of the ten “ famous ” 
quartets of Mozart, and in some ways it is 
the best they have done. The B flat 
quartet receives a superb performance, 
especially in the first and slow movements. 
The latter is taken very slowly indeed, in 
eight quavers, and I realise now that when 
I reviewed the Amadeus performance last 
September I should have made some 
comment on the fact that they take this 
movement much too fast, in an attempt to 
make the crotchets the adagio beats. I can 
only report that to my ears the slow tempo 
is much more moving. If I have a 
“‘ favourite note” in Mozart’s quartets, it 
is the G on which the first violin enters at 
bar 15 of this movement. Barchet makes 
this a thing to wonder at ; in the Amadeus 
performance it goes for little. The Barchet 
version of the E flat quartet is pretty good, 
though it cannot be recommended quite so 
warmly. The players seem to me to take 
the slow movement too fast, and the minuet 
too slow. I prefer the Smetana Quartet 
in these two movements. Nevertheless this 
is a fine record, the only one which couples 
the B flat with another of the set Mozart 
dedicated to Haydn (the old Nixa of the 
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Amadeus in the same two works is not wel! 
enough recorded to warrant consideration 
and probably the best B flat available. 
The quality seems slightly less resonant than 
on some of the earlier Barchet versions of 
Mozart, and though the players still sound 
as though they are in an empty hall, the 
effect is agreeable. The balance is very 
good. 

Two small points: the appogiaturas in 
the last bar of the slow movement should 
surely be played on the beat ; their length 
may be in doubt, but the precise moment 
at which they start is not. Secondly, in the 
Barchet and Haydn Quartet versions of the 
B flat minuet, the ’cello finishes on the first 
note of the last bar, while in the Amadeus 
version he is allowed his three crotchets as 
earlier in the movement. I doubt i#f 
Mozart would have minded one way or 
the other. RF. 


MOZART. Sonatas for Organ and 
Orchestra. No. | m E flat major, 
K.67 ; No. 2 in B flat major, K.68 ; 
No. 3 in D major, K.69; No. 4 m 
D major, K.144; No. 5 m F major. 
K.145 ; No. 6 in B flat major, K.212 ; 
No. 7 in F major, K.224; No. 8 in 
A major, K.225; No. 9 in G major, 
K.241 (PMC1041): No. 10 in F 
major, K.244; No. 11 in D major, 
K.245 ; No. 12 in C mejor, K.263 ; 
No. 13 in G major, K.274 ; No. 14 in 
C major, K.278 ; No. 15 in C major, 
K.328 ; No. 16 in C major, K.329 ; 
No. 17 in C major, K.336 (PMC1042). 
Richard Elsasser (organ), The 

Orchestra 


Parlophone PMC1041-2 (two 12 in., 
83s. 5d.). Recorded in the Musikhalle, 
Hamburg. 


eleven and twenty-four at the request of 
his Archbishop, who had the curious whim 
that a short, gay orchestral piece would 


be appropriate between the Epistle and the © 


Gospel of the Mass. Leopold Mozart and 
Michael Haydn also obliged with some 
** Epistle Sonatas ”’, as they are sometimes 
called, but the idea does not seem to have 
caught on outside Salzburg. Many of the 
pieces on these two records belong to the 
younger Mozart’s Masses, and there is no 
musical reason why they should not be 
included in performances of these masses 
today ; they would come between the 
Gloria and the Credo. In the so-called 
Complete Edition of Mozart’s works, only 
fifteen of these sonatas are given, two 
having been lost sight of. At the beginning 
of the last war these turned up in the 
Public Library at Leningrad, and all 
seventeen are now available in an American 
edition edited (in part) by E. Power Biggs. 
In this the late arrivals are numbered 16 
and 17, although not the last to be 
composed. On the records under review 
they are put in their chronological position 
and renumbered ; thus the numbering on 
these records does not agree with either 


the Complete Edition or the modern | 


practi ” one. Ké I are a 
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ducted by Arthur Winograd. 

a Mozart wrote these single-movement 

sonatas at Salzburg between the ages of 
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Stravinsky 
THE RITE OF SPRING 
ERNEST ANSERMET 


conducting L'ORCHESTRE DE LA SUISSE ROMANDE 
najor. 
"212 


Rite Spring 


vie The score of The rite of Spring is historically and musically such an 
ee . important one, and presents such difficulties of balance, that in spite of every 
De ms care in recording one always finds something in it which could be better. 
ae a Decca engineers had the feeling that the constant improvement of their equipment 


sisme and their technique would allow us to obtain a better reproduction than six years 
masses ago, while I confess frankly that each time I conduct this perilous , 

om work, I have the feeling once the performance is completed I will succeed better 

~ Rew the next time. So I was glad to follow the wishes of the company and make this 
oo . new expérience in the hope of surpassing our first recording . . . and the public will judge.” 


r Biggs. Ernest Ansermet 
ered 16 
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highly priced professional machines. 
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ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


The Vespers of Christmas Eve 
Sung by the Benedictine Monks’ Choir of St. Martin 
Beuron 


directed by Dom Maurus Pfaff, D. D., O. S. B. 
10” LP AP 13005 


JOHANN SEBASTIAN BACH 
Christmas Oratorio, BWV 248 
Gunthild Weber, Soprano 
Sieglinde Wagner, Contralto 
Helmut Krebs, Tenor 
Heinz Rehfuss, Bss 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann (Parts I-IV) 
and Giinther Arndt (Parts V and V1) 
3-12 LP’s APM 14101/3 


ARCANGELO CORELLI 
Christmas Concerto, G minor Opus 6, No. 8 
Cappella Coloniensis 
conducted by August Wenzinger 
7” EP 45 EPA 37062 


GUILLAUME DE MACHAUT 
La Messe de Nostre Dame 
10 Secular Works 
Pro Musica Antiqua, Brussels 


directed by Safford Cape 
12” LP APM 14063 


JOHANN SEBASTIAN BACH 
Sinfonia (Hirtenmusik, No. 10) 
Ehre sei Gott in der Hiéhe 
from the Christmas Oratorio 
Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann 
7” EP 45 EPA 37075 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W. 1 + Grosvenor 3095/ & 7355 
Subsidiary Company of the Deutsche G phon Gesellschalt, 
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safer means of identification. The “ lost ” 
sonatas by the way are K.241 and K.263, 


Organists cannot be expected to enthuse 
over these works, for in no sense are they 
solos. In eleven of them (Nos. 1-9 and 
K.274 and 278) the organist has only a 
figured bass to play from, and occupies the 
subordinate role of continuo player. In 
K.244 and 245 Mozart for some reason 
“ realises”? the organ continuo, but in a 
thoroughly discreet way ; at least he shows 
that there is no justification for turning 
these organ parts into display pieces as has 
regrettably been done on occasions. In all 
but one of the sonatas mentioned in this 
paragraph, the scoring is for Violins I and 
II and Bassi ; no viola and no wind parts. 
With these meagre resources Mozart 
achieved varying results. K.145 is the first 
that invites more than one hearing. On 
the second disc the standard is much higher, 
and nearly every piece has something to 
offer. And when he starts adding brass 
and drums (K.263, 278 and 329) and 
giving the organ part touches of melodic 
interest, his genius and our interest quicken 
too. K.278 is a splendid piece. Only in 
the very last sonata of all can the organist 
command attention with some concertante 
writing, and even here Einstein dashes the 
cup from his lips with the remark that this 
piece must surely have been written for a 
piano. 

I found it an enjoyable experience getting 
to know these sonatas, especially those on 
the second disc, but I cannot pretend that 
customers will get a normal amount of 
music for their money. There is on the 
average just under a quarter of an hour’s 
music a side, and at top prices that does not 
seem enough. Could this music not have 
been accommodated on two ten-inch discs ? 
Incidentally all the authorities seem agreed 
that Mozart was asked to keep the length 
of these sonatas down to two or three 
minutes, the Archbishop having a strong 
objection to any setting of the mass that 
lengthened the ceremony to more than 
three-quarters of an hour. In fact nearly 
all of these sonatas would take well over 
four minutes if all the repeats were observed 
(only first repeats on these records), and 
some take as long as this with no repeats at 
all. 


Performances are not scintillating, but 
quite adequate, and the organist is the 
sole of discretion. Intonation presents 
problems here and there, notably on the 
fourth side on which the strings keep 
creeping up above the pitch of the organ 

some reason. There is an unhappy bar 
that should have been recorded again at 
the end of the last sonata just after the 
cadenza. Balance and recording quality 
are satisfactory. 


MARIO LANZA 
“THE PRINCE” 


A record for your friends and for yourself ! 


The GRAMOPHONE 


MOZART, LEOPOLD. Musical Sleigh- 
ride. Cassation in G major. 
Berlin Bach Orchestra conducted 
by Carl Gorvin. D.G.G. Archive 
APM 14084 (12 in., 41s. 84d.). 

It is pleasant to find D.G.G.’s Archive 
series including a couple of highly frivolous 
works, With characteristic austerity and a 
fine disregard for salesmanship, they give 
no indication whatsoever that the Cassation 
includes the work we used to know and love 
as “‘Haydn’s Toy Symphony”. It was 
only two or three years ago that Dr. Ernst 
Fritz Schmid, general editor of the new 
“* complete edition ” of Mozart’s music that 
is now coming out, found some manuscript 
parts of this Cassation in Munich ; water- 
marks suggested a date of around 1760, 
and Leopold Mozart, father of the great 
Wolfgang Amadeus, was named on the title 
page as the composer. There are seven 
movements, and it was not until the follow- 
ing century that three of them were first 
attributed to Joseph Haydn. In this 
curtailed form, with the music for some 
reason transposed from G into C, the horn 
parts dropped, and many charges in the 
toy instruments, the work enjoyed consider- 
able popularity. But it is even more 
enjoyable as Leopold Mozart originally 
wrote it. 


The first movement is a march; at the 
climax of each half, drum, rattle, wind 
machine and “Orgel” trill furiously 
together, making a fine mush of sound. 
No one knows what Leopold meant by 
* Orgel”. D.G.G’s card translates it hope- 
fully as Organ, which is misleading, for the 
trills are not notated at any definite pitch 
and the instrument cannot have been in the 
least like any sort of organ. The conductor 
on this record has it played by a 
* nightingale ”, presumably on the grounds 
that everyone expects this instrument in 
this music, and it would not otherwise 
appear in the score. The card, by the way, 
also departs from D.G.G’s high standards 
of accuracy in translating Trommel as 
Trombone, and omitting the triangle from 
its list of toy instruments ; it is true that 
the triangle is not mentioned in the score, 
but its sound is frequently to be heard on 
this disc. Leopold, I am sure would have 
welcomed it. 


It is a slight shock to find that the familiar 
finale to ‘“‘ Haydn’s Toy Symphony”, 
traditionally played three times, each time 
faster than the one before, is played but 
once on this record. After it, the opening 
march is played again. The recording is 
excellent. I would have liked more toy 
trumpet in the opening movements, but 
later this instrument seems better balanced 
for some reason. There is a fine minuet 
with a Salzburg folk tune for trio, and some 
splendid horn writing, and the good people 
of Salzburg, used to this type of work in the 
1750s and 1760s, must have had a high old 
time at the first performance. 


The other work on this disc is a Musikal- 
ische Schlittenfahrt, also by Leopold Mozart, 
and again he wrote several. This is not the 
one published in the “‘ Edition pro Musica ”’, 
though it is in the same key, and much the 
same titles appear in beth works. (Oddly 
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enough some music near the end called 
** Der Kehraus ” is common to both.) The 
scoring is delightful. We are given a 
miniature overture, a Sleighride with, as 
might be expected, sleighbells bespangling 
the sound, ‘‘ Das Schiitteln der Pferde ” for 
strings and sleighbells, an ‘‘ Aufzug” for 
trumpets, horns and timps, ‘‘ Blasmusik ” 
for woodwind alone, and a mock serious 
** Das vor K4lte zitternde Frauenzimmer ” 
for strings alone, and by now we have heard 
each section of the little band playing on 
its own; a Young Salzburger’s Guide to 
the Orchestra. There are thirteen move- 
ments in all, several less than a minute long, 
and the whole thing is alive and very 
Austrian and utterly endearing. There is, 
too, a suggestion of whatever is the Salzburg 
equivalent of robins and holly and the 
yuletide log, and I hope lots of people get 
this record as a Christmas present. R.F. 


SCHUBERT. Quartet No. 14 in D 
minor, Op. Posth., “ Death and 
the Maiden”. Quartettsatz in 
C minor, Op. Posth. The Budapest 
String Quartet (Joseph Roisman, 
violin ; Jac Gorodetzky, violin* ; Boris 
Kroyt, viola; Mischa Schneider, ’cello; 
*replaced by Alexander Schneider in 
the Quartettsatz). Philips ABL3177 
(12 in., 41s. 9d.). 


Quartet No. 14 
(1/54) ALP1088 
Vienna Phil. Qt (4/54) LGX66016 
Barchet Qt. (6/55) PL8810 
Armenian Qt (11/55) 38CX1284 
Koeckert Qt (11/55) DGM1 
Hollyw (9/57) 


‘ood Qt. 

It is pase te feel that as a whole this 
performance of the Death and the Maiden 
Quartet lacks impulse. Not in any way on 
account of any sluggishness of tempe, 
which is certainly not in evidence, but 
principally on account of there often being 
very many tempos within the same move- 
ment, with a consequential difficulty in 
getting going. A substantially held view 
of classical style (though not at all necessarily 
an incontrovertible one) suggests that 
sections of a movement should in general 
be joined by an almost imperceptible 
ritardando, and then a resumption of the 
same basic tempo. The playing of the 
Budapest Quartet exemplifies here an 
alternative view: that there should be a 
definitely perceptible ritardando and then 
the assumption of a slightly different pulse. 
In the nature of the case it is the first 
movement which is principal sufferer, to 
use the question-begging description ; the 
variations accept, demand even, variation 
of pulse the more readily ; the rhythm of 
the Scherzo is in fact held steadily until a 
very substantial slackening for the Trio ; 
and the Finale keeps going in any event. 
Steadiness of tempo apart, there is very 
much to enjoy in the performance ; little 
other than a few scattered insecurities of 
intonation and some conducting by foot-tap 
during the final accelerando stands between 
this and a first-class somewhat romanticised 

rformance. (The tapping, anyway, does 
in fact ensure a perfect ensemble at that 
crucial point.) 

Similar good qualities, allied to a securer 
pulse, invest the Quartettsatz, which makes 
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a most useful fill-up. Throughout the 
recording is good—clean, without excessive 
harshness, and well balanced: a curiously 
disappearing ’cello is confined to a few bars 
of the Quartettsatz—and in consequence the 
generosity of the fill-up may very reasonably 
weigh the scales in favour of this version of 
Death and the Maiden. Yet I would myself 
choose the Hollywood Quartet’s Capitol 
disc, most beautifully played, and excep- 
tionally well recorded. The Amadeus 
Quartet, too, give a poetic performance of 
the work indeed ; their recording, however, 
is not quite the equal of the best of the more 
modern versions. M.M. 


INSTRUMENTAL 


BEETHOVEN. Fifteen Variations and 
Fugue in E flat major, Op. 35, 
Eroica”’. Helmut Roloff (piano). 


D.G.G. DG16009 (10 in., 30s. 11d.). 
Gulda (10/51) LX T2504 
(1/54) AXTL1024 


Arrau 

I must confess to knowing nothing of 
Helmut Roloff ; he does not seem to have 
made a record before. On the evidence of 
this disc he has excellent technique and 
plenty of charm. The quiet variations are 
tossed off with delightful legerdemain, and 
the difficult ones do not trouble him at all. 
He plays with clarity, using very little pedal, 
and the recording is superb. His rivals, 
Gulda and Arrau, seem to attempt “ bigger ” 
interpretations, but are, by comparison, 
so ill recorded that Mr. Roloff would have 
nothing to fear from them did they not 
vide more music for the money; Arrau 
or instance gives us the “ Diabelli” 
variations as well for a mere ten shillings 

Or so extra. R.F. 


Op. 46. Gino Gorini (piano), Sergio 
Lorenzi (piano). H.M.V. BLP1096 
(10 in., 30s. 114d.). 

Of these two works the Schumann is the 
earlier and the less interesting. It was 
written in February, 1843, in a version for 
two pianos, two ’cellos and horn—an odd 
combination, which proved so difficult to 
assemble that the composer soon reduced the 
scoring to two pianos alone. In doing so he 
removed the changes of tone-colour which 
helped to conceal its repetitiveness ; all too 
often each piano merely repeats what the 
other has just said, so that in spite of the 
occasional characteristic harmonic pro- 
gressions, which no one but Schumann could 
have written, the general effect is a little 
tedious. According to the composer himself, 
“ it has something of the spirit of an elegy ; 
I think I was rather melancholy when I 
composed it.” The Brahms variations, too, 
have something of the spirit of an elegy, 
and a considerably more interesting one. 
The theme is one on which Schumann 
himself had been writing a set of variations 
when he threw himself into the Rhine ; he 
believed that it had been transmitted to 
sohn. years later, in 1861, Brahms took 
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the theme and he himself wrote variations 
on it (these are for four hands at one 
keyboard), obviously with the intention of a 
tribute to his dead friend and benefactor. 
There is no dedication or inscription, but 
the fact that the final variation is a funeral 
march makes his train of thought quite 
clear. 

These variations by Brahms are not at all 
too difficult for amateur pianists to tackle, 
and it’s to be hoped that this recording will 
introduce them to a wider public. Gorini 
and Lorenzi play them well, with none of 
those stuttering staggered chords that 
afflict most of us when we attempt piano 
duets. I’m not sure whether the music 
doesn’t call for a slightly warmer approach, 
but in any case precision is obviously the 
duettist’s first duty. The recording is good, 
if a little lacking in brightness. In the 
Brahms set the bass is on the weak side, but 
this may be due to deliberate policy on the 
part of the players, to avoid muddiness of 


texture. J.N. 

BRAHMS. Variations ona 
theme of Handel, 24. Four 
Pieces, Op. 119: Intermezzi in 


Rhapsody in E flat major. Rhapsody 
in G minor, Op. 79, No. 2. Richard 


Farrell (piano). Pye CCL30109 
(12 in., 39s. 114d.). 
‘ariations, Op. 24: 
Katchen (7/52) LX38078 
Moiseiwitsch (12 
Malcuzynski (11/ X1382 
This is a disappointing reco 
Brahms-Handel Variations. First, the 


recording: it is at a very low level, and 
sometimes (in the fifth variation, for 
example) tends to become wispy and 
insubstantial. There are some powerful 
pre-echoes, especially in Variation IX. 
And the final Fugue (if one has turned up 
the volume to make the piano sound life- 
like, and in the same room) is so clattery 
and noisy that one longs for the work 
to end. 

In his reading, Richard Farrell shows 
a very ordinary sense of rhythmic control. 
The Variations demand to be played from 
giant strength, with great imagination and 
also with great intellectual power, if they 
are to sound like a great work, and not an 
ingenious set of exercises. I have no doubt 
that Mr. Farrell is in fact a most intelligent 
person, but—simply on this record—he 
makes a rather unintelligent impression. 
He can certainly play, but the detail is 
sometimes unfinished. XV, for example, 
sounds clumsy, with odd notes emerging 
more loudly than one feels they were meant 
to be. VI, a study in legato octaves, in not 
very legato in the left hand. The theme is 
played in a finical, harpsichord way, a 
possible interpretation. IV and XI are 
successes. III, surprisingly slow, sounds 
too feminine, and XVII and XIX are sadly 
lacking in fancy. Katchen’s performance is 
not ideal, and the recording shows its age ; 
but he séems to be playing from much 
greater technical reserves, and with a far 
greater intellectual grasp. One listens from 
variation to variation. 

The pieces on the other side of the new 
disc leave the same slightly unfinished 
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impression, though the E major centra| 
section of the Op. 119, No. 2 Intermezzo is 
beautifully done, with a slow and limpi:! 

delivery of the melody. A.P. 


MOZART. Piano Sonatas. No. 5 in 
G major, K.283 ; No. 11 in A major. 
K.331 ; No. 15 in C major, K.545 
Conrad Hansen (Mozart piano). 
D.G.G. (12 in., 41s. 84d.). 


Coupled as above 
Novaes (11/56) 

This is Conrad Hansen’s second disc of 
Mozart sonatas on what is described as a 
** Mozart piano’, and I hope he is com- 
mitted to the whole set. The instrument 
has a tone quality about half way between 
that of a harpsichord and that of a modern 
“ grand ”, and its pleasant “ iness * 
results in remarkable clarity in the lower 
register and makes ornaments sound en- 
trancing and almost witty; which they 
can never be on the pianos of today. The 
instrument is not capable of the extremes 
of dynamic range that artists like to conjure 
from the keys in modern concert-halls, but 
there is ample range for Mozart’s piano 
music, and it is curious that at times Mr. 
Hansen should eschew the gradations of 
of tone available to him. In the andante 
of the little C major, he plays the “ Alberti ” 
bass just as loud as the melody and does 
not bother to shape the phrases with his 
right hand. The result is that this never 
very interesting movement sounds relent- 
lessly unmusical, like a bad performance 
on the harpsichord. And yet elsewhere, 
phrases are shaped and musicianship is in 
evidence. The A major is beautifully 
played. Mr. Hansen has even noticed that 
Mozart marked the “ Alla turca” Alle- 
gretto; almost all pianists play it allegro. 
or even presto, Miss Novaes for instance. 

It happens that Miss Novaes has coupled 
these very same sonatas on one disc, with 
the A minor rondo thrown in. (She does 
not make so many repeats as Mr. Hansen.) 
If you cannot stomach the rather tinny 
sounds that the eighteenth century expected 
to hear from keyboard players, you will 
prefer Miss Novaes’s record. If you want 
to hear Mozart’s sonatas more nearly as 
Mozart heard them, you will go for Mr. 
Hansen’s, and not only because of the 
timbre of the instrument but also for the 
sense of eighteenth century style in his 
playing. I do not myself think that 
Mozart took his andantes quite as fast as Mr. 
Hansen does, but I am pretty sure Mozart 
would have liked this record. 

On the sleeve of the next disc in this 
series, I hope we shall be told if this is a 
modern reproduction of a Mozart piano, or 
the real thing ; and, if the latter, we 7 
be given the maker’s name. R.F. 


SCHUMANN. Abegg Variations, Op. 1, 
Helmut Roloff (piano). D.G.G. 
ELP30106 (7 in., 16s. 8$d.). © 

What I take. to be Schumann’s . first 
published work is nowhere near as well- 

Papillons; and 


However there was room for a recording of 
it, and this is a fine one, well played and 
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well recorded. The sleeve does not 
attempt to elucidate the title, D.G.G. 
having a touching faith in the omniscience 
of their British customers. In fact the 
composer had fallen for a Fraulein Abegg 
of Mannheim. Did he, one wonders, first 
realise the musical possibilities of her name 
and then conscientiously fall for her for 
long enough to justify his variations? I 
suspect that Schumann positively preferred 
girls with phonogenic (or whatever the 
word is) names, RF. 


LEONARD PENNARIO. Etude in 
G flat, “Black Key” (Chopin). 
Nocturne in E flat, Op. 9, No. 2 
(Chopin). Emperor Waltz (Johann 
Strauss, Jr., arr. Pennario). Réverie 
(Debussy). Serenade (Schubert, trans. 
Liszt). Polichinelle, Op. 3, No. 4 
(Rachmaninov). La plus que lente 
(Debussy). Waltz in A flat (Brahms). 
Kinderscenen, Op. 15 (Schumann) : 
Traumerei only. Hungarian Rhap- 

Leonard 


(12 in., 41s. 84d.). 

“Concert Piano Encores”, says the 
label (and no doubt the sleeve, which I 
have not seen), and it is a pleasure to find 
that Pennario does not always choose 
the obvious. The Debussy pieces are 
comparatively unfamiliar, and this is 
almost certainly not one of the Liszt 
Rhapsodies you know well ; the cimbalom- 
style repeated notes at the end are played 
with splendid dexterity. I particularly 
enjoyed the Emperor Waltz arrangement, 
made with one eye on Ravel’s La Valse ; 
some of the shifting tonalities and sliding 
counterpoints would have astonished 
Johann Strauss, but he would surely have 
marvelled at the deft way Pennario manages 
with two hands music for which most of us 
would need at least four. His sense of 
rubato seems better suited to Debussy and 
Strauss than to Chopin. R.F. 


CZIFFRA. Waltz (from 
Lenau’s “ Faust”). Jeux d’eaux a la 
Villa d’Este. Valse oubliée No. 1. 
Rapsodie Espagnole. Valse- 
Impromptu. Gnomenreigen (Etude 


de Concert No. 2). Grand Galop 
ue (Liszt). Eugene 
Onegin (Tchaikovsky): Polonaise 


Gyérgy Cziffra (piano). H.M.V. 
ALP1534 (12 in., 41s. 84d.). 

Cziffra plays a_ well-arranged Liszt 
programme, alternating styles and dance 
thythms in a way to keep the ear diverted. 

Throughout a fabulous agility allows the 
music all its glitter. In the case of the 
Grand Galop Chromatique this is perhaps just 
as well, as the piece has little but glitter to 
offer—but it was for years a favourite of 
Liszt’s for concluding his recitals, and its 
history has certainly earned it a place in 
the catalogues. Another newcomer to our 
lists is Liszt’s arrangement of the Eugene 
Onegin polonaise, valuably joining the 
Don Giovanni, Rigoletto, and Faust transcrip- 
tions in representing for us this fascinating 
side of his output. 

Yet in spite of these innovations the glitter 
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at its best is perhaps to be found in the 
more familiar pieces: in the Mephisto 
Waltz, or, perhaps, in Gnomenreigen. In 
moments of relaxation from _ bravura, 
Cziffra offers poetry readily; in this 
respect the Valse-Impromptu is particularly 
happy, and the Jeux d’eaux a la Villa d’Este 
particularly poignant—in that Liszt’s is 
now the only bearable music those incom- 
parable fountains produce: visually as 
beautiful as ever, the proximity of Tivoli 
airfield ensures that their own music is 
permanently subordinated to the mad- 
dening drone of overhead aircraft, for all 
the world as if they were in southern 
England. 


No drone disfigures this record, which 
offers Cziffra’s luminous piano-playing in 
a slightly variable but always at the very 
least a good quality of tone. It is a valuable 
addition to the Liszt discography. M.M. 


CHORAL AND SONG 


BACH. Church Cantatas: (a) No. 33, 
“Allein zu dir, Herr Jesu Christ ” ; 
(6) No. 105, “ Herr, gehe nicht ins 
Gericht ”. Ruth Guldbaek (soprano, 
in 6 only), Else Brems (contralto), 
Uno Ebrelius (tenor), Bernhard 
Sénnerstedt (bass). Danish State 
Radio Chamber Orchestra and 
Madrigal Choir conducted by Mogens 
Wéldike. H.M.V. ALP1528 (12 in., 
84d.). 


BACH. Cantata No. 63, “ Christen, 
aitzet diesen Tag”, BWV63. Margit 
Opawsky (soprano), Waldemar 
Kmentt (tenor), Hilde Réssl- 
Majdan (alto), Harald Hermann 
(bass), Vienna State Opera 
‘Orchestra and Chamber Choir 
conducted by Michael Gielen. Van- 
guard PVT10003 (10 in., 30s. 11 4d.). 


BACH. Church Cantatas: No. 68 “Also 
hat Gott die Welt geliebt ”’, BWV68 ; 
No. 70 Wachet! Betet!”, BWV70 
Ingeborg Reichelt (soprano), Sibylla 
Plate (contralto), Helmut Kret- 
schmar (tenor), Erich Wenk (bass) 
with Kantorei der Dreik 
Frankfurt and Orchestra of the 
Collegium Musicum conducted by 
Kurt Thomas. London L’Oiseau- 
Lyre OL50151 (12 in., 39s. 11 4d.). 


BACH. Church Cantata No. 147, 
“Herz und Mund und That und 
Leben”, BWV147. Ingeborg 
Reichelt (soprano), Sibylla Plate 
(contralto), Helmut Kretschmar 
(tenor), Erich Wenk (bass), Kantorei 
der Dreikénigskirche, Frankfurt, 
and Orchestra of the Collegium 
Musicum conducted by Kurt 
Thomas. London Oiseau-Lyre 
OL50150 (12 in., 39s. 11$d.). 

This is a wonderful month for lovers of 
Bach’s Church Cantatas for it brings us 
no less than six of these beautiful works, 
all of them well performed, in general, 
and well recorded. Both Oiseau-Lyre 
discs put the various numbers in bands 


and provide German-English texts, one on 
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a sheet inside the sleeve (Nos, 68 and 70) 
the other (No. 147) on the back of the 
sleeve. The H.M.V. disc earns a black 
mark for omitting bands, but I hope the 
texts will be on the sleeve, and also on 
that of the Vanguard disc, which has bands. 

No. 33. Allein zu dir, Herr Fesu Christ, 
for Trinity Sunday, and on the theme of 
observing the commandments, begins with 
a fantasia on the chorale melody of the 
title, the chorale being repeated straight- 
forwardly at the close. The most remark- 
able number is the alto solo “‘ Wie furchtsam 
wankten meine Schritte” (“ With timid 
footsteps God I’m seeking ”’) in which the 
violins vary the confident “step” motive 
of the opening chorus, making it now 
sound faltering (the violins are muted, the 
rest of the strings play pizzicati). This aria 
is beautifully sung by Else Brems and as 
beautifully accompanied. There is also a 
very melodious duet for tenor and bass 
“Gott, der du die Liebe heisst”’ (““God of 
love, to Thee I call! ”’’) well sung by Uno 
Ebrelius and Bernhard Sénnerstedt. No. 
105, Herr, gehe nicht ins Gericht (Lord, enter 
not into wrath) for the ninth Sunday after 
Trinity, reflects the parable of the Unjust 
Steward, and is heavily burdened with a 
sense of sin. The scoring includes a horn 
which doubles the first violin line in the 
opening chorus and more effectively in the 
tenor aria “Kannich nur Jesum mir 
zum Freunde machen” (“If my Lord 
Jesus only deigns to love me”). 

The opening chorus, which has Bach’s 
own markings of p, pp, and f, has, as 
Spitta says “‘ the character of a fervent and 
supplicatory penitential prayer ”, this slow 
section being followed by an animated 
fugue, sinking however from p to pp with a 
descending soprano line in long notes at 
a repetition of the words “ For shall no 
man in Thy sight be justified ”, but ending 
loudly. The tenors, as so often in choral- 
records, are not strong enough in tone 
in this chorus, which otherwise is well sung. 
The outstanding numbers are the soprano 
aria “Wie zittern und wanken” (“Thoughts 
fearful and daunting”) which has no bass 
or continuo but is scored for oboe, violins 
and viola alone. ‘“ A secret terror, and at 
the same time a profound grief, pervades 
the whole aria”, W. G. Whittaker writes 
in his edition of the cantata (O.U.P.). 
In the seven-part concluding chorale the 
voices speak reassuringly (‘‘ Now I know 
that Thou art loving”) but the violins 
re-echo the agitated accompaniment to the 
soprano aria. The semiquavers are replaced 
by triplet quavers, then by simple quavers, 
then by tied triplets and finally crotchets: 
and in the last phrase there is no figured 
bass, the viola having the lowest part. 
It is a wonderful and graphic illustration 
of the anxious heart recovering peace and 
is very well realised in this performance. 
Ruth Guldbaek sings admirably in her 
aria and in both cantatas choir and 
orchestra, under Mogens Woldike are 
excellent. 


No. 63. Christen dtzet diesen Tag 
(Christians all, this happy day) is for 
Christmas Day and begins with a jubilant 
orchestral prelude and chorus, the scoring 
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including four trumpets and timpani, the 
soprano always entering, as if too eager to 
wait, three beats ahead of the other voices. 
Internal balance is quite good but the 
sopranos need more sharply defined tone. 
The solo soprano, Margit Opawsky, 
snatches at the top notes of her trying part, 
which is written without much considera- 
tion for the singer. The centre piece is a 
lovely duet for alto and tenor “ Ruft und 
fieht den Himmel an” (“‘ To the heavens 
your voices raise’) which has a buoyant, 
popular flavour. In the concluding chorus 
* Héchster, schauw’ in Gnaden an” 
(“ Holiest, look with favour now”) the 
voices are suddenly left unaccompanied 
for eight bars, the strings then entering 
and the trumpets, with thrilling effect, a 
little later, the whole building up to a 
magnificent climax of exuberant joy, 
checked, in the middle section, by a 
reference to Satan’s “ power and fury” 
(a chromatic passage) against which God 
is besought to protect the faithful. No 
chorale melody appears in this Cantata, 
Waldemar Kmentt and Hilde Réssl- 
Majdan sing the lovely duet very well and 
the festal spirit of the work is finely conveyed 
by the Vienna State Opera Orchestra and 
Chamber Choir under Michael Gielen. 

No. 68. Also hat Gott die Welt geliebt 
(God so loved the world) for Whit 
Monday (on the text from St. John’s 
Gospel) is the cantata from which comes 
the well-known soprano aria “ Mein 

laubiges Herze” (‘“* My heart ever faith- 

1”). Many people, accustomed to 
hearing this with a filled in upper part 


may get a shock when they find the 
accompaniment consists only of ’cello and 
harpsichord, violin and oboe entering 
only in the “ concerto” following the end 


of the aria. Parts of this aria (and the 
bass aria “‘ Du bist geboren mir zu Gute ” 
(“ Lord, Thou wast born for our Salva- 
tion”)) are taken from Bach’s first secular 
Cantata. The ’cello obbligato remains 
but has a new melody—the one we all 
know—above it. This re-arrangement is 
not happy: and, heretical or not, I prefer 
to have the fuller accompaniment usually 
heard. The bass aria is much more 
successful—an enchanting dance-like tune 
—and both are very well sung by Ingeborg 
Reichelt and Erich Wenk. The opening 
chorus is charming. 

No. 70. Wachet! Betet! (“‘ Watch ye! 
Pray ye!”) for the twenty-sixth Sunday 
after Trinity—the Gospel being that of the 
Last Judgment—is one of the finest of the 
Church Cantatas. Bach contrasts the 
two words in the magnificent opening 
chorus, giving long-held phrases to “ Pray 
ye |”, but emphasising particularly “ Watch 
ye”, with insistent trumpet calls. In the 
alto aria, well sung by Sibylla Plate, 
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“Wann kommt der Tag, an dem wir - 


ziehen”’ (“‘ When dawns the day that 
man releaseth ”) the bassoon grunts, in its 
lowest register, rather  distractingly. 
Ingeborg Reichelt is again excellent in the 
fine aria “Lass der Spétter Zungen 
schmahen ” (“ Let the evil tongued revile 
us’) and though sounding a little distant 
Helmut Kretschmar sings very well in the 
lovely aria in Part 2 of the Cantata 
“Hebt euer Haupt empor” (“ Lift up 
your heads on high”) which ends with a 
particularly fine vocal phrase. 

Now comes the great scene of the last 
Judgment. Erich Wenk has not enough 
bite in voice for this, but he sings the 
exquisite ariosos ‘“‘ Blessed Resurrection 
Day ” and “ Jesus me to haven guideth ”, 
that interrupt the tumult, very beautifully. 
When the “ last trumpet ” is mentioned in 
the first great outburst, the trumpets play 
the chorale well known amongst us as the 
Advent hymn ‘* My God, what do I see 
and hear”. In the second outburst the 
voice is no more than an additional sound 
in the orchestral din. 

No. 147. Herz und Mund und That und 
Leben (Heart and voice and all our being). 
This Cantata for the feast of the Visitation 
of the Blessed Virgin Mary is the source for 
one of the best loved of all Bach’s chorale 
preludes, the one known as “ Jesu joy of 
man’s desiring”: it is heard at the end of 
both parts of the Cantata but the words 
of the final chorus are the ones that must 
have inspired Bach to write the joyous 
dance tune round the chorale. There is 
a stirring opening chorus, with trumpet 
obbligato, a beautiful alto solo “Schame 
dich, O Seele nicht ” (“‘ Ne’er feel shame, 
O heart of mine ”) sung with creamy tone 
by Sibylla Plate, a soprano solo “ Bereite 
Dir, Jesu” (‘‘ Make ready, Lord Jesus ”’) 
with a constant triplet accompaniment, in 
which Ingeborg Reichelt keeps a very 
steady line both below and above the 
stave, a fine tenor solo, “ Hilf, Jesu, hilf” 
(“ Help, Jesus, help”) well sung, and 
mercifully without aspirates, by Helmut 
Kretschmann. and a not very interesting 
bass aria, with trumpet obbligato, “ Ich 
will von Jesu Wunden singen” (“‘ Of 
Jesus ali my soul is singing”) which 
Erich Wenk also sings without aspirates. 

The accompanied chorale is sung in a 
straightforward manner and not in the 
romantic way it is often played in Myra 
Hess’s arrangement. 

The Ojiseau-Lyre recordings, in which 
Kurt Thomas is a tower of strength, gain 
enormously by the use of boys’ voices 
(Kantorei der Dreikénigskirche, Frankfurt) 
and I particularly liked the intimate feel 
of these discs. It is only fair to say that in 
all the discs considered above great care 
has been taken over. presentation, and the 
orchestral playing is consistently of a high 
standard. 

Scores are easily obtainable (but not 
invariably with English words) and will 
add much to the enjoyment of the listener. 
I do hope this grand effort (although not 
concerted) of the companies will meet with 
the success it deserves. A.R. 

(I have just seen the H.M.V. sleeve — a note plus German 
and English texts, Very good. A.R.) 
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BACH. Christmas BWV248. 
Gunthild Weber (soprano), Sieglinde 
Wagner (contralto), Helmut Krebs 
(tenor), Heinz Rehfuss (bass). Berlin 
Motet Choir, RIAS Kammerchor 
Berlin Philharmonic Orchestra. 
Parts 1-4 conducted by Fritz Leh- 
mann and parts 5 and 6 by Gunther 
Arndt. D.G.G. Archive APM14101-3 
(three 12 in., 124s. 14d.). The Sinfonia 
and “ Ehre sei Gott in der Héhe ” are 
available as D.G.G. Archive EPA37075 
(7 in., 16s. 84d.). 
Grossmann (9/58) PL7718-1/3 

as (2/54) OL50001-3 

I ought to have said, in reviewing six 
Bach Church Cantatas elsewhere in this 
number, that twelve of them had come out 
this month, as, of course, the Christmas 
Oratorio is a chain of six cantatas intended 
to be sung during the Christmas season. 

The Vox issue, though taking three discs, 
is cut—mostly da capo sections—and has 
soloists inferior to the Oiseau-Lyre record- 
ing, and so need not be considered here. 
Those who already have the O.L. discs, 
which contain the complete work, may rest 
satisfied with them, as performance and 
recording are good. The two disappointing 
numbers are the too loudly recorded duet 
for soprano and bass, “‘ Lord, Thy mercy ” 
(Part 3, No. 29), and the uninspired treat- 
ment of the Pastoral Symphony, with which 
Part 2 begins. I have never heard the latter 
so beautifully played as in this D.G.G. 
recording: the antique sound of the obei 
da caccia is enchanting, and the tempo, 
though slow, never drags. It was a good 
idea to issue this, and the fine chorus, 
“* Glory to God in the Highest” (No. 20), 
also from the Second Part, on an EP disc. 

Gunthild Weber sang in the O.L. 
recording and rather better than she does 
here. She is gusty in her first recitative and 
goes flat in Bach’s misplaced arrangement 
of a secular air, with echo, set to the words 
“Ah! My Saviour” (Part 4, No. 39), 
causing the soprano echo and the orchestra 
both to flatten also, so that an impression 
is given of three unrelated keys! Miss 
Weber, just before this disaster, sings very 
well, with Heinz Rehfuss, in the exquisite 
arioso duet, “ Jesus that for me livest ”, 
and is excellent at most other times. 

Lore Fischer (O.L.) is superior to 
Sieglinde Wagner in imagination. Well 
though the latter sings her part, she lacks 
Miss Fischer’s fervour and variety of tone, 
and so is less successful in the lovely Cradle 
Song (Part 2, No. 19), which takes the da 
capo only to the end of the instrumental 
introduction in D.G.G., but goes to the end 
of the vocal part in O.L. In all other 
instances D.G.G., as O.L., observe repeats 
as marked. 

Helmut Krebs is a better Evangelist and 
tenor soloist than Heinz Marten ; his tone 
is both more pleasing and more vital, and 
Heinz Rehfuss, similarly, is superior to 
Horst Gunther ; indeed both these D.G.G. 
artists give most excellent performances. 
The chief difference in interpretation lies in 
the greater exuberance and fast tempi, in 
the joyful choral numbers, that we find in 
Fritz Lehmann’s and (in Parts 5 and 6) 
Gunther Arndt’s performances 
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When CZIFFRA played Liszt at the ROYAL FESTIVAL HALL on September 2158¢ 


“There is apparently no technical feat that lies beyond Mr. Cziffra’s truly 
remarkable hands—hands capable of achieving the most rich and mellow warmth 
of tone in the biggest fortissimos, and of discovering the finest gradations of tone 
from a fortissimo down to a whispered pianissimo. As for the combination of agility 
CRI TICS SA ID . and delicacy in Mr. Cziffra’s fingerwork, , only a poet, perhaps, could really do it 
of feeling with - acute 


justice. His musical 
sensibility, so that no one could have wished to hear finer performances of 


music he chose to play on this occasion.”—The 7 imes. 


“...An outstanding fantastic in its brilliance, speed, control and 
y- He played with velocity and impetuosity indescribable, 
and yet t with home grace and pliancy that made his efforts seem rather like the flight 

of thought than the result of mechanical exertion: the description of Liszt’s own 


playing that once appeared in these columns might be repeated for Mr. Cziffra. 
—The Daily Telegraph. 


and deli h His 


“His technique for power, brilliance. 


bravura playing is tremendous, his velocity i in scalework os decoration borders on 
wizardry. Everything has an immense ease. Double octaves flash at the pace of 


single notes, and of course, even more excitingly. Cziffra’s fi " 
gives him a dynamic range which is astonishing.” heal 


ziffra 


PLAYS LISZT 


on this amazing record 
ranz Liszt 
Recital’ 


Mephisto Waltz; Jeux d’eaux a la Villa d’Este; 
Valse Oubliee No. 1; Rhapsodie Espagnole; Valse-Impromptu; 
Gnomenreigen ; Grand Galop Chromatique; 
Polonaise from Tchaikovsky’s “Eugene Onegin”. : 
ALP 1534 “HIS MASTER'S VOICE" 


TRADE MARK OF 
OnE CO. LTO. 


# DIVERTIMENTO “HIS MASTER’S VOICE” 


The second issue of this interesting publication 
ebout E.M.1. Recording Artists is now available 
jrom H.M.V. record dealers price 6d., or 8d. post free 
LONG PLAY 334 R.P.M. RECORD 


from the address below. 
i..M.I, Records Ltd., 8-11 Great Castle Street, London, W.1 
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| Christmastide with LANZA 
| Right he Wiegive Seng : 


The GRAMOPHONE 


MARIO LANZA sings Carols for everyone 


CARMEN 


Selections from sound-track of the film 
7EG8177 


“HIS MASTER'S VOICE: 


45 new. EXTENDED PLAY 


RISE STEVENS and ROBERT MERRILL—Songs 
from the Gershwin opera 7€B601S 


December, 1957 


tbe 


ANGOT” Seiections from 
Lecocq's Ballet Music 


VICTORIA BE 405 ANGELES 
“MADAMA “#strrt — 
BUTTERFLY” 


De LOS ANGELES and Di STEFANO sing tne 
“Love Duet’ and “One fine 7ERS045 


Songs 
from the 
Emeralil 

Isle 


Strauss Waltzes 
Bland 
Maa, Op 


oy #ried Balzer 


on of Apring 


"mS BASTER'S 


4 SIMAUSS WALIZES on 2 crs 
7EP7025 and 7EP7030 


| Popular Movements from the 
Symphonses mx 
ARTHUR FIEDLER 


THEMES FROM SYMPHONIES: World” 
Brahms No.| and Tchaikovsky No.5 7EP7041 


Rustic numour 


UNCLE MA 
sung with 


FOR YOU - ANI THI 
PORGY & BESS “Over the Gate’ 
ayn st 
| MASTERS BOSTON PROMENADE ORCHESTRA | ms 
: : ANN STEPHE 


Ann Stephens with i 
ANN STEPHENS “Cinderella’’ and 
“Goldilocks” with music 
7EG8193 


The great T.V. favourite 7EG8182 


“The Bee Song", “The Worm’ 
others 7EG8294 


TNCLE MAE 


Mewart 


Deroths 
aad 


UNCLE MAC introduces 15 Nursery Rhymes 
sung with children’s chorus on 7EG8264 


“Children’s 
Choice” 


Patece” 
Meg 
Teddy Beers 


STEPESSS 


STEPHENS A. A. Milne favourites and 
others on 7EG8187 


The GRAMOPHONE 


| Stories for Children 
MASTER'S 


Supplement 3 


NODDY, 
STORIES 
ted by 


i 
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NODDY STORIES Nos. | and 2—A Christmas 
“must’’ for the children 7EG8260 and 


Nursery 
Rhym 


DORIS GOULD 


at the Witte 


MORIS GOULD sings well-loved 
nursery rhymes 7EG8296 


Tree 


Outet town 
Ment Me the Corner 


Bygraves 
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CAST 


The Mikado of Japan. OWEN BRANNIGAN 
Nanki-Poo. ... .RICHARD LEWIS 
Ko-Ko .... . .GERAINT EVANS 
Pooh-Bah .... .IAN WALLACE 
Pish-Tush . . .. .JOHN CAMERON 
Yum-Yum... . . ELSIE MORISON 
Pitti-Sing . . . .MARJORIE THOMAS 
Peep-Bo .... .JEANNETTE SINCLAIR 
Katisha .... . .MONICA SINCLAIR 


and THE PRO ARTE ORCHESTRA 
and GLYNDEBOURNE FESTIVAL CHORUS 
(Chorus Master : Peter Gellhorn) 


conducted by SIR MALCOLM SARGENT 
on ALP1485-6 


ge His Masters Voice 


334 r.p.m. Long Play records 


CAST INCLUDES: 


The Duke of Plaza-Toro . . GERAINT EVANS 
Luiz ...... .. .ALEXANDER YOUNG 


Don Alhambra del Bolero OWEN BRANNIGAN 
Marco Palmieri RICHARD LEWIS 
Giuseppe Palmieri JOHN CAMERON 
The Duchess of Plaza-Toro . MONICA SINCLAIR 
Casilda EDNA GRAHAM 
Gianetta ELSIE MORISON 
Tessa . MARJORIE THOMAS 
and THE PRO ARTE ORCHESTRA 
and GLYNDEBOURNE FESTIVAL CHORUS 
(Chorus Master: Peter Gellhorn) 
conducted by SIR MALCOLM SARGENT 


ALP 1504-5 


REGO. TRADE MARK OFS 
CO. LER, 


Presents no problem—give RECORD TOKENS 


RECORDS LTD.., 8-11 GREA® CASTLE STREET. 
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with that of Kurt Thomas. There is also no 
doubt that the singing of the two D.G.G. 
choirs is of better quality than that of the 
Detmold body, good though it was, and is 
rather better balanced by the engineers ; 
and, of course, the D.G.G. issue has the 
benefit of the fine playing of the Berlin 
Philharmonic Orchestra. 

The antique instruments sound extremely 
well, except for the Corni da caccia, which are 
woefully flat in the opening chorus to 
Part 4. The harpsichord, with string bass, 
is used for the continuo in the recitatives by 
O.L., the organ, with string bass and 
bassoon, by D.G.G. 

There are no bands on the O.L. disc 
and none on the first D.G.G. disc, though 
the other two have them. 

The second Cantata is the finest, the last 
three the least interesting as a whole but, 
except in the one of the several borrowed 
numbers mentioned above and one over- 
long aria (No. 47), the long work is full of 
lovely things, not least among these being 
the chorales, very expressively sung on 
these discs. 

D.G.G. manage to fit one Cantata on to 
each side so that any turn-over is avoided. 
O.L. was not so fortunate. Thus Cantatas 
1 and 2 can be had on APM14101, the best 
bid if a single disc is all that can be afforded. 

This is a very successful issue indeed and 
one that not only communicates the 
spiritual joy of the Christmas season, but 
the joy that all felt in taking part in it. I felt 
much refreshed in listening to it. A.R. 


BEETHOVEN. Concert Aria. “ Ah! 


Alma 
grande e nobil core”, K.578. “‘Misera, 
dove son!”, K.369. Maria Stader 
(soprano), Bavarian Radio Sym- 
phony Orchestra conducted by Fritz 


: “Mentre ti lascio, o figlia’’, 

Kim Borg (bass), Bamberg 

Symphony Orchestra conducted by 

Ferdinand Leitner. D.G.G. 
DGM18219 (12 in., 41s. 84d.). 

The Beethoven aria is the same per- 
formance I reviewed in March with the 
difference that there it was set out on two 
sides of a 7-inch EP involving a turn over. 
It is on the stately side compared with the 
Schwarzkopf/Karajan version but makes 
quite an impression, heavy beat though 
we hear in Mme Varnay’s voice at urgent 
moments. 

The four Mozart arias have some 
musical interest, though largely from a 
historical angle. The best known is I 
suppose Misera dove son which takes on 
the shape of a big solo operatic scena. It 
is not very interestingly sung by Maria 
Stader ; she sounds quite uninterested in 
the sounds of the words, let alone their 
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meaning. The effect is as if the whole 
aria were a flute solo which she found too 
high and difficult for her. There is a 
distinct impression of strain and scamping 
towards the end. I could not make this 
band sound clear or vivid. Miss Stader 
does much: better with Alma grande, which 
was written for the first Dorabella, 
Villeneuve, and in which this German 
singer finds a good deal of character and 
even irony (as she should). But could 
nobody tell her not to sing “‘ kvell ingrato ” 
for “‘ Quel ingrato” ? Again the con- 
clusion sounds rushed and a shade per- 
functory. Kim Borg sounds well and 
doggedly musicianly in Per questa bella mano 
even achieving a real basso shake at one 
point. But the double bass obbligato 
sounds tenuous (understandably). But 
this testing aria is one which it should 
much interest student basses to study. 
All in all the Finnish bass acquits himself 
well. Mentre ti lascio is on the stodgey side 
but decently sung and solidly recorded. 
P.H.-W. 


CHRISTMAS CAROLS OF OLD 
ENGLAND. Pat-a-pan. We three 
Kings of Orient are. I saw three ships 
come sailing. It came upon the mid- 
night clear. Good King Wenceslas. 
Once in Royal David’s City. Rocking. 
The first Nowell. God rest you merry 
gentlemen. Wither’s rocking hymn. 
Silent Night. Wassail Song. Boar’s 
Head Carol. Past three a clock. 
Lullay my liking. Adam lay ybounden. 
Herrick’s Carol. Angelus ad Virginem. 
The Holly and the Ivy. O little one 
sweet. Song of the Nuns of Chester. 


Winter rose. In dulci jubilo. Alfred © 


Deller (counter-tenor), The Deller 
Consort, Desmond Dupré (lute), 
Stanley Taylor (recorder). Van- 
guard PVL7046 (12 in., 39s. 114d.). 
With only two dozen shopping days to 
Christmas, a record of this type is, I suppose, 
inevitable. Basically, the idea of a pro- 
gramme of carols for a small group of voices, 
with lute and recorder, is full of possibilities. 
Most of them are unfortunately missed in 
this disc. The selection of carols is hap- 
hazard in the extreme, and the arrangements 
or distortions to which many of them are 
subjected are well-nigh unbelievable. Never- 
theless some of the consort pieces come off 
fairly successfully. The solo items are, 
however, mostly disappointing, for Deller 
seems not to be in good voice and his 
diction, usually so pure, is unaccountably 
unclear. The disc, taken as a whole, gives 
the impression that it was put together 
hastily and with insufficient thought—a 
great pity, for (as I have said) a little 
intelligent planning would have made all 
the difference in the world. DS. 


DVORAK. Biblical Songs, . 99. 
Marta Krasova. (alto), 


Op 

Premysl 
Koci (baritone), Miroslav Is- 
heimer (organ). Supraphon LPM136 
(10 in., 30s. 11d.). 

It is a great pity that the sleeve note of 
this disc gives only general information 
about the Biblical Songs— interesting in itself 
but with no specific allusion to any of the 


songs, nor is there a list of titles on the 
label. It may be that the texts with English 
translations are also to be issued with the 
disc but, in case this is not so, I give the 
titles as translated by Astra Desmond in her 
admirable edition of the songs (Legnick) 
which contains two vocal lines, one in 
Czech, the other in English, the latter 
conforming as far as possible to the language 
of the Prayer Book or the Authorised 
Version of the Psalms. 1, Clouds and dark- 
ness; 2, Thou, O Lord, art my hiding 
place and shield ; 3, Hear my prayer, O 
God; 4, The Lord is my shepherd; 5, 
I will sing a new song unto Thee ; 6, Hear 
my crying, O Lord; 7, By the waters of 
Babylon ; 8, Turn Thee to me; 9, I will 
lift mine eyes; 10, O sing unto the Lord. 

The songs are beautifully sung, with 
devotion and fervour, by Marta Krasova 
and Premysl Koci: one would never 
recognise in Miss Krasova’s warm tones the 
harsh timbre she put into her voice when 
singing the part of Kostelnitchka in 
Supraphon’s recent recording of Jenufa 
(LVP160-2). The baritone is a younger 
member of the Prague National Theatre, 
not always steady in tone, but with a voice 
of pleasing quality. 

Needless to say the songs gain enormously 
from being sung in Czech and this fine 
performance has made me revise an ill- 
considered judgment on them in my book 
on the composer. The distribution of them 
between the two singers is well — 

ALR. 


ALESSANDRO SCARLATTI. Two 
Duet Cantatas. Clori e Lisa; Floro 
e Tirsi. Jennifer Vyvyan (soprano), 
Elsie Morison (soprano), Thurston 
Dart (harpsichord continuo), 
Desmond Dupré (viola da gamba). 
London L’Oiseau-Lyre OL50154 
(12 in., 39s. 114d.). 

It’s curious that Alessandro Scarlatti 
should today be so much less well known 
than his son Domenico, for originally it 
was Domenico who was overshadowed by 
his father ; in fact Ralph Kirkpatrick has 
advanced the theory that Domenico’s 
unusually late development as a composer 
was due to the sheer overwhelming weight 
of his father’s achievements. The harpsi- 
chord sonata was almost the only form that 
Alessandro had left uncultivated ; he was 
equally distinguished as a composer of 
instrumental music (his concerti can stand 
comparison with Corelli’s) and of vocal 
music for the church and the opera-house. 
And also for more private occasions ; 
Scarlatti’s cantatas are literally “‘ chamber 
music’, and we must think of them as 
written for the delectation of a few highly 
cultivated connoisseurs such as Cardinal 
Ottoboni, rather than for the ordinary 
music-lover. 

These two cantatas are exquisitely 
beautiful music, sensuous and civilised. 
The words, the amorous complaints of 
Arcadian shepherds and shepherdesses, are 
conventional rubbish, but they provide the 
composer with an excuse to devise music 
which will show off to the best possible 
advantage the voice and the sensibility 4 
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his singers. We’re fortunate in having two 
such beautifully matched sopranos (matched 
in intelligence as well as in vocal colour) as 
Elsie Morison and Jennifer Vyvyan. These 
two cantatas represent a two hundred per 
cent increase in the number of Scarlatti 
cantatas at present in the catalogues, so it 
was particularly important that they should 
be well done. They have been ; it’s a long 
time since I have heard such consummately 
seductive singing. The harpsichord con- 
tinuo is eloquently realised by Thurston 
Dart, and Desmond Dupré supplies a firm 
and resilient bass-line. The recording is 
well balanced, but the level on the side 
containing Clori e Lisa seemed dangerously 
high ; some pick-ups might tend to give 
peak distortion. N. 


SACRED SONGS. Hear my prayer—O 
for the wings of a dove (Mendels- 
sohn). St. Paul (Mendelssohn) : 
Jerusalem. Silent night, holy night 
(Anon., arr. Woodgate). O divine 
Redeemer (Gounod). Jerusalem 
(Parry). Jubilate (Anon., arr. Wood- 
gate). O come, all ye faithful (Trad., 
arr. Woodgate). Abide with me 
(Liddle). Kirsten Flagstad (soprano), 
with choir and the London Philhar- 
monic Orchestra conducted by Sir 
Adrian Boult. Decca LXT5392 
(12 in., 39s. 114d.). 

I can’t say this is my idea of a jolly 
evening’s listening, but I expect all the 
pieces on this disc have their admirers and 
may even acquire more through Mme 
Flagstad’s powerful advocacy. She is in 
better form vocally than she was in her 
recent Bach-Handel recital, and in this 
case there is none of the disparity between 
the music and the style of the performance 
which A.R. mentioned; here both are 
firmly English-oratorio ”’. My only 
grumble would not be with the choice of 
music (except perhaps the Gounod piece, 
which I should have thought had outlived 
its usefulness) but rather with Mme 
Flagstad’s lack of genuine expressiveness. 
The tone of her voice is magnificent, but it 
doesn’t vary very much ; it’s a little diffi- 
cult to distinguish penitence from jubilation. 
However, that apart, there is much on this 
disc to give pleasure—if not to me. J.N. 


OPERATIC 
BEETHOVEN. Fidelio : 


licher, wo eilst du hin ? ”’. 

GOETZ. Der Widerspenstigen Zih- 
mung: “Die Kraft versagt”. Christel 
Goltz (soprano), Bavarian State 
Orchestra conducted by Robert 
Heger. D.G.G. ELP30233 (7 in., 
16s. 84d.). 

There is no sleeve-note to tell us about 
Der Widerspenstigen Zahmung. Goetz’s name 
is kept alive for us not by his music, but by 
some paragraphs in Bernard Shaw’s music 
criticism (Vol. III, p. 94): “‘ You have to 
go to Mozart’s finest quartets and quintets 
on the one hand, and to Die Meistersinger 
on the other, for work of the quality we find, 
not here and there, but continuously, in 
the symphony in F and The Taming of the 
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Shrew, two masterpieces which place 
Goetz securely above all other German 
composers of the last hundred years, save 
only Mozart and Beethoven and Weber 
and Wagner”. For “ he has the charm of 
Schubert without his brainlessness .. . 
Brahms... . is a dolt in comparison .o him”. 

I heard Der Widerspenstigen Xahmung 
(The Taming of the Shrew) some years ago 
in piano-accompanied recital in the small 
room of the Festival Hall, and wondered 
then quite what Shaw had made such a 
fuss about. The opera, first performed in 
Mannheim in 1874, is an attractive, 
well-made work, but hardly a neglected 
masterpiece. It is interesting, but not 
startlingly delightful, to have this pleasant 
aria from it on record. The piece comes 
from the fourth (last) act, after the dinner 
scene in which Petruchio flings the food to 
the floor and storms out, leaving Katherine 
fainting from hunger and _ exhaustion: 
“Die Kraft versagt”’, ‘‘ My strength is 
spent” in Treutbeck’s translation. In 
adagio, Kate looks back on her former 
pride ; she cannot hate her hateful husband, 
and reaches a climactic phrase on “ Mein 
Leben wollt fiir ihn ich lassen”. In the 
aria she looks forward to a happy day when 
she will have won his love, ‘OQ Wonnege- 
danke”. I cannot help feeling that 
Christel Goltz is temperamentally cast for 
the shrewish Katherine of the earlier scenes; 
but in this performance she successfully 
adopts a meek, tender tone, and sings with 
great feeling. She is also steadier and truer 
than usual. 

Those who heard Mme Goltz’s Leonore 
at Covent Garden some time ago will 
remember that she sings the role with an 
attractive sincerity and forthrightness. And 
those who heard, either in the Riding 
School or by wireless, the squally account 
she gave of it in Salzburg this summer will 
be pleased to find that on this record she 
has her strong voice under much better 
control. She does not get much radiance 
into the lovely phrases of ‘“ Komm’, 
Hoffnung ”, and she nowhere recalls Lotte 
Lehmann’s fervent declamation of the 
words ; her tone is perhaps rather mono- 
tonous. All the same, it is a likeable, 
honest sort of performance. (It is strange 
that Parlophone should have let Mme 
Lehmann’s visit to us pass without having 
marked the occasion by a 45 reissue of her 
“ Komm’, Hoffnung ”—and so much else 
besides !) The recording of the new D.G.G. 
is clear, though not so forward and immed- 
iate as the best of their records. A.P. 


DONIZETTI. Lucia di Lammermoor: 
* Regnava nel silenzio”’ (Act 1). 
ROSSINI. The Barber of Seville : 
“Una voce poco fa” (Act 1). Gianna 
d’Angelo (soprano), Orchestra of 
the Teatro di San Carlo di Napoli 
conducted by Francesco Molinari- 
Pradelli. Philips NBE11067 (7 in., 

12s. 104d.). 

This soprano, heard at Glyndebourne 
and (by me more recently) at Wiesbaden 
has a pleasant presence ; a good talent of 
the stage, too, and is one of those leggieros 
with the musical sense to “ go” with the 
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orchestra, instead of making everything in 
the music wait on her own comfort. I 
shall remember her Gilda with pleasure 
and I am sure her Rosina too must be 
delightfully vivacious. The opening scene 
of Lucia is, however, a_ severe test; 
musically phrased at first with pretty tone, 
it presently betrays much that is tentative 
and inexperienced and a difficulty with 
runs. In the cabaletta “ Quando rapito ” 
though the staccato effects remain good, 
the runs and the shakes are diffident. 
Result: it all sounds a trifle laboured. 

The same defects are apparent in the 
Rossini and rather take off the gilt from a 
performance in many ways attractive. The 
recording is quite clean and the conductor 
at least does not hurry Miss d’Angelo. 
How can we place this soprano in the 
world of Zeani, Roberta Peters, Rita 
Streich and Callas, each with her virtues 
and failings, which weigh differently with 
each listener ? All I can say is that while 
it is not disagreeable, this début, it is 
indisputably not top flight singing. 

P.H.-W. 


KIENZL. Der Evangelimann: “ Sclig 
sind die Verfolgung leiden’”’; 
“Johannes schlaft”; ‘“O schéne 
Jugendtage”’. Lorenz Fehenberger 
(tenor), Herta Tépper (mezzo- 
soprano), Wittelsbacher Gym- 
mnasium Chorus, Bamberg 
Symphony Orchestra conducted 
by Victor Reinshagen. D.G.G. 
ELP30046 (7 in., 16s. 84d.). 

Der Evangelimann was, according to 
Loewenberg, one of the most successful 
German operas between Wagner and 
Strauss ; within 40 years of its first per- 
formance in 1895 it had been given more 
than 5,300 times. The first edition of The 
Record Guide describes it as having “ the 
simple, sentimental appeal of a Biblical 
text decorated with a floral pattern and 
framed in oak”; but while this applies 
well enough to the musical style of the two 
items recorded (shorter versions of those 
that appear again on the present disc), 
it gives little idea of the violent action which 
underlies them. Two brothers, Johannes 
and Mathias, are both in love with Martha. 
Johannes starts a fire and Mathias is 
blamed for it. Thirty years pass before the 
second act. Martha has committed suicide; 
Mathias has spent twenty of these 
years in prison, and is now an Evangelimann, 
or wandering mendicant preacher. Now 
Johannes, stricken in remorse, is cared for 
by Magdalena, Martha’s friend. In a 
courtyard, behind the Viennese house 
where he lies dying, she sings in recitative 
(“* Johannes schlaft ”’) of his terrible trouble, 
and then in a low-lying slow 6/8 aria (“O 
schéne Jugendtage”’) recalls the happy 
times of thirty years before. 

Now Mathias enters the courtyard, 
singing what has become his “ theme- 
song ”’, “‘ Selig sind, die Verfolgung leiden” 
(“ Blessed are they who are persecuted ”’) 
—a piece that was much recorded in the 
early years of this century. It is a hymn in 
three verses: first sung by Mathias, then 
in phrases by Mathias and the children to 
whom he teaches it, then all together, with 
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The 
Orchestra of Amsterdam 


om a ‘ Tchaikovsky Mozart 


uctor ” Symphony No. 4 in F minor, Op. 36 Symphony No. 29 in A, K. 201 

gelo. 7 Serenade in D, K. 320 (Posthorn) 
The Concertgebouw Orchestra 

B... ? S m eta na conducted by Eduard van Beinum 

stues Vitava, ABL 3174 

ie th | . from Ma Viast (My Country) 

The Concertgebouw Orchestra 

while 2% conducted by Antal Dorati 

it is ABL 3195 


eee 


isc), 7 OTHER NEW RECORDS 


anes Bach Delius 


e Chorale Preludes : in a Summer Garden 

O mensch, bewein’ dein’ sinde gross Over the Hills and Far Away 

(ist version) (BWV. 622) The Royal Philharmonic Orchestra 

nese O mensch, bewein' dein’ siinde gross conducted by Sir Thomas Beecham, Bart. 
e (2nd version) (BWV. 622) SBR 6242 

—_™ Wenn wir in héchsten ndten sein. (BWV. 641) 

vow 7 ich ruf’ zu dir, Herr Jesu Christ. (BWV. 639) 

- for ° Gelobet seist du, Jesu Christ. (BWV. 604) 

hoa Herzlich tut mich verlangen. (BWV. 727) 

muse Nun komm; der Heiden Heiland. (BWV. 659) 

tive ° Albert Schweitzer (Organ) 
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Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. Philips are world-renewned 
makers of Radtograms, Record Players and Changers incorporating the famous Philips ‘Featherweight’ Pick-up. 
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a Brahms 

© Piano Concerto No. 2 in B flat, Op. 83 
Rudolf Serkin (Piano) 

The Philadelphia Orchestra 

7 conducted by Eugene Ormandy 


ABL 3170 


Tchaikovsky 


e Symphony No. 6 in B minor, Op. 74 
(Pathétique) 
The Philadelphia Orchestra 
ducted by Eug Ormandy 
SBL 5214 


Vaughan Williams 


Symphony No. 4 in F minor 


The Philharmonic-Symphony Orchestra 
‘Mg ° of New York 
conducted by Dimitri Mitropoulos 
ABR 4065 
: Beethoven 
6 Die Geschdpfe des Prometheus 
(The Creatures of Prometheus) — Ballet 
bad The Hague Philharmonic Orchestra 
e conducted by Willem van Otterioo 
ABL 3183 
e 
e 


Willem van Otterloo 


December, 1957 
~ 
— 
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d HANS RICH TER-HAASER . 

MAKES HIS FIRST 

LONG-PLAYING RECORD 

FOR PHILIPS ° 

Beethoven . 

| Sonata No. 23 in F minor, Op. 57 ie 
(Appassionata) 
S Sonata No. 8 in C minor, Op. 13 
(Pathétique) 


Hans Richter-Haaser (Piano) 


Sonata No. 14 in C sharp minor 
ie Op. 27, No. 2. (‘Moonlight’) 
ABL 3192 


PHILIPS 


LONG-PLAYING RECORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the famous ‘Featherweight’ Pick-up 
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WALTER 
DE LA MARE 


Poems for Children: 

Tartary 

Many a mickle 

Five eyes 

Nicholas Nye 

Nod 

The Listeners 

Bunches of Grapes 

The Truants 

The Song of the Mad Prince 
Silver 

The House of Dream 

Read by Norman Shelley and Mary O'Farrell 
CRB 1002 


NEW EPs 
Mozart 


Eine Kleine Nachtmusia 

The Columbia Symphony Orchestra 
conducted by Bruno Walter 

ABE 10023 


Mozart 


The Marriage of Figare 

* Non Piu Andrai — Act 1. 

t Porgi, amor — Act 2. 

t E Susanna von Vien ? — 

Dove Sono — Act 3. 

Walter Berry (Bass) * 

Sena Jurinac (Soprano) f 

The Vienna Symphony Orchestra 
conducted by Karl Béhm 

NBE 11065 


1957 


BUDAPEST 
| ‘STRING 
Quartet No. 14 in D minor, Op.posth. 
(Death and the Maiden). 
. 
| 


Advert 43 


The GRAMOPHONE 


, 1957 


. 


THE THEATRE 


Warner Bros. prevents 
A Abbuu- 


PETER 


LAREN 


CHAPLIY 


SEAR 


Stanicy Dacen 


RAT 


du BOIS 


MILTON 


Pat 
ROBERT BENNETT 


hy 


Catal Haacy 


Row Shaw Bachara Nichol 


John Reiti 


* 


; 


| SPMILIDS 


‘ 


especially when it's sung by the great stars on— 


57 


Phi‘ips Electrical Limited, Gramophone Records Divisien, 
Stanhope House, Stanhope Place, London, W.2 


Q 
z 
> 
4 


LONG 


— SJUDY HOLLIDA 
BBL 7197 BBL 7201 


The GRAMOPHONE December, 1957 


Which is the best seat in the house? Orches- 
tral tone in the concert hall is made up of a 
mixture of direct and reflected sound which 
changes from seat to seat. From one, the 
trumpet may be too dominant; from 
another, the double-bass may disappear. 
From perhaps just one seat the sound 
intensity and tonal relationship of the 
different instruments will match your own 
hearing characteristics. But how do you 
find it ?—by prodding with a pin in a seating 
plan? The answer is very simple. The best 
seat in the house can be reserved indefinitely 
for you...in the comfort of your own home. 
With Pye High Fidelity Systems you can 
create the music of your choice, free from 
distortion or audience distraction, and 
exactly adjusted to your own individual 
needs. 


The finest seat the house 


The Pye Mozart is one of the smallest and 
most a, amplifiers ever ae for 

home nious design and brilliantly 
simplified circuitry have made ible no 
less than 10 watts undisto output— 
sufficient for the largest home system—yet 
the Mozart can be comfortably contained on 
wall-shelf, bookcase or fireside table. It has 
facilities for high fidelity ey 
from records, tape and has 
separate volume and on/off owitches. 
Features new pickup compen 


sation. Installed in minutes. Prin 

production gives outstanding re- 
MOZART HF 10 The Saocert is available in chassis form, 
AMPLIFIER price 22 gns. 8 ) or in meta] open- 


work case acia el in coppes 


deep. In conjunction mith the Bom 
‘M/ 


Fora thrilling new experience in good listening, good living 


—see your Pye Hi Fi Dealer. value in top-quality, low-price high fidelity. 


HIGH 
FIDELITY 


SYSTEMS 


P ve ENGLAND 


{ 
Mozart 
| — | 
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Magdalena joining in. There are no sleeve- 
notes on the record, so perhaps I should 
end the story : Mathias forgives his brother, 
and as Johannes expires, the children’s 
voices outside, accompanied by harmonium, 
sing “* Selig sind once more. 

Herta Tépper is an excellent mezzo- 
soprano who sings her aria steadily and 
truly, while Fehenberger is gentle and 
serene in the consoling melody of “‘ Selig 
sind ”. Both singers are regularly heard in 
Munich. The recording is good. A.P. 


MC ART. The Marriage of Figaro. 
Non pia andrai” (Act 1): Walter 
(Bass). ‘“* Porgi amor” (Act 
2) ; “ E Susanna non vien ? ” ; “Dove 
sono” (Act 3). Sena Jurinac 
(soprano), Vienna Symphony Orch- 
estra conducted by Karl Béhm. 
Philips NBE11065 (7-in., 12s. 104d.). 
Walter Berry’s strong and jovial “ Non 
pii andrai” is admirable; bouncing 
rather than subtle, but a gleeful perform- 
ance. Would I could say as much of Mme 
Jurinac, usually so admired. The accom- 
panying of “ Porgi amor” is against her ; 
sluggish, almost soporific. The introduction 
is not well recorded. The singer sounds as 
if she was in perpetual dread of failing to 
provide enough breath support to finish the 
phrases, She gets through, needless to say. 
“Dove sono ”’ is less nervous, but it is far 
from the ideal, relaxed account (which this 
singer might surely be expected to provide) 
of the beautiful, pensive lament for happier 
days. Breathing again seems to be the 
trouble ; and a lack of grip on the vowel 
sounds, which tend towards a monotonous 
“ah” sound. Probably if you could see 
her on stage you’d hardly notice the 
defects, but I cannot really recommend the 
record for repeated playing, except for jolly 
Walter Berry’s Figaro. P.H.-W. 


PUCCINI. Gianni Schicchi. 
Gianni Schicchi 
Giuseppe Taddei (bar.) 
Lauretta Grete Rapisardi (sop.) 
Zita detta La Vecchia 
Agnese Dubbini (mezzo-sop.) 
Rinuccio Gi Savio (ten.) 


Betto Di Signa 
Pier Luigi Latinucci (bar.) 
Simone Fernando Corena (bass) 
Marco Alberto Albertini (bar.) 
La Ciesca Liana Avogardo (sop.) 
Maestro Spinelloccio) Franco 
Sir Amantion Calabrese 
Di Nicolao (bass) 
Caelo Bacci (bar.) 
Guccio Mario Fanti (bar.) 
Orchestra of the Italian Radio 
-_ Television, Turin, conducted 
y Alfredo Simonetto. Cetral 50028 
(ai in., 57s. 6d.). 

It is extencedinary that Puccini’s small 
masterpiece of comedy should have taken 
so long to reach us in recorded form, and 
even now it comes in a recording made 
several years ago. W.E.R.M. lists only 
one other version, made in Berlin. 

This recording, certainly not hi-fi but 
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quite acceptable, takes second place to a 
most enjoyable performance and one that 
made me—and how rarely this happens to 
a reviewer—laugh out loud several times. 
If only our singers could acquire the 
perfect enunciation and intonations of the 
Italians. Taddei gives a richly comic 
performance in the name-part, without 
ever over-playing it, Corena and Calabrese 
(the latter doubling the doctor and the 
lawyer) are both excellent and the young 
lovers, if not in the same class, sing with 
plenty of fervour and some sensitivity. I 
very much liked Agnese Dubbini’s well 
characterised portrait of La Vecchia. 

Alfredo Simonetto has been criticised 
for not pausing before “‘O mio babbino 
caro’, but Puccini has indicated only a 
rallentando in the previous bar and a quaver 
rest, and to pause longer here would be to 
spot-light a celebrated little aria that is, 
and here sounds to be, part of the action. 
The conductor gives full value to the many 
delicious touches of orchestration, his tempi 
are just right, he holds the ensembles well 
together, and a reasonably good balance is 
achieved between voices and orchestra. 

The stage noises, the sighs and moans of 
the hypocritical and finally frustrated 
relatives are realistically and very 
amusingly done, but not overdone. 

The presentation is altogether lively and, 
in the lyrical passages Puccini has so 
skilfully introduced into this brilliant score, 
lovely ; and I heartily recommend this 
adorable little opera to those who have 
yet to become acquainted with it. The 
rest will need no such recommendation 
except as performance and 

rding. A.R 


Nit” | Elsie Morison (sop.) 
Chinese Woman 
— 
First Fairy sop.) 
ummer Peter Pears (ten.) 

First 
} Thomas Hemsley 
Hymen (bass) 
pare | } John Whitworth 

Chinese Man (counter-ten.) 


— } Trevor Anthony (bass) 
Mopsa Peter Boggis (counter-ten.) 

St. Anthony Singers and the Boyd 
Neel Orchestra conducted by 
Anthony Lewis. Chorus master: E. 
McArthur. London L’Oiseau-Lyre 
OL50139-41 (three 12 in., 119s. 104d.). 

In the Gentleman’s Journal for January, 
1692, there was announced “ a new opera, 
wherein something very surprising is 
promised us; Mr.. Purcell, who joins to 
the delicacy and beauty of the Italian way 
the graces and gaiety of the French, 
composes the music...” And in May 


the same paper’s readers were informed 
that “ the opera of which I have spoke to 
you in my former hath at last appeared, 
and continues to be represented daily ; it 
is called The Fairy Queen. The drama is 
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originally Shabespeare’ s, the music and 
decorations are extraordinary. I have 
heard the dances commended, and without 
doubt the whole is very entertaining < 
The decorations must certainly have been 
extraordinary, for they included grottos, 
fountains (one with a twelve-foot jet), 
self-raising bridges in the shape of dragons, 
swans which turned into fairies, Phoebus 
in a chariot drawn by four horses, and 


Juno in a machine drawn by peacocks. 


It’s quite likely that The Fairy Queen owed 
its original success (and we’re told that 
“the Court and Town were wonderfully 
satisfied with it’) more to these ingeniosi- 
ties than to the contributions of either 
Shakespeare or Purcell. These records only 
give us Purcell’s music, of course, and to 
avoid any possible disappointment it must 
be said at once that this is not an opera in 
the modern sense of the word, but five 
loosely-constructed ues; one was 
added to each of the acts of A Midsummer 
Night’s Dream to make it more acceptable 
to Restoration taste. There’s no use in 
looking to it for either dramatic continuity 
or psychological profundity ; in fact The 
Fairy Queen has less in common with Die 
Walkiire than with My Fair Lady. 

But what a writer of musicals Purcell 
was! The sheer richness and variety of 
invention in this score is astounding. The 
instrumental numbers alone range with 
equal success from grave contrapuntal 
overtures to catchy dance-tunes—and the 
Dance for the Followers of Night gets the 
best of both worlds by being an exquisite 
piece of ballet music and at the same time 
a double canon. But it’s in the vocal music 
that Purcell really shows his genius. There’s 
scarcely a weak moment in the whole long 
series of airs, duets and choruses. Some 
brief scenes give an idea of his abilities as a 
dramatist, particularly the scene of the 
drunken poet in the first act and the comic 
dialogue of Coridon and Mopsa in the 
third. Thomas Hemsley is very successful 
in putting these across, and Peter Boggis 
has a good shot at the bucolic Mopsa, 
originally sung “‘ by Mr. Pate in woman’s 
habit’. The summoning of the birds at 
the beginning of Act 2 is another vivid 
moment, but on the whole it’s not dramatic 
aptness but sheer musical beauty that 
Purcell gives us. The score contains 
several large-scale songs which show him 
at the height of his powers—“* Thrice- 
happy lovers ”’, the plaint “‘ O let me weep!” 
and the fine aria with trumpet obligato 
“Thus, thus the gloomy world ”—splen- 
didly sung on this record by Peter Pears. 
(All of these come on side 5 of the set, and 
I think a prospective buyer could hardly 
do better than to try this side first.) But 
perhaps the fertility of Purcell’s melodic 
imagination is even clearer in the shorter 
sonzs such as “ If love’s a sweet passion ” 
and the duets “Come let us leave the 
town ” and “‘ Turn thine eyes”; and the 
two sequences of songs in Acts 2 and 4, 
the first sung by Night and her followers 
and the second by the Four Seasons, 
contain some unforgettable tunes. 


I shan’t pretend that my enjoyment of 
these three records was absolutely without 
reservations. There are one or two tempi 


= 
7 
PURCELL. The Fairy Queen. | 
First Woman : 
Gino del Signore (ten.) 
Nella Renza Ferrari (sop. 
9 
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which strike me as a little extreme—both 
fast and slow ones—and the two counter- 
tenors are unable to do justice to their 
martial duet “Let the fifes and the 
clarions”’. But on the whole the standard 
of singing is exceptionally high. I really 
doubt whether another country in Europe 
could muster a group of soloists with such a 
thorough understanding of the style of this 
music, and who could capture the music’s 
essential freshness so convincingly. There 
is absolutely no suggestion of the museum 
in this performance and I cordially recom- 
mend it to anyone who still imagines that 
“old music” is inevitably dull; no one 
who already knows Purcell’s music will 
need a recommendation. 


The recording, it must be added, is 
almost throughout worthy of the perform- 
ance. Something odd happens to the final 
note of “‘ Thus, thus the gloomy world ”’, 
and it sounds as if the soloists’ microphone 
was not brought up quickly enough for the 
words “ Our Queen of Night commands 
thee’ after the chorus has summoned 
Hymen, but these minor blemishes are 
easily forgotten. As a purely personal 
comment, though, I can’t help wishing that 
Professor Lewis had resisted the temptation 
of finishing with a chorus ; it would surely 
have been more traditional to finish with the 
big C major chaconne for instruments 
alone. But Purcell’s intention is not clear, 
I admit, and I doubt whether many people 
will be deterred by this point—I certainly 
hope not. J.N. 


ROSSINI. Mosé. 
Mosé Nicola Rossi-Lemeni (bass) 


Elisero Agostino Lazzari (ten.) 
Faraone Giuseppe Taddei (bass) 
Aménofi Mario Filippeschi (ten.) 
Aufide Piero de Palma (ten.) 
Osiride Plinio Clabassi (bass) 
Maria _ Lucia Danieli (mezzo-sop.) 


Anaide Catarina Mancini (sop.) 
Sinaide Bruna Rizzoli (sop.) 
Mysterious voice 

Ferruccio Mazzoli (bass) 
Chorus and Orchestra of the San 
Carlo Opera, Naples, conducted by 
Tullio Serafin. Philips ABL3201-3 
(three 12 in., £6 5s. 3d.). 


This is another important Philips “first 
recording”’. Mosé is an Italian translation of 
Moise (1827), which is the amplified and 
revised French version of the “ oratorio ” 
or opera on a sacred subject for performance 
during lent, Mosé in Egitto, that Rossini 
composed for the San Carlo in 1818. 
Stendhal was present at the first perform- 
ance, and has left us a lively account of it 
in his Life of Rossini (the Introduzione of 
which he makes so much is that which 
opens the present second act ; in the Paris 
revision the first act was added). We can 
find in Radiciotti an account of the original 
plot and musical numbers. For the Opéra, 
we learn from the same source, the com- 
poser cut out unsuitably perky motives, 
simplified ornaments and cadenzas, and 
threw more dramatic weight on the 
orchestra. The recension is “ inferior in 
beauty and abundance of melodies, superior 
in its elevation of style, truth of expression 
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and novelty of harmonic and instrumental 
effects”. In both versions, it had an 
immense success; Colbran was praised 
(not by Stendhal, of course) in Naples, 
Pasta (1822) in Paris. In 1822 it also 
reached London, disguised as Pietro 
VEremita, since the “rigidi Puritani” 
would not countenance the presentation of 
the Biblical characters on the stage. At 
Covent Garden, in 1853 (by which time we 
were no doubt less inflexible), it was crossed 
with Handel’s Israe! in Egypt. Patti had a 
success with it in New York in 1860. 
According to Toye, Moses (bass) is the 
genitor of the bass High Priests, Father 
Guardians and Grand Inquisitors in Italian 
opera: Rossini finally dissolved the regular 
linking of basso with buffo. In Paris, Moise 
started a new era for the Opéra ; with Le 
Siége de Corinthe that preceded it, and 
Guillaume Tell which followed, more success- 
ful than either, it laid the foundations for 
French grand opera, Meyerbeer, and so 
Verdi and Wagner. 

Praise of Mosé generally begins with two 
numbers. First, the Jntroduzione already 
referred to, which accompanies the Plague 
of Darkness ; an expressive motif winds its 
way through key after key while soloists and 
chorus voice their terror and distress, and 
pray, not at all in conventional periods. 
Then Moses lifts his staff, delivers his 
Invocazione, and light streams out in the 
music as on the stage. Second, and even 
more famous, the Prayer, in the last act, 
* Dal tuo stellato soglio”, which Bernard 
Shaw thought so sublime that “after a 
careful look round to see that none of my 
brother critics were watching me I wore 
away about an eighth of an inch from the 
ferrule of my umbrella in abetting an 
encore”. This Prayer was put in for the 
1819 revival, apparently to distract the 
audience’s attention from laughable stage- 
management of the Red Sea crossing. The 
Israelites are on the shore, with Pharaoh’s 
troops hot in pursuit. In G minor, the 
famous Prayer goes up, a wonderfully 
broad melody, heard first from Moses, then 
Elisero (his brother, tenor), then from 
Anaide (his niece, soprano), echoed each 
time by the chorus. Finally all the voices 
unite as the Prayer breaks into G major. 


It is easy to comprehend what a powerful 
effect these two passages must make in the 
theatre. In the Philips recording, we have 
the drawback of a bass who can scarcely 
begin to do justice to the wonderful music 
composed for Moses. From photograph, we 
can tell that Rossi-Lemeni looks magnificent 
in the role ; he is dressed, like the original 
interpreter, Benedetti, after Michelangelo. 
But his performance is oddly variable. 
Sometimes he surprises us, as when, in the 
gorgeous quintet, “‘ Celeste man placata ”’, 
that succeeds the appearance of light, he 
makes quite a fair effort at the trill which 
the Elisero and Sinaide do not even 
attempt. Generally—and especially when 
he should be delivering magisterial utter- 
ances in a well-tuned, resonant bass—he 
fails us. 

Aménofi (tenor), son of Pharaoh, is in 
love with Anaide (soprano), daughter of 
the Mary the Sister of Moses. Every time 
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that Pharaoh’s wife Sinaide, obviously a 
Zionist at heart, persuades her husband 
to let the Israelites go, Aménofi manages to 
have the order cancelled—and so another 
plague is called down. In the first act 
there is a long duet for Anaide and Aménofi, 
which is sung here very coarsely. It is 
succeeded by a very beautiful duet for 
Anaide and her mother; and after her 
crude display in the previous duet, Mancini 
seems to become a different singer. She 
sings the lovely, touching melody with 
artistry and gentleness, her ornaments 
become more flexible, her pitch more true. 
Lucia Danieli (who made her London 
début as Amneris at the Stoll last season) 
supports her with well-tuned thirds and 
singing that has feeling in it. Mancini 
happily retains her better form. When 
soprano and tenor unite again in a duet 
beside the Red Sea, Mancini does her 
reasonable best to render the intricate 
phrases and exquisite ornament with 
artistry. Filippeschi makes a horrid hash 
of them, and also ruins Aménofi’s scenes 
with his father and his mother (this really 
an aria for Sinaide) that make up most of 
the second act. Taddei is rather disap- 
pointing as Pharaoh, Bruna Rizzoli (Norina 
in the Philips Don Pasquale) is adequate as 
Sinaide, a role that Pagliughi used to sing. 
I have mentioned all the solos and duets, 
except the Red Sea aria in which Anaide 
has to choose between love and duty. 
Mancini sings this too with a certain artistry 
and point. Even when she is untidy, I 
always find her worth listening to ; she has 
something of the “ real thing ”—being, in 
this respect, like an Italian Ruth Packer. 
Another solo passage that deserves mention 
is the announcement of terrible new plagues, 
neatly delivered by Piero de Palma. 

The Philips set is complete in the sense 
that no numbers are missing, though there 
is constant short-circuiting of strettas and 
repeated sections. There is a great deal of 
recitative, especially in the first act, and 
though on the whole I view recitative quite 
favourably, as delivered by these singers it 
can become something of an ordeal. The 
ballet music in Act 3 is retained : listeners 
will probably want to skip this after the 
first playing, though the second item is 
attractive. Most of the opera, however, is 
built of concerted scenes, and all of these 
Serafin guides with a sure hand. Listeners 
should find that the opera grows on them ; 
Balzac noted that this “‘ immense poéme 
musical ” was “ difficile 4 comprendre du 
premier coup”; as also with Tell, it is 
easy to underrate its splendour after the 
first hearing. 

The recording is clear and spacious, 
though not without a slight hollow ring to 
it that suggests the empty San Carlo in 
which it was made. Taddei tends to catch 
the microphone. But in sum we can say a 
good recording, a patchy performance, a 
splendid work. For 7s. 6d. Philips sell a 
booklet with several photographs of the 
performers, notes by Leo Riemens, an 
Italian librettist, but, in the column where 
we expect (or at any rate hope) to find a 
literal English translation, only blank 
space occasionally broken by little potted 

* explanations ”’. A.P. 
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62 NEW OXFORD STREET, LONDON, W.C.1. 
and at 63 MONMOUTH STREET, LONDON, W.C.2. 
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Or sent POST FREE within the U.K. by return (just remit the record price ) 


| MASTERWORKS | 


BACH : Brandenburg Concerti |, 3, 6. Stuttgart Chamber Orch. ... 
BACH : Brandenburg Concerti 2, 4, 5. Stuttgart Chamber Orch. ... 
BACH: Chromatic Fantasia & Fugue/Iitalian Concerto. Malcolm. Hd. 
BACH: Goldberg Variations. Wanda Landowska. Harpsichord 
BACH: Toccata & Fugue in D/Fantasia & Fugue in G. Demessieux.. 


BEETHOVEN : Symphonies 2 & 4. N.B.C. Symphony—Toscanini 


= Symphony No. 3, “* Eroica Philharmonia— 

Klemperer 

BEETHOVEN : Symphony No. minor. Philharmonia— 
Klemperer 


BEETHOVEN : Symphony ‘Pastorale "’. Berlin Phil .—Cluytens 
BEETHOVEN : Symphony No. 7 in A. Philharmonia—Klemperer 
BEETHOVEN: Symphony No. 9, ‘‘Choral’’. Vienna Pm—Horenstein 
BEETHOVEN : Piano Concerto No. 4. Solomon & Philharmonia 
BEETHOVEN: Emperor Concerto (No. 5). Solomon & Philharmonia 
BEETHOVEN : Violin Concerto. Heifetz & Boston Symphony > 
BEETHOVEN: Pathetique & Appassionata Sonatas. Rubinstein. Pf. 
BEETHOVEN : Moonlight & Les Adieux Sonatas. Solomon. Pf. ... 
BIZET: L’Arlesienne. Incidental Music. Royal Phil.—Beecham - 
BRAHMS : Symphony No. |, C minor. 
BRAHMS : Symphony No. 2'in D. Philharmonia—Karajan .. 
BRAHMS : Symphony No. 3 in F. Philharmonia—Cantelli ... a 
BRAHMS : Symphony No. 4in E minor. Philharmonia—Karajan ... 
: Piano Concerto No. |. Rubinstein & Chicago Sym. 
BRAHMS : Piano Concerto No. 2. Backhaus & Vienna Phil. 
BRAHMS : Violin Concerto. Heifetz & Chicago Symphony ins 
: Double Concerto. Oistrakh & Fournier/Philharmonia .. 
CHOPIN : Syiphides & SCHUMANN : Carnaval Ballets. C. weing 
DELIBES : Coppelia & Sylvia Ballets. Boston Sym.—Monteux 
DVORAK : New World Symphony. N.B.C. Sym. 
DVORAK : 8 Slavonic Dances Cleveland Sym.—Szell én 
ELGAR : Symphony No. 2. Halle—Barbirolli . = 

ELGAR : Enigma Variations. Royal Phil —Beecham ... one 
GRIEG : Peer Gynt : Incidental Music. Royal Phil.—Beecham 
GRIEG : Piano Concerto. Lipatti & Philharmonia = 

HANDEL : Water Music & Fireworks Music. B.B.C Sergent 
HOLST : The Planets. Suite. Philharmonic—Boult . 

LISZT : Pf. Concerto | & Hungarian Fantasia. Cziffra/Paris Cone. . 
MAHLER : Symphony No. 4 in G. N.Y. Phil.—Bruno Walter 
MENDELSSOHN: Vin. Vin, 


Oistrakh.. 
MOZART : Symphonies 25 & 50. ‘Phith Ki 
MOZART: Symphonies 29 & 41, Jupiter”. Philharm _—Klemperer 
MOZART: Symphonies 35, “Haffner” & 36, “Linz’’. R.P.O.—Beecham 


38, “‘Prague’"’ & 39. Philharmonia— 


MOZART: Kleine Nachtmusik & 3 “Overtures. Phitharmonia— 


MOZART : Clarinet Concerto, K.622. De Peyer &LS.O. | 

MOZART : 4 Horn Concerti. Dennis Brain & Philharmonia | 

MOZART: Pf. Concerto No. 12 in A. Britten & Aldburgh Festival 
OZART: Vin. Concerto No. 3 in G, K.216. Ferras & Stuttgart Orch. 


DGMIGI4 MOZART: Vin. Concerti 4 & 5. Schneiderhan & Vienna ym. 
RBI6OI7 M 


CLPI 
CSLPSI7 
CLP1072 


OZART Recital by Wanda Landowska (Sonatas 4 & 9 & Dances, K. .606) 

OFFENBACH: Cones Overtures & Dances. Boston Pops— 
Fiedler ... 

RACHMANINOV: pf. Conceres No. 2. Composer Philadelphia 


Orc’ 

RACHMANINOV: Paganini “Rhapsody a Chopin: Recital. 
Moiseiwitsch .. 

RAVEL: Bolero & de Couperia. Prench Radio—Cluytens 

RAVEL: Daphnis & Chloe. Ballet. Boston Symphony—Munch one 


RIMSKY-KORSAKOV: Scheherazade. Pittsburgh Sym.—Steinberg 
ROSSINI: La Boutique Fantasque. Philharmonia—Galliera ese 
& MENDELSSOHN “‘italian”’ Syms. 


C—Can 
DGMI847 SCHUBERT: Symohony 9, major. Berlin Phil _—Furtwangler 


SBR62200 SCHUBERT: Quintet. Budapest Quartet, etc. ... 
COLHI2 = Op. 99 Trio & HAYDN: No. | a Thibaud, 
asals ... 
CLPIO0S SCHUMANN & GRIEG: Piano Concerese. Moiseiwitsch/Phil- 
harmonia 

AB! SIBELIUS: 4 5. Philadelphia oom. 
CX1341 SIBELIUS: Symphonies 6 & 7. Philharmonia—Karajan eco 

C1036 SIBELIUS: Violin Concerto. Oistrakh/Stockholm Festival 

CX1491 R. STRAUSS: 2 Horn Concertos. Dennis Brain/Philharmonia - 
TARTINI: Devil's Trill, sonataJMOZART: Son’ 32. Oistrakh & pf. 


TCHAIKOVSKY: Symphony No. 4. Philharmonia—Karajan 


CX1139 
DGM18333 TCHAIKOVSKY: Symphony No. 5. Leningrad Phil.—Mravinsky 


DGM18334 TCHAIKOVSKY: Symphony 6 ‘‘Pathetique’’. 


DGM18013 TCHAIKOVSKY: Piano Concerto No. |. Coney & Berlin Phil. 
DGMI8292 TCHAIKOVSKY: Piano Concerto No. 2. Cherkassky & Berlin Phil. 
ABL3159 Soo, Vin. Concerto/MENDELSSOHN: Vin. Con- 


SBR6213 
CX 1065 


ALP1380/1 


rto. Francescatti 
TCHAIKOVSKY: Nutcracker Suice, Royal Phil.—Beecham 
TCHAIKOVSKY: Sleeping Beauty & Swan Lake. C—Karajan 
VERDI: Requiem. C—Toscanini. w. di Stefano, Siepi, etc. (2) 


41 
Leningrad—Mravinsky 41/9 


39/11 


41/9 


RB16040 
LK4142 


BLP1053 
BLPIOSS 
CX1204 
€X1231 
CSLPSIO 
CSLPS5II 
CSLP512 
LW5056 
DLP1133 
Lws5072 
BLP1O81 
ALP1295 
ALP1298S/9 
LW5302 
ALP1329 
BLP1034 


ALP1246 
ABL3166 


BLP1084 
LWw5243 
DLPIISS 


DLPI165 


CX1404 
CX1482 


PMAI024 
PMAI025 


PMBIOI! 
CSLPSOO 
CSLPSOI 


CSLPS502 
CSLPS03 


ALP1388/90 
CX 1472/4 
ALP1409/10 
ALPI481 


ABL3069/71 
LXT2550/! 
CX1385 
LXT5384 
DG17007 
CX1489 
ALP1312S/5 
ALP1090/2 
CX1324S/6 
CX1094/5 
CX14835/5 
ALP1391 
ALP1504/5 


LK 4044/5 
LK4010/1 
RB16031/2 


PMC1033 
DLP1078 
CLP1034 
MG20016 
CLPI103 
LCT6108 
CLPII35 
MG20004 
$1008 
BBL7108 
P8321 
$1106 


RECITALS 


PINZA sings Verdi & Mozart arias... 
— & HIS SPANISH DANCERS: to a music of Soler, 
alla, ete, ow 
BJORLING & MERRILL: duecs—P. Fisher, | Boheme, D. Carlo. etc. 
BJORLING: Arias—Carmen, Faust, Africana, Boheme, Cav. & ~~ 
CALLAS Puccini arias—Boheme, G. Schicci, Butterfly, etc., etc. 
CALLAS arias—Mefistofele,Wally, Barber, Lakme, Dinorah, etc. 
CARUSO: scenes from Verdi & Donizetti operas ove oon 
CARUSO: scenes from French & Modern Italian —— one 
CARUSO: Songs and Classical arias ons 
DELLA CASA: Four Last Songs (R. Strauss) one ons 
CHRIST’S HOSPITAL CHOIR: A Concert of Carols 
FERRIER: What is Life, Art thout troubled, Handel’s Largo, etc. 
FISCHER-DIESKAU: Kindertotenlieder (Mahler) song cycle... 
FISCHER-DIESKAU: A Recital of Schubert songs 
FISCHER-DIESKAU: “‘Winterreise’’ (Schubert) song cycle 
FLAGSTAD: 5 Wesendonck songs (Wagner) - 
GIGLI: Farewell Recital of Songs and Arias at mae Hall 
GIGLI: A Concert of Neapolitan Songs 
WANDA LANDOWSKA: A Recital of Harpsichord music 
iebe ... 
McCORMACK: 1 hear you calling me, Bless this house, ete. 
PETER PEARS & JULIAN BREAM: Elizabethan Lute songs ... 
— ROBESON: Ol! man river, Deep river, Mighty lak a rose, 


PAUL "ROBESON: Swing low, Shortnin bread, Volga boatmen, 
etc. 


SCHWARZKOPF: Drink to me Plaisir amour, & 15 others 
SCHWARZKOPF: Stille Nacht, First Nowell, & |! others ave 
CONCHITA SUPERVIA sings “‘Carmen’’. w. Micheletti, etc. 
SUPERVIA Rossini (Barber, 
taliana 
TAUBER in Opera: Giovanni, "Flute, Carmen, Hefimena, ene. 
OPERA SINGING 1900-10 (Tamagno, Battistini, Plancon, Patti 
OPERA SINGING 1910-20 (McCormack, Caruso, Destinn, Ru 


opera SINGING 1920-30 (Martinelli, Ponselle, Chaliapin, etc.) 
OPERA SINGING 1930-40 (Pinza, Leider, Melchior, Kipnis, etc.) 


OPERAS 


“AIDA” (Verdi) Milanov, Bjorling, Christoff, etc. (3) ° ove 
“BALLO IN MASCHERA” (Verdi). Callas, di Stefano, Gobbi... 
“BOHEME” (Puccini). Angeles & Bjorling. —C Beecham se 
“CAVALLERIA RUSTICANA” & “PAGLIACCI” 
Bjorling, etc. 
“DON GIOVANNI” (Mozart). Londen, ‘Simonens 
“FLEDERMAUS” (J. Strauss). Vienna State Opera, w. Patzac etc. 
“LUCIA DI LAMMERMOOR” (Donizetti) scenes. Callas, Gobbi 
“MADAMA BUTTERFLY” (Puccini) scenes. Tebaldi, on 
“MARTA” (Fiotow) scenes. Erna Berger & Ludwig, etc. . ° 
“NORMA” (Bellini) scenes. Callas, Stignani, Fillipeschi on 
“NOZZE DI FIGARO” (Mozart). Glyndebourne Co. w. Jerinec 
“OTELLO” (Verdi). C—Toscanini. w. Vinay as ‘‘Otello”’ ons 
“RIGOLETTO” (Verdi). Gobbi, Callas, di Stefano, etc. ... 
“TOSCA” (Puccini). Callas, di Stefano, Gobbi, C—de Sabata 
“TROVATORE” (Verdi). Callas, di Stefano, Barbieri, etc. 
“TROVATORE” (Verdi) scenes. Bjorling, Milanov, etc. ... 
(G. & S.). Glyndebourne Festival. w. Evans 
ewis ... 
“IOLANTHE” (G. & s. d’Oyly Carte Opera Co. 
“MIKADO” (G. & S.). d’Oyly Carte Opera Co. one 
“RIGOLETTO” (Verdi). Bjorling, Merrill, Peters, etc. ... 


| LIGHT ENTERTAINMENT | 


“AT THE DROP OF A HAT”. Michael Flanders & Donald Swann 
“THE BOY FRIEND” by the original London Cast = 
“CARMEN JONES” from the sound track of the film ... 
“FREE AS AIR” (Julian Slade) original Savoy Theatre cast one 
“GRAB ME A GONDOLA”. Joan Heal & original London cast 
“THE KING & 1’, from film soundtrack w. Deborah Kerr, etc. 
“PORGY & BESS” (Gershwin) Broadway cast... 

“SALAD DAYS” (Julian Slade). Cast of the original production 
“CABARET NIGHT IN PARIS” (Trenet, Piaf, Tino Rossi, etc.) 
“NOEL COWARD AT LAS VEGAS” ... 

“GUITAR MUSIC OF LATIN AMERICA”. Laurindo ‘Almeida 
“ITALIAN HOLIDAY” (de Muro Lomanto, Carlo Buti, tc.) ... 


(LANGHAM 6155) 
(TEMPLE BAR 5614) 


In Stock at Both Shops 
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LA TRAVIATA 


__(VERDI) 
COMPLETE RECORDING 


Violetta Valery ... Maria Meneghini Callas 
Alfredo Germont Francesco Albanese 
Giorgio Germont Ugo Savarese 

Flora Bervoix ... Gandolfo Marietti 

Baron Duphol _... A. Albertini 

Doctor Grenvil ... ees M. Zorgniotti 
Guiseppe ... T. Soley 


R.A.1. ORCHESTRA ‘AND CETRA CHORUS 
Conductor: GABRIELE SANTINI 
Chorus Master: GIULIO MOGLIOTTI 
Three Twelve-inch L.P.’s ALBUM N1246 £8.12.6 


VERDI RECITAL awa: cetesce aids, 


TROVATORE : Ah si ben mio/Di quella pira. ERNANI: Come 
rugiada. RIGOLETTO: La donnae mobile. OTELLO : Esultate ! 
FORZA DEL DESTINO: Ah! tu che in seno. TROVATORE: 
Deserto sulla terra. LOMBARDI: La mia letizia. 


FRANCO CORELLI (TENOR) —with Turin 
Radio Symphony Orchestra 

Conductors : Questa, Basile and Simionetto 
Ore Twelve-inch L.P. No. LPC55018 57/6 


BARBER OF SEVILLE (ROSSINI) 


**Largo al factotum ’’: Giuseppe TADDEI. “‘Se il 
mio nome saper Luigi Infantino. ‘‘La Calunnia”’ : 
Antonio Cassinelli. 

R.A.I. Orchestra conducted by Fernando Previtale 
One 45 r.p.m. Extended Play. No. EPO 0306 21/- 


REMEMBER THESE MAGNIFICENT CETRA 
SETS FOR CHRISTMAS: Un Ballo in Maschera: 
Elektra: La Figlia Del Reggimento: Gianni 
Schicchi: Marta: Rigoletto: Simon Boccanegra: 
La Sonnambula: Suor Angelica. 


@ COMPLETE CETRA CATALOGUE 1/6 POST FREE 


AVAILABLE ONLY FROM APPOINTED DEALERS—OR DIRECT—POST FREE FROM 


RARE RECORDS LTD. 


5-7 BARTON SQ., ST. ANNES SQ., MANCHESTER, 2. TEL: DEAnsgate 3265/6 


| 
® 
— 
| 
MARIA MENEGHINI CALLAS 
et THE MARK OF A UNIQUE _ 
SERVICE a 


December, 1957 


Above. The spacious 
record sales depart- 
ment, where an un- 

usually comprehensive 
selection of guaranteed 
unplayed classical records 
is available. 


Below. Part of the equipmen 
department, which is divided 
into sections with differing 

time constants. 


The GRAMOPHONE 


Above. The specially de- 
signed comparator, which 
is one of the largest in 
the country. 


FROM 
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Above. Another 
corner of the record 
sales department, 
which contains the 
largest stock of com- 
plete operas in the 
country. 


Below. Another section of the 
equipment department which 
simulates various home listening 


RARE RECORDS LT 


5-7 BARTON SQ., ST. ANNS SQ., 


MANCHESTER 2 
Tel.: DEAnsgate 3265/6 


| ALL THE BEST! | 


The GRAMOPHONE 


Delysé 


RECORDS NOT TO BE MISSED 


Conductor: Kenneth Thomas 
Organ: Cyril Anthony 


SACRED SONGS 


BRYCHAN POWELL and the 
LONDON WELSH ASSOCIATION YOUTH CHOIR 
I2ins. £E.C.B. 3141 
Ask your Dealer 


SIDE ONE SIDE TWO 


The Holy City; The Lord’s Ave Maria (Gounod); Ave 
Prayer; Jesu, Joy of Man’s Verum (Mozart); Bless This 
Desiring; The Lost Chord; House; Ombra Mai Fu; 
Panis Angelicus Agnus Dei 

Recorded at St. Peter’s Church, Eaton Square, London 


MUSIC FROM THE WELSH MINES 
Rhos Male Voice Choir 
12 in. L.P. ECB 3142 
MUSIC OF THE WELSH MOUNTAINS 
Godre Aran Choir 
10 in. L.P. EC 3137 
OPERATIC ARIAS 
(Donizetti-Giordano) Brychan Powell (tenor 
10 in. L.P. EC 31 


SONGS FROM VIENNA 
Helga Mott (soprano) Charles Katz (violin 
10 in. L.P. EC 31 


MUSIC FROM VIENNA 
(Johann and Josef Strauss) 
Leslie Bridgewater Orchestra 
12 in. L.P. EK 2123 


LIEDER RECITAL 
Helga Mott (soprano) Erik Werba (piano) 
Jack Brymer (clarinet) 
12 in. L.P. ECB 3138 


DELYSE RECORDING CO. 


44 CLIFTON HILL, LONDON, N.W.8 
MAlda Vale 1261 


December, 1957 


HAMPTONS 


have one of London’s largest 
stocks of LP records at 


49 Kensington High St, W8 & 


WESTERN 8000 


13 Whitcomb St, WC2 


TRAFALGAR 5250/2522 


All Classical and Popular records recommended 
in this and recent issues of ‘The Gramophone’ 
held in stock. 


Personal overseas orders over £10 (U.S.$30) are 
post free, tax free and insurance paid. 


H.M. Forces overseas orders are tax free and 
post free. 


U.K. orders are all post free. 
YOUR ORDER HERE-——-— 


To HAMPTON & SONS LTD 13 Whitcomb St. 
Trafalgar Square 
London WC2 
Please supply 
MAKER'S No. TITLE PRICE 
1 
1 
TOTAL 
BLOCK LETTERS PLEASE 
I enclose cheque, value 
NAME 
ADDRESS 
val sy 


ST 
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STRAUSS, RICHARD. Der Rosen- 
kavalier, Op. 59. 


Die Feldmarschallin 
Elisabeth Schwarzkopf (sop.) 
(Maria Reining) 
Der Baron Ochs 


Otto Edelmann (bass) 
(Ludwig Weber) 
Octavian 
Christa Ludwig (mezzo-sop. 
Herr von Faninal 

Eberhard Wachter (bar.) 
(Alfred Poell) 
Sophie Teresa Stich-Randall (sop.) 
(Hilde Gueden) 

Marianne Leitmetzerin 
Ljuba Welitsch (sop.) 
(Judith Hellwig) 


Valzacchi Paul Kuén (ten.) 
(Peter Klein) 
Annina Kerstin Meyer (contr.) 
(Hilde Roessl-Majdan) 

Commissary of Police 
Franz Bierbach (bass) 
(Walter Berry) 


Major-Domo of the Feldmarschallin 
Erich Majkut (ten.) 
(Harald Proglhof) 


Maijor-Domo of Faninal 


Gerhard Unger (ten.) 
(August Jaresch) 


The Attorney Harald Prégthéf (bar.) 


(Franz Bierbach) 
Landlord Karl Friedrich (ten.) 
Singer 


Three 
Orphans 


Milliner Anny Felbermayer (sop.) 
(Berta Seid!) 
Animal seller Gerhard Unger (ten.) 
(Erich Majkut) 
Gerhard Unger (ten.) 
(Alois Buchbauer) 
Erich Majkut (ten.) 
(Ludwig Fleck) 

Four _ 4 Eberhard Wachter 
Footmen (bar.) 
(Fritz Maier) 
Harald Préglhéf (bar.) 
(Otto Vajda) 
Gerhard Unger (ten.) 
(Wolfgang Daucha) 
Erich Majkut (ten.) 


Four (Rudolf Stumper) 
Waiters 4 Eberhard Wichter 

(bar.) 

(Fritz Erber) 


Franz Bierbach (bass) 
(Ferdinand Settmacher) 
Philharmonia Orchestra and 
Chorus (Chorus Master: Wilhelm 
Pitz) with Chorus of Children from 
Loughton High School for Girls and 
Bancroft’s School conducted by 
Herbert von Karajan. Columbia 
33CX 1492-5 (four 12 in., £8 6s. 10d.). 


V.P.O. and State Opera Chorus, Kleiber (10/54) 
LXT2954-7 (Artists names appear above in 
small type) 


Decca’s recording of Der Rosenkavalier 
was, I wrote when reviewing it in October, 
1954, among the greatest achievements of 
the gramophone and was_ universally 
praised for the teamwork between singers, 
conductor, orchestra, and technicians which 


The GRAMOPHONE 


produced the superbly integrated perform- 
ance directed by Erich Kleiber, a worthy 
memorial to that fine and much lamented 
conductor. 

The same teamwork is evident at all 
points in the present issue, and the casting 
of the minor roles has been carried out with 
the same care, that is with Mahler’s dictum 
borne in mind, “ There are no small 
parts, there are only small singers”. We 
find, therefore, artists of the calibre of 
Ljuba Welitsch (how nice to hear her again 
on disc) and Nicolai Gedda appearing as 
Marianne Leitmetzerin (the Duenna) and 
the Italian singer respectively. There is no 
need to argue the merits of the two great 
orchestras concerned, as each of them, 
under their Austrian conductors, plays 
superbly. (I must, however, confess to 
surprise at hearing the Philharmonia 
trumpet, in the scene of the Presentation of 
the Silver Rose—Act 2, the bar after No. 31 
in the vocal score—play so sharp an E flat 
that it might be an E natural ; the effect— 
with this triplet, on the last beat, and the 
preceding two quavers—being that of a 
whole tone scale passage !) 

In the women’s major roles Columbia 
undoubtedly scores over Decca. Maria 
Reining, a favourite in the part of the 
Marschallin at Vienna, has her moments, 
but the tenuous quality of her tone, and its 
unsteadiness above the stave, are grave 
handicaps that neither an intelligent, and 
often sensitive and charming presentation, 
nor clever engineering, can overcome. Sena 
Jurinac sang gloriously as Octavian, but 
Strauss wrote the part for a mezzo-soprano, 
and the true balance is upset with a 
soprano in the part, more particularly when 
one felt the freshness and purity of her tone 
made Reining’s Marschallin sound far older 
than she is supposed to be. It may be 
remembered that Schwarzkopf as Sophie 
and Seefried as Octavian recorded the 
Presentation scene some years ago 
(Columbia LX1225-7), and, lovely though 
the sound was, I missed the warmer tones 
a mezzo-soprano can bring to the lower 
phrases. I could scarcely believe that 
Christa Ludwig was the same singer whom 
I last heard as a rather lackadaisical 
Dorabella in Decca’s Cosi fan tutte. Here, 
singing beautifully, she is the ardent and 
impulsive young Octavian to the life, and 
full of tenderness in her scenes with Sophie. 
She is also more amusing than Jurinac 
when impersonating the handmaid. As 
compared to Teresa Stitch-Randall, Decca’s 
Hilde Gueden certainly sounds too mature 
and does not wholly avoid giving the 
impression that Sophie is a bit of a minx, 
instead of a really unsophisticated young 
girl. Stitch-Randall’s more finely poised 
and very pure high notes are invaluable in 
her part, though they are sometimes too 
white, a danger she must avoid. In all the 
duets both of these singers are admirable. 
It may be noted here that Stitch-Randall 
does not make Gueden’s mistake of putting 
scorn into her voice at the end of her first 
duets with Octavian in Act 2, “ Now I 
must stop for the Baron is here”. At this 
point she has never set eyes on Ochs. 

Otto Edelmann is a splendid and full- 
blooded Ochs, if less ripe and mature than 
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Ludwig Weber’s wonderful characterisa- 
tion, and he never overplays the part. He 
is less consistent in his provincial accent 
than Weber, who made the most of this 
entertaining feature of his part. 

There is nothing to choose between 
Gedda’s and Dermota’s singing of the 
Italian aria, both of them are very good, 
and the same is true of the other small part 
singers, though both the Aninas could have 
been more conspiratorial. 

We come to the Marschallin. Elisabeth 
Schwarzkopf has obviously made a pro- 
found study of her part: it will count 
amongst the finest things she has done, and 
may well be the finest. Sometimes I felt her 
vocal acting was a little too studied, as for 
example—a small point—at the words 
“der Herr Graf weiss ohne ihn” (“ ’Tis 
enough, the Count will know”) as she 
sends the little black boy off with the jewel 
case at the end of Act 1. Would a great lady 
betray so much emotion in her voice before 
even so small a domestic ? More serious is 
her treatment of the famous phrase “ Ich 
weiss auch nix. Garnix” (‘“ And I know 
nothing. Nothing ”’) just before the beauti- 
fully sung Trio. Strauss’s directions for the 
singing of these phrases are “with an 
enigmatical expression, softly’? and, for 
“ Garnix”’, “quite toneless ”. Miss 
Schwarzkopf, perhaps badly served here by 
the microphone, sounds cavernous on that 
last word, and not wholly convincing before. 
As against this—to take one instance only 
out of many—how subtly she deals with the 
phrase telling the Baron, after his dis- 
comfiture in Act 3, that he must renounce 
for ever his great alliance with Sophie. As 
she reaches the last words, “ ist mit dieser 
Stund’ vorbei ” (“ is at this moment past ’’) 
she puts such pathos into her tone that one 
knows she is thinking of what she has herself 
renounced. 

The two “ monologues ”’, the melancholy 
that envelopes the Marschallin after the 
first of these, are most beautifully done, and 
I can best sum up the effect of her perform- 
ance—-since it is impossible to go into detail 
here—by saying that it drew tears from me 
more than once. Octavian may not have 
been her last lover, but at the moment one 
feels, Marie Therese’s world is in ruins. 

Karajan’s treatment of the marvellous 
scores is perhaps less emotional than 
Kleiber’s—I wish he had not emphasised, 
in the Prelude, one of Strauss’s grossest 
errors of taste, the whooping horns passage 
—but it is full of beautifully wrought detail, 
abundant vitality and sensitivity. He takes 
the Trio very slowly, but I must confess I 
liked this extremely reflective handling of it, 
and judging by the result the singers must 
have rejoiced in it. The slower tempi he 
adopts here and there are revealed in the 
fact that Decca gave us the opera complete 
—every note—on the same number of discs, 
with some space to spare on the last one: 
whereas there are several cuts (the usual 
ones) in the present version. I particularly 
regret the cut in the first act which deprives 
us of Och’s catalogue of seductions, 

The stage effects are well calculated, 
Though there is nothing in the stage 
directions, we should hear Ochs’s voice 
off-stage when the Marschallin, listening to 
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the noise without, says: “ That voice, that 
is not my husband’s voice”. The very soft 
asides, here and there, are effectively 
reproduced. 

Some of Christa Ludwig’s high notes 
troubled my pickup, and the big ensemble in 
the last act made heavy demands on it, but 
in general the recording is magnificent. I 
think, however, the first Sophie-Octavian 
duet is rather too loud. This is still a very 
fragmentary account of a huge under- 
taking—a sort of interim report—but I hope 
enough has been said to make the great 
success of it abundantly clear. A.R. 


ROSSINI. The Barber of Seville. 
“Largo al factotum”. Guiseppi 
Taddei (baritone). “‘ Se il mio nome 
saper ”’. Luigi Infantino (tenor). “ La 
calunnia Antonio Cassinelli 
(bass). Italian Radio and Tele- 
vision Orchestra conducted by 
Fernando Previtali. Cetra EP00306 
(7 in., 21s.). 

The valuable excerpt here is Taddei’s 
“ Largo al factotum ”, not overdone at all 
and sung with lovely clear tone. Luigi 
Infantino who sounds as if he had the 
microphone pressed against his chin passes 
muster in “‘ Se il mio nome”. His voice 
has some beautiful qualities but the whole 
singing of the serenade is such a bel canto 
test that it shows up much inadequacy in 
his idea of what constitutes a real legato. 
The Slander Song of the bass Cassinelli is 
perfectly passable but not at all vividly 
recorded or for that matter interestingly 
sung. But the Taddei is worth trying. 


P.H.-W. 
SULLIVAN. The Mikado. 

The Mikado of Japan 

Owen Brannigan (bass) 
Nanki-Poo Richard Lewis (ten.) 
Ko-Ko Geraint Evans (bar.) 
Pooh-Bah Ian Wallace (bar.) 
Pish-Tush John Cameron (bar.) 
Yum-Yum Elsie Morison (sop.) 


Pitti-Sing Marjorie Thomas (contr.) 
Peep-Bo Jeanette Sinclair (sop.) 
Katisha Monica Sinclair (contr.) 
The Pro Arte Orchestra and 
Glyndebourne Festival Chorus 
(Chorus Master: Peter Gellhorn) 
conducted by Sir Malcolm Sargent. 
H.M.V. ALP1485-6 (two 12 in., 


83s. 5d.). 
D’Oyly Carte Opera Co. (7/50) LK4010-1 
D" Oyly Carte Opera Co. (9/55) ALP1255-6 


It is difficult to keep all the various 
Mikado recordings straight in the mind. 
Here is a summary : 

1906: G. & T. announce 16 items, with 
Eleanor Jones-Hudson, John Harrison, 
Peter Dawson, Stanley Kirkby, Ernest Pike 
—all big names. I have not been able, 
probably through insufficient persistence, 
to track down exact details, but see for a 
start Bennett’s Voices of the Past 1, p.143 
(B427-434, double-sided 10-inch plum 
labels). 

1918: a wonderful series with Violet 
Essex, Edna Thornton, John Harrison, 
George Baker, Ernest Pike and Robert 
Radford, H.M.V. D2-12. 

1927: Elsie Griffin, Bertha Lewis, Derek 
Oldham, Leo Sheffield, George Baker, 
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Henry Lytton, Darrell Fancourt. H.M.V. 
D1172-82. 

1936 : Brenda Bennett, Oldham, Martyn 
Green, Fancourt, etc. H.M.V. DB4038-48, 
and 1955 LP reissue, H.M.V. ALP1255-6. 

1950: Margaret Mitchell, Leonard Os- 
born, Green, Fancourt, etc. Decca 
LK4010-1, freshly transferred 1955. 

1957: the present recording. 

There was also a “ Columbia Light 
Opera” set, conducted by Joe Batten, 
with Joan Cross, Dan Jones and Appleton 
Moore in the cast. Myself when young got 
to know The Mikado from the 1918 records 
(which, I should add, were not new at the 
the time ; they just happened to be about 
the house), i.e. with “real” singers, not 
G. and S. specialists. And so, hearing 
always in the mind’s ear Robert Radford 
as the Mikado, Edna Thornton as Katisha, 
I have generally joined the chorus whose 
burden is : Oh for the day when “real” 
opera singers are free to perform these 
pieces! And now? Like P.H.-W. over 
The Gondoliers (September 1956), I find that 
“far from being put in the shade”, the 
D’Oyly Carte account of The Mikado is far 
more enjoyable than what we might call 
the “ Glyndebourne ” one. 

Geraint Evans’s Ko-Ko is smoothly and 
cleverly sung ; he scores a point in authentic 
Savoyard style in his sly enunciation after 
the mention of the lady-novelist, “‘ I don’t 
think she’d be missed”. (Gilbertians hot 
on the text will be pleased to find that this 
lady-novelist is back in her proper place, 
and the usurping “ prohibitionist ” out ; 
and also that the “‘ banjo serenader ” is once 
more that word—we-mustn’t-say—even 
to describe a shade of brown, or a certain 
quartet—serenader.) But—to get back 
to Ko-Ko—Evans’s performance is not 
nearly so pointed, so tangy or so neat as 
that of Martyn Green. Same thing with 
Owen Brannigan and Darrell. Fancourt. 
Fancourt’s Mikado must be one of the best 
Sullivan performances ever, and it got 
better and better, as we can hear by com- 
paring “‘ A more humane Mikado ”’ on the 
Decca set with the two earlier ones. How 
on earth could he go on singing after making 
that simply terrifying sucking-in, sadistic 
sound as part of his laugh! But he does, 
and splendidly. 

Richard Lewis does “A wandering 
minstrel” very nicely; it is one of the 
chief successes of the new set. Oldham, on 
the H.M.V. LP, sounds as if he were having 
trouble with high notes (the 1927 set shows 
him more favourably). Decca’s Leonard 
Osborn starts the air very feebly, but then 
suddenly improves at “ But if patriotic 
sentiment”. Lewis can’t quite enter into 
“* The flowers that bloom in the spring ”. 
Elsie Morison and the other two little 
maids bring off their trio charmingly, but 
(and I know this is going far) I think she 
is the least successful of the three LP 
sopranos in ‘‘ The sun whose rays”. She 
is artful in a bad way, and the Australian 
** purr ” in the voice is unsuitable. Decca’s 
Margaret Mitchell is probably the winner, 
though both she and Brenda Bennett pinch 
their vowels (“‘ mejesty”, etc.). In the 
new set, “ Here’s a how-de-do ” comes off 
very well. Monica Sinclair has a valiant 
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go at Katisha, but you feel she is simulating 
the “real thing ”—which is the really 
heavy contralto represented by Decca’s 
Ella Halman. Josephine Curtis on H.M.V. 
sounds youthful and too brash. 

The new set has an excellent recording, 
fine orchestral playing, and an overture 
most winningly done by Sir Malcolm. But 
the Decca version is my first voice of the 
three on LP. This, I might add, is not at 
all the conclusion I expected to reach before 
settling down to this review. A.P. 


VERDI. Simon Boccanegra 
Simon Boccanegra Paolo Silveri ( bar.) 
Jacopo Fiesco Mario Petri (bass) 
Paolo Albiani 


Antonietta Stella (sop. 
Gabriele Adorno 

Carlo Bergonzi (tenor) 
A Captain Walter Collo (tenor) 
A Maidservant 


Bianca Furlai (mezzo-sop.) 
Chorus and Orchestra of Radio- 
televisione Italiana conducted by 
Francesco Molinari-Pradelli. Cetra 
LPC1231 (three 12 in., £8.12s. 6d.). 

That Simon Boccanegra is one of Verdi’s 
greatest operas is perhaps now generally 
recognised ; and though this recording of 
it is not perfect, the cast seems inspired by 
the work to give very fine performances— 
finer, in one or two cases, previous 
experience of the singers would suggest. 

Simon Boccanegra, composed after Vespri, 

before Ballo, was first produced at the 

Fenice in 1857. Verdi himself referred to 

this first version as ‘‘ monotonous and cold”’, 

and more than twenty years later, at a time 
when Otello was already planned, he revised 
his work in collaboration with Boito. This 

new version was seen at La Scala in 1881, 

with Maurel as Simone, Tamagno as 

Gabriele, and Eduard de Reske as Fiesco. 

At the Met. in the Thirties it had famous 

performances with Maria Miller or Reth- 

berg, Martinelli, Tibbett and Pinza. Covent 

Garden has never staged it, but since 1948 

it has been one of Sadler’s Wells’s great 

successes. 

One of the surprises is Petri’s Fiesco, and 

I don’t suppose that anyone with much 

experience of his singing is e:7" ready to 

believe that he sings the sosieruto religioso 
phrases of “‘ Vien a me, ti benedico”’ (the 
duet with Gabriele) in a firm, steady, 
shapely and expressive line. Not Pinza, no 
doubt, but how enjoyable. He is also 
excellent in his final duet with Simone, 
chording well in the elaborate cadences. 

Silveri (I wonder when the recording was 

made ?) gives a fine, even a noble per- 

formance, and dominates the wonderful 

Council Scene splendidly. Antonietta Stella 

is unsubtle, but she is in sweet voice, and 

sounds attractively lyrical. There is 
dramatic power in her narration, during the 

Council Scene, of the abduction. In the 

later ensemble she has no trill (and needs 

one). She lets a great phrase, “ L’amor 
ardente ” (page 178 of the Ricordi score), 
go for nothing ; but in the final ensemble 
she manages a tricky chromatic descent 
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CAST 


KIRSTEN FLAGSTAD 


Brinnhilde 

; OTTO EDELMANN 

Wotan 

MARIANNE SCHECGH KIRSTEN PLAGSTAD 
Sieglinde 

For REcoRDING purposes a studio performance has many ie 
SET SVANHOLM advantages over a theatre one, but is often criticised for lacking 

Siegmund stage atmosphere. In this set, no pains have been spared to obtain 


Oda Balsbo rg Gerhilde the _ of both iene advantages and nie of studio 
recording plus the excitement, drama and continuity of opera 
llona Steingriiber Ortlinde in the theatre. 
A huge extension was built on to the stage of the hall in 
Vienna where the recording was made, and the artists, when it ee 
Margaret Bence  Schwertleite was put to them, liked the idea of trying to re-create stage ; Be 


conditions. If a voice was momentarily lost in an orchestral 


Grace Hoffmann Waltraute 


Clare Watson Helmwige 
_— crescendo this would be no more than happens in the opera 


Anny Delorie Siegrune house, and the gain in ‘presence’ and drama would amply 


. compensate for this and for the incidental stage noises. The 
Frieda Roesler Grimgerde 


next requirement was continuity—no composer suffers 


Hetty Plumacher  Rossweisse more than Wagner from the process of recording 


GEORG SOLTI conducting The Vienna Philharmonic Orchestra 


LXT 5389-90 In presentation box with special booklet including German libretto and literal English translation 
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GEORG SOLTI 


short sections of the music at a time. Therefore 
after a rehearsal of stage movements and a couple of 
short tests on the first session, a start was made 
with one of the enormously long ‘takes’ which 
became characteristic of this venture. This first 
take lasted for twenty-three uninterrupted minutes— 
a feat of concentration made possible only by the 
superb co-operation of singers, conductor and the 125 
members of The Vienna Philharmonic Orchestra. 
Thus was the tone set for the whole recording, with 
the overruling consideration always the same: was 
the dramatic result sufficiently close to the theatre? 
After the first session eight enthusiastic Valkyries 
agreed that it was. 

It is not easy to describe the excitement felt at a 
first hearing of the complete results of all this care, 
concentration and co-operation. Three overriding 
features are, however, immediately apparent. Firstly 
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there is the sheer sound of the set . . . The Vienna 
Philharmonic Orchestra re-creates Wagner’s brilliant 
orchestral colouring with a brilliance and depth of feeling 
which is overwhelming ...the famous sheen of the 
Vienna strings is matched by the mellowness of the 
woodwind and the dramatic bite of the brass. 


Secondly, GEORG SOLTI is here revealed as one of 


the great Wagnerians of our time. From the opening 
bars of the ‘Ride of the Valkyries’ one knows that this 
will be a thrillingly dramatic performance, but a heart- 
rending command of lyric music as well is displayed in 
Wotan’s Farewell. It is now certain that Solti will take 
his place among the great conductors of the new 
generation. 

And lastly, of course, the cast is headed by the 
incomparable KIRSTEN FLAGSTAD. Never has she 
interpreted Briinnhilde in a more inspiring fashion, and 
never has the unsurpassed majesty of her voice been so 
faithfully captured. That voice is as brilliant as ever, 
while its mellowness and the blend of excitement and 
pathos with which she sings Briinnhilde’s music could 
come only from the perfectly mature artist. 

Here, indeed, has Wagner’s true ideal of music drama 
been realised on records. Here is a recording of Act IIT 


OTTO EDELMANN and GEORG SOLTI listening to a playback 


of ‘Die Walkiire’ which makes history . . . which 


cannot fail to thrill opera lovers—in fact, all music ia 


lovers—and connoisseurs of recorded sound. 
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(though not the rise after it) very skilfully. 
Bergonzi sings his aria, “‘ Sento avvam- 
par”, with fire and imagination, and is 
exciting in the subsequent duet with Amelia. 
The Paolo, Monachesi, is well up to 
standard, and the chorus is first rate in the 
Council Scene. It may be that in my 
extreme enthusiasm for the music I have 
tended slightly to overrate the performance ; 
but I imagine that anyone who listens to 
these records must share this enthusiasm, so 
no harm will have been done What an 
inspired work this is: the atmospheric tone- 
painting which opens the first act, tle whole 
of the Council Scene (both of these from the 
1880 version), passage after passage of 
orchestral writing. Boccanegra seems to com- 
bine all that one loves most in Verdi: the 
sheer vigour and “ go” and tunefulness of 
the earlier operas, and the greatness of the 
late ones. Molinari-Pradelli rises to the 
occasion as well as his singers. The recording 
does not begin well ; the balance of chorus 
and soloists is awkward in the Prologue, but 
then it settles down, though without ever 
quite losing the “ closeness” of an R.A.I. 
studio broadcast. This is the most enjoyable 
opera set I have heard for months. A.P. 


EZIO PINZA. Don Carlos (Verdi) : 
“Ella giammai m’amo . . . Dormird 
sol nel manto mio regal”. Simone 
Boccanegra (Verdi): “ A te l’estremo 
addio ... Il lacerato spirito”. Ernani 
(Verdi): ‘“‘Che mai vegg’io ... 
Infelice, e tu credevi”. Nabucco 
(Verdi): Vieni, o Levita ... Tu 
sul labbro de’ Veggenti”. I Vespri 
Siciliani (Verdi): Patria...O 
tu, Palermo”. Don Giovanni 
(Mozart) : “ Madamina ” ; Deh vieni 
alla finestra” ; Finch’han dal vino”. 
Le Nozze di Figaro (Mozart) : “‘ Non 
pid andrai ”’ ; “ Se vuol ballare ”. The 
Magic Flute (Mozart): ‘“ Possenti 
Numi” ; “‘ Quisdegno non s’accende ”. 
Ezio Pinza (bass), R.C.A. Victor 
Orchestra and Chorus conducted 
by Erich Leinsdorf and Alfred 
Wallenstein. R.C.A. RB16040 (12 in., 
39s. 114d.). 

With a good deal of top cut these 
restorations of some of the noblest Verdian 
performances of the age come up with great 
fidelity, though I don’t pretend to know 
what has been done to them in the way of 
filters or echo chambers. Incontestably, 
however, King Philip’s aria from Don 
Carlos speaks the great Verdian artist. The 
lift on the words “‘ Amor per me non a” 
comes right from the heart. Equally famous 
and equally praised (except perhaps by 
those who will not set their sights lower 
than Pol Plangon) is Fiesco’s aria from 
Boccanegra. This has the chorus. It is a 
beautiful and deeply touching page of Verdi 
which is none too well known. “ Infelice ”’, 
old Don Silva’s air, is marred by an attack 
at the end which, to my ear, is not 
absolutely on pitch ; the opening of the 
aria, however, is so grief stricken that, like 
Chaliapin’s version, it makes: you want to 
cry. An imperfect artist would himself have 
sobbed! The excitements of the middle 
section of the scene from J Vespri (Act 3) 
and the melting return to the tune of “O 
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tu Palermo” hardly need comment, so 
instantly beautiful are they. All in all, this 
side is living proof of the popular basso’s 
stature, neither more nor less; a true 
picture of his voice and presence. 

If I am slightly less enthusiastic about 
the Mozart side it is because it seems to me 
that in this present day and age (as opposed 
to the twenties and ’thirties), while Verdi 
is less well sung, Mozart is quite often 
better or at least more musically inter- 
preted. For instance, there are some basses 
singing today who could easily match Pinza 
in Leporello’s catalogue song ; as the Don, 
of course, his height, his dash and the 
amazing (for the period) speed of the 
Champagne aria all made a great effect and 
it is good to have this reflected on record, 
as well as the insinuating charm of the 
Serenade. It is interesting, too, to hear the 
change of character Pinza gets into his voice 
as Figaro and the contrast, once more, 
when he appears as the magnanimous 
(Italian) Sarastro. The “ possenti numi ” 
are, of course, Isis and Osiris, and the aria 
(with quite good chorus) is weightily 
moulded. “In diesen heiligen Hallen ”, 
however, sounds rather pedestrian; a 
matter of tempo, perhaps. 

All in all, lovers of the late Ezio Pinza 
will not find much to cavil at. This is a 
generous souvenir of a generous artist, and 
one or two of the Verdi arias are still 
unbeaten. P.H.-W. 


POETRY AND DICTION, ETC, 


RAWSTHORNE : ELIOT. Practical 
Cats—An entertainment for Speaker 
and Orchestra. Verses from “ Old 
Possum’s Book of Practical Cats” by 
T. S. Eliot. Music by Alan Raws- 
thorne. Robert Donat (speaker), 
Philharmonia Orchestra conducted 
by Alan Rawsthorne. Columbia 
33C1044 (10 in., 30s. 114d.). 

Practical Cats was commissioned by the 
Edinburgh Festival Society, and first 
performed at the Festival of 1954. The 
music has not been published, and one 
could not envisage performances becoming 
very frequent. Words and music never 
quite seem to jell, and I kept thinking how 
enjoyable either would be without the 
other. The Overture, in which there is of 
course no speaking, is one of the most 
successful pieces. But even here there is 
nothing notably feline about the music, and 
a whole orchestra seems too portentious a 
combination for these slight verses. At 
about the same time, Humphrey Searle 
chose two of these ms for a set which 
includes Lear’s ‘‘ Owl and the Pussy Cat ”, 
and the result was much more successful 
very largely, I think, because he limited the 
accompaniments to flute, ’cello and guitar, 
so that bot hmusic and words sounded 
delightfully unpretentious. Orchestras 
almost never sound unpretentious, and 
almost always humourless. I found “‘ The 

Gumbie Cat” particularly dreary and 

pointless. Side two comes nearer success, 

** Gus the theatre cat’ and the “ Song of 

the Jellicles” showing a sense of humour 

lacking on the first side. But in this last 
piece the speaker only kept his head above 
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water with some difficulty. Donat is not, 
in my opinion, the right speaker for these 
verses. He frequently sounds worried by 
the music, and his gentlemanly, almost 
Naval Concert approach does not suit the 
words. Surely he should have attempted 
a more senile voice for ““Old Deuteronomy”? 
At times he is positively embarrassing. 

I must also report that in single-figure 
age-groups the composer is being criticised 
for leaving out “the best ms in the 
book ”—** Growltiger’s Last Stand” and 
“ Macavity””’. But then those are the two 
that Searle set. R.F. 


SPORT. Golf by Peter Thomson 
(Introduction ; Grip; The Stance ; 
Take Away; Top of the Swing; 
Down Swing; Hit and Follow 
Through ; Short Game; Putting ; 
General.) Columbia 33SX1068 (12 in., 
35s. 10d.). 

No doubt many readers have tried their 
hand at golf on one occasion or another: 
they are probably not scratch men, but 
rather play the game for exercise and 
relaxation. This being the case they have 
undoubtedly spent small fortunes on lessons 
with the Club Professional and have spent 
many a winter’s evening reading the 
theories of Ben Hogan or Henry Cotton. 

Well now here is a new and novel way of 
polishing-up your game. Peter Thomson, 
three times British Open Champion, comes 
right into your living-room, or wherever else 
the gramophone can be heard, to deliver a 
series of ten lessons so packed-full of 
information that you will have to play the 
record time and time again to assimilate 
it to the full. This is, in fact, the equivalent 
of an hour with one of the finest professionals 
in the world which you can repeat as often 
as you wish. 

Furthermore, this is surely the ideal 
Christmas gift for all golfing widows to give 
to their husbands, 


HISTORICAL RECORDS 


BACH. Clavier Concertos. (a) No. | 
in D minor; (b) No. 4 in A major ; 
(c) No. 5 in F minor. Edwin Fischer 
(piano) and the Edwin Fischer 
Chamber Orchestra. H.M.V. 
COLHI5 (12 in., 41s. 84d.). Record- 
ing dates: (a) January, 1933; (b) 
October, 1936; (c) April, 1938. 
Although the most recent of these three 
recordings is nearly twenty years old, the 
transfer from 78s to LP is so ——— 
good, and the playing so sensitive an 
artistic, that con tal notices the differ- 
ence in quality of recording. True, the 
strings sound rougher and readier than they 
would nowadays, but their roughness is 
virile and contrasts admirably with Fischer’s 
exquisite interpretation. He had few rivals 
at the time when these recordings were first 
issued, for he had made Bach’s concertos, 
together with those of Beethoven and many 
of Mozart, a living and breathing part of 
himself. In his treatment of the solo part, 
Fischer takes his cue from Bach himself, who 
is known to have transcribed the concertos 
(often hurriedly) from violin originals, and 


who re-created the solo keyboard part 
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every time he played it. Whether Bach 
would have played parts of the slow move- 
ments in octaves, as Fischer sometimes does, 
is debatable: but we must remember that 
Bach had at his disposal mechanical octave 
effects on his harpsichord, so that there is at 
least a partial precedent. Those who are 
unfamiliar with these performances on the 
old discs would do well to hear this reissue. 


CLASSICAL REISSUES 


Not many this month, but one is very 
important: Dalibor from Supraphon, 
now available again in a smooth, agreeable 
pressing, LPV98-100. A.R. reviewed this 
opera fully in September 1954, drawing 
attention to Beno Blachut’s heroic and 
beautifully sung Dalibor, Kalas’s excellent 
Gaoler, also to the regrettable unsteadiness 
of the two sopranos (Marie Podvalova and 
Stefa Petrova). Mme Podvalova sings 
with great feeling however, and I shouldn’t 
let her shortcomings deter me from obtain- 
ing the wonderful opera, filled with 
sublime pages. From the first grave, formal 
wind chords which evoke an age of chivalry 
—heraldic colours shining brighter until 
the Dalibor theme appears to make the 
pageant a living story—the score is enthral- 
ling, reaching its highest inspiration in the 
prison scene: a harp cadenza, a solo 
‘cello and finally a soaring violin conjure 
up for Dalibor a vision of his dead friend, 
then follows an aria where tenor and solo 
horn glow tenderly against a _ gently 
vibrating background of strings, and then 
a rapturous love duet closes the sequence. 
The recording is very much improved in 
quality in this new edition. The record 
envelopes and a cover are linked by a 
plastic spiral to form a floppy album, and 
there is a pocket which holds a Czech/ 
English libretto—unrevised, so that we can 
still enjoy such quaintness as the castle 
commander’s angry exclamation: “ By 
golly! Surrender Dalibor!”. A_ full 
score is now obtainable from Boosey & 
Hawkes for 75s., and a vocal one for 32s. 6d. 

Columbia SELI1571 is an_ enjoyable 
record of Choruses from Verdi: “ Va 
pensiero” from Nabucco and “O Signore, 
dal tetto natio” from J Lombardi, plus 
“Fuoco di gioia!” (Otello) and the 
conspirators’ chorus from Ernani. Scala 
Chorus under Serafin. Victoria de los 
Angeles sings the “‘ Salce ’”’ and Ave Maria 
from Otello beautifully on H.M.V. 7ER5084, 
but perhaps not as movingly as some of ~ 
colleagues. It is a pity that “ Salce ” 
broken across the sides. Ernst whe 
coupling on D.G.G. EPL30139 is of a well- 
turned “ Konstanze . . . O wie angstlich ” 
from Die Entfiihrung (though Parlophone 
could outclass it with a reissue of the 
Tauber performance) and Cujus 
animam” from Rossini’s Stabat Mater, 
spoilt by blurry enunciation and a lack of 
emotion in the tone and phrasing. A.P. 

Outstanding among this month’s orches- 
tral reissues is Philips NBL5030. One 
side of this invaluable disc offers Beecham 
and the Royal Philharmonic playing most 
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beautifully a selection of the Sibelius 
Scénes historiques: all three pieces of the 
Op. 66 set, and the more familiar Festivo 
from the Op. 25 set. Both sets originated 
from music Sibelius wrote in 1899 for 
some historical tableaux presented in the 
Helsinki theatre rather by way of Finnish 
national propaganda. ‘The same music 
also included Finlandia, but the propaganda 
evident in that piece is not at all so in 
these present ones, which represent the 
lighter side of Sibelius at his best, and 
form in this recorded order a most enjoyable 
suite. 

The reverse of the disc is however even 
more welcome: a newly one-sided version 
of Isaac Stern’s masterly performance with 
the same conductor and orchestra of the 
Sibelius Violin Concerto, with a full and 
brilliant quality of recording sounding 
entirely unimpaired by the compression. 
Stern’s mastery is, on this occasion, one of 
style and passion ; not, in the last resort, 
of every detail of note-spinning—there are, 
in fact, a few passages of somewhat 
doubtful intonation. But the warmth and 
the address with which the whole is 
projected, combined with the entirely 
first-class quality throughout of the orches- 
tral playing, leave me in no doubt at all 
that this is the most entirely convincing 
recorded version of the concerto available. 


In no way less outstanding in intrinsic 
quality is Philips SBR6242 : Beecham and 
the Royal Philharmonic, again, this time 
playing Delius to something like perfection. 
Over the Hills and Far Away, even played as 
well as this, is perhaps no very great 
shakes as a musical experience ; but Jn a 
Summer Garden is, and this marvellously 
recorded side makes, all things considered, 
some of the most ravishingly sensuous 
sounds our gramophone may reasonably be 
expected to produce. 

A different world of sound is inhabited 
by yet another Philips reissue: ABL3197, 
seven Bach chorale preludes played by 
Albert Schweitzer. The preludes are 
O Mensch bewein’ dein’ Siinde gross (two 
versions) ; Wenn wir in héchsten Noten sein ; 
Ich ruf’ zu dir, Herr Jesu Christ; Gelobet 
seist du, Jesu Christ; Herzlich tut mich 
verlangen; and Nun komm’ der Heiden 
Heiland. Schweitzer’s playing and registra- 
tion are unexciting, and the atmosphere of 
the church is rather heavily recorded (and 
sometimes sharply switched on and off) ; 
but no disc of Schweitzer playing Bach can 
be of less than permanent value. 

Two Supraphons offer a contrast in 
Czech music. On LPM64 the Czech Trio 
(Plocek, Sddlo, and P&dlenfcek) give an 
effective performance of the Dvorak Dumky 
Trio, that curiously endless but not at all 
tedious alteration of laments and consola- 
tions. It is well enough recorded, though 
rather light in the bass and with a slightly 
nasal tone, to do the piece a most useful 
service. On LPV8I1 the recording is not 
quite so good, indeed mildly gritty ; but 
the music, Fibich’s Second Symphony in E 
flat major, consists by contrast of a large 
expanse of endlessly mellifluous sound. 
Not even the playing of the Czech Phil- 
harmonic Orchestra under Karel Sejna 
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can, for one listener anyway, bring this to 
life. 


None of the 45 reissues is an unqualified 
success. Best of them, perhaps, is a D.G.G., 
EPL30039. Here Ferenc Fricsay and the 
Radio Symphony Orchestra of Berlin take 
the most leisurely and persuasive view of 
two Strauss waltzes, Roses from the South 
and Voices of Spring ; but they would have 
been better served by recording of both a 
brighter and fuller nature. Karajan and the 
Philharmonia, too, play Strauss or Strausses 
on Columbia SELI568: the Tritsch- 
Tratsch, Pizzicato, and Thunder and Lightning 
polkas, and Radetzky March. Here the 
recording is reasonably good (though it 
whistles oddly in the Pizzicato Polka), but 
the style is exaggerated ; most of the music 
gives the impression of being too loud, too 
soft, or too fast. 


This is not the case in another Columbia, 
SED5544. This couples well recorded 
performances of two Waldteufel waltzes, The 
Skaters and Espafia; but the conductor, 
Henry Krips, faced admittedly with this 
unpromising material, seems to have had 
little feeling for the lilt of a waltz. And even 
the Philharmonia Promenade Orchestra 
sounds unexciting, and admits a side-drum 
domino arising from the mistaking of a 
repeat (although the orchestral. player who 
has never mistaken a repeat in a waltz has 
never played one). 


Two D.G.G.s, again, are happier, offer- 
ing first-class orchestral playing in a very 
good but something noticeably less than the 
most brilliant quality of recording. 
EPL30083 couples the Liszt Second and 
Twelfth Hungarian Rhapsodies in very 
smooth but not exactly daemonic perform- 
ances by the Bavarian Symphony Orchestra 
under Edmund Nick. EPL30067 does not 
couple anything at all, but instead divides 
Strauss’s Till Eulenspiegel between its two 
sides ; a convenience, undoubtedly, for the 
man with equipment only for 45s. To this 
problem, however, I would suggest that the 
companies’ answer might better be to 
produce battery-operated equipment for 33s 
than to revive the unhappiest of the 78’s 
associations: when Till suddenly stopped 
in midstream I felt no nostalgia, only an 
irritating interruption to the very good 
performance by the Berlin Philharmonic 
under Ferenc Friscay. 


Another mid-movement split disfigures a 
Philips 45, ABE10023. On this disc Bruno 
Walter and the Columbia Symphony 
Orchestra play the Mozart Eine Kleine 
Nachtmusik most acceptably, quite decently 
recorded in spite of a somewhat cavernous 
acoustic ; but to put one-and-a-half move- 
ments on one side and two-and-a-half on 
the other will surely seem to most listeners 
an extraordinary inconvenience. M.M. 
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the 6 watts output from the Ferguson 


| 
| 
| 4-speed portable record 
reproducer 
| 
| 


6 watts output froma portable? Yes—that’s the 
strength of it. Plus a performance that beats 
anything you've ever heard from a portable. 
But then this is a Ferguson. 


LOOK AT THE SPECIFICATION 


4 valves plus metal rectifier. 6w. push-pull output 
with negative feedback. Twin diaphragm 6}” diameter 
loudspeaker. Feedback type treble tone control. 
4-speed autochanger for 7’, 10” and 12” standard and 

| L.P. records. Neat leathercloth cabinet with plastic 
roller shutter lid. Size 183” wide x 9” high x 144” deep. 


A. FERGUSON ‘FORTUNE’ | MODEL 393G RECORD REPRODUCER 


GNS TAx PaAiD 
...fine sets these FERGUSON’s 


THORN ELECTRICAL INDUSTRIES LTD, 233 SHAFTESBURY AVENUE, LONDON WCI 
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EVERYTHING YOU'RE LOOKING F 


With these eight great performers Philco give you an unparalleled choice 
in players and grams that covers every price level. Somewhere here is 
the Philco model with everything you’re looking for, ata price as attractive 
as its impeccable performance and elegant appearance. Make your 
choice and see it soon at your Philco dealer’s. Write to us for his name 
and address and further details of any model shown here. 


LOOK AHEAD 
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PHILCO (GT. BRITAIN) LTD., 30-32 GRAY’S INN ROAD, LONDON, W.C.1. 


TEL: HOLBORN 
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THE VOICE OF HIGH FIDEL 


In your choice of speaker enclosure you set the seal 

upon all the equipment that goes before it. No matter how 
good that equipment is the speaker always has the last 
word. 
Ds Three Expert Speaker enclosures are shown here. One, 
- the Masterspeaker, has been so widely acclaimed as to need 
no further comment. The other two are brilliantly effective 
within the compass of size and cost. 

Try to make a point of hearing them all. 


MASTERSPEAKER 
SPECIFICATION 


Bass chamber cap. 9 cubic 
feet. Vent at rear. 
Frequency response 28- 
20,000 c.p.s. 

Angle of diffusion 90°. 
Unit 15” dual concentric 
with built in crossover 
network. 

Impedance 15 ohms. 
Wood and finish to choice. 
Cabinet fitted with rollers. 
5’ high x 2’10” wide x 2’ deep. 


EXPERT 


ACOUSTIC COLUMN 
SPECIFICATION 


Impedance 15 ohms. 

12” speaker unit. 

The thickness of wood used in all 
speaker cabinets is }”. 

3’6” high 1’1}” square. 


The B=>4-)S=am ALL RANGE SPEAKER 


SPECIFICATION 


Enclosure 8 cubic feet. 

12” unit for lower register. 

8” double cone for higher. 
Impedance 15 ohms. 

3’8” high x 2’6” wide x deep. 


£65-0-0 YOU WANT 
FIDELITY 
YOU NEED 


SALES & SHOWROOMS: 39-41 NEW OXFORD STREET, LONDON, W.C.1. Tel: COVent Garden 2156 
EXPERT GRAMOPHONES LTD. works: « INGERTHORPE,” GREAT NORTH ROAD, LONDON, N.2. Telephone: MOUntview 6875 


For full details 

and illustrated literature — 
Ask your High Fidelity Dealer 
or write direct to :— 
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Just under a hundred pounds’ worth of 
discs ; about forty hours, I suppose, of 
playing-time. I will not pretend that I have 
diligently listened to every record in this 
enormous stack from first groove to last. 
Some of them I knew well already, both in 
their original and “ re-transfer ”’ editions ; 
others I have sampled, to see if memory 
spoke true ; and others I have played right 
through. I cannot hope to mention them 
all in detail in this review ; so readers must 
turn to the 8-page colour-spread in the 
centre of last month’s issue of THE 
GRAMOPHONE for names and numbers, or 
obtain from their dealers a handy and well 
produced little booklet which gives the full 
details. 

Several factors seem to have gone to the 
making of the “‘ Decca Fifty ’’, two of the 
chief ones being first, to supply, ready-made, 
a “basic classical record library” ; and 
second, to give a new lease of life, both by 
re-attracting public attention and, more 
importantly, by improving the sound 
through modern processing-methods, to 
some famous recordings in the Decca cata- 
logue which have by no means outlived their 
usefulness. And so the selection, as well as 
including some of the latest successes, has 
ranged right back as far as the Stuttgart/ 
Minchinger Brandenburg Concertos of 
1950, the Brahms Fourth Symphony (L.S.O./ 
Krips) and the Ansermet Petrushka which 
held its place in the catalogue for seven 
years before it met with any serious com- 
petition from any more recent version. The 
old records in the 2500 series have been 
re-numbered in the 5000 series, have been 
given new sleeves, and sometimes new 
sleeve-notes. And there have been some 
new couplings. 

I don’t think there can be much quarrel 
with the repertory ; it represents fairly and 
fully the orchestral works which the concert- 
going and record-buying public alike have 
taken to their hearts. I should stress 
orchestral; there are four operatic discs 
(newly composed) of “ highlights” from 
Aida, Bohéme, Tosca and Butterfly, all with 
Tebaldi, and some oratorio ; but there is 
no solo instrumental music save the Mozart 
A major Piano Sonata, K.331, which slips 
in on the back of Backhaus’s B flat Mozart 
Concerto, K.595. There is no chamber 
music, and there are no songs. The bulk of 
the repertory consists of symphonies, con- 
certos and ballet music. And with very few 
exceptions, they are presented in sterling 
performances at the least, and sometimes 
great ones—and all in good, sometimes 
spectacularly good, recordings. The com- 
pany claims that “ all who buy from Decca’s 
50—for whatever reason—will do so secure 
in the knowledge that they are buying 
authoritative interpretations of great music 
faithfully recorded and tastefully presented”, 
and (with the reservation that not all the 
music is “‘ great”) this is a fair claim to 
make for the series. 

Let us look at this basic repertory a little 
more closely, with some passing comments. 
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THE DECCA FIFTY 


By ANDREW PORTER 


The earliest music represented is Vivaldi’s 
Four Seasons, with Barchet as soloist and 
Miinchinger’s Stuttgart Chamber Orchestra 
—no longer, perhaps, a first choice, but 
praised long ago by L.S. for being “ played 
in admirably authentic fashion ”, and very 
enjoyable to hear again. Then Bach—those 
admirable Miinchinger Brandenburgs, still 
the most most convenient and cheapest 
complete set on the market. Handel comes 
in in the form of Messiah highlights, the 
Ferrier collection of Bach and Handel arias, 
and the Fireworks and Water Musics, the 
Harty suites. Mozart is rather thinly 
represented: only the E flat and G minor 
Symphonies and a collection of Overtures 
(all Krips), and the Backhaus concerto and 
sonata mentioned above. For Beethoven: 
the notable Kleiber series, Symphonies 3, 5, 
6, 7 and 9—this last newly cut on to three 
sides, with Schuricht’s No. | as filler. No. 8, 
with Béhm as conductor, is newly coupled 
to Mendelssohn’s “ Italian’. No one would 
go seriously wrong with any of these, but it 
seems odd to have preferred the Backhaus 
versions of the G major and “‘ Emperor ” 
Concertos to the Curzon ones (unless the 
fine Curzon/Szell performance of the 
Emperor was resistant to sound-lifting 
treatment). There is also a Backhaus of 
the C minor, and Campoli in the Violin 
Concerto. Schubert: the Fifth and 
** Unfinished ” Symphonies. No Schumann, 
not even the Piano Concerto. Brahms: the 
Ist, 3rd and 4th Symphonies (no 2nd; I 
wonder why), and the two piano concertos 
with Backhaus. Tchaikovsky: the 4th, 5th 
and 6th Symphonies (see the regular 
columns this month for No. 6), Ricci’s 
Violin Concerto, and Katchen in the B flat 
minor Piano Concerto—praised in the 
brochure, to my surprise, in words taken 
from almost the only unfavourable review 
it had (by one A.P.!). Dvorak’s “‘ New 
World”; Pierino Gamba’s bunch of 
Rossini Overtures ; Curzon as soloist in the 
Falla/Grieg coupling, and in Rachmaninov’s 
C minor Concerto; Katchen in the 
Dohnanyi “‘ Nursery” and Rachmaninov 
** Paganini” Variations ; Bizet’s Symphony 
backed by Prokofiev’s “‘Classical Symphony”’; 
and the following ballet scores: Giselle, 
Sylvia and Coppélia, William Tell and Blue 
Danube, Nutcracker, Graduation Ball, Scheherazade 
(it seems to belong in the ballet context here), 
Tricorne, Firebird and Petrushka. Readers will 
have recognised in this list many discs 
which go on being acclaimed month after 
month: for example, the Ansermet Strav- 
insky ormances, and his Scheherazade, 
Kleiber’s Beethoven, Backhaus in Brahms’s 
B flat Concerto. 

Strikingly absent from this repertory is 
any French music beyond the Adam and 
Delibes ballets—a fair enough reflection, I 
suppose, of current taste; and of any 
British music except Handel’s. We should 
also note that, the opera and overture 
collections apart, only fairly substantial 
pieces are represented: and here, I think, 
Decca might perhaps have been a little 
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more generous, since it is not uncommon for 
a Brahms symphony to offer a Tragic or an 
Academic Festival overture, the St. Anthony 
Variations, or even the Alto Rhapsody, 
“ thrown in”. Same thing with Beethoven. 
A 12-inch disc containing only the Fifth 
Symphony looks decidedly expensive 
nowadays, while the Fourth Piano Concerto 
is surely a single-sider by present reckoning. 
I expect the answer is that Decca were 
afraid that long sides would involve some 
compromise with sound quality. 

Roughly speaking, one might say that the 
basic technique of recording has not changed 
in essentials since 1950, when the first Decca 
LPs appeared in this country ; but that in 
the process of transferring from tape to disc 
there has been marked improvement. I am 
particularly struck by the way the “‘ buzz ” 
*‘tizz”’ which we used to complain of, 
particularly in string tone, has been removed 
in the new editions of the earlier recordings. 
The Fireworks Music provides a good illus- 
tration of this, while Ansermet’s Three- 
Cornered Hat (the complete ballets) comes 
up into the “ spectacular ” class. The four 
operatic discs perhaps deserve a word. They 
are well chosen, and the Bohéme recording, 
the earliest of them, is strikingly improved. 
How excellently Prandelli sings in this set: 
sad that he was not used again by the 
company. All four discs are eminently 
recommendable to those who do not want 
to embark on full-scale operas. 

The sleeve-designs also deserve mention, 
for obviously much thought has gone into 
them. Not all are equally successful ; I 
should like to single out the dignified covers 
for the Brahms concertos ; the jolly nursery 
scrawls on the Dohnanyi ; a striking cover 
for the Handel suites, and a clever, pretty 
one for the Four Seasons. Petrushka and The 
Nutcracker are both feeble. I don’t think the 
bust of Kleiber, with his name in larger 
letters than Beethoven’s, comes off as a 
design ; but the other Beethoven discs have 
a most interesting series of iconographical 
material specially photographed for this 
series. 


N.F.G.S. Coming of Age 
The 2lst Birthday of the National 
Federation of Gramophone Societies was 
celebrated on November 2nd. The pro- 
ceedings opened with the A.G.M. which, 
as usual, brought forth spirited discussion 


‘on a variety of topics. All the Officers o 


the Federation were re-elected as was the 
Committee but for the retirement of Mr. 
Davies of Portsmouth whose vacancy was 
filled. 

The real celebrations took place in the 
evening at a Gala Dinner when the tradi- 
tional cake, minus candles, was cut. 
Amongst the guests were Mr. F. E. Young, 
joint founder of the Federation with Mr. 
W. W. Johnson, its present President, 
Mr. J. K. R. Whittle of E.M.I. Records 
Ltd. who has been associated with the 
Federation since its inception, Dr. Robert 
Simpson, the composer, and Mr. Cecil and 
Mr. Anthony Pollard of Taz GRAMOPHONE, 
Following the Loyal Toast glasses were 
raised to The Federation, The Industry 
and The Art of Music. 
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THE HISTORY OF 


The History of Music in Sound is a joint 
production of the Oxford University Press 
and “ His Master’s Voice”. Eventually 
it will extend to ten volumes: so far 
Volumes 2 to 6 have been issued at 78 r.p.m. 
and these are now available on LP. In 
addition Volumes | and 7 have now made 
their appearance and are available on 


either LPs or 78s, 

In the following contributions by Peter 
Crossley-Holland, Jeremy Noble, Alec 
Robertson and Lionel Salter we give full 
reviews and title details of Volumes | and 7, 
together with a résumé of Volumes 2 and 6, 
which have already been reviewed in these 
pages when originally issued on 78s. The 
references to these previous reviews are 


given on page 286. 
* * 


VOLUME ONE: ANCIENT AND ORIENTAL 
MUSIC—CHINA. Three Ancient Melodies. The 
strumming of an elderly gentleman in a state of 
refined intoxication; aves washing the beach; 
Entering the palace. Louis Chen (jeng). Instru- 
mental and Dramatic Musi: The poet rides on 
horseback through the night. Orchestra 
Classical Theatre of Shine. Plum blossom. 
Ja Fuhshi (chyn). Duet from “The Little 
Shepherd Yu-feng and fang 

i from “ Lotus 

Pavilion o-yun with orchestra 

(HMS\}). Opera Excerpt from “The White 
a" in-fang with Orchestra of 

Classical Theatre of China. Excerpt from 

“ Lady Precious Stream "; Excerpt from “ Beheading 

ason”. Hsiaso -i with Orchestra of the 

Class Theatre China. Excerpt from 

“Thatched Bridge Pass”. Chao Wen-kuei with 

Orchestra of the Classical Theatre of 

TIBET. Lamaist instrumental ensemble; Lamaist 

chanting; Hymn by two Nuns (HMS2). CAM- 

BODIA. Lullaby. Mme. Nouy with instruments. 

MADAGASCAR. Hair-cutting ceremony. Choir 

and valiha. LAOS. Song of a Nam-ngum barge- 

man; Buzzing of Bees. Thao Nenh (khen). “Old 

Dance. Instrumental ensemble. Court of love, 

Male voice and instrumental ensemble (HMS3). 

ALL. drunken pecker. G 

Excerpt from “ b Balinese Theatre. 

Excerpt from a Gamboe' Goen 

Penjetget, Batel. TAHITI Paoa: Aue, aue 
$4) (H.M.V. HLP1). JAPAN. Court Music: 

ance of the great peace. Rokudan, Nos. 1, 3 and 6. 

Shinichi Yuize (koto). Song of the Sea Plovers. 

Shinichi Yuize (song with koto). INDIA. Folk 

Music: Rice Transplanting Song; Harvest Pro- 

cessional Song; Toda Song; Death Wail (HMS5); 

Afridi Song; Marathi weaver’s song; Bhajan. 

Classical Music. Carnatic devotional song. Vasanta 

Kakilam. Pahadi (Dhun). Khan Saheb Hamid 

Hussain (sarangi). Kankariye jinamaro. Hirabai 

Barodekar (HMS6). Raga kedara. Ali Hussa 

(shannai) and tabla-player. JEWISH MUSIC. 

Lamenasseah al haggitit (Psalm 8). Moholel kol 

wehol johol. Al naharot bobal hosehoh. Cantor 

Jacob Goldstein (HMS7). ANCIENT GREECE. 

First Delphic Hymn. re of Seikilos. Arda 

Mandikian. MUSIC - Near East. 

Muezzin’s call to prayer. S. S. Alami. Taqsim 

bayati. Maulawiyah Atrak. Sahouln Song from 

“El Fayum”. ‘Arab el-Falyum (HMS8). IJraq. 

His image; O you with the dreaming eyes. M - 

mad Evendi el Qabbanji. The Maghrib. I spent 

my life. Muhammad el Shuwaikah. Could it be 
that your eyes? Muhammad ibn The 

Narcissus flower is blooming. Al-Hajj el *Arabi ibn 

Sari (HMS9) (H.M.V. HLP2). 

Two 12-inch LPs—H.M.V. 41s. 83d. 

each, or nine 12-inch 78s—H.M $1-9, price 

lls. 6d. each. Handbook price Yos. 6d. Edited 
by Egon Wellesz. 


The long-awaited first volume appears 
(after Volumes 2-6) within a week or two 
of the first volume of the New Oxford 
History of Music, to which it is designed as 
a companion in sound. And like it, it is 
devoted to music from the world’s high 
civilizations outside Christendom. This 
collection, consisting of fifty-two examples, 
should at once establish itself as the most 
extensive and reliable of its kind. In dealing 
with material where oral transmission (and 
not notation) is the rule, the approach 
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MUSIC IN SOUND 


cannot obviously follow the normal historical 
pattern, though some ancient music is 
included. The odds against achieving a 
balanced collection of ancient and oriental 
music are formidable indeed. The editor, 
recognising the vast scope of the enterprise, 
decided to confine his choice of examples 
to those which supplement our knowledge 
of western musical origins (e.g., Greek, 
Jewish and Arabic), together with those 
representing the best of their type from more 
remote cultures (e.g., Indian ; Chinese and 
Far Eastern ; S.E. Asian and Indonesian). 
The ancient Greek, Jewish and Arabic 
examples, in fact, form one quarter of the 
collection. Ancient Greek music surviving 
in notation is very scarce, but is here 
represented by two fragments transcribed 
from sources of the period just before Christ. 
Reinach’s transcriptions (at present 
generally accepted by scholars) may not be 
final, and the performance is modern (Arda 
Mandikian). This is the nearest that scholar 
and artist have so far been able to penetrate 
into what was, from all early accounts, a 
remarkable musical culture. The three 
Jewish examples are all of cantillation and 
show no great variety. One is remarkably 
like the first Gregorian psalm-tone and is a 
reminder of the influence of Synagogue 
chant on Christian chant. It is a pity that 
Chassidic song and folk song are not 
included. 

Islamic music as a class has a certain 
intensity and abandon, especially in its use 
of the voice in love songs. The eight 
examples range fairly widely both geograph- 
ically and musically, but unfortunately 
include nothing from the ceremonies of 
the Dervish Orders (Muslim monks), where 
it reaches its highest manifestations. After 
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Kemal Ataturk’s prohibition these becam: 
more and more difficult to find, though by 
no means impossible. 

Going further afield, we come to th 
richer tradition of India (11 examples). As 
a collection, this is unusual in includins 
seven interesting and varied examples of 
folk music of a type little known in the 
West. The technical quality of four of these 
is not up to the rest of the collection, though 
fortunately the essential features are not 
obscured. The four classical examples 
contain some good ragas (melody modes 
having a prescribed mood ; every classical 
composition is based on a raga). One of 
these, played on the shannai (North-Indian 
relative of the oboe) with tabla (drum) is 
outstanding in performance and evocative 
quality. Such ragas can last wel] upwards 
of half-an-hour in India, and the collection 
has had perforce to content itself with short 
but carefully chosen extracts. There is 
material for comparing the song styles of 
North and South India. The only stringed 
instrument represented is the sarangi. The 
more famous vina and sitar are conspicuous 
by their absence, and so (more understand- 
able because of its rarity today) is the 
svara-mandala, a precursor of the gipsy 
cimbalon and hence of importance in the 
study of European keyboard origins. The 
music of the Far East (more austere, yet 
more programmatic than that of India) is 
well represented by seventeen examples 
from China, Japan and Tibet (but excluding 
Mongolia and Korea). China has four 
attractive jeng and chyn (zither) pieces, 
remarkable for their power of pictorial 
suggestion, one instrumental ensemble, one 
dramatic song and five excerpts from drama 
and opera. A real folk song would have 
been welcome, as would also a composition 
for an instrument besides the zither (e.g. 
flute). Japan has a remarkable example of 
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The long trumpets of Tibet (Paul Popper) 
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Christmas Entertainment for all tastes 


Dance Music 


PERFECT FOR DANCING No. 4 10” LP MG.10020 

Tommy Kinsman and his Band 

The latest in this popular series 
NINO RICO PLAYS CHA-CHA-CHA 
ECHOES OF JOY 

Kent Harian and his Orchestra 
PHIL TATE & HIS ORCHESTRA 


Dance Teacher’s Strict Tempo Series 


10°LP MG.10016 


12” LP MG.20013 


Shiffle 


THE INTOXICATING MISS WHISKEY 10°LP MG.10018 


with the Chas. McDevitt Skiffle Group 


jaz 


HAMP 1956 12” LP MG.20012 
Lionel Hampton and his Band recorded at L’Olympia, Paris 

BRITISH JAZZ 12”LP MG.20011 
Johnny Keating and All Stars 


Light Music 


12”LP MG.20018 
12” LP MG.20015 


STRING RHAPSODY 

Michael Freedman and The Debutantes 
THIS IS LONDON 

A musical tour of the Metropolis 


ROMANTIC 


POPULAR 


HOHN HANSON SINGS 7’ EP EP-7004 
Selection from “‘ The Desert Song ” and “ The Student Prince ” 
RUSS HAMILTON 7’ EP EP-7005 
We Will Make Love/Rainbow 
Wedding Ring/I Still Belong To You 


SALAD DAYS 12” LP MG.20004 
With the Original Cast 

FREE AS AIR 12”LP MG.20016 
With the Original Cast 


CONTINENTAL COCKTAIL 12” LP MG.20020 


Stanley Laudan and his Ensemble 


HELLO PLAYMATES. Arthur Askey 12” LP MG.20017 
A new recording of the songs that made him famous 


MUSIC FOR THE TIRED BUSINESSMAN 10° LP MG.10014 
The Edward Kay Ensemble with four vocals by Frances Farwell 


SOUNDS OF TIME 12”LP MG.20021 
Britain’s tremendous story of the vital years 1934-1949 

THE INVESTIGATOR 12” LP MG.20006 

Brilliant Political Satire 


20TH CENTURY FOLK MASS 12” LP MG.20019 
Frank Weir and his Orchestra 
Cantor C. Young and The Peter Knight Singers 


Collector's Piece 


ALIBI FOR DRUMS 10° LP MG.I10011 
Thurston Knudson and All Star Orchestra 


CHRISTMAS GIFT SUGGFST.ON 
TOURIST’S LIGHTNING LANGUAGE 
COURSE 


in French, German, Italian or Spanish 
Two 7” EPs and Booklet in Wallet 
Complete. 
35/- inclusive 


Titles by other exclusive Oriole artists, Maxine Daniels, 
Donald Peers, The Zodiacs, Rita Williams, etc., etc. may 
be found in our monthly supplements. 


ORIOLE RECORDS LTD, 315/7 OXFORD ST., LONDON, W.! 
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Th this entirely new design 
superb workmanship and attract- 
ive styling are combined with a 
comprehensive specification, in- 
cluding every worthwhile feature 
contributing directly to better 
performance, together with ease 
of installation, operation and 
matching. 


Complete freedom of pick-up 
selection and provision for pre- 
recorded tapes are but two of the 
many valuable features incorpor- 
ated in the design. 


The most important single factor 
contributing to the incredibly low 
price, in relation to performance 
which has been achieved, is the 
quite new method of construction 
which has been adopted. This 
not only has many technical 
advantages but substantially cuts 
production time and hence pro- 
duction costs. 


in the world. 


AMPLIFIER 


3 


q Rear view of Control 
Unit showing neat 
grouping of all con- 
nections, pre - set 
controls, etc., on a 
single recessed panel 
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At [ 11 | the new RD JUNIOR Mk.II represents the finest Control Unit value 
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FEATURES 


m HIGH<PICK-UP SENSITIVITY, 
sufficient to operate from any pick-up in 
the World, including low output variable 
reluctance types. 


m TWO PICK-UP IMPEDANCES 
covering all pick-up requirements. 
Mi PRE-SET CONTROLS fitted to ali 
inputs excepting MIC., but including 
Tape Output, facilitate matching. 


M MUTING CONTACTS fitted to 
Input Selector to prevent possibility of 
break-through.”’ 


Mm FOUR ACCURATE RECORD 
CHARACTERISTICS carefully chosen 
to compensate satisfactorily for any 
record liable to be encountered. 


MU TAPE RECORD AND REPLAY 
SOCKETS permit use with a complete 
Tape Recorder. Panel adaptor available 
for Portable Recorders. 


Mm OPTIONAL BUILT-IN TAPE 
CHARACTERISTIC removal of internal 
link provides” CCIR tape characteristic 
on Tape Replay socket. Simple addition 
of our Booster Unit permits playing of 
pre-recorded tapes direct from tape 
head. 


CONTROL UNIT 


Mi SWITCHED LOW PASS FILTER 
essential in reducing the distortion 
experienced from poor radio trans- 
missions or worn records. 


m WIDE RANGE TONE CON- 
TROLS, continuously variable Bass and 
Treble controls using Baxandall circuit. 


Mm UNIQUE CONSTRUCTION 
eliminates the conventional metal chassis 
which is replaced by a bakelite panel, 
similar to a printed circuit, on which 
components are mounted either side. 
Wiring is virtually eliminated by com 
ponent to component connection and 
hum reduced to a minimum by simplified 
earthing. The resulting layout is compact 
yet accessible and consistency of perform- 
ance is assured by rigid fixing of stray 
capacities. 

mm RELIABILITY backed by a unique 
unconditional TWO YEAR GUARANTEE 


F irst introduced very nearly three 
years ago the RD JUNIOR Ampli- 
fier, apart from detail improvements, 
is still produced virtually in its 
original form, and retains all the 
features which have achieved and 
maintained world leadership in the 
medium-priced amplifier field. 


™ 14 watts Peak Output 
‘Ultra Linear’’ Output Stage 


™ Grain Orientated Laminations against faulty materials or workmanship. 
™ High Margin of Stability mm EXCLUSIVE STYLING features an 
“RD” equipment. The edges are 
™ Generous Inductance Smoothing radiused and the control knobs, a new 
desi Ided to der, are partially 
Mm Unique “‘ Impedance Plug ” marked and an unobtrusive indicator 
Speaker Matching light is incorporated. 
Available from leading High Fidelity dealers throughout 
the country. 


Illustrated leaflets describing the complete range of matched equipment 
forming the RD JUNIOR Home High Fidelity System may be had post 
free on request. 


ROGERS DEVELOPMENTS (Electronics) Ltd. 


Telegrams : RODEVCO LONDON S.E.6 


RODEVCO WORKS” 414 Barmeston Road Catford London S.E.6 
Telephone : HiTher Green 7424 
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‘When we introduced the Goldring ‘*500” Variable Reluctance Cartridge our claim for 
it was a modest one—simply that it was a very good high fidelity cartridge at a very reasonable price. Amateurs 
and experts throughout the world have described the ‘‘500” in rather more glowing terms, and 
we have been happy to accept their judgment. But we have not been content to leave matters there. 
Development work has proceeded on a new cartridge—the first in Great Britain 
to be designed specifically around a diamond stylus. Full advantage has been taken of the technical 
superiority of the diamond and, in addition, its long playing life obviates 


the need for compromise between optimum mounting arrangements 


and extreme simplicity of stylus replacement. This new 
cartridge—the ‘*600”—will delight both the musically meticulous 
and the hi-fi “fanatic”. Our claims for it are 
not this time so modest. The reception of the 
“500” points clearly to the “600” being 


destined for world fame. 
The “600” is similar in shape 


and size to the latest version 

of the “500”. Replaceable styli 

—diamond for L.P. and 

sapphire for 78 r.p.m. 

Mu-metal shield. 

Specifications for both 

cartridges are broadly the 

same but the “600” has a 

at stylus tip is halved : 
and compliance is 

substantially increased. 

Improved transient response 


and “presence” are not easily MANUFACTURING COMPANY 


defined mathematically but Y (GREAT BRITAIN) LIMITED 
are very evident aurally. 4 
Price 8 gns plus P.T. £3.5.6 
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Concerto... for purse strings 


It costs a lot to build a good collection of music — without a Grundig Tape Recorder. 
With a Grundig it’s much easier. On one spool of tape you can record (with superb fidelity) 

two or three major works and still not be committed to your choice. If, later, you hear a 

version you prefer, all you need do is re-record on that section of the same tape and auto- 


matically erase all traces of the original recording. 
Being able to change your mind freely (in both senses of the word) is only one of the 
exceptional virtues of a Grundig Tape Recorder. 


A tape recorder by 


provides the themes AND the variations 
Take your score from here... BY FILLING IN AND POSTING THIS COUPON 


GRUNDIG (Gt. Britain) LTD. vert. G, 39/41 New oxForD ST., LONDON, 
Please send me a copy of your illustrated booklet on the Grundig TK830;3D 


(Flectronics Division, Gas Purification & Chemical Co. Ltd.) 
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<a TK 830 3D | 
PRICE 100 gns. 
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SKILL in assembling intricate components is an important 
factor in the reputation gained by Garrard for the superb quality and reli- 
ability of their gramophone equipment. 

The operator shown above is assembling the component parts of the 
Garrard Crystal Pickup Cartridge, the accuracy of which is essential in main- 
taining the required frequency response and quality of reproduction. One 
more reason why Garrard units are the finest in the world. 


ON 

AUDIO 
PERFECTION 

ea THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 
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The GRAMOPHONE 


50 excellent reasons why 


you should 


COME TO CLASSIC 


We're rather “choosy” at Classic—and most of our 
customers are the same. We are specialists in Hi-Fi, TV, 
and TR equipment, and our tradition is to stock and 
sell only the best. Each item is chosen because we believe 
it to be a quality product ; one that measures up to our 
standards. Every item listed below is a normal stock 


item, and we are prepared to pack and despatch it to 
you promptly in any part of the world. Full Hire Purchase. 
and Credit Sales Terms are available in Great Britain 
and Northern Ireland. Credit Sale agreements must 
be cleared in nine months—all articles advertised can 
be purchased on six months credit—no extra charge. 
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Item Model C.S. Terms H.P. Terms 
No. Make No. Delivery Pri Deposit Payment Few Payment 
s. 


s. d. 
as! SECTION I 1 Connoisseur Vari 3-speed Ex/stock 9of 62/: 120f 26/9 
tas GRAMOPHONE MOTORS 2 Collaro 4T200 Ex/stock 9of 42/5 12 of 18/3 
. All makes in stock 3 Lenco Ex/stock 


4 Ortofon Ex/stock 
SECTION Il 5 Goldring i Ex/stock 
PICKUPS Arm 


6 Collaro Ex/stock 


SECTION Iti 7 Goodsell Ex/stock 
TUNER UNITS 8 Dynatron i Ex/stock 
9 Lowther M I Ex/stock 

10 Jason Switched FM ___Ex/stock 


SECTION IV R.C.A. Preys Ex/stock 
AMPLIFIERS 5 Core Ex/stock 
Williamson Ex/stock 

14 Lowther TP10 Ex/stock 


SECTIO 15 Goodmans Axiom 22 Ex/stock 
LOUDSPEAKER UNITS 16 Goodmans Axiom 150 Ex/stock 
17 Goodmans Audiom 60 Ex/stock 

18 Goodmans Audiom 70 Ex/stock 

19 Goodmans Audiom 90 Ex/stock 

20 G.E.C. Metal Cone BC Ex/stock 

21 Lowther P.M.6 Ex/stock 


SECTION VI 22 Classic Ex/stock 
COMPLETE 23 Classic Ex/stock 
LOUDSPEAKER 24 Classic yi Ex/stock 


ASSEMBLIES 
25 Classic qo Ex/stock 


26 Wharfedale Ex/stock 
27 Wharfedale F. Ex/stock 
28 Wharfedale Ex/stock 


29 Rogers Ex/stock 


30 Bradmatic Ex/stock 
31 Bradmatic 5C Ex/stock 
32 Bradmatic Ex/stock 
3 Brennell Ex/stock 
34 Brennell Pre-Amp Ex/stock 
35 Bradmatic Ex/stock 
36 Sonomag k Il Ex/stock 


37 Ferrograph 66/N 2-3 weeks 
38 Ferrograph Ex/works 
6-8 weeks 

39 Ferrograph Ex/works 
8 weeks 

40 Vortexion Ex/works 


weeks 
41 Spectone Mark III 
42 Vortexion Ex/stock 
43 Truvox Ex/stock 


suv NO 


9 of 
9 of 


6 of 
9 of 
9 of 
9 of 
9 of 


9 of 


12 of 


8 

9 of 9 120f 21/10 
4 2544 
7 11/8 


COMO AROS OC USO OKO 


12 of 13/7 
12 of 26/3 


12of 17/8 


a Mloulle 


© on 


9 of 127/- 
9 of 173/3 
9of 88/- 
9of 46/8 
9 of 161/8 
9of 66/2 


9of 92/4 


a 


SECTION VII 
TAPE DECKS, etc. 


9 of 154/- 
9of 83/1 


9 of 198/7 
9 of 221/9 


9 of 242/5 
9 of 218/- 
9 of 151/1 
9 of 238/8 
9 of 151/1 


12 of 103/4 
12 of 101/6 


5 

0 
12 0f 63/11 5 
12 of 101/8 10 
12 63/11 5 
12 of 121/10 130 0 
12 of 131/3 0 
12 of 84/4 0 
12 0f 41/- 0 
120f 28/4 30 0 


BANKERS ORDER or 6 CHEQUES WITH ORDER 


Ex/stock 


Cocco © SS 


ooo 


48 Classic Period L.S.1. 
6 MONTHS’ CREDIT. 


FULL FACILITIES FOR COMPARATIVE DEMONSTRATIONS AND FREE TECHNICAL ADVICE 
FULL MAIL ORDER AND EXPORT FACILITIES * WIDE RANGE OF CABINETS FROM SIMPLEST TO THE BEST 


i Telephone: ADDiscombe 6061/2 LAS Ss 


ELECTRICAL COMPANY LIMITED, 352/364 Lower Addiscombe Road, CROYDON, Surrey 


Telegrams: Classifi, Croydon, Surrey 
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SECTION IX 44 Period Hi-Fi E130 0 t 
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Ex/stock 30 0 ne 
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the ancient Court dance music, mysteriously 
remote from our normal musical experience, 
some vigorous variations for the koto 
(zither) and a song accompanied by the 
koto. Excerpts from the dramas and religious 
ritual are not included. Whilst owing 
something each to China, India and Persia, 
the music of Tibet is unique in Asia. In the 
Lama temple ensemble the long trumpets 
hold a drone like an eternal solemn organ- 
pedal ; the oboes (surna) play an expressive 


melody, ever-changing like the panorama of | 


events in passing time ; and the music is 
punctuated by the cycles of the various 
percussion instruments. The voices of the 
monks chanting are as deep and compelling 
as those of the nuns in their song are as high 
and charming. There are no extracts from 
the mystery plays or of a more popular 
nature (e.g. folk music). 

The music of South-East Asia and 
Indonesia (nine examples), again different 
in its lighter touch from that of the Far East 
and of India, is here represented by 
Cambodia, Laos (Indo-China) and Bali (but 
not by Siam, Burma and Malaya). Balinese 
music and the rich orchestration of its 
gamelans is already fairly well known in th: 
West, but that of Laos very little, and some 
of these examples have a special attraction, 
like the plaintive bargeman’s song played 
on a khen, a mellow bamboo instrument. A 
song from Madagascar shows some Indo- 
nesian features, the Hova people of that 
island being of Malayan origin. For good 
measure two Polynesian songs from Tahiti 
are thrown in: an ancient tribal song-dance 
and a song accompanied by a Hawaiian 
guitar showing modern western influence. 
Apart from the song from Madagascar and 
one Indian example, including a_har- 
monium, this is the only song showing 
western influence: it has been avoided in 
the examples chosen—no easy task con- 
sidering the recent spread and influence of 
the lower forms of western music all over the 
East. As honestly explained by the Editor, 
this has sometimes meant using older and 
technically less good recordings in order to 
ensure authenticity (e.g. in some Arabic 
music). 

All in all, the examples have been selected 
responsibly, and the quality of the music, its 
performance, and (with the few exceptions 
mentioned) the technical quality are very 
high. The forty-one page handbook which 
accompanies the records (compiled by 
Professor Gerald Abraham) contains a lucid 
description of each piece recorded. There 
are ten plates of attractive pictorial illustra- 
tions of musical instruments and perform- 
ances, ranging from modern photographs 
to reproductions from sixteenth-century 
MSS. The immediate sources (but rarely 
the primary sources) are acknowledged for 
nineteen examples, and it is easy to guess 
that some .of the remainder were specially 
recorded from live performances. But in a 
work backed by some weight of authority, 
one could have hoped for fuller documenta- 
tion. The descriptions of ten of the fifty-two 
pieces are accompanied by transcriptions 
into western musical notation. In at least 
five cases these transcriptions are taken, not 
from the recorded performances, but from 
the works of scholars writing in the late 


A Gamelan Orchestra at Bali 


nineteenth and early twentieth centuries, 
and in some instances they show consider- 
able differences in rhythms and sometimes 
even in notes from the performances. As 
regards the three Chinese jeng (zither) pieces 
the transcriptions, if that is what they are, 
give only a sketchy idea of the examples 
themselves. Not all transcriptions are at 
pitches corresponding to the sounds of the 
recording. But as a rough guide they serve 
well enough. For students, collectors and 
amateurs of music, this is an important 
collection. It is not ideally balanced and 
there are good reasons why it could not be. 
As is well known, however, the main 
traditions of music in any high civilisation 
are religious, cultivated secular (including 
dramatic) and folk, so it is a pity that some 
countries and areas are here represented by 
one of these categories only. But it is 
essentially a collection on which to build, 
for it is now possible to fill in some of the 
gaps indicated and to supplement various 
sections with equally authentic material, 
thanks to the wealth of recordings which 
have been steadily appearing since this 
work was originally planned. 
Peter 


* * * * 


Volumes II to VI of the History of Music 
in Sound have already been reviewed in 
Tue GRAMOPHONE in some detail—refer- 
ences to the previous reviews can be found 
below—so that I shall confine myself to a 
brief notice of certain newly recorded items 
and a few observations on the relative 
merits of the new LP discs from the point 
of view of the general listener. But first a 
few generalities about the History as a 
whole. As readers will know, it was designed 
to fulfil various functions—to illustrate the 
New Oxford History of Music (of which the 
first two volumes have so far appeared), to 
provide illustrations of important musical 


(W. Suschitzky) 


styles and trends for the use of lecturers and 
students, and (not least, I hope) to provide 
the general record-buying public with a 
really good historical anthology. Now, like 
one of those multi-purpose household 
gadgets, the History of Music in Sound in 
practice does some of these things better 
than others. The idea of providing an 
extended musical history such as N.O.H.M. 
with illustrations in sound, instead of 
merely in print, is an excellent one, and so 
far as I know this is the first time it has been 
attempted—certainly the first time on this 
scale. The Editorial Committee deserves 
the highest praise for its imagination in 
devising this scheme. 

But of course N.O.H.M. is a com- 
paratively specialist affair. It’s planned to 
run to ten volumes (to each of which one 
“volume” of discs will correspond) and 
an index volume; this is certainly too 
expensive a proposition for most musical 
amateurs. It was therefore extremely 
sensible to produce modest, paper-covered 
handbooks (price 10s. 6d.) to give the 
necessary background information for each 
piece of music recorded—setting it in 
historical perspective and indicating what 
particular style or form it had been chosen 
to represent—as well as giving at least some 
of the music. These handbooks are really 
indispensable to anyone who wants to use 
the records for any purpose more elevated 
than mere browsing—and, in fact, they will 
greatly add to the browsers’ pleasure too. 

But there are a number of less satisfactory 
features in the series considered as a whole. 
For one thing some of the performances are 
no more than routine, and a few are poor— 
particularly in the earlier volumes. The list 
of performers has a rather parochial look 
about it, and some of them are better 
represented than their performances would 
seem to warrant. The most serious failing 
of the series, though, is not in execution but 
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in planning. It was no fault of the Editorial 
Committee that the scheme was originally 
conceived before the LP era, and was 
therefore necessarily constricted: it would 
have been an impossibly cumbrous task to 
record a really representative anthology on 
78s. But by the time the first discs were 
published LP had already come to stay, 
and with LP discs the job could have been 
done much more comprehensively—even 
without going to the lengths of Archive 
Production. As it is, some important 
schools are under-represented (e.g. the 
Italian madrigalists), and others not repre- 
sented at all (e.g. Notre-Dame organum). 
We are invited to accept a single lectio and a 
brief mass-section as representative of the 
whole work of a giant like Lassus ; Lully is 
represented only by an untypical comic 
scene from an early opera, when there’s not 
a Lullian overture in the whole set ; and it 
does seem odd to exemplify the da capo arias 
of Stradella by their first sections alone ! 
It may seem ungrateful to quibble that we 
aren’t given more when we have been given 
so much, but against that it must be urged 
that there is a point where under-representa- 
tion becomes a false economy, for it can be 
positively misleading. This is the more 
irritating in that each of Volumes III to VI 
contains a single-sided disc. Each of us, I 
imagine, will draw up his private list of the 
pieces which he would have liked to see 
fitted on to that extra side. 


It would perhaps have been too much to 
expect the LP version of the History of 
Music in Sound to be expanded beyond the 
original 78 framework—for one thing it 
would have necessitated a different set of 
handbooks, or at least a supplementary 
volume. On the other hand the oppor- 
tunity has been taken to re-record certain 
items in the light of criticisms made when 
the 78 version originally appeared. 

As Denis Stevens would have been 
writing this review but for his absence in 
America, I’m particularly pleased to note 
that several of the criticisms he orginally 
made in The Musical Times (Oct. 1953 and 
Feb. 1954) have been acted upon. For 
the benefit of those who have the “ first 
edition ” 78s, a list of the sides which have 
been re-recorded is given below. 


VOLUME TWO: EARLY MEDIEVAL MUSIC 
UP TO 1300. Two 12-inch LPs—H.M.V. 
HLP3-4, price 41s. 84d. each, or ten 12-inch 78s— 
H.M.V. HMS10-19, price 11s. 6d. each. Handbook 
price 10s. 6d. Originally reviewed by Alec Robertson 

in June, 19) 

‘OLUME THREE: ARS NOVA AND THE REN- 
AISSANCE. Three 12-inch LPs (one single-sided) 
—H.M.V. HLP5-6, HLPS7, price 41s. 8$d. each 
(HLPS—27s. 1}d.), or twelve 12-inch 78s— 
H.M.V. HMS20-31, price 11s. 6d. each. Handbook 
price 10s. 6d. Originally reviewed by Alec Robertson 
in June, 1953. 

(Re-recorded: Vol. II, sides 3, 13-19; Vol. III, 
sid s 1, 2, 6-8.) 

These were the weakest volumes in the 
original set, and in spite of fairly extensive 
re-recording they still are. The choice of 
music reflects the editor’s special interests to 
a greater degree than one would have 
thought reasonable ; several of the per- 
formances are frankly amateurish ; and, 
most important of all, some of the music is 
still performed from inaccurately transcribed 
editions. This is not the place to give a 
complete list of errors, let alone of dis- 
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crepancies with the transcriptions in the 
handbook and in N.O.H.M.—there were 
discrepancies before, but now that both the 
records and the handbooks have been 
subjected to revision (apparently quite 
independently), the situation is really com- 
plicated. Many inaccuracies have been 
removed in re-recording, it’s true, but 
certain items (notably Ex semine Abrahae, 
Puellare gremium and Triumphatur hodie) are 
still far from satisfactory. It is also a pity to 
find Dunstable’s fine motet, Veni sancte 
spiritus, done a cappella in a version which 
takes no account of Bukofzer’s edition, 
though that was published nearly four years 
ago. For educational purposes, then, these 
discs should be used with caution, though, 
of course, the recorded repertory of medieval 
music is too small for us to be able to do 
without them. The interested general 
listener would probably be best advised to 
select his items carefully and get them in the 
78 version. I suggest HMS14 and 15, con- 
taining troubadour and cognate songs 
beautifully done by Frederick Fuller, and 
HMS25, on which Alfred Deller gives a 
most voluptuous performance of two 
settings of O rosa bella and the Schola 
Polyphonica sing Dufay’s Ave regina celorum. 


VOLUME FOUR: THE AGE OF HUMANISM. 
Three 12-inch LPs (one single-sided)—H.M.V. 
HLP8-9, HLPS10, price 41s. 8$d. each (HLPS— 
27s. 14d. ), or thirteen 12-inch 78s—H.M.V. HMS32- 
44, price lls. 6d. each. Handbook price 10s. 6d. 
Originally reviewed by Alec Robertson in January 
{Re recorded: sides 1, 2, 6 and 9.) 

Things get much better as we come to 
more familiar music. The Italian madrigals 
have been re-recorded, still with the London 
Chamber Singers but fewer of them ; this 
improves clarity a great deal, though the 
intimacy of the music is still rather lost. A 
lute (Julian Bream’s, of course) is added to 
the frottola which starts this volume, but 
doesn’t contribute much to an already full 
vocal texture. A new version of the Victoria 
motet O domine Jesu presents the Montserrat 
Choir in a better light than before, but I 
still think the composer might blench at 
some of the intonation. On the other hand 
the Brompton Oratory Choir’s new version 
of the Lassus pieces is exceptionally good. 
Their contributions, combined with the 
lively singing of French chansons and 
English madrigals on the other side, make 
HLPS the first disc of the LP series I would 
confidently recommend to the average 
music-lover. It seems extraordinary to me 
that our gramophone companies don’t 
make more use of the Oratory Choir (and 
of its off-shoot, the Schola Polyphonica), 
when far worse foreign choirs are con- 
tinually being offered to us. The later part 
of this volume is rather less successful: no 
plainsong added to the Tallis hymn, rather 
lumpy performances of the accompanied 
church music. However, anyone who still 
buys 78s will find plenty to enjoy between 


Joan Hammond 
sings the beautiful 
O MY BELOVED DADDY 


with four other Puccini arias 
COLUMBIA 
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HMS40 and 43—Frederick Fuller and René 
Soames in lute songs, the Schola Cantorum 
Basiliensis viols, Margaret Hodsdon, Susi 
Jeans and Thurston Dart in a panorama of 
sixteenth century keyboard music. 


'OLUME FIVE: OPERA AND CH MUSIC 
(1630-1750). Three 12-inch LPs (one single-sided 
—H.M.V. HLP11-12, HLPS13, price 41s. 8$d. each 
(HLPS—27s. 1}d.), or twelve 12-inch 78s—H.M.V. 
HMS45-56, price 11d. 6d. each. Handbook price 
10s. 6d. Originally reviewed by Lionel Salter in 
October, 1954. 


va. THE GROWTH OF INSTRU- 
MEN MUSIC. Three 12-inch 
single- M.V. HLP14-15, 
41s. or each (HLPS 27s. 1}d.), or twelve -_ inch 
78s—H.M.V. HMS57-68, price Ils. 6d. 
Handbook price 10s. 6d. Originally solewel: by 
Lionel Salter in October, 1954. 
(No re-recording.) 

These two volumes are complementary, 
each presenting us with an aspect of 
* baroque ” music (that word’s too handy 
to be dropped). Once again it’s the first 
LP (HLP11) that seems to me the most 
immediately attractive. It contains excerpts 
from early opera, ranging from Cavalli to 
Handel, and although the performances are 
not consistently first-rate, this is a type of 
music that even now, in these days of LP, 
is‘terribly poorly represented in the cata- 
logues. It’s a pity that the very dramatic 
excerpt from Keiser’s Octavia couldn’t be 
squeezed on to this disc as well, for it is 
rather lost among the church music on 
HLP12. This is a good deal less desirable, 
to my mind, though the anthems by Pelham 
Humfrey and Maurice Greene (HMS52) 
and the Buxtehude duet coupled with 
Bach’s Nun ist das Heil (HMS56) are well 
worth getting on their respective 78s. With 
the instrumental music in the final volume 
we are on much better known territory. 
Here 78s are less satisfactory, since a piece 
is frequently split across the sides. Though 
there are no overwhelming highspots, I 
think my preference would go to HLP15, 
with French organ music on the organ of 
St. Merry, and early solo and trio sonatas ; 
but the orchestral music on HLPS1G6 is also 
well worth hearing, and particularly 
Purcell’s rousing Trumpet Overture to The 


Indian Queen. Jeremy Noste. 
* * * * 
VOLUME SEVEN SYMPHONIC OUTLOOK 
1745-1790). FRENCH OPERA. Scene from 


phigenie en Aulide (Gluck). Lucien Lovano (bass), 
Bernard Demigny (bass), Farm Street Singers, 
New London Orchestra conducted by Roger 
Desormiere. (HMS69). SINGSPIEL. Quartet, 
“Ach Belmonte!” from Die Entfuhrung aus dem 
Serail (Mozart). Jennifer Vyvyan (soprano), 
Marion Studholme (soprano), Ri Lewis 
(tenor), Alexander Young (tenor) with orchestra 
conducted by Patrick Savill (HMS70). Aria, 
“ Verliebte brauchen keine Zeugen” from 
und Apotheker (Dittersdorf), Gwen Ca 
with orchestra conducted Pat 

ill, OPERA , COMIQUE. Air, “ Si l’univers 
m’oublie” from ichard Coeur-de-Lion 
Gretry). Raymond Amade (counter-tenor), New 

Orchestra conducted by Roger '- 

miere (HMS71). OPERA SERIA. Aria, “ Se all’ 
imperc’’ from La Clemenza di Tito (Mozart). Alex- 
ander Young a with orchestra co. 
Patrick Sav PERA 


entier 


BUFFA. 
lascio” from 
Cimarosa). Gwen Catley (soprano), Al 

— with orchestra conducted by Patrick 
Sav HMS72). CHURCH MUSIC, Prope est 


M. Haydn). Chorus, section of the 
phony ra and organ conducted by 
Leslie Woodgate. “Agnus Dei” from Litaniae 
Lauretanae, K.196 (Mozart). Suddaby 
—— chorus and section of London 
Orch and organ ona b 
Leslie oodgate (HMS73) (HLP17). THE 
SYMPHONY. Symphony No. in D minor 
Boyce). New conducted 3 
(HMS74). Excerpts from 
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RICHARD STRAUSS 


Elisabeth. Schwarzkopf 
Ono Edeimagn 
‘Feresa Stich Randall 
Eberhard Wacchter 


Philharmonia Orchestra 
HERBERT VON KARAJAN 


REPRODUCED FROM THE COVER OF THE PRESENTATION BOX WHICH CONTAINS THESE RECORDS 


A GLITTERING CAST 
GIVES A SHINING PERFORMANCE OF 


ok Rogenkavalier 


BY RICHARD STRAUSS 


E.M.L RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 


The Marschallin ........ ELISABETH SCHWARZKOPF 
Barow Ochs OTTO EDELMANN 
Sophie .........+.+.+..+..+ TERESA STICH RANDALL 
The cast also includes: LJUBA WELITSCH, 

EBERHARD WAECHTER, NICOLAI GEDDA and GERHARD UNGER 
THE PHILHARMONIA ORCHESTRA AND CHORUS 

conducted by HERBERT VON KARAJAN 


33CX1492-5 (Libretto now in the course of preparation) 
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The GRAMOPHONE 


who will appear with the 
Philharmonia Orchestra under 
Sawallisch at the Royal 
Festival Hall on December 9th, 
has recorded the concerto 

he will be playing: 


CONCERTO NO. 2 IN C MINOR 

— Rachmaninov 

(Solo piano: Preludes in 

G and G minor — Rachmaninov) 
with the Philharmonia Orchestra 
conducted by Alceo Galliera 
33CX1143 


Recent records by Geza Anda include: 
ETUDES, Op. 25 — Chopin 
BALLADE NO. 1 IN G MINOR, Op. 23 


—Chopin 33cx1459 


HUNGARIAN FANTASIA — Liszt 
CONCERTO NO. 1 IN E FLAT —Liszt 
with the Philharmonia Orchestra 
conducted by Otto Ackermann 


z Recent recordings by 
A new record by | MALCUZYNSK: include: 
INTERMEZZO IN E FLAT MINOR, 

Op. 118, No. 6— Brahms; 
RHAPSODY IN G MINOR, 

CONCERTO NO.1 IN B FLAT MINOR _) | Op. 79, No. 2—Brahms. 

— Tchaikovsky ie yy VARIATIONS AND FUGUE ON A THEME 
with French National Radio Orchestra BY HANDEL, Op. 24— Brahms 33cx1382 
. : A recital of works by Debussy, 

Rachmaninov, Chopin, Prokofiev, 
Szymanowski, Paderewski and Scriabin 
33CX1344 


MALCUZYNSKI 


conducted by Nicolai Malko 
33CX1481 


‘Divertimento’ tne second number of 
this diverting publication is now available from 
your record dealer, price 6d. For news of recent 
recordings and your favourite classical artist: 
read ‘DIVERTIMENTO' right away! 


(‘Columbia’ is the Regd. Trade Mark of Columbia Graphophone Co. 
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WOLFGANG 


SAWALLISCH 


will conduct the Philharmonia Orchestra at 
the Royal Festival Hall on December 9th. 
The remarkable recordings of Orff's “‘ Die Kluge” and 
“ Carmina Burana" which he conducts should not be missed: 


“CARMINA BURANA” — Car! Orff 
WOLFGANG SAWALLISCH conducts COLOGNE RUNDFUNK-SINFONIE-ORCHESTER 
with Chorus of the Westdeutschen Rundfunk 
and soloists AGNES GIEBEL, MARCEL CORDES and PAUL KUEN 33Cx1480 
“DIE KLUGE” —Carl Orff 
WOLFGANG SAWALLISCH conducts the PHILHARMONIA ORCHESTRA 


with a cast including ELISABETH SCHWARZKOPF, MARCEL CORDES, 
GOTTLOB FRICK and RUDOLF CHRIST 33C0X1446-7 
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will conduct the Royal Philharmonic Orchestra 
at the Royal Festival Hall on December 12th 
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Recent records by Paul Kletzki include: 


SYMPHONY NO. 3 IN E FLAT (“Rhenish”)—Schumann; MANFRED OVERTURE—Schumann 
with the ISRAEL PHILHARMONIC ORCHESTRA 330x1475 


SYMPHONY NO. 2 IN D— Sibelius 
with the PHILHARMONIA ORCHESTRA 33Cx1332 
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The Massed Drums, Pipes and Bugles of 
the North Irish Brigade 


A selection of Irish melodies, including: Back to Donegal, 
The Minstrel Boy, Endearing Young Charms; 
Wearing of the Green and St. Patrick's Day 


The King’s African Rifles 
A tribal display and drill 


AND HIS ORCHESTRA 


‘OUR VERY OWN’: Our very own } Golden Earrings ; Sweet 
Sue, just you ; Stella by starlight ; The call of the faraway 
hills ; Love letters; Around the world ; Blue star ; 
Beautiful love ; To love you ; Can't we talk it over ; When 

I fall in love ; Song of Delilah ; My foolish heart 33SX1069 


‘THE WONDERFUL WALTZ’ 
Always; Fascination; Three o’clock 
in the morning ; Stars in my eyes ; 
Falling in love with love ; 
I'll see you again; The kiss waltz ; 
A kiss in the dark ; Wunderbar; 
‘> Ramona ; Waltz of my heart ; 
Will you remember 33SX1071 


lowe again Youre my everythin: 
Reese. Vashinglan S 
Foem (vk. swat 
if! be seeing Fo: 
Have you met Jones 193) 


E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1. 


The Massed Bands of the Royal Marines 


directed by Lt. Col. F. V. Dunn, C.V.0., F.R.A.M., R.M. 
A seiection of martial music, including : Trumpet Voluntary ; 


Ceremony of Beating the Retreat ; Commando Patrol ; Sunset ; 
Rule Britannia ; The Nationa Anthem ; A life on the Ocean Wave 


The Royal Air Force Regiment A display of versatility 
The Band of the Royal Air Force 
directed by Squadron Leader H. J. Cash 
A selection, including: R.A.F. General Salute; R.A.F. March Past 
Crown copyright 33S X1070 


‘Johnny Duncan’s 
Tennessee Song Bag’ 
Get along home Cindy ; 
Old Blue; Travelin’ Blues: 
St. James’ Infirmary: 
Calamity Mose ; 

and the 


DUnCah 


Just a little lovin’; Which 
way did he go; More and more; 
Mind your own business ; 


Just a closer walk with thee 
sasiize 


COLUMBIA 
33; r.p.m. long playing records 


Regd. Trade Mark of Columbia Graphophone Co. Lid. 
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Symphony in E flat (Johann Stamitz) (HMS75) (a). 
Excerpts from Symphony No. 31 in D (Haydn). 
Orchestra conducted by J. A. Westrup (HMS76). 
a— No. 3 in F (C.P.E. Bach) (a). 

HLP18). CONCERTO. E 

‘concerto in G mimor (M. 


‘O. Excerpt from Piano Concerto in A 
Bach), Collet (piano) with (4) 


Robert 
CHAMBER MUSIC. Excerpts from 


Neill John 
Draper (bassoons). xcerp 
in A, Op.20, No. 6 (Haydn). Alieg: 
et (HMS80). t from Trio in F shar 


Orchestra cond drian 
(HLP19). Three 12-inch L H.M.V. HLP17-19, 
rice 41s. 8}d. each, or thirteen 12-inch 78s—H.M.V. 
MS69-81, price 11s. 6d. each. Handbook 10s. 6d. 


“Prope est Dominus omnibus invocan- 
tilus eim ”’ is a setting of the Gradual for the 
Fourth Sunday of Advent by Joseph 
Haydn’s younger brother, Michael (1737- 
1806), “‘ cathedral organist and holder of 
other posts at Salzburg for many years (and) 
one of the most distinguished church com- 
posers of his age”. The booklet, from 
which I have just quoted, speaks of the 
“quiet solemnity of this Advent piece ”’, 
but the singing, excellent in itself and well 
recorded, is extremely exuberant. The 
composer adds Alleluia to the text, but (as 
the note in the booklet should have pointed 
out) Alleluia is a separate piece with a verse, 
in the Liturgy, not something tacked on to 
the Gradual. In Lent, for example, the 
Gradual is followed by a Tract, not an 
Alleluia. 

It is very pleasant to hear Elsie Suddaby 
singing sweetly in the Agnus Dei from 
Mozart’s Litany of Loreto (recorded complete 
by Oiseau Lyre on OL50085). She is well 
supported by the Farm Street Choir and 
the L.P.O., who also sing and accompany 
in the Haydn. 

The index of artists is corrected by a list 
of errata to which must also be added a 
wrong attribution of the Farm Street Choir 
to the first LP and 78 r.p.m. discs. The 
numerical order of the LPs should also be 
placed before each piece, not merely the 
disc number and band. 

ROBERTSON. 


VOLUME SEVEN: HLP18-19 

As the title of this volume suggests, and 
as Gerald Abraham’s admirable booklet 
makes clear, the second half of the eighteenth 
century saw the gradual rise of “‘ sonata 
form ”, the structural pattern which was 
to be the mainstay of the sonata, the 
symphony and most chamber works, and 
which was greatly to influence the concerto 
form. The examples have been well chosen 
to illustrate this development. The Boyce 
(otherwise available on disc, now that the 
Haas version is deleted, only in a historically 
unauthentic performance by the Zimblers) 
shows the symphony before the advent of 
sonata form, entirely in the style of the 
baroque overture ; the example by Johann 
Stamitz, a contemporary of Boyce and the 
principal figure of the Mannheim school, 
follows the early Kammersymphonie pattern ; 
the Haydn has the “classical” sonata 
structure ; and the C. P. E. Bach has a 
variant of this, though the linking of the 
movements suggests a harking back to the 
Italian overture (but the bold modulations 
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are very modern for their time). As great 
as the change in pattern is the change in 
spirit. The naif vivacity of the Boyce 
(scarcely what we should think apt nowa- 
days for a Three Choirs Festival work) is 
poles apart from the dramatic fire and 
Beethovenish energy of the C. P. E. Bach, 
whose music is the perfect representation 
of the Sturm und Drang epoch. 

The performances in this section are 
fairly good, though not by any means ideal. 
The Boyce opens stodgily, and the Allegro 
is a fraction unsteady ; but the Gavotte is 
played in correct notes indgales style. In the 
Stamitz the L.P.O. brings out to the full 
the famous “‘ Mannheim crescendo ”, but 
takes the charming Andante second move- 
ment too fast and lets it become lumpy. 
The engineers seem determined that not 
even the most cloth-eared shall miss the 
horn-signals in the Haydn, and the balance 
of the opening movement is spoiled not 
only by absurdly over-prominent horns but 
also by a very close microphone set-up 
which makes the strings sound rough. The 
movement is played with enjoyable zest, 
however. Perhaps the finest thing on this 
disc is the C. P. E. Bach, a splendid work, 
which is also played with gusto ; but what 
in the world is a piano doing as continuo ? 
(or do my ears deceive me ?) 

Of the two concerto illustrations, that by 
Matthias Georg Monn, a Viennese con- 
temporary of Stamitz, is cast in the old 
ritornello concerto form (but it abounds in 
ideas), and exploits the technique of the 
*cello in a remarkable way: this is well 
played here, with a nicely balanced harpsi- 
chord continuo. In the J. C. Bach concerto 
the sonata form can be seen impinging on 
the ritornello-concerto. The work was in 
fact written for harpsichord, but it is not 
unreasonable to play it, as Robert Collet 
does here, on the early piano which 


** London Bach ” did so much to popularise. 
It is a pity that in the present performance 
the rhythm occasionally falters. 

The three Haydn Deutsche Tanze (fore- 
runner of the waltz) are fun, not least for 
Haydn’s instrumentation, which as usual is 
well worth noting in the trio sections. In 
this batch of dances (in which the trios of 
his 83rd and 86th Symphonies make their 
appearance) the solo bassoon has a fine 
chance to prove himself. It seems barely 
possible that these pieces are forty years 
later than C. P. E. Bach’s wonderful 
Fantasia, a keyboard “‘ emotional improvisa- 
tion”? in which the chromatic chords 
express his profoundest feelings. Burney’s 
word-picture of the composer looking “ like 
one inspired; his eyes were fixed, his 
under-lip fell, and drops of effervescence 
distilled from his countenance” is un- 
forgettable. 

So far as performance is concerned, the 
three chamber music illustrations are 
probably the most outstanding in this very 
welcome volume.  Mozart’s finesse of 
scoring in his wind Divertimento (guaranteed 
sufficient to cast a spell over even the 
dullest banquet) is beautifully pointed by 
the Brain Wind Ensemble: the Adagio of 
this is a kind of sonata-form with a vestigial 
development section. From Haydn’s F 
sharp minor Piano Trio, which gives 
complete predominance to the piano (this 
worried Tovey so much that he actually 
re-scored it!), it might mistakenly be 
deduced that he dared not entrust the 
*cello with anything independent, were 
such a view not flatly contradicted by the 
masterly three-subject fugue dating from a 
work a quarter-century earlier, in which 
the four instruments are very much on 
equal terms. Both these illuminating Haydn 
extracts are excellently played. 

Lionet SALTER. 


NIGHTS AT THE 
By W. A. 


I have such a jorum (if I may be pardoned a 
North-country quantitative noun) of EPs that 
I had better start there this month and what 
better to begin with than a few reissues of old 
favourites. 

Webster Booth and Joan Cross were 
among the best of English operatic singers 
during the same years and they usually sang in 
English. In ‘‘ Operatic Favourites, No. 1” 
they sing “‘ Lovely Maid in the Moonlight” 
from La Bohéme, the ‘‘ Miserere”’ from Jl Trova- 
tore,.‘* When stars were brightly shining ’’ from 
Tosca and Webster Booth is joined by Noel 
Eadie, Edith Coates and Arnold Matters 
in the quartet from Rigoletto. An excellent and 
eminently desirable dubbing. (H.M.V. 
7EG8263). 

Russian liturgical music is not heard often in 
England but before the war there were two 
very popular 78s by the Russian Metro- 
politan Church Choir, Paris, containing 
Gretchaninov’s Creed, Bortiansky’s How Glorious, 
Archangelsky’s Lord, Hear my Prayer and the 
Russian Prayer Length of Days. These are now 
very successfully dubbed on to H.M.V. 
7EG8262 and thoroughly deserve the new 
lease of life thus offered. 


ROUND TABLE 


CHISLETT 


Two EPs that inevitably recall other singers 
are Philips BBE12143 and H.M.V. 7EG8261. 
The former contains four of the best-known 
** Neapolitan Love Songs’? made famous by 
Caruso, Gigli and others. Harry Secombe is 
more successful in these than in some of his 
operatic essays but even so cannot emulate 
many past recordings. On the latter Rudolf 
Schock sings songs from Lehdr’s Land of 
Smiles, Frederica and Paganini and Kiinneke’s 
Cousin from Nowhere. It is Richard Tauber we 
think of this time and good as he is Schock 
cannot quite make the grade. 

Jo Stafford has sung songs of many kinds. 
She now gives us four ‘‘ Sacred Songs ””—J 
Sound a friend, The Night Watch, It is no secret and 
He bought my soul at C. and si them 
very effectively (Philips BBE12147). 

Four of the songs from Kenneth McKellar’s 
long-player, Decca LK4203, are now issued 
on DFE6394. They are the Skye Boat Song, 
Granny’s Highland Hame, Loch Lomond and My 
love is like a red, red rose, and in their new form 
are just as good and attractive as on LP. 

Malcolm Arnold conducts the Royal 
Philharmonic Orchestra in his own Grand, 
Grand Overture and on Columbia 
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Pleeth (cello) with (4). DANCE MUSIC. Three 
German Dances (Haydn) (a HMS78 CON- 
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_— 3 Trio. KEYBOARD MUSIC. Fantasia im C 
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THE HISTORY OF 


The History of Music in Sound is a joint 
production of the Oxford University Press 
and “His Master’s Voice”. Eventually 
it will extend to ten volumes : so far 
Volumes 2 to 6 have been issued at 78 r.p.m. 
and these are now available on LP. In 
addition Volumes 1 and 7 have now made 
their appearance and are available on 
either LPs or 78s. 

In the following contributions by Peter 
Crossley-Holland, Jeremy Noble, Alec 
Robertson and Lionel Salter we give full 
reviews and title details of Volumes | and 7, 
together with a résumé of Volumes 2 and 6, 
which have already been reviewed in these 
pages when originally issued on 78s. The 
references to these previous reviews are 
given on page 286. 

* * 


ANCIENT AND ORIENTAL 
Three Ancient Melodies. The 
strumming of an elderly gentleman in a state of 
refined intoxication; aves washing the beach; 
Entering the palace. Louis Chen . Instru- 
mental and Dramatic Music: The poet rides on 
horseback night. 

Plum 


Du “The Little 
Sa et ttle 
ching’ and Kuei-fang 
Excerpt from 


Pavilion ”. -yun with orchestra 
HMS!1). , Seve. Excerpt from The White 
mt” Chin-fang with Orchestra of 

Theatre of China. Excerpt from 
“ Lady Precious Stream from“ 


Hsiaso 
Classical Theatre Excerpt from 
“Thatched Bridge Pass". Chao Wen-kuei with 
Orchestra of the Theatre of China. 
TIBET. Lamaist instrumental ensemble; Lamaist 
chanting; Hymn by two Nuns (HMS2) CAM- 
BODIA. Lullaby. Mme. Nouy with instruments. 
MADAGASCAR. Hair-cutting ceremony. Choir 
and valiha. LAOS. of then) id 
man; Buzzing of Bees. —— 
Dance. Instrumental of 
Male voice and instrumental (HMS3). 
BALL A drunken 
Excerpt from “ Tjalonarang "Balinese Theatre. 
Excerpt from a Gamboeh. 

Penjetget Batel. TAHITI. Paoa: Aue, aue 
HMs4) (HLM.V. HLP1). JAPAN. Court Music: 
ance of the great peace. Rokudan, Nos. 1, 3 and 6. 

Shinichi Yuize (koto). Song of the Sea’ Plovers. 

Shinichi Yuize (song with koto). INDIA. Folk 

Music: Rice Transplanting Song; Harvest Pro- 

cessional Song; Toda Song; Death Wail (HMSS5); 

Afridi Song; Marathi weaver’s song; Bhajan. 

Classical Music. Carnatic devotional song. Vasanta 

Kekilam. Pabadi (Dbun). Khan Saheb Hamid 

Hussain (sarangi). Kankariye jina Hirabai 

Barodekar (HMS6). Raga kedara. 


i Hussain 
shannai) and tabla-player. SEWISH MUSIC, 
menasseab al h tit (Psalm 8). 


kol 
wehol johol. Al naharot bobal hoseho! Cantor 
Jacob Goldstein (HMS7). ANCIENT "GREECE. 
Mandi kian. MU SLAM. 


bayati. Maulawiyah Atrak. Bedouin Song 
1 Fayum”. ‘Arab el-Falyam (HMS8). 

His image; O you with the Dania The Sapir Muham- 

mad Evendi el Qa 

my life. uwaikah. 

that your eyes? ibn Hasan. 

Narcissus -Hajj el “Arabi ibe 

Sari (HMSQ) (H.M.V. 

Two 12-inch L 

each, or nine 12-inch 78s—H.M.V. MS 

lls. 6d. each. Handbook price 

by Egon Wellesz. 

The long-awaited first volume 

(after Volumes 2-6) within a week or two 
of the first volume of the New Oxford 
History of Music, to which it is designed as 
a companion in sound. And like it, it is 
devoted to music from the world’s high 
civilizations outside Christendom. This 
collection, consisting of fifty-two examples, 
should at once establish itself as the most 
extensive and reliable of its kind. In dealing 
with material where.oral transmission (and 
not notation) is the rule, the approach 
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MUSIC IN SOUND 


cannot obviously follow the normal historical 
pattern, though some ancient music is 
included. The odds against achieving a 
balanced collection of ancient and oriental 
music are formidable indeed. The editor, 
recognising the vast scope of the enterprise, 
decided to confine his choice of examples 
to those which supplement our knowledge 
of western musical origins (e.g., Greek, 
Jewish and Arabic), together with those 
representing the best of their type from more 
remote cultures (e.g., Indian ; Chinese and 
Far Eastern ; S.E. Asian and Indonesian). 
The ancient Greek, Jewish and Arabic 
examples, in fact, form one quarter of the 
collection. Ancient Greek music surviving 
in notation is very scarce, but is here 
represented by two fragments transcribed 
from sources of the period just before Christ. 
Reinach’s transcriptions (at present 
generally accepted by scholars) may not be 
final, and the performance is modern (Arda 
Mandikian). This is the nearest that scholar 
and artist have so far been able to penetrate 
into what was, from all early accounts, a 
remarkable musical culture. The three 
Jewish examples are all of cantillation and 
show no great variety. One is remarkably 
like the first Gregorian psalm-tone and is a 
reminder of the influence of Synagogue 
chant on Christian chant. It is a pity that 
Chassidic song and folk song are not 
included. 

Islamic music as a class has a certain 
intensity and abandon, especially in its use 
of the voice in love songs. The eight 
examples range fairly widely both geograph- 
ically and musically, but unfortunately 
include nothing from the ceremonies of 
the Dervish Orders (Muslim monks), where 
it reaches its highest manifestations. After 
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Kemal Ataturk’s prohibition these became 

more and more difficult to find, though by 
no means impossible. 

Going further afield, we come to the 
richer tradition of India (11 examples). Ag 
a collection, this is unusual in including 
seven interesting and varied examples of 
folk music of a type little known in the 
West. The technical quality of four of these 
is not up to the rest of the collection, though 
fortunately the essential features are not 
obscured. The four classical examples 
contain some good ragas (melody modes 
having a prescribed mood ; every classical 
composition is based on a raga). One of 
these, played on the shannai (North-Indian 
relative of the oboe) with tabla (drum) is 
outstanding in performance and evocative 
quality. Such ragas can last well upwards 
of half-an-hour in India, and the collection 
has had perforce to content itself with short 
but carefully chosen extracts. There is 
material for comparing the song styles of 
North and South India. The only stringed 
instrument represented is the sarangi. The 
more famous vina and sitar are conspicuous 
by their absence, and so (more understand- 
able because of its rarity today) is the 
svara-mandala, a precursor of the gipsy 
cimbalon and hence of importance in the 
study of European keyboard origins. The 
music of the Far East (more austere, yet 
more programmatic than that of India) is 
well represented by seventeen examples 
from China, Japan and Tibet (but excluding 
Mongolia and Korea). China has four 
attractive jeng and chyn (zither) pieces, 
remarkable for their power of pictorial 
suggestion, one instrumental ensemble, one 
dramatic song and five excerpts from drama 
and opera. A real folk song would have 
been welcome, as would also a composition 
for an instrument besides the zither (e.g. 
flute). Japan has a remarkable example of 
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the ancient Court dance music, mysteriously 
remote from our normal musical experience, 
some vigorous variations for the koto 
(zither) and a song accompanied by the 
koto. Excerpts from the dramas and religious 
ritual are not included. Whilst owing 
something each to China, India and Persia, 
the music of Tibet is unique in Asia. In the 
Lama temple ensemble the long trumpets 
hold a drone like an eternal solemn organ- 
pedal ; the oboes (surna) play an expressive 
melody, ever-changing like the panorama of 
evenis in passing time; and the music is 
punctuated by the cycles of the various 
percussion instruments. The voices of the 
monks chanting are as deep and compelling 
as tnose of the nuns in their song are as high 
anc charming. There are no extracts from 
the mystery plays or of a more popular 
nature (e.g. folk music). 

The music of South-East Asia and 
Indonesia (nine examples), again. different 
in i.s lighter touch from that of the Far East 
and of India, is here represented by 
Ca: abodia, Laos (Indo-China) and Bali (but 
not by Siam, Burma and Malaya). Balinese 
mu‘ic and the rich orchestration of its 
gariclans is already fairly well known in th. 
West, but that of Laos very little, and some 
of -hese examples have a special attraction, 
like the plaintive bargeman’s song played 
on a khen, a mellow bamboo instrument. A 
so.g from Madagascar shows some Indo- 
nesian features, the Hova people of that 
island being of Malayan origin. For good 
measure two Polynesian songs from Tahiti 
are thrown in: an ancient tribal song-dance 
and a song accompanied by a Hawaiian 
guitar showing modern western influence. 
Apart from the song from Madagascar and 
one Indian example, including a_har- 
monium, this is the only song showing 
western influence: it has been avoided in 
the examples chosen—no easy task con- 
sidering the recent spread and influence of 
the lower forms of western music all over the 
East. As honestly explained by the Editor, 
this has sometimes meant using older and 
technically less good recordings in order to 
ensure authenticity (e.g. in some Arabic 
music). 

All in all, the examples have been selected 
responsibly, and the quality of the music, its 
performance, and (with the few exceptions 
mentioned) the technical quality are very 
high. The forty-one page handbook which 
accompanies the records (compiled by 
Professor Gerald Abraham) contains a lucid 
description of each piece recorded. There 
are ten plates of attractive pictorial illustra- 
tions of musical instruments and perform- 
ances, ranging from modern photographs 
to reproductions from sixteenth-century 
MSS. The immediate sources (but rarely 
the primary sources) are acknowledged for 
nineteen examples, and it is easy to guess 
that some of the remainder were specially 
recorded from live performances. But in a 
work backed by some weight of authority, 
one could have hoped for fuller documenta- 
tion. The descriptions of ten of the fifty-two 
pieces are accompanied by transcriptions 
into western musical notation. In at least 
five cases these transcriptions are taken, not 
from the recorded performances, but from 
the works of scholars writing in the late 
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nineteenth and early twentieth centuries, 
and in some instances they show consider- 
able differences in rhythms and sometimes 
even in notes from the performances.. As 
regards the three Chinese jeng (zither) pieces 
the transcriptions, if that is what they are, 
give only a sketchy idea of the examples 
themselves. Not all transcriptions are at 
pitches corresponding to the sounds of the 
recording. But as a rough guide they serve 
well enough. For students, collectors and 
amateurs of music, this is an important 
collection. It is not ideally balanced and 
there are good reasons why it could not be. 
As is well known, however, the main 
traditions of music in any high civilisation 
are religious, cultivated secular (including 
dramatic) and folk, so it is a pity that some 
countries and areas are here represented by 
one of these categories only. But it is 
essentially a collection on which to build, 
for it is now possible to fill in some of the 
gaps indicated and to supplement various 
sections with equally authentic material, 
thanks to the wealth of recordings which 
have been steadily appearing since this 
work was originally planned. 
Peter 


* * * * 


Volumes II to VI of the History of Music 
in Sound have already been reviewed in 
Tue GRAMOPHONE in some detail—refer- 
ences to the previous reviews can be found 
below—so that I shall confine myself to a 
brief notice of certain newly recorded items 
and a few observations on the relative 
merits of the new LP discs from the point 
of view of the general listener. But first a 
few generalities about the History as a 
whole. As readers will know, it was designed 
to fulfil various functions—to illustrate the 
New Oxford History of Music (of which the 
first two volumes have so far appeared), to 
provide illustrations of important musical 


A Gamelan Orchestra at Bali 


(W. Suschitshy) 


styles and trends for the use of lecturers and 
students, and (not least, I hope) to provide 
the general record-buying public with a 
really good historical anthology. Now, like 
one of those multi-purpose household 
gadgets, the History of Music in Sound in 
practice does some of these things better 
than others. The idea of providing an 
extended musical history such as N.O.H.M. 
with illustrations in sound, instead of 
merely in print, is an excellent one, and so 
far as I know this is the first time it has been 
attempted—certainly the first time on this 
scale. The Editorial Committee deserves 
the highest praise for its imagination in 
devising this scheme. 

But of course N.O.H.M. is a com- 
paratively specialist affair. It’s planned to 
run to ten volumes (to each of which one 
“volume ” of discs will correspond) and 
an index volume; this is certainly too 
expensive a proposition for most musical 
amateurs. It was therefore extremely 
sensible to produce modest, paper 
handbooks (price 10s. 6d.) to give the 
necessary background information for each 
piece of music recorded—setting it in 
historical perspective and indicating what 
particular style or form it had been chosen 
to represent—as well as giving at least some 
of the music. These handbooks are really 
indispensable to anyone who wants to use 
the records for any purpose more elevated 
than mere browsing—and, in fact, they will 
greatly add to the browsers’ pleasure too. 

But there are a number of less satisfactory 
features in the series considered as a whole. 
For one thing some of the performances are 
no more than routine, and a few are poor— 
particularly in the earlier volumes. The list 
of performers has a rather parochial look 
about it, and some of them are better 
represented than their performances would 
seem to warrant. The most serious failing 
of the series, though, is not in execution but 
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in planning. It was no fault of the Editorial 
Committee that the scheme was originally 
conceived before the LP era, and was 
therefore necessarily constricted: it would 
have been an impossibly cumbrous task to 
record a really representative anthology on 
78s. But by the time the first discs were 
published LP had already come to stay, 
and with LP discs the job could have been 
done much more comprehensively—even 
without going to the lengths of Archive 
Production. As it is, some important 
schools are under-represented (e.g. the 
Italian madrigalists), and others not repre- 
sented at all (e.g. Notre-Dame organum). 
We are invited to accept a single lectio and a 
brief mass-section as representative of the 
whole work of a giant like Lassus ; Lully is 
represented only by an untypical comic 
scene from an early opera, when there’s not 
a Lullian overture in the whole set ; and it 
does seem odd to exemplify the da capo arias 
of Stradella by their first sections alone ! 
It may seem ungrateful to quibble that we 
aren’t given more when we have been given 
so much, but against that it must be urged 
that there is a point where under-representa- 
tion becomes a false economy, for it can be 
itively misleading. This is the more 
irritating in that each of Volumes III to VI 
contains a single-sided disc. Each of us, I 
imagine, will draw up his private list of the 
ieces which he would have liked to see 
freed on to that extra side. 


It would perhaps have been too much to 
expect the LP version of the History of 
Music in Sound to be expanded beyond the 
original 78 framework—for one thing it 
would have necessitated a different set of 
handbooks, or at least a supplementary 
volume. On the other hand the oppor- 
tunity has been taken to re-record certain 
items in the light of criticisms made when 
the 78 version originally appeared. 

As Denis Stevens would have been 
writing this review but for his absence in 
America, I’m particularly pleased to note 
that several of the criticisms he orginally 
made in The Musical Times (Oct. 1953 and 
Feb. 1954) have been acted upon. For 
the benefit of those who have the “ first 
edition ” 78s, a list of the sides which have 
been re-recorded is given below. 


ven TWO: EARLY MEDIEVAL MUSIC 
1300. Two 12-inch LPs—H.M.V. 
LPs 4, price 41s. . each, or ten 12-inch 78s— 
HMS10- 19, lls. 6d. each. Handbook 
0s.6d. Origina!'y reviewed by Alec 
‘1953. 


Re-recorded: Vol. II, sides 3, 13-19; Vol. III, 
Mies 1, 2, 6-8.) 

These were the weakest volumes in the 
original set, and in spite of fairly extensive 
re-recording they still are. The choice of 
music reflects the editor’s special interests to 
a greater degree than one would have 
thought reasonable ; several of the per- 
formances are frankly amateurish ; and, 
most important of all, some of the music is 
still performed from inaccurately transcribed 
editions. This is not the place to give a 
complete list of errors, let alone of dis- 
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crepancies with the transcriptions in the 
handbook and in N.O.H.M.—there were 
discrepancies before, but now that both the 
records and the handbooks have been 
subjected to revision (apparently quite 
independently), the situation is really com- 
plicated. Many inaccuracies have been 
removed in re-recording, it’s true, but 
certain items (notably Ex semine Abrahae, 
Puellare gremium and Triumphatur hodie) are 
still far from satisfactory. chan te 
find Dunstable’s fine motet, Veni sancte 
Spiritus, done a cappella in a version which 
takes no account of Bukofzer’s edition, 
though that was published nearly four years 
ago. For educational purposes, then, these 
discs should be used with caution, though, 
of course, the recorded of medieval 
music is too small for us to be able to do 
without them. The interested 

listener would probably be best advised to 
select his items carefully and get them in the 
78 version. I suggest HMS14 and 15, con- 
taining troubadour and cognate songs 
beautifully done by Frederick Fuller, and 
HMS25, on which Alfred Deller gives a 
most voluptuous performance. of two 
settings of O rosa bella and the Schola 
Polyphonica sing Dufay’s Ave regina celorum. 


VOLUME FOUR: THE AGE OF eenenneens. 
Three 12-inch LPs (one single-sided)—H.M.V. 
HLP8-9, HLPS10, price 41s. 8$d. each (HLPS— 
27s. 144. ), or thirteen 12-inch 78s—H.M.V. HMS382- 
44, price lls. 6d. each. Handbook price 10s. 6d. 
a reviewed by Alec Robertson in January 
(Re-recorded : sides 1, 2, 6 and 9.) 


Things get much better as we come to 
more familiar music. The Italian madrigals 
have been re-recorded, still with the London 
Chamber Singers but fewer of them ; this 
improves clarity a great deal, though the 
intimacy of the music is still rather lost. A 
lute (Julian Bream’s, of course) is added to 
the frottola which starts this volume, but 
doesn’t contribute much to an already full 
vocal texture. A new version of the Victoria 
motet O domine Jesu presents the Montserrat 
Choir in a better light than before, but I 
still think the composer might blench at 
some of the intonation. On the other hand 
the Brompton Oratory Choir’s new version 
of the Lassus pieces is exceptionally good. 
Their contributions, combined with the 
lively singing of French chansons and 
English madrigals on the other side, make 
HLPS the first disc of the LP series I would 
confidently recommend to the average 
music-lover. It seems extraordinary to me 
that our — companies don’t 
make more use of the Oratory Choir (and 
of its off-shoot, the Schola Polyphonica), 
when far worse foreign choirs are con- 
tinually being offered to us. The later part 
of this volume is rather less successful: no 

g added to the Tallis hymn, rather 
umpy performances of the accompanied 
church music. However, anyone who still 
buys 78s will find plenty to enjoy between 
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Joan Hammond 
sings the beautiful 
O MY BELOVED DADDY 
with four other Puccini arias 
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HMS40 and 43—Frederick Fuller and René 
Soames in lute songs, the Schola Cantorum 
Basiliensis viols, Margaret Hodsdon, Susi 
Jeans and Thurston Dart in a panorama of 
sixteenth century keyboard music. 


VOLUME FIVE: OPERA AND CHURCH MUSIC 
(1630-1750). Three 12-inch LPs (one “eS 
—H.M.V. HLP11-12, HLPS13, e 41s each 
1$d.), or twelve 12-inch 78s—H.M.Y, 

545-56, price Lld. 6d. each. book price 
10s. Aid. reviewed 


VOLUME GROWTH 
MENTAL 


4l1s. . each (HLPS 27s. 1$d.), or twelve 12-inch 
78s—H.M.V. ae price lls. 6d. each 


Handbook price 10s Originally reviewed 
jo re- 


each presenting us with an aspect of 
“ baroque ” music (that word’s too handy 
he ). Once again it’s the first 
LP (HLPI1) that seems to me the mast 
immediately attractive. _It contains excer ts 
from early opera, from Cavalli to 
Handel, and although the performances are 
not consistently first-rate, this is a type of 
music that even now, in these days of LP, 
is terribly poorly represented in the caia- 
logues. It’s a pity that the very dramatic 
excerpt from Keiser’s Octavia couldn’t be 
squeezed on to this disc as well, for it is 
rather lost among the church music on 
HLP12. This is a good deal less desirable, 
to my mind, though the anthems by Pelham 
Humfrey and Maurice Greene (HMS52) 
and the Buxtehude duet coupled. with 
Bach’s Nun ist das Heil (HMS56) are well 
worth getting on their respective 78s. With 
the instrumental music in the final volume 
we are on much better known territory. 
Here 78s are less satisfactory, since a piece 
is frequently split across the sides. Though 
there are no overwhelming highspots, I 
think my preference would go to HLPI5, 
with French organ music on the organ of 
St. Merry, and early solo and trio sonatas ; 
but the orchestral music on HLPS16 is also 
well worth hearing, and particularly 
Purcell’s rousing Trumpet Overture to The 

Indian Queen. Jeremy Nosie. 


VOLUME SEVEN. THE SYMPHONIC 
FRENCH QPERA. Scene 
(bass), Farm Street 
New London conducted by Roger 


mer, sonra) 


(tenor), Alexander Y (tenor) with orchestra 
conducted by Patrick (HMS70). Aria, 
from Doktor 


= brauchen keine Ze 
und potheker ttersdorf Gwen 
with conducted patrick 


(Di 
OPERA COMIQUE. Air, lanivers 
retry). Raymond -tenor), New 
Orchestra conducted by 
OPERA SERIA. “ Se all’ 
a Tito (Mozart 4 
ander ons & tenor th orchestra 
Patrick vill. / OPERA BUFFA. Du 


“To ti laseio™ from Ji Matrimonio Segreto 
‘Cimarosa). Gwen Catley (soprano), 


= Haydn). Chorus, po of the London 
Symphony organ conducted by 
Leslie us Dei” from Litaniae 


London Orchestra conducted by 
Desormiere (HMS74). Excerpts from 
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Symphony in E flat (Johann Seaies (HMS75) (a). 
Excerpts from Symphony No. in D (Haydn). 
Or chestra conducted by J. A. Weetrep (HMS76). 
Symphony No. 3 in F (C.P.E. Bach) (a). 
CONCERTO. Excerpt from ‘Cello 
Concerto in G minor (M. G. Monn). William 
Pleeth (‘cello) with (a2). DANCE MUSIC. 
German Dances (Haydn) (a) (HMS78). 
CERO. Excerpt from Piano Concerto in A 
(i. C. Bach), Robert Collet (piano) with (a) 
(iMs79). CHAMBER MUSIC. Excerpts trom 
Dwertimento in E flat, K.289 (Mozart). 
Brain, Sidney Sutcliffe (oboes), Dennis Brain, 
N Ul Sanders (horns), John Alexandra, Paul 
Draper (bassoons). Excerpt from 
in A, Op.20, No. 6 (Haydn). Alleg: 
Quartet (HMS80). Excerpt from Trio in F prim 4 


It 
Cd LP19). Three 12-inch LPs—H.M.V. HLP17-19, 
pnce 41s. 8$d. each, or thirteen 12-inch 78s—H.M.V. 
11 MS69-81, price 11s. 6d. each. Handbook 10s. 6d. 


Prope est Dominus omnibus invocan- 
tilus eim ” is a setting of the Gradual for the 
Fou'th Sunday of Advent by Joseph 
Hay:in’s younger brother, Michael (1737- 
1806), ‘‘ cathedral organist and holder of 
other posts at Salzburg for many years (and) 
one of the most distinguished church com- 
poses of his age”. The booklet, from 
which I have just quoted, speaks of the 
“qet solemnity of this Advent piece’ 
but -he singing, excellent in itself and well 
recorded, is extremely exuberant. The 
composer adds Alleluia to the text, but (as 
the note in the booklet should have pointed 
out Alleluia is a separate piece with a verse, 
in (ie Liturgy, not something tacked on to 
the Gradual. In Lent, for example, the 
Gradual is followed by a Tract, not an 
Alleluia. 

J: is very pleasant to hear Elsie Suddaby 
sincing sweetly in the A Dei from 
Mozart’s Litany of Loreto (recorded complete 
by Oiseau Lyre on OL50085). She is well 
supported by the Farm Street Choir and 
the L.P.O., who also sing and accompany 
in the Haydn. 

‘The index of artists is corrected by a list 
of errata to which must also be added a 
wrong attribution of the Farm Street Choir 
to the first LP and 78 r.p.m. discs. The 
numerical order of the LPs should also be 
placed before each piece, not merely the 
disc number and band. 

Atec RoBerTson. 


‘ 


VOLUME SEVEN: HLP18-19 

As the title of this volume suggests, and 
as Gerald Abraham’s admirable booklet 
makes clear, the second half of the eighteenth 
century saw the gradual rise of “ sonata 
form ”’, the structural pattern which was 
to be the mainstay of the sonata, the 
symphony and most chamber works, and 
which was greatly to influence the concerto 
form. The examples have been well chosen 
to illustrate this development. The Boyce 
(otherwise available on disc, now that the 
Haas version is deleted, only in a historically 
unauthentic performance by the Zimblers) 
shows the symphony before the advent of 
sonata form, entirely in the style of the 
baroque overture ; the example by Johann 
Stamitz, a contemporary of Boyce and the 
principal figure of the Mannheim school, 
follows the early Kammersymphonie pattern ; 
the Haydn has the “classical” sonata 
structure: and the C. P. E. Bach has a 
variant of this, though the linking of the 
movements suggests a harking back to the 
Italian overture (but the bold modulations 
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are very modern for their time). As great 
as the change in pattern is the change in 
spirit. The naif vivacity of the Boyce 
(scarcely what we should think apt nowa- 
days for a Three Choirs Festival work) is 
poles apart from the dramatic fire and 
Beethovenish energy of the C. P. E. Bach, 
whose music is the perfect representation 
of the Sturm und Drang epoch. 

The performances in this section are 
fairly good, though not by any means ideal. 
The Boyce opens stodgily, and the Allegro 
is a fraction unsteady ; but the Gavotte is 
played in correct notes inégales style. In the 
Stamitz the L.P.O. brings out to the full 
the famous “‘ Mannheim crescendo ”’, but 
takes the charming Andante second move- 
ment too fast and lets it become lumpy. 
The engineers seem determined that not 
even the most cloth-eared shall miss the 
horn-signals in the Haydn, and the balance 
of the opening movement is spoiled not 
only by absurdly over-prominent horns but 
also by a very close microphone set-up 
which makes the strings sound rough. The 
movement is played with enjoyable zest, 
however. Perhaps the finest thing on this 
disc is the C. P. E. Bach, a splendid work, 
which is also played with gusto ; but what 
in the world is a piano doing as continuo ? 
(or do my ears deceive me ?) 

Of the two concerto illustrations, that by 
Matthias Georg Monn, a Viennese con- 
temporary of Stamitz, is cast in the old 
ritornello concerto form (but it abounds in 
ideas), and exploits the technique of the 
*cello in a remarkable way: this is well 
played here, with a nicely balanced harpsi- 
chord continuo. In the J. C. Bach concerto 
the sonata form can be seen impinging on 
the ritornello-concerto. The work was in 
fact written for harpsichord, but it is not 
unreasonable to play it, as Robert Collet 
does here, on the early piano which 
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** London Bach ”’ did so much to popularise. 
It is a pity that in the present performance 
the rhythm occasionally falters. 

The three Haydn Deutsche Tanze (fore- 
runner of the waltz) are fun, not least for 
Haydn’s instrumentation, which as usual is 
well worth noting in the trio sections. In 
this batch of dances (in which the trios of 
his 83rd and 86th Symphonies make their 
appearance) the solo bassoon has a fine 
chance to prove himself. It seems barely 
possible that these pieces are forty years 
later than C. P. E. Bach’s wonderful 
Fantasia, a keyboard ‘‘ emotional improvisa- 
tion”? in which the chromatic chords 
express his profoundest feelings. Burney’s 
word-picture of the composer looking “ like 
one inspired; his eyes were fixed, his 
under-lip fell, and drops of effervescence 
distilled from his countenance ” is un- 
forgettable. 

So far as performance is concerned, the 
three chamber music illustrations are 
probably the most outstanding in this very 
welcome volume. Mozart’s finesse of 
scoring in his wind Divertimento (guaranteed 
sufficient to cast a spell over even the 
dullest banquet) is beautifully pointed by 
the Brain Wind Ensemble: the Adagio of 
this is a kind of sonata-form with a vestigial 
development section. From Haydn’s F 
sharp minor Piano Trio, which gives 
complete predominance to the piano (this 
worried Tovey so much that he actually 
re-scored it!), it might mistakenly be 
deduced that he dared not entrust the 
*cello with anything independent, were 
such a view not flatly contradicted by the 
masterly three-subject fugue dating from a 
work a quarter-century earlier, in which 
the four instruments are very much on 
equal terms. Both these illuminating Haydn 
extracts are excellently played. 

LioneL SALTER. 


NIGHTS AT THE 
By W. A. 


I have such a jorum (if I may be pardoned a 
North-country quantitative noun) of EPs that 
I had better start there this month and what 
better to begin with than a few reissues of old 
favourites. 

Webster Booth and Joan Cross were 
among the best of English operatic singers 
during the same years and they usually sang in 
English. In ‘‘ Cperatic Favourites, No. 
they sing ‘‘ Lovely Maid in the Moonlight ”’’ 
from La Bohéme, the ‘‘ Miserere”’ from JI Trova- 
tore, “* When stars were brightly shining” from 
Tosca and Webster Booth is joined by Noel 
Eadie, Edith Coates and Arnold Matters 
in the quartet from Rigoletto. An excellent and 
eminently desirable dubbing. (H.M.V. 
7EG8263). 

Russian liturgical music is not heard often in 
England but before the war there were two 
very popular 78s by the Russian Metro- 

tan Church Choir, Paris, containing 

te el s Creed, Bortiansky’ 's How Glorious, 

Archangelsky’s Lord, Hear my Prayer and the 

5s" Prayer Length of Days. These are now 

successfully dubbed on to H.MV. 

7EC8262 and thoroughly deserve the new 
lease of life thus offered. 


ROUND TABLE 
CHISLETT 


Two EPs that inevitably recall other sin 
are Philips BBE12143 and H.M.V. 7EG8S61. 
The former contains four of the best-known 
** Neapolitan Love Songs’’ made famous by 
Caruso, Gigli and = Harry Secombe is 
more successful in these than in some of his 
operatic essays but even so cannot emulate 
many past recordings. On the latter Rudolf 
Schock sings songs from Lehar’s Land of 
Smiles, Frederica and Paganini and Kiinneke’s 
Cousin from Nowhere. It is Richard Tauber we 
think of this time and good as he is Schock 
cannot quite make the grade. 

Jo Stafford has sung songs of many kinds. 
She now gives us four Sacred Songs 
Sound a friend, The Night Watch, It is no secret and 
He bought my soul at Cal: and sings them 
very effectively (Philips BBE12147). 

Four of the songs from Kenneth McKellar’s 
long-player, Decca LK4203, are now issued 
on DFE6394. They are the Skye Boat Song, 
Granny’s Highland Hame, Loch Lomond and My 
love is like a red, red rose, and in their new form 
are just as good and attractive as on LP. 

Malcolm Arnold conducts the Royal 
Philharmonic — in his own Grand, 
Grand Overture and Rhapsody on Columbia 
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SED5542. The former is well-known from its 
performance at the Hoffnung Musical Festival 
and the latter comes from the film ‘* Sound 
Barrier’’. 
and are superlatively well played and recorded, 

The stream of Johann Strauss records 
continues unabated. Ormandy and the Phila- 
delphia Orchestra Pops give excellent 
eee of Tik-tak, Thunder and Lightning 

polkas but the greatest attraction 
of Philtpe NBE1 1060 is that it includes the first 
of the graceful Queen’s Lace-handker- 
I always prefer the American 
polkas to waltzes. Of 
“* Strauss Waltzes, No. 3”, which includes 
Artist’s Life, Vienna Blood, Blue Danube and 
or, there is no need to say more than that 

it is com oman in every way with the two 
earlier volumes the Weiner 
norchester under Karl Hofman (Columbia 

SED5541). 

Three military band EPs include a dubbing 
from records made some years ago, when the 
Grenadier Guards Band was under the 
incomparable Lieut.-Colonel George Miller 
who retired in 1942. The recording is of 
surprisingly good quality and the performances 
are impeccable. The title is “‘ Listen to the 
Band” and the four marches are Liberty Bell, 
Anchors Aweigh, Le Réve Passe and Entry of the 
Gladiators (Columbia SEG7723). 

The other two are made by the Central 
Band of the Royal Air Force, under Wing 
Commander A. E. Sims. Decca DFE6430 
has the four marches Out of the Blue, Wings of 
the Empire, High Flight and Pride of Youth and 
the titles on H.M.V. 7EG8265 are The Dam 
Busters, Lillibulero, Reach for the Sky and The 
Jolly Airman. Of them all I like best by far 
K. J. Alford’s lively arrangement of Lillibulero 
but the Decca recording is rather fuller and 
richer than that of H.M.V. and from this point 
of view to be preferred. 

Lastly, so far as EPs are concerned, a selection 
of marches, dances and solos called ‘‘ Tartan 
and Lace” and played by the Dagenham 
Girl Pipers is a reminder that this band is 
now on a tour of South Africa. There must 
have been many changes in the band since it 
was started by the Reverend J. W. Graves in 
1930 but the standard of performance has 
remained consistently high throughout the 
years. 

Coming now to LPs R.C.A. give us the best 
Offenbach Gaifé Parisienne I have heard on 
RD27020. It is played by the Boston Pops. 
Orchestra under Arthur Fiedler oud te 
the charming Les Patineurs arranged from the 
music of Meyerbeer as makeweight. It is an 
exciting and exhilarating performance and it is 
one of the best recordings from the technical 

int of view, keen but not harsh, that R.C.A. 

ve given us since their association ' with 


D.G.G. couple the Faust Ballet Music and 
Waltz of Gounod with Delibes’s Sylvia suite on 
DGM19026 in beautifully suave, singing and 
affectionate performances by the Munich 

ic Orchestra under Fritz Leh- 
mann. My only criticism of this disc is that 
the Sylvia suite is rather short measure for a 
complete side and advantage might have been 
taken of this to have included one or more 
movements from the ballet which are not 
included in the suite usually played at concerts, 
as here. 

**O Come to Vienna”? is the title of a pot- 
pourri played by the Carl Loubé Orchestra 
with Anton Karas, zither, on Parlophone 
PMD1048. Snatches of no less than 34 tunes 
are included so each is, of necessity, brief. 
Some may be glad and others will be dis- 
appointed that the le poe Lime Theme is not 
included. Playing and recording are both good. 


Both are entertaining and amusing - 


The GRAMOPHONE 


In recent months we have had a lot of records 
suggesting holidays or nights here, there and 
nearly everywhere. Now London goes further 
with Memories of Europe which suggests a Cook’s 
Tour embracing Spain, Vienna, Paris and 
Italy (HA-F2064). Four orchestras are 
mentioned—Symphonetta de 
Danube Strings, Paris Theatre 
and Roberto Rossani Orchestra but I must 
say that they manage to sound extraordinarily 
alike despite different coloration’? to suit 
conventional national characteristics. They 
sound very American in fact and in particular 
I do not think that the way the Danube Strings 
play Strauss would go down very well in 
Vienna. The recording is of the kind that needs 
a bit of taming, of the higher strings in par- 
ticular. 

Chopin by Starlight is Fon rather distur sensed Bowl 
title of a record by th 

Dragon 


Capitol P8371). 
transcribed are: Polonaises, Op. 53, No. 6 
and Op. 40, No. 1; Preludes Op. 28, Nos. 4 


and 7; Waltzes, Op. 18 and Op. 64, Nos. 1 
and 2; Etude, Op. 10, No. 3; Nocturne, 
Op. 9, "No. 23 Fantasie-Impromptu, Op. 66. 


All are arranged by Mr. Dragon except the 
Military Polonaise which i is played in Glazou- 
nov’s arrangement. Quite contrary to expecta- 
tions I find the two polonaises the leas: interesting 
and attractive. In many of the arrangements 
the piano is included, sometimes as a member 
of the orchestra and sometimes in a concerto- 
like manner and it is the latter that attract me 
most. Indeed the famous E flat Nocturne 
sounds almost like the slow movement of a 
concerto that was never written and although 
I am always chary of prophecying I think that 
this coupled with, say, the Prelude in A might 
well make an absolute winner of a shorter- 
playing disc. The recording is excellent. 

The sub-title of Moment of Truth played by 
the Spanish Air Force Band under M. G. 
de Arriba is ‘“‘ Impressions of the Bull Ring’’ 
(Brunswick LAT8113). This is dull and 
monotonous music, reasonably well played and 
indifferently recorded. 

Dorothy Warenskjold is a young American 
soprano who started in radio but has since, I 
am told, acquired an enviable rayon Son on 
both concert platform and operatic s 
voice is of pleasant quality, although nould 
have liked rather less vibrato. The disc is “On 
Wings of Song” and in addition to Mendels- 
sohn’s song of that name there are: Schubert’s 
Stdndchen and Ave Maria, the Bach-Gounod 
Ave Maria, Cradle Song and Vergebliches Standchen 
by Brahms, Hahn’s Si mes vers avaient des ailes, 
Malotte’s setting of The Lord’s Prayer, Colombetia 
by Buzzi-Peccia, El Amor by Obrados-Castillejo, 
Ponce’s Estrellita, Hageman’s Do not go my love 
and Comin’ thro’ the rye. 

Songs for Christmas Night is announced on the 
sleeve simply as by a large orchestra with choir 
and bells. It is a thoroughly enjoyable succes- 
sion of well-known and less familiar melodies 
associated with Christmas admirably 
and very well played and sung. Those who 
have qualms about the bells can be reassured , 
there is very little of them (D.G.G. DG17070). 


Rather uninteresting choice of material is 
my chief criticism of four 10-inch 78s made for 
the Paxton Company by the C.W.S. (Man- 
chester) Band under Alex Mortimer. The 
band plays well, has a very good and firm bass 
line on which to build and some good soloists. 
The March of the Herald is of average quality 
but no more, The Falcons is inconsequentially 
perky (PR703), Enchanted Garden is pleasan 

contemplative, Shaggy Dog is plain dull (PR706), 
Over the Sticks depicts a steeple-chase in con- 
ventional style, A Woolly Tale, the best of the 
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lot, is an amusing set of variations on “ Bag 
Baa, Black Sheep, (PR704), Honeymoon Expray 
is descriptive but again in commonplace 
fashion, and Dancing Clown is brisk and cheerful 
(PR705). 


Next, I have a record that is unique within 
my experience. It is called The Voice of the 
Cornet and its sub-title ‘‘A Thirty Minute 
Tutorial’’ describes it accurately (Paxton 
PT1001). Three men have combined to make 
it. They are Frank Wright, Fellow and 
Professor at the Guildhall School of Music, a 
leading cornet player in Australia, Harry 
Mortimer, well known as the Supervisor of 
Brass and ‘Military Bands of the B.B.C. and 
musical director of several of our best bands, 
and Ken Smith, whose virtuosity on the 
cornet has been acclaimed in many parts of 
the world. 


clear concise instructions wy Harry 
Mortimer. With the record is a leaflet setting 
out all the musical examples. The last para 
graph of the sleeve note reads “‘ The value of 
this record to students of all ages, whatever 
their stage of musical development, can truly 
be said to be immense. It is an ‘ instructor’ 
always at hand”, This is no more than the 
bare truth. 


At the very last minute comes a bunch of 
very good and interesting records from the 
Pye-Nixa group. Previously I have only known 
Frederick Fennell as the conductor of the 
Eastman Symphonic Wind Ensemble. On 
MRL2570 he conducts the Eastman Rochester 
“ Pops” in “* Music of Leroy 
Anderson ”’ and what a joy it is to have some 
tuneful, light orchestral music that is easy to 
listen to. Side one contains seven short pieces 
called Sandpaper Ballet, Forgotten Dreams, Serenata, 
A Trumpeter’s Holiday, The Penny-Whistle Song, 
Sleigh Ride ani Bugler's Holiday’and on the 
reverse is an Irish Suite based on such ditties 
as ‘* The Irish Washerwoman ”’, ‘* The Minstrel 
Boy ’’, “‘ The Last Rose of Summer ”’ and “‘ The 
Girl I left behind ” among others. The keynote 
of both arrangement and performance is 
restraint, which is rare in these days, particu- 
larly from America. A thoroughly enjoyable 
disc in every way and one which had it been 
received in time would have been a stron 
competitor for inclusion in my “ Criti 
Choice” selection. One small point about the 
labelling. As “‘ Bugler’s Holiday ”’ is really a 
it not have been “‘ Buglers’ Holi- 

Erich Kunz is one of the most versatile as 
well as one of the best baritones of today. His 
German University Songs on PVL7042 is very 
much after my heart. The 21 titles are sub- 
divided into “ Love Songs”’, “‘ Patriotic and 
Satiric Songs ” and 


and in expressing a preference for the last 
named I hope I shall not be misunderstood. 
Drinking is not my only hobby. 

On Pye CCT31006 Gwen Catley sings songs 
from a number of popular musical successes 
of the past including /rene, Monsieur Beaucaire, 
Our Miss Gibbs, Chu Chin Chow, A Quaker Girl 
and Tonight’s the Night. er clarity, agility 
and delicacy are as impressive as ever they were. 

Two seasonable EPs are Christmas Carols sung 
by the Hampstead Parish Church Choir 
and Christmas Music sung by the Hull Orpheus 
Junior Choir on Pye CEM36001 and 36000 
respectively. Each is admirable in its individual 
way. 
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JAZZ 


The GRAMOPHONE 


SWING 


Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


ustralian +1 

Medium (Bill Holman); Cubano Chant (Ray 
a Sentimental Mood 


Dick Healey (alto, flute); E 
bassoon) ; Jack B (vib 
Lander 
1957. New York. (Am. Bethl 

Osie Johnson’s is guaran 
improve almost any band and he certainly adds 
his weight to Bill Holman’s Jazz Jn D Minor Suite 
which occupies one entire side of the record. It 
makes about the best setting the Quintet has 
hed yet. For one thing, it helps it to live up to 

oducing polite, gentlemanly versions 
pbs songs. Unfortunately on the obverse 


Sleeve Ni Joseph Informative, but a 
litle on the side. 


rist (No. 2)" Ue Kern) 
erom 
For 


) 
(Columbia Clef. EP SEB10081—11s. 10d.) 


orman Granz.) 
There is warmth in Billy Bauer’s guitar 
playing, a regard for emotion as well as 
technique. A genuinely inventive performer, 
this 42-year-old musician develops and expands 
his solos, never falling back upon a cliche or 
mannerism. At the same time he remains one 
of the most infectiously rhythmic of guitarists. 
Andrew Ackers, a young pianist with a concise 
style, Milt Hinton Osie back able 
up superbly. A lest, yet en ¥ enjoy le 
E.J. 


Sleeve Note No dates, otherwise 


(Esquire EP EP149—13s. 

paces Gordon Hank Mobley (t»r) 

after the commencement of the decline brought 


rary m {Roger Wate abo) (a); Hank's 
( 
—Byrd, Joe Gordon ( Horace 
Jag Watkine (bass) ; Art Blakey (drs). 
: (6) inc. in Eequire 32-013. 
ite i title given to it here, this group 
about by the substitution of Donald Byrd for 
the departing Kinny Dorham. Byrd is a glib 


Mobley) 
US. (Am. Transition. ) 
was in fact Art Blakey’s Jazz Messengers shortly 
performer who, as yet, has little of importance 
the 


s); Aaron Sache tw) Jonah Jones 
(tats). 1064. "New York. (Am, 
_ Terse, Basie-like piano, Jonah Jones’s attack- 
ing trumpet ent tenor playing by 
Aaron Sachs make Hound Dog reasonably 
satisfying. The other three all disappoint. 
Jonah’s a up too much space 
in Someday and Terrible Sight, while Drum Fantasy, 


Bog Spec Joos); A Terrie 


Sleeve Note : Anonymous. Excellent. 


; 
Lawrence 


oe ** Sonny ”’ Criss is one of the many 
the spell of the late Charlie 

Parker: He = plays sharp ; his tone tends 
to be fierce. An almost worse fault is his inability 
to tone down his slashing attack on songs which 


The rhythm section backs him well, and 
drummer Larry Bunker again shows how good 
a vibraphone player he can be. E.J. 

Sleeve Note: Anonymous. Devoted to a historical 
survey of the tunes played, but fails to list personnel or 

ing dates. Pretty useless. 


*Tadd 
“ Fontainebleau ” 
****Fontainbleau ; Is The 
Scene; Flossie Lou ; Babe. 


Damero' 


(Esquire in. LP 32-034—39s. 7}d.) 


Dameron (fno); Sahib ib (previous name 
Edmund Gi ) (ato) ; Joe Alexander (inr) ; Cecil 
Payne (bar) 5 Henry Coker (tmb); John S 

; Shadow (drs). 9/3/1966. U.S.A. 


Am. Prestige.) 

Tadd Dameron, one-time arranger for Dizzy 
Gillespie’s big band, has been out of musical 
circulation for some time, apart from occasional 
employment in Bull Moose Jackson’s rhythm 
pens blues outfit. His absence has been regretted 
by those of us who remember his early records, 
although some of his compositions such as Good 
Bait, Our Delight, ete., are still used in jazz. 

Fontainbleau is his most significant 
achievement P eed mainly ensemble writing, 
it represents facets of the French palace 
and gardens. The remaining titles are more 
conventional in t and contain exciting 
solos from the still Kinny Dorham, 
Basie’s Henry Coker and a valuable Dameron 

style is heard to advantage on Clean Is The Scene 


Sleeve Notes 


This column’s introduction last month of 
sleeve-note reports resulted in a 
large number of letters of for, yo 
writer put it, “a service t has long been 
wanted 

The opinions of many are summed up by a 
correspondent in Southampton who commented : 
“ Too many of these [jazz] sleeve notes appear 
to be the work of those who don’t know 
about their subject, or have never heard 
record, and are merely trying to make bricks 
with the straw of biographical details that can 


_be found in various reference works.” 


Generally, though, the complaints have been 

of discographical data. What the majority seem 
chiefly to want is: 

of each individual selection 
text. 


(6) Where there could be any doubt about 
who the soloists may be, ae ee 
again set out separately and not mixed up in 


the text. 
(c) Names, i full Christian names, 


irrespective 
names, separated by commas, to be given 
first, followed by authors’ names, separated 
from those of composers by a semicolon. 


sleeves. It is that on these be shown, in as bold 
type as possible, first the title of the record if 
(as one writer put it) “ it is unfortunate enough 
to have one”’; then, in the centre, the name 
of the artist ; then the catalogue number. All 
companies, please, to print these details from 
top to bottom of the spine, not, as some concerns 
sometimes do, from bottom to top, which causes 
confusion when looking for records stacked with 
those of other makes. 


recorded by the Max Roach-Clifford 


interest in contemporary jazz, Fi 
ly recommended. AM. 


Sleeve Note : Ira Gitler. Neat and adequate. 


*. Dankworth 

eosee “ Five Steps to Dankworth ” 
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dual A.M. Johnny's first twelveinch LP are afd) athe 
Sleeve Wilson. necessary details ” com 


(c) the new interpretations of established jazz 
tunes (Savoy, etc.), (d) the music of the Laurie 
Monk Quartet, and (e) the music of the Dickie 
Hawdon Quintet. By coincidence, another five 
steps were announced during October when 
Dankworth walked away with top honours in 
five sections of the “ Melody Maker’? poll. 

This new -LP proves that the “ Melody 
Maker ”’ readers were correct, for John now has 
one of the best big-bands in the world. The 
section work, trumpets in particular, is superb 
while Johnny’s own solos are as flawless as ever. 
Dickie Hawdon has come on a long way since 
the days of the Yorkshire Jazz Band and is now 
one of our most constructive trumpet soloists. 
The calm, collected approach of the Laurie 
Monk Quartet makes a good contrast with the 
exciting, sometimes flambuoyant, sound of the 
full orchestra. In short, it would be unfair to 
award these five Dankworth steps —. less 
than five stars. 


Sleeve Note: Charles Fox. As usual, 
written. Contains all possible information as to 
personnels, dates, soloists, arrangers, etc. 


*Miles Davis—Sonny Rollins—Charlie 
Parker 


Collector's Item " 
no Se it’s Tooth (Takes I and II) (Davis) 
(6); "Round About Midnight (Thelonious 
Monk) (a); Compulsion (Davis) (6); NoL 
(Davis) (ce); Vierd Blues (Davis) (e); 
Your Own Sweet Way (Dave Brubeck) (c) 
(Esquire 12 in. LP32-030—39s. 7$d.) 

(a)—Davis dl Charlie Parker (presented as Charlie 
Chan) (émr) ; alter Bishop (pno) ; rcy Heath 
bass); Philly Joe Jones (drs). 30/1/1953. U.S.A. 
Am. Prestige. ) 
plus Sonny Rollins (tnr). 

(c)—Davis (tpt) ; (t»r); Tommy Flanagan 
(one) i Paul bers (bass); Art Taylor (bass). 
1 Do. (Do 


The 1953 session represents the last time 
Parker and Davis recorded together. It also 
represents the second and final occasion on 
which Parker played tenor on a studio date. 
Unfortunately a certain amount of extra-musical 
tension made this a less successful date than 
might be expected although the trumpet-tenor 
collaboration on Round About Midnight produces 
an intensely moving and dramatic piece of 
music. Parker plays tenor in a forceful, robust 
style ; Rollins seems overcome by the occasion. 

The later session finds both Rollins and Davis 
in outstandingly good form, Rollins taking a 
superb solo on No Line full of unusual accents 
and timing. Miles plays Dave Brubeck’s lovely 
ballad Jn Your Own sive et Way in a most sensitive 
manner. Rollins and Davis admirers may td 
add the final half-star to the rating. . 


Sleeve Note: Ira Gitler. Gives the ~ my 
bs i sessions and sets out the recording information 
early. 


Delta Skiffile Group 
* John Brown's (Trad.) 
* Skip To My Lou (Trad.) 
(Esquire 10-504—4@s. 3d.) 
* K. C. Moan (Estes) 
* Pick A Bale Of Cotton (Martin, Tare) 
(Esquire 10-507—6s. 3d.) 
Douglas bd (gtr, voc) ; Finlayson, Tucker 
Finlayson (girs); Oge thay (bass); Hairy Hank 
Smith (washboard). 25/6/1957. London. (Esquire.) 


Here they come again—the three-guitars-bass- 
washboard brigade, about as interesting as last 
wecek’s leg of mutton and ho ee (in the true 


, 8kiffle idiom) as a dud halfpenny. What the 
real skiffle men would aon thought of ow I 
can’t imagine. O.K. 
*Tal Farlow 

*** Out Of Nowhere (Green, na are Walkin’ 

Will You Still Adair); 


); Bill Perkins (nr); Bob Gordon 
(tar) | Bob Baswoldees Monty Budwig 
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aw Lawrence Marable (drs). Summer, 1955. 


. (Am. Norman Granz.) 

On both the records previously issued under 
his name (reviewed August 1956 and July 1957) 
Tal Farlow was accompanied by a trio. This 
time he uses a group of West Coast sidemen, 
and the resulting music is much more satisfying. 
Never the possessor of sufficient presence or 
inventiveness to sustain interest throughout a 
complete LP, Farlow nevertheless manages to 
endow these shorter solos with shape and 
meaning. 

Easily the best solos, however, come from 
Bill Perkins, the tenor-player who visited Britain 
last year with Stan Kenton’s orchestra. His 
lanky phrasing very like Lester Young’s, his 
tone full of light and shade, he can create a 
restless melodic line. Bob Enevoldsen and Bob 
Gordon perform without much re. 


Sleeve Note: No dates; otherwise well-written and 
really informative. 


*Frank Foster with Elmo Hope 
(6); Fosterity (Foster) (6); Georg 
Mind (Hoagy Carmichael) (a); Shoutout 
(Foster) (6); Yahou aI (a) 
(Esquire 12 in. LP 
(a2)—Elmo Hope Quart (pno); Frank 
Foster (tnr); John Ore Art (drs). 
4/10/1955. U‘S.A. (Am. Prestige.) 
(6)—Elmo Hope tet: Same personnel, plus 
Freeman Lee (ft). Do. (Do.) 


Frank Foster, principal tenor soloist with 
Count Basie’s orchestra, is presented here in the 
uninhibiting framework of the small jazz group. 
His hard-toned, forcing style owes much to that 
of the late Wardell Gray although as yet Foster’s 
work lacks the subtlety and shading of Wardell’s 
playing. Elmo Hope, a latter-day Bud Powell 
disciple, romps through his solo passages, but 
he is not a memorable stylist. Trumpeter 
Freeman Lee, heard previously on Elmo Hope’s 
Vogue LP, is a little uncertain of himself in 
places, but his Kinny Dorham-like approach is 
suited to the general atmosphere. 

This is not an outstanding record, but it is 
quite an event to receive a New York-made 
album which does not number Donald Byrd, 
Hank Mobley or Jackie McClean amongst the 
personnel. A.M. 


Sleeve Note: Ira Gitler. 
originally presented. 


*Terry Gibbs and his Orchestra 
“ Swingin’ With Terry Gibbs 

*** Funky Serenade (Mannv Albam) (a); Gubi (Gibbs) 
(5) Happiness Is A Thine Called Joe (Harold 
Arlen) (c): Just Plain Meyer (Brookmever) 
(ce); Bewitched (Richard Rodgers) Let’s 
Wall (Gibbs) (f); Heads Or Tails (Gibbs) (ce); 
Slittin’ Sam (The Savchett Man) (Al Epstein} 
(a); I Didn't Know About You (Ellineton) (5); 
Nicht (Ernie Wilkins) (d); Julie’s Bugle 
(Al Cohn) (g) 

(EmArcy 12 in. LP EJL12638—35s. 10d.) 


(a), (c), (4) —Gibbs (vib); Sam Marowitz, Hal 
McKusick (altos); Al Cohn, Frank Socolow (tnrs) ; 
Al Epstein (bar); Bernie Glow, Al De Risi, Ernie 
Royal, Nick Travis (tpts); Don Elliott (tpt, mello- 

hone); Bob Brookmeyer, Urbie Green, Tommy 
itchell, Chauncey Welsh (itmbs); Miss 
Turk Van Lake (gir); Herman 


Interesting and most 


c) Brookmeyer, 

4} Ernie Wilkins. 1957. U.S.A. (Am. EmArcy.} 
(e), (f). (g)—Same personnel, except Terry 

drs) replaces Johnson; arrangers: (e) Albam, 

{) Wilkins, (g) Cohn. Do. Do. (Do.) 

It makes an exciting change to hear Terry 
Gibbs playing his vibraphone with a big band. 
Most of the scores are full-blooded in style, 
many of them (e.g., Heads Or Tails and Night 
Cap) cast in the Basie pattern. The ensemble 
Playing throughout is blood-warming, but most 
of the solos—mostly very short—are anything 
but inspired. Exceptions are Al Cohn’s tenor- 
playing on Julie’s Bugle and a few other tracks, 
and Gibbs’ own dextrous and sensitive inventions. 

Bob Brookmeyer’s Just Plain Meyer goes back 
to the roaring big-band style of the swing era 
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(it even sounds a bit like Stomping at the Savoy), 
Most memorable, however, are Manny Albam’y 
Funky Serenade—a gently rocking performance; 

Brookmeyer’s arrangement of Heads Or Tails, 

Ernie Wilkins’ Night Cap; and Al Cohn’s 
Julie’s Bugle. The three ballads (1 Didn’t Know, 
Happiness and Bewitched) contrive to be tasteful, 
but dull. E.J. 


Sleeve Note : No dates, personnel embedded in text; 
otherwise quite adequate. 


Goodman 
“ Charlie Christian With The Benny Goodman 

jues Goodman) (kh); Wholly Cats 
(Goodman) (4); Till Tom Special (Hampt 
Goodman) (6); Gone With ad Wind} 
(Basie, Goodman) (b); eud 
(e); Air Mail Spec: ial (also known 


Come Eleven (Christian, Goodman) (a); 
Six A (Geodman) (c); Ww 
What Draft ? Solo Flight 
(Christian, 

(Philips 12 in. LP 


(a)—Goodman (cit); Lionel Hampton (vid); 
Charlie Christian (elect.-gir); Fletcher 

(pno); Artie Bernstein (bass); Nick Fatool (drs), 
2/10/1989. U.S.A. (Am. Columbi . 

(6)—Personnel as De) Basie (pno) 
replaces Henderson. 

(c)—Personnel as except Brooks 
(oa) replaces Henderson. 

man (cit) ; ; Cootie 

elect-gtr) ; rnste: (bass) ; aeger (drs 
7/11/1940. Do. (Do.) 

(e), (f)—Personnel as for (4), except Jo Jones (drs) 
replaces Jaeger. 15/1/1941. (Do. 


(g) an (cit); Gus Bivona, Ski; Mart 
Bob Snyder ; Auld, Pete Mondello 


(elect-gér); Bernstein 
19/2/1941. Do. (Do.) 
(h), (i)—Goodman (cit); Auld (tnr); Williams 


(tpt); Guarnieri (pno); Christian ); 
Bernstein (bass) ; Tough (drs). 13/3/1941. of} 

Previous issues (all deleted); (a) Parlophone sal 
Columbia DB5081; (6) Parlophone R2752 ; (c) R2770; 
R2787; (f) R2798 ; (i) R2816. 

This is designed to show once again the art 
of Charlie Christian, the guitarist who before 
he died, at the age of twenty-three, on 2nd 
March, 1942, had done more than perhaps any 
other up to that time to bring to jazz what we 
still call the “‘ modern ”’ sound. 

After the erudite analysis of Christian’s style 
that constitutes the 1,500-werd sleeve note by 
Al Avakian and Bob Price it would be futile, 
and indeed impertinent, to try to deal with this 
matter in the few words available here. So let 
us just say that, no matter whether you are 
student in search of material for study or a fan 
of Benny Goodman and his still intriguing 
small groups of the swing era, this record is a 
must for you. E.J. 

Sleeve Note: See above. 


Gordon Quactet 


“ Dadd The Horn” 
*** Daddy Plays Plays The orn (Gordon); Confirma- 
tion (Charlie Parker); Darn That 


Dream 
Van Heusen, De Lange); Number Four 


Gordon) ; ernon 
uke); You d On Me (Eari Hines) 


(London 12 in. LTZ-N15098—37s. 6}d.) 
Gordon (tnr 

Hollywood. (Am. Bethlehem 

Dexter Gordon, poset partner of the late 
Wardell Gray on such exciting concert numbers 
as The Chase, Steeplechase, etc., makes a rather 
undistinguished appearance at the head of his 
own quartet. On the credit side Dexter plays 
with a forceful virility and a powerful sense of 
swing which will appeal immediately to those 
who enjoyed his records of a decade ago. On 
the debit side he lacks a good melodic sense on 
the ballads and seems frankly uncertain of the 
tune on Darn That Dream. 
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| to the collectors who have been 

carefully on albums by such 

perfec uonists as Stan Getz et al. A.M. 
Sleeve Note ; Joseph P. Muranyi. No complaints. 


feath Personnel—Spotlight On Sidemen” 
tit Wind Arlen) oF The 
Blues (Eddie Durham) (j); Hey, 
Idaho (Stone) (a); I 


Sale 
Parish) Never Same 

Leaves (Young) (/) ; 
w AA Keating) k, m, P) 
‘Decca 12 in. LP K4204— 35s. -) 


(Porter) ; 


Heath (leader) ; (cls, tnr) (a); 
Les alto} (b); alto, 
Price Ken Kiddie 
Ezard Bobby Pratt (¢pts); 

Gri tie (j), Jimmy bes Lusher (i), 

ally Smith (m) j j_ (pno) ; 
Hawksworth (ec); Ronnie Verreli 


y 
(p). , 25 and 26, ond London. (Decca. 


musi ian is featured. 

It has been the fashion for some while to 
shout either that British bands, like our police- 
men. are the world’s most wonderful, or else 
that they are... well, as near the opposite as 
mak:s no difference. 

This latest Ted Heath LP, in which are ssl 
lighted every member of his band, shows 
absurdly exaggerated both statements are, 
The knockers will undoubtedly find some 
support for their oft-voiced contention that the 
band seldom really swings. But the cheers 
department will rightly be able to claim, first, 
that Britain has some really first-rate jazz 
instrumentalists and that Ted Heath at least 
has his fair share of them, and, second, that he 
has arrangers who add to a high degree of 
mi sical skill no little imagination. 

che highspots for me are Frank Horrox’s 
picno playing in “ Love Me Or Leave Me”, 
inspired by the Shearing “‘ locked-hands ” trick 
an | Garner’s forceful drive, but none the worse 
for that, and Keith Christie’s (to quote Ted 
ae and witty trombone in Swing- 
lues. Bobby Pratt’s cunning 
of his plunger mute in Ellington's 
He Vy / and Eddie Blair’s work in 
Lu llaby Of The Leaves also deserve special 
comment. 

Some of the other tracks are less outstanding. 
But the record as a whole is an impressive 
example of the brilliant musicianship and com- 
mendable enterprise of many of our better jazz 
men. Furthermore, it is a real credit to Ted 
Heath who deserves special praise for having 
succeeded where so many others have failed— 
in running continuously, for over a dozen years 
now, often in the face of almost insurmountable 
economic difficulties, that unfortunately almost 
extinct specimen of the species, the regular big 
all-star, honest-to-goodness jazz orchestra. J 

sleeve Note: Charles Fox. Expertly written and laid 
out, with fitting comments on various soloists. 


* Bobby Henderson 
* Handful Of Keys” 
Keep! Out Of Mischief Now (“ Fats” 
Jitterbug Waltz (Waller) ; ueeze 


Me ( aller) ; ; Blue, Turning G i a ‘Over You 

Ain't Misbehavin’ (Waller); Hand- 

of etal: ; Blues For Foie (Hen- 

derson) ; or (Pinkard, Mitchell); Sweet 

Lorraine (B Parish) ; Street 
Rag (Bowman, er) 

(Vanguard 12 in. PPL11007—S6s. 10d.) 
Henderson (pmo). 1956. U.S.A. (Am. Vanguard. 


From the wilderness of the unrecognised, 
John Hammond, discoverer of so many who 
subsequently developed into * greats” 
brings us a forty-seven-year-old pianist (he 
was born on March 15, 1910, in New York)— 
Bobby Henderson. 
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Not that Henderson was entirely unknown. 
In the early ’thirties he had been (accompanist 
to Billie Holiday, who in her book “* Lady Sings 
The Blues” says: ‘‘I still think he was the 
greatest "’, and for the last twenty years he has 
made a living as a singer and entertainer under 
the name of Jody Bolden. But this is the first 
time any company covld be induc:d to 
realise that he had possibilities as a recording 


artist. 

A friend and disciple of Fats Waller, he 
devotes this album mainly to Waller’s tunes 
and a blues dedicated to Fats. This is the piece de 
resistance of the set; a that has 
the depth of feeling and all the true character 
of that basis of all jazz—the blues. If only the 
rest of the numbers had been as notable for 
melodic imagination as they are for Wallerian 
swing this could have been at least a four-star 
disc. EJ. 

S Note: . No 

leeve wei John Hammond. recording date, 


Hines 
Got (Spencer Williams 
Monday Da (Hines) (a); Caution 
(b); The 


Vi 
You Gai De 
); Diane (Erno Rapee) (g) ; 
lish Thin: 
I Do (Fred Rose, 
I Hadn't Till You (Ray Noble) (g) 
(Philips 12 in. LP BBL71856—37s. me ) 
(a), (c), (2), (e). (f)—Himes ( hese. (b) 
York 


“Al M c, 
Heard (drs). 18/7/1960. usa Am. 


issues (all deleted: (a) Parlophone R1862; 
(c) R540; R510; Be 01361 ; 
01390’; (g) inc. in Columbia 

This is a most useful calection of the best 
Earl Hines solo records across the thirty years 
that he has been making them. His mastery of 
keyboard technique cannot be questioned, 
and, having seen and heard him in London 
recently, I realise what an expert showman he 
is, too. He is not a great ensemble pianist like 
Morton or Waller. He is at his best alone or 
with only a small and discreet rhythm section 
to back him up. That such relatively “‘modern”’ 
sounding piano could have been recorded in 
1928 is remarkable in itself. 

The later recordings, while still obviously 
Hines, are less interesting because the material 
hasn’t really inspired him and only serves as 
a means for Hines to demonstrate his technique. 
The earlier titles, chiefly blues, rather than out- 
and-out “ pops’’, seem to have meant more to 
him. O.K. 

aa tayout. Text 
interesting, fact grand 


** History of Jazz” 
§©6Vol. II—* The Turbulent "Twenties 
Paul Whiteman and his Orchestra: Wang 
en (Mueller, Busse, Johnson) (6); 


cPhail, Michels) (c) 
Sonny Greer and "s Men: Mood 
Comes Along 


The Duke 
go (Bigard, Ellington) (d) 
Julia Lee: Until The Real 
(Holiner, ,Chaplia, (i) 
Chica; 


Pete ly’s South (Edgar Hayes, 
Benny (e) 
Bus Moten: It's Hard To Laugh Or Smile 
(Berry, Moten) (f) 
Ash How Come You Do Me 


Like You Do ? tAustia, Bergere) (h) 
Red Nichols’ Pennies: Ostrich Walk (Original 
Dixieland Jazz Nesey © ste 
Walter Brown : ttitude (Brown } i 
(Rose, Hirsch) (a) 
Motion Baby (Vernon 
te 


Indian Summer (Victor 
Herbert) 
(Capitol 12 in. LP 83d.) 


‘Teagarden 
(tnr) ; 


Heinie Beau (cit); Dave 
(tpt); Joe Sullivan 


reer Ss); Bigard 


. (Do. 
h)—Ash (real name Ashbaugh) tevin 


oa (di).  Washibure Todo. Do 
(bass)! (bass) ; 

"Lovet drs). 1950. Kansas City, 

G rances J. ** ** Brown (voc); Walter 
Cox (inr); Lee Gross ); John (tpt) ; 
T. J. Fowler (pno, leader); bass) ; 
Clarence Stamps (drs). Possibly circa S 
U.S.A. (Do.) 


‘(k)—Freeman ; Dick Cary (pmo); George 

(drs). Possibly 1955. Do. (Do.) 
Heinie 


()}—Nichols (tpt) ; Beau, 
clis); Wayne (alto) ; Joe Rushton ( Bobby 
King Jackson, Moe — (tmbs) ; 


*Although the sleeve note gives Anderson, the <oe 


offices in America say Divens. Take your choice and 
pity discographers. 
vious issues : (6), fe inc. in Ca tol ; 
CLI31 CL 5 (&) ine. 


(@) inc. in LC66650 ; 
in LC6706. 


of Jazz” 
Vol. II Everybody Swings” 


(Eugene Gifford) (/) 
(Arnheim, Tobias, (@) 
Trio: All I Do Is Dream 
Of You Brown, Freed) (j) 
Duke E Satin Doll 
Tatum: It’s The Talk Of The Town 
International Jazzmen : (Benny 
Carter) (6) 
Red Norvo Nine: Under A Of Biue 
(Livingston, Symes, Nei ) fe) 
Dixieland 3 
Street Parade (Warren D. Smith) ) 
Jess Stacy: Can't We Be 
— (g) 
Tomm Band: 
Stewart ig Eight : Trove 
y Hackett Band: New Orleans (Hoagy 
Carmichael) ( 


(Capitol 12 in. 844.) 


ent cornet Al Sears ; Harry 
; Lawrence Brown Hey- 


vanaugh Gare) rwood 
ve Barbour 
Price (drs). 14/10/194 


Do. 
(4)—Goodman (cit); Gus Jack Dumont, 
Chuck Gentry, Bumps Meyers, Babe Russie 
Vernon 


(ars), 
- Romersa (drs). 10/1947. 
‘¢)—Douglas, Herman Bell, Lester Carter ; 
Matthews illiam Hodge 


] 


291 
); Dave Barbour (gir); Art (bass) ; j 
Singleton (drs) US.A- : 
rmanice; (leader); Gus Mueller (cit); 
Tails; Tommy Gott (tpt); Buster Johnson ; 
Cohn’ Grote (pro) Mike Pingitore yo): Stars 
tasteful, Ted Heath and his Music Herbie “Haymer, Joe Rushton, Harold "Scheer, 
EJ -Alvin Weisfield (saxes); Paul Geil, Nate Kasebler 
i tpts); Theron Johnson, Elmer Smithers, Allen 
text; om limbs): Ma Maineck (vin): Perry 
Otto 
man (bass). Hollywood. Do.) 
— rman ree Pete Daily ( ornet 
lly Cats James Ros (it): Warren 
Geb) Skippy Andereen or Den Divens 
t Fead George U.S.A. (be. 
le 
knowa (f)—Ira **Bus*’ Moten (voc pm 
an) Saunders (inr); Paul Gunther (drs). 
(oad) Ben Webster (inr): Jay 
Wits (one) | Bell (gir); Lioyd Ander- 
Flight oo (bass) ; Jesse Price (drs). Possibly circa November, 
(vib) ; 
ol (drs), 
Brooks 
(drs). 
| 
‘istian 
(drs), 
2770 ; 
art 
efore 
2nd 
any ma Band : 
it we 
style 
e by 
itile, 
this 
o let ‘ 
are 
fan 
uing 
isa 
record. 
| 
(})—Benny Carter (cader, auo); Buster Bailey 
Coleman Hawkins (inr); Bill 
Cole (pno); Oscar Moore (gtr); John Kirby 
(oess); Max Roach (drs). 30/3/1945. Do. (Do.) 
(c)—Norvo ( - Benny Varter (ailio): Eddie } 
Miller, Dave : 
— 
ill Hadnott 
* Jake *’ Porter, George Seaberg (pts); Herbie 
Tommy Pederson, Lou McGarity (émbs) ; 
Reeves (drs). 12/6/1040. Kanses City. (Do.| 
eev 5 A 
(f)—Tatum (pro). 20/0/1040. Hollywood, (be) 


; George Van (gtr); Mi 
corb (bas) Fatool (drs). Serine, 1960. 
(Do.) 


(h)—Grosby (leader); Chuck Gentry, Matt Mat- 
lock, Eddie Miller, Wilbur Schwartz (saves); Ray 
Linn, Charlie Teagarden, Zeke Zarchy (pts) ; Elmer 
Schneider, Warren Smith, } 
Stan Wrightsman (pno) ; 
(bass) ; Nick Fetes (de). 

( 
(i)—Ellington (pno); Harry Carney, Paul Gon- 
salves, Jimmy Hamilton, Rick Henderson, Russell 
Procope (reeds); Cat Anderson, Willie Cook, Kay 
Nance, Clark Terry (/pts); Quentin Jackson, Juan 
Tizol, Kritt Woodman Wendell Marsnall 
(oass); Butch Ballard (drs). Early 1953. Do. (io.) 
j}—Goodman (ci); T: dy Wilson (pno); James 
1954. Do. (Do.) 
pe) Abe Jack 
Do.) 

)--Gue Bivona, Chuck Gentry, Skeets Herfurt, 
Theo ** Ted Nash, Babe Russin (eeds); Conrad 
Gozzo, Mannie Klein, Shorty Sherock, Si Zentner 

Walter Benson, Francis Howard, Murray 
ps (gtr); 


; Ray Sherman (pro); George 
, Meyer Rubin (bass) ; Nick Fatool 

(drs). 21/6/1956. Do. (Do.) 
Previous issues (ft deleted, § to be deleted 31/1/1958) : 


(ars). 


(4), (f) ime. in Capitol LC6620t (j) also inc. in 
6665T ; in LC6563t, CL13406.; inc. in 
LC6633.; (4) inc. in LC6553; (¢) CL14153T; inc. 
in LC6824. 


These second and third volumes of Capitol’s 
* History of Jazz’’ call for much the same 
comments as I made when dealing with Vol. I 
last month. Vol. II claims to cover “ The 
Turbulent "Twenties”’; Vol. ITT has the not 
very enlightening title, ‘‘ Everybody Swings 
bui is meant, one gathers from the paragraph 
heading the sleeve note, to cover the years 1930 
to 1940. Since Capitol did not come into 
existence until 1942 they have no records made 
before that date. However, they have been able 
to include many records made not long after, 
and these represent faithfully enough at any 
rate the period covered by Vol. IIT. There are 
also a number of more recent recordings by 
bands and/or their leaders which re-create 
more or less accurately the music they were 
playing during the eras. These include, in 

The Turbulent *Twenties’’ volume, Paul 
Whiteman (recorded 1945) and Red Nichols 
(1956), and in Vol. III, representing 1930-1940, 
Benny Goodman (1947), Duke Ellington (1953), 
Bob Crosby (1951) and (by means of one of the 
band’s original arrangements not unduly 
doctored) the Casa Loma Band (1956). All of 
which may not add up to an exactly complete 
or accurate “‘ History”’’ of jazz, but makes 
interesting enough listening. 

Am if you should feel that neither the records 
nor this review of them is worth the amount of 
space thev have been given here, may I point 
out that it has at least achieved its main purpose 

giving you something you wiil be able to 
obtain from possibly no other source—the full 
discographical details. E.J. 

Sleeve Notes: Dave Dexter again makes valient 
attempts to give personnels and some notes for each 
title. But with so manv records to de»! with in a li-ni*ed 
space he cannot do either fully. And even such personnel 
information as he does give is not en'‘irely accurate. 
For inst nce. despite his mention of clari nettist Matty 


Matlock as being a member of the Marvin Ash group, no 
such instrument is audible on the track. 


*Milt Jackson 
Tackson’s-Ville ” 

**** Now's The Time (Charlie Parker); In A 
Sentimental Mood (Otto Hardwick, Duke 
Etliineton); Mood Indigo (Barnev Bicard, 
Ellineton); Azure (Ellineton); Minor Con- 
ception (Jackson): Sout in 3/4 (Jackson) 

(London 12 in. LP LTZ-C15091—37s. 64d.) 


Jackson Lucky Thompson (inv); Hank 
Jones {one ; Wendell Marshall (bass); Kenny 
Clarke vant Probably 1956. U.S.A. (Am. Savoy.) 


A brief glance at the foregoing details should 
_ most readers a good idea of what to expect. 
ere are five fully accomplished jazzmen, wno 
derive inspiration from each other, playing 
within the casual framework of the extended 
jam session style. Jackson and Thompson are 
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superb, particularly on the long Charlie Parker 
blues. A short Ellington medley follows with 
Jackson picking his way carefully through 
Sentimental, Lucky playing Mood with controlled 
emotion and Hank Jones rounding things off 
with Azure. Even the attempt at playing the 
blues in waltz-time (Soul In 3/4) comes off, 
although I am not a great believer in a departure 
from common time in jazz. This is an LP which 
should be heard by all those who profess a liking 
for contemporary jazz which manages to retain 
its roots in the blues. A.M. 


Sieeve Note : Charles Fox. 
and well written, but no r 


Jonah Jones 
“ Muted Jazz” 
*** Rose ay" (Art Hickman); Mack The Knife 
‘*Thee Pennry Opera’’ Theme) (Brecht, 
eill) (V); My't Blue Heaven (Walter Donald- 
son) (V); Royal Garden Blues (Clarence 
Williams, Spencer Williams) 
(Capitol EP EAP1-839—12s. 10}d.) 

Jones (t ; George Rhodes 
U.S.A. (Am. Capitol.) 

This is the quartet Jonah Jones has been 
leading for some time at the fashionable Embers 
Club in New York. When H.M.V. issued two 
EPs by it earlier this year (7EG8201 and 
7EG8220, reviewed April and May, 1957) both 
Alun Morgan and I thought their music rather 
too discreet and polite. Luckily Jonah cuts 
loose a little more on this Capitol release. His 
stinging growl solo in Rose Room even brings 

k memories of Cootie Williams. 

Mack The Knife follows the pattern of Louis 
Armstrong’s recording, with Jonah’s voice and 
trumpet both sounding rather pale by com- 
parison. A jaunty Royal Garden Blues has a 
nimble piano solo by George Rhodes and 
displays Jonah using a slightly more modern 
style. EJ. 

Sleeve Note : Anonymous. No date, omits to mention 
existence of vocal choruses ; otherwise adequate. 


x*Lee Konitz 
“ Lee Konitz Inside Hi-Fi” 

**** Kary’ Trance (Konitz) (6) ; Everyth 
To Me (Matt Dennis, Tom Adair) (a) 
And Lovely (Gus Arnheim) (a) ; Cork’ "N’ Bib 
(Konitz) (a); Al Of Me (Gerald Marks, 
Seymour Simmons) (c); Star Eyes (Don Raye, 
Gene De Paul) (c); Nesuhi’s Instant (Peter 
Ind) (c); Indiana (Ballard MacDonald, James 
F. Hanley) (c) 

(London 12 in. LP LTZ-K15002—37s. 64d.) 


(a), (6)—Konitz (alto also tnr in (b)) ; Billy Bauer (gtr) 


composed 


; John 


Arnold Fishkind (bass); Dick Scott (drs). Probably 
early 1957. U.S.A. (Am. Atlantic.) 

(c)—Konitz (inr); Sal Mosca (pmo); Peter Ind 
(bass); Scott (drs). Do. Do. (Do.) 


Despite certain technical lapses (occasional 
mis-fingering of the octave key, etc.) the five 
tracks featuring Konitz on tenor are amongst 
Lee’s best efforts on record. All Of Me com- 
mences with a most impressive solo on the 
larger sax, although the more disciplined Trance 
is perhaps the best individual track in the album. 
Konitz’s personal, angular style, which has 
become a familiar if esoteric feature of post- 
war jazz, lends itself well to this transposition of 
instrument, and I look forward to hearing more 
of his tenor playing. Bauer provides excellent 
support on the first side of the record and is one 
of the three post-Freddie Greene guitarists 
(Barry Galbraith and Tim Hall are the others) 
who seem to have made an intelligent study of 
rhythm playing. A.M. 

Sleeve Note n S. Wilson. No 


*Meade “ Lux” Lewis 
“ Yancey’s Last Ride” 

*** The Pittsburch Flyer (6); Jabouti 
Tornedo Juice (b); Yancey’s Last Ride (a 

Joe Prein's Boogie (6); Spooney Sam (a 

629 Bootie (6); San Francisco Shuffle HF 

ews 
(Columbia Clef 12 in. LP 33CX10094—41s. 8}d.) 


(a)—Lewits (pno); Louis Bellson (drs). July, 1954. 
U.S.A. (Am. Norman Granz.) 


location by Alan Lomax of the Washington 


December, 1957 


(6)—Lewis bass and da. 
1955. 

Quite frankly, I pa these boogie LPs boring. 
As a stimulus for uninhibited dancing in 4 
good-time flat during Prohibition, this music 
no doubt was without equal; but for cold 
sober listening in one’s music room in England 
now, it doesn’t rate, as they say in America 
The three stars are given im admiration of 
Lewis's prodigious technique, but I feel no 
shame in admitting that after one side I gave 
up. The relentless monotony of it got me down. 

O.K. 

Sleeve Note: Anonymous. No rather 

sketchy material, but acew ate as far as i 


(Bud Powell (0); S2nd 
. heme Monk, Kei 
Chane) 


Miner Disturbance (Mobley) ry 
Au Privave (Charlie Parker) (c); Little Girl 
Blue (Richard ers (a); Alternating 
Current (Mobley) (>) 
(Esquire 12 in. 32-029—30s. 7}d.) 
“ Jazz Message, No. 2" 
** Thad's Blues (Thad Jones) (); 
Minor B’ok (Watkins) (¢); B. For B. B, 
(Mobley) (¢); Blues Number Two ye! 


(4); Space Flight (Mobley) (e) 
Big. 12 in. LP LTZ-C15099—37s. 6d.) 


_ (ine); Ba Harris (pno); Doug 
Art Taylor (drs). 26/7/1986. US.A 

(Am. 
a personnel, plus Donald Byrd (¢pt). 
pelt as for plus Jackie McLean (alto). 


(d)—Personnel as for (6), except Kenny Clarke (drs.) 
replaces Taylor. Early 1957. = (Am. 

(e)—Mobley (tnr); Lee (tpt.) 
Jones (pno); Watkins (bass) ; ylor (ars). 
Do. (Do.) 

Featured on these two records are most of the 
younger generation jazzmen who seem to eat, 
sleep and work in the gramophone studios if we 
are to judge from their regular appearances on 
LPs. Mobley is heard at length in both albums 
and is revealed as a competent, unspectacular 
musician hardly worthy of so much record 
exposure. Byrd and Lee Morgan both play in 
the fast, running style favoured by the younger 
trumpet school ; neither yet has much to say. 
Two of the rhythm sections suffer from the 
presence of Art Taylor. Taylor is not a dull- 
sounding drummer, rather he is a highly dan- 
gerous back-seat driver almost completely in- 
capable of keeping anything like steady times 
Barry Harris, Doug Watkins, Hank Jones and 
Kenny Clarke are good craftsmen, but Jackie 
McLean’s solitary solo (on Privave) is really one 
of the worst I have heard on record for months. 

If this is the best New York can offer in the 
way of new talent, then I will return to my 
collection of records by such men as Joe Thomas, 
Art Pepper, Coleman Hawkins, Miles Davis, 
Parker, Hodges, Choo Berry, et al. A.M. 


Sleeve Note: (Esquire) Ira Gitler. Gives all the 
necessary information in a lucid manner. (London) 
Keith Goodwin. Frank and un-blurb-like, especially 
on the subject of Art Taylor. No date included 


Do. 


x Murderers’ Home ” 

Road Song; No More My Lawd; Katy Left 
Memphis ; ; Old Alabama ; Black Woman ; 
Jumpin’ Judy; Whoa Back; Prettiest 
Train ; Old Dollar Mamie ; It Makes A Long 
Time Man Feel Bad ; Rosie ; ; Leave Camp 


Roller; Early In The Tangle 
Eyes Blues; Stackerl Prison Blues ; 
Sometimes 1 Wonder; "Bye Bye Baby. 


(All Anon.) 
(Nixa 12 in. LP NJL11—35s. 10d.) 


Various anonymous inmates of the Mississippi State 
Penitentiary (vocs.). 1947. issippi State Peni- 
tentiary, Parchman, Mississippi, U.S.A. (Alan Lomax.) 

This is the second of the great documentary 
LPs issued by Nixa from recordings made on 
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December, 1957 


Library of Congress. It needs close attention, 
for it is quite unique, and the obvious genuine- 
ness of each performance disarms criticism. 
For this reason I am not starring the disc. 

Listening to it, one can grasp the fact that out 
of songs of imprisonment and sweated labour 
like these came the blues, which is after all the 
foundation of jazz. Not a record for casual 
entertainment, but for those who like to 
investigate the very roots of our music, it is a 
neces sity. 

Sleeve Note g Alan Lomax. 
the recording, the best possible author. 
tive reoding. 


In view of the origin of 
Good, informa- 


Lennie Niehaus’ 
Vol. 3—The Octet (No. 2) 

**** Siue Room (Richard Rodgers); You And The 
Night And The Music (Arthur Schwartz, 
Howard Dietz); Bunko (Niehaus); Love Is 
Here To Stay (Gershwin); They Say It’s 
Wonderful (Berlin) ; Rick’s Tricks meg F 
Rose Room (Art Hickman); Cooling It 
(Niehaus); Yes, Yes, Hon (Shannon, 
Patterson); Debbie (Niehaus); Nice Work 
If You Can Get It (Gershwin) ; @ The 
Blues (Niehaus) 

(Contemporary 12 in. LP LAC12054—88s. 3d.) 


Niehaus (alto); Bill ——, (oar); Jimmy 

Giuffre (bar); Stu Williamson (tpi Enevold- 
Pete Monty 

Budw'g (bass) ; Manne (drs). 26/1/1955, 
16/2/1+55. Hollywood. (Am. Contemporary.) 

Wien the name Lennie Niehaus appears on 
a record label you may be sure that the music 
will be professional and polished. This new 
LP, “ennie’s first twelve-incher to be released 
in Britain, is no exception. Niehaus has 
surrcunded himself with an octet of very capabi- 
and similar-thinking musicians. The alto 
player’s tone and breath control should, in them- 
selves, be sufficient to cause any would-be 
saxuphonists to marvel, and while there are 
times when the music verges on the effect-for- 
effec 's-sake level it is nevertheless worth hearing. 
Guitfre (on baritone instead of his too tiresome 
clarinet), Enevoldsen and Jolly earn themselves 
special praise and Shelly Manne is as interesting 
as ever. A.M. 

Sleeve Note : John S. Wilson. 
Lester Koenig’s ‘‘ Contemporary ” 
one say more? 


This record comes from 
catalogue. Need 


*xKing Oliver 

***** Snake Rag (Oliver, Alphonse Picou) (a) ; Mabel’s 
Dream (Ike Smit th) (f); Room Rent Blues 
(Irving Newton) (g); Dippermouth Blues 
Oliver) (e); Gonna Tell No 
Richard M. Jones Working Man’s 
Blues (Oliver) (A); hh Society (Porter 

rie, (a); Sweet Baby ll (George Thomas 
Sobbin’ Blues (Art Kassel, Vic Berton) 
; London (Cafe) Blues (Jelly Roll Morton) 
Lovin’ Man (Lil Hardin) (5) ; 
2 Blues (Olivers (e) 
(Philip in. BBL7181—37s. 63d.) 


(6), (c)—Oliver, Louis Armstrong (cornets) 
nny Dodds (cit); Honore Dutrey (tmb) ; Lil 
Hardin (pno); Arthur ‘** Bud *’ Scott (jo); Baby 
reg (a), (b) 22/6/1928 ; (c) 23/6/1923. Chicago 
m eh 


(2), (c) Oliver, Armstrong (cornets); Jimmy 


Noone (cit); probably Eddie Atkins (tmb)); Hardin 
(pno); J y St. r poy; B. (drs). (a) 
15/10/1928 ; ia 16/10/1923. Do.) 


(g), (4) Oliver, Armstrong J. Dodds 
(clt}; Dutrey (¢mb); Hardin (pmo); St. Cyr (djo) ; 
Charlie Jackson (bass- peed Dodds 


(drs). October, 1923. ( 
Previous issues (all deleted) : (0), (c), (4) inc. in 


Columbia 3351065. 

Here we have some of the finest examples of 
the great Joe Oliver’s work, presented in con- 
venient modern form, with the added advantage 
of modern engineering to brighten up what was 
remarkably good recording even in those days. 

With the now deleted Columbia LP, we now 
have almost all the OKeh and Columbia Oliver 
output. It is singularly fortunate that the band 
was considefed a sufficiently commercial pro- 
Position in 1923 to be recorded as extensively as 
this, for few, if any, could have then foreseen 
that the records would one day become 
among the most sought-after top rarities 


The GRAMOPHONE 


Why are they so sought-after ? For the same 
reason as I have awarded the set five stars. 
They represent, to the connoisseur, at least, the 
very acme of perfection in traditional-jazz 
playing, whether ensemble or solo. Oliver and 
Armstrong had a musical understanding that 
was uncanny, and their work on Mabel’s Dream 
is one of the finest pieces of true jazz improv- 
isation in the history of the music on record. 
Dutrey was a fine foundation-man, so was the 
younger Dodds. Johnny, the elder, was the 
eloquent leader of New Orleans-Chicago 
clarinet-playing, and St. Cyr and Scott were 
two of the finest banjoists in the business. The 
cream of talent, then was collected in one band, 
together with that indefinable something that 
makes great personalities work together literally 


in harmony. The rhythm section moves along 
as smoothly as an expert skater, even with a 
a bass sax. added. O.K. 


Sleeve Note: Edgar Jackson and Charles Fox. As 
good as their earlier-mentioned Earl Hines note. 


*Kid Ory’s Creole Jazz Band 

*** Savoy Blues (Ory); A Good Man Is Hard To 
Find * Green); A Closer Walk With Thee 
Trad.) ; Shake That Thing (Charlie Jackson 

V); gen (Charlie Davis); R 
rden Blues (Clarence Williams, Spencer 
Williams); Mississippi Mud (Harry Barris) ; 
Tin R Blues (New Orleans Rhythm Kings) ; 
Indiana (James F. Hanley, Ballard MacDonald) 

(Good Time Jazz 12 in. LP LAG12064—38s. 3d. 


Ory fond) George Probert (cit); Alvin Alcorn 
Ewell (pno); Barney (gir); Ed 
inor Hall (drs). 30/11/1954, 


1 (Am. Good Time Jazz.) 

The first thing that struck me when I saw 
this disc was the presence of Barney Kessel in 
the personnel. I wondered if this meant that 
the modernist guitar player was trying to learn 
New Orleans style, or if Ory had decided to go 
modern. But since Kessel cannot be heard (so 
much for hi-fi balancing: if Eddie Lang, or 
Lonnie Johnson, Bud Scott or Johnny St. Cyr 
had taken part in a thirty-year-old low-fi 
recording, by cracky, you knew they were there, 
even if they didn’t solo !) no great harm is done 
either way. 

Copenhagen and Mississippi Mud are the only 
numbers here that have not been recorded to 
distraction in the last ten years. They and the 
rest come over very well if you don’t look for 
too much finesse. Ory blows wild like a factory 
hooter or a fog signal; Probert, who plays good 
clarinet and expressionless soprano, is no sub- 
stitute for Simeon, Nicholas and the other 
clarinet men Ory has had; and Alcorn gives his 
best low-register work yet, I would say. The 
rhythm section is crisp, and if I wanted a label 
for this disc I would Suggest ** Music For 
Painting The Ceiling”. Like the Scobey 
reviewed later, it is invigorating background 
stuff for a dull job. O.K. 4 


Sleeve Note : A note on Ory by Louis Armstrong, and 
a Creole recipe by Ory himself " eastinate the unusual 


and interesting text. 


Benny Payne 
Sunny Side U: 


Pp” 

*** I’m Gonna Sit Right Down And Write = 
A Letter (Young, Ahlert) (4); ; You ere 
Meant For Me ( Freed, Brown) ( I Under- 
stand eae Wayne) (b); hen Some- 
body Thinks You're Wonderful (Woods) ; 
If I Could Be With You (Henry Creamer, 

immy (c); Sunny Side Up (De 
ylva, Brown, Henderson) (6); Ooh, What 
You Do To Me (Twomey, Wise, Weisman) (6) ; 
Ain’t Misbehavin’ (Fats Waller, 
Brooks) (a2); The Most Beautiful Giri In 
The World (Richard Rodgers, Lorenz Hart) (c) ; 
Blue Turning Grey Over You (Waller, Razaf} 
(a); Memories Of You (Blake, Razaf) (c) 
lory Of Love (Hill) (c) 
(London 12 in. I.P LTZ-R15103—37s. 63d.) 
(a)—Payne (voc, pro); Phil Flatbush (tnr); Jonah 
Jones (tpt); Mundell Lowe (gtr); Trigger Alpert 
bass) ; Don Lamond (drs). June, 1955. U.S.A. 
Am. Kapp.) 


J except Joe Wilder (¢pt) replaces 


(c)—Personnel as for (a). (tpt. 
in place of Jones. Do. 

Benny Payne, pianist hors Noble S.ssel and 
then for fourteen years (1932-1946) with Cab 
Calloway, but better known to most of us 
as accompanist to Billy Daniels, here turns up 
also as a vocalist and a robust ghost of the late 
Fats Waller atthat. He dishes out humour just 
about exactly as Fats did and in the same 
exuberant, effervescent manner. If Fats hadn’t 
been before him he might have been hailed as 
the greatest novelty fun-man jazz has produced. 
Accompaniments fashioned with Savile Row 
elegance lend a Park Avenue smartness to 
Mr. Payne’s Broadway rompings. E.J. 

Sleeve Note: George T. Simon. No date, otherwise 
as blithely revealing as Benny Payne’s performances. 


*xHoward thouse rs 
**** Who's ‘sleepy b Cooper) (a); Isn't It 
Romantic Rodgers) Mad At 
The World (Cooper) (a) ; The Sun 
(Brooks, Bowman) (d@) ; Ago And Far 
Awa Uerome Kern) (6); Sack (Bud 
Shank (a); If I id Lose You nen Robin, 


Ralph Rainger) (e); Prelude To 
(Ellington) (f); bickie's 

Young, Basie) (6 
(Contemporary 12 in. LP LAC12065—38s. “sei 


(a)—Rumsey (bass) ; Bud Shank (alto, flute) ; 
(t Conte Candoli Frank 

(mb) ; Claude Williamson (pno) ; Stan Levey (drs). 
3/12, 1954. Hollywood. (Am. 

(6)—Same personnel, 

umsey (bass); C. ); 
(ans). 3/1955. 
plus Shank spre: Do. 


(d)— Personnel as for (c), 
Do. 


as for (c), plus Candoli (tpt). Do. 
(f)—Personnel as for (c), plus Coeper (tnr). Do. 


Some personnels with those in sleeve 
heading, but may be taken as correct. 
“‘Contemporary’’ is certainly the wrong 

name for this label—at any rate in its Briti 
guise. Vogue, who distribute these records here, 
sit on them so long that by the time we hear 
them they’ve almost become part of jazz history. 
This LP by Howard Rumsey’s Lighthouse All- 
Stars is a case in point, an outstandingly 
record, but one in which the youngest of the 
tracks was made over two and a half years ago. 
A subsequent volume by this group has been 
available in the U.S. for quite a long time now. 

Many people still think of West Coast jazz 
as frigid, and rather forbidding. They should 
hear this record. The highspot of a vigorous, 
swinging session is the lusty alto playing of 
Bud Shank, his solos driving ahead, bubbling 
over with ideas. East Of The Sun, featuring him 
alone with the rhythm section, is perhaps the 
finest track of all. 

Next in merit I place the tenor playing of 
Bob Cooper, virile in tone, audacious in phrasing. 
He is heard at length in Prelude To A Kiss, but 
takes good solos on most of the band tracks. 
Conte Condoli was in equally sparkling form 
(notably in Lose You). Only Frank Rosolino 
and Claude Williamson disappoint. 

All the full band tracks—Who’s Sleepy ?, 
Long Ago, Sad Sack, Lose You, Dickie’s Dream 
(the old Basie number) and Mad At The World 
—are exuberant, free-swinging performances. 
The last-named, sensitive as well as robust, has 
subtle interplay between Bud Shank’s flute and 
Bob Cooper’s tenor. E.J. 


Sleeve Note: Lester Koenig and Howard Rumsey. 
Admirably written and _ '~ Only fault aforemen- 
tioned incorrect per ding 


*Bob Scobey and his Band 
“ Swingin’ Dixie” 
*** Jimtown Blues (Davis, Rose) Henderson 
(Rose) ; Frog-I-More Rag iJelly oll 

Down And Out Blues (Sizemore, Farrell) 

(Columbia Clef EP SEB10082—11s. 10d. 
~—, (tpt); Ralph Sutton (pno) ; 

Short (tuba, bass); Fred 
rs). 1957. S.A. (Am. Norman Granz.) 


Scobey as an unfettered soloist shows himself 
as a musician with a fine, earthy tone, a solid- 
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of player with quite a lot of good 
ike his choice of material, especially 
Deep Henderson, a really good tune, taken at so 
suitably relaxed a tempo. Short plays tuba 
throughout, I think, not particularly brilliantly, 
and his breaks are nothing unusual, even rather 
fumbling. Sutton is always good, and Higuera, 
rather noisy, keeps things going nicely with 
Hayes in support. A pleasant record to listen 
to while doing a monotonous indoor job. 
C.K 
Sleeve Note: Anonymous. Little more than just the 
eee and that little tells nothing we do not already 


from previous Scobey records. Some information 
about the tunes would not have come amiss. 


*Horace Silver et 
“ Silver’s Blue” 

*** Silver's Blue To Beat Or Not To 
Beat (Silver) (a) Has This Been 
Going On? (Gershwin) a); IU Know 
Hank's (6); Shoutin’ Out (Silver) (6); 

s Tune (Mobley) (2); The Night Has 
A Thousand Eyes ( jer, Brainin) (a) 
(Philips 12 in. LP BBL7183—37s. 63d.) 
(a) Dena i nr); Donald 
(a) 18/7/1956 ; (6 19/7/1068. TA (Am. 

It was Stan Getz who originally discovered 
Horace Silver in Hartford, Connecticut, and 
took him out on tour. That was in 1950. Since 
then Silver, now 29 years old, has worked with 
most of the leading jazz musicians and acquired 
both a style and a reputation. At first his playing 
was shaped by Bud Powell’s; that influence 
remains, but it has been modified, and today 
the patterns and cadences are quite individual. 

To find out just how expressive and creative 
a musician Horace Silver can be, listen to 
Silver’s Blue, a set of variations upon the 12-bar 
blues. Although Hank Mobley and Donald 
Byrd perform capably, they cannot spin a 
melodic line with anything of the ease and 
inventiveness that comes so naturally to Silver. 

Donald Byrd is a trumpet-player who has 
occasional bursts of lyricism (one occurs in 
Hank’s Tune) but far more often seems incapable 
of developing his ideas properly. Joe Gordon, 
an impetuous musician, who replaces him in 
Shoutin’ Out and To Beat Or Not To Beat, strikes 
more fire in most of his solos. A great deal of 
Hank Mobley’s tenor playing is drab and 
uneventful, but he too can fashion a thoughtful, 
shapely solo—as he does in Pll Know, Shoutin’ 
Out, and Night. 

An uneven LP, at times the music is genuinely 
lyrical, at others almost banal. Yet +4 > 
doleful How Long Has This Been Going O 
appoints completely. For the most cent thi 
music has authenticity and intensity. C.F. 


Sleeve Note: Loneard Feather. Exceptionally 
informative—but then Feather always is. 


*Frank Socolow 


Sound. 
*** Miss Finegold (So 


Gershwin) 


Socolow 
= he a); But Not For Me 
Swing » Sweet Socolow 


; Little 

Farfel (Socolow); I'll Take 
Porter) (6); I Love 

For You Arnheim, L Freed) (a) 
(London 12 in. LP LTZ-N15000—37s. 634.) 
(alto, tmr); Eddie Bert (tmb); Eddie 
Sal Salvador (gir); Bill Takus feass) ; 
 Carapbell (drs); arrangers: Manny Albam 
(a); ili Holman (5); Salvador (c). 

1956. New York. (Am. Bethlehem.) 
How much the arranger’s art can embellish 
the music of even a group as small as that on 
this record emerges quite clearly during these 
performances. Taken on their own, none of 
these soloists—with the possible exception of 
Eddie Costa—would sound particularly remark- 
able. Heard within the context of the piquant, 
colourful settings devised by Manny Albam, 
Bill Holman and Sal Salvador, their work takes 

on more impact and significance. 

-three-year-old Frank Socolow has 
worked with many big bands during his career, 


Romance 


ovember, 


The GRAMOPHONE 


a fact that has sometimes obscured his merits 
as asoloist. A fluent, persuasive tenor player, his 
style virile, he takes plenty of good solos here. 
On alto (in Farfel and I Cried For You) his tone 
and phrasing often resemble Charlie Parker’s. 
Competent solos come from Eddie Bert, a 
brusque, forthright trombonist, and the dextrous 
Sal Salvador. But it is Eddie Costa, ‘* Down 
Beat’s ’? New Piano Star of 1957, who steals the 
honours. His solo in J Love You is a 


Sleeve Note: Joe Quinn. Excellent. 


*Rex Stewart and his 52nd Street 


Stompers 
**Tea And Trumpets ington 
The Back Room Ellington) 
a 
Cootie Williams and his Rug Guttess 
*** Delta Mood (Ellington); The Boys From 
Hariem (Ellineton) (5) 
(H.M.V. EP 7EG8266—11s. 14d.) 
(a)—Stewart t); Johnny Hodges (alto); 
. (Am. Irving Mills.) 
(tpt); Barney Bigard (elt); 
(alto) ; Carney (bar); El pno) ; 
Bitty Taylor (bass) ; ; Sonny Greer (drs). 21/12/1938 
Small-band Ellingtons from the “ interim” 
iod of the post-Cotton Club, pre-1940 era. 
The Rex Stewart-led sides seem rather clumsy, 
though no doubt others who worship the Duke 
come what may will be better pleased than I 
was. Cootie is heard throughout Delta Mood, 
muted, plaintive, inclined to monotony. The 
next track is a parade-type number, good fun, 
with Carney humorously doing a marching 
tuba on his baritone sax. ores rather 
fuzzy. O.K. 
Sleeve Note : Alexis Korner. Very good. Informative 
and to the point. 


All Out ” 

**** Five Cats lp (Ernie Wilkins); Blues In 
6/4 (Wilkins); Trumpets All Out (Wilkins) ; 
She’s Just Size (Wilkins); Bal 


Medley: Love Here To Stay “Youmaes 
— On My Hands (Vincent Youmans 
When Your Lover Has Gone (Swan); Low 
Life (Mandel) 
(London 12 in. LP LTZ-C15008—87s. 634.) 

Harold Baker, Emmett Berry, Art Farmer, 

Ernie Royal, Charlie Shavers (tpts); Don Abney 
pno); Wendell Marshall (bass) ; Donaldson 
drs); Ernie Wilkins (arranger). Probably Spring, 
1957. U.S.A. (Am. Savoy.) 

This is a sequel to the previous ‘* Top Brass ” 
LP on London LTZ-C15013 which featured 
five of the younger trumpet soloists and a 
rhythm section. Again the arrangements are 
by Ernie Wilkins and again there is a certain 
Basie-like feeling about some of the ensembles. 
Baker, Berry and Shavers represent the older or 
swing period and it would have been difficult 
to choose three better and more representative 
brassmen for this purpose, Berry in particular 
showing up in excellent form. Ernie Royal, one 
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of the best lead men in America today, bri 
the trumpet story a little more up to date whi 
the fifth man, Art Farmer, is the youngest and 
most modern of the quintet. 

Although not in his accustomed setting, 
Farmer is not outclassed by his colleagues, but 
it is a pity that he was not given a chance to 
play a solo in the Ballad Medley ; his version of 
Autumn Nocturne on an Esquire LP shows how 
lyrical and sensitive a musician he is. Bobby 
Donaldson, heard previously on some Vic 
Dickenson and Ruby Braff records, makes 4 
suitable choice of drummer. E.J. 


Sleeve Note: Peter G d 
staff member of English Decca, yy 
knows how to express them well. Only complaiat: 
no recording date. 


George Wallington Quintet 

“* Jazz For The Carriage Trade” 
**** Our it (Tadd Dameron); Our Love ls 
Here To Stay (Gershwin); Foster Dulles 
(Frank Foster); T We Wail (Phi 
Ww 


oods) ; What's New? (Bob Haggart); 
But George Woods 
(Esquire 12 in. LP 32 . 74.) 


Byrd rreday Kotick (oss) ANY Taylor 
30/1/1966. "U.S.A. (Am. Prestige.} 

George Wallington, the first of the new 
pianists to grasp the essentials of Charlie Parker's 
and Dizzy Gillespie’s music, now has over fifty 
published compositions to his credit, including 
the well-known Godchild and Lemon Drop. Here 
he leads the quintet with which he worked at 
various New York clubs towards the end of 1955. 

The music is stimulating if not highly 
original. Phil Woods sweeps majestically and 
authoritiatively his solos and proves 
once again that he is one of jazz’s most important 
new voices. Donald Byrd is fleet and efficient 
on the up-tempo tunes, but lacks the ere 
improvise melodically on the slower melodies, 
Wallington is still one of the best jazz pianists, 
better light. Teddy Kotick’s bass playi 
superb. 

Sleeve Note : Ira Gitler. Neat and ees 


Mama vom Ewell 
You Please Come Home 
Williams) Mama's Blues 
‘ou’re Down And (Ida ~~ ; Lonesome 
Road re Austin) ; Blues 
(Yancey Baby 


(Williams, Palmer); Sundown Blues Yyvances} 
(Tempo LP LAP7—29s. 103d.) 
Estelle ‘*‘Mama’’ Yancy (blues voc.); Ewell 
{pno.) ; possibly circa 1954. "Thee. Windin’ Ball.). 
A collection of mostly well-known blues songs 
t over in a rough Bessie Smith fashion by 
Sim mmy Yancey’s widow. A little of this (for me) 
goes a long way, though the fact of its being so 
much the real blues will commend it to blues 
specialists. It has some fine moments, 
from Don Ewell’s piano. O.K 
Sleeve Note: Derrick Stewart-Baxter. No date. 
Text useful and interesting, but rather over-enthusiastic . 


* OTHERS * 


**Larry Clintoa 

Like a ghost from regi d — pops up deft dance band 
arranger and leader of the swing era, Larry Clinton, 
pla ng five of his own tunes—Satan Takes A Holiday, 

= In Blue, Study In Brown, Study In Surrealism 
and, best known of them all, The Dipsy 
together with three others that were closely associated 
with him—Deep Purple, In A Persian Market and 
Johnson Rag. 

R.C.A. have decked him out in their best “ hi-fi”, 
otherwise the sound has not changed much. The new 
arrangements are much the same as Clinton's originals, 
and the top grade band has made no attempt to disguise 
historic character in modern attire. Add two more 
stars if you have nost: for pre-war | 
(RCA LP RC24003.) EJ.. 


**Paul Smith 
Paul Smith's rippling, heavily roman 
is heard at great length in extended 


and The Man I Love. Mostly out-of-tempo, these are 


tod, unenterprising lormances. ey Kessel, 
“Biodaen and Stan Levey provide excellent 
su whenever they get the chance. tol 
E -829.) 
***Teddy Wilson 


Exactly why this record bears the title “ For Quiet 
Lovers” is one of those mysteries that only record 
executives can answer. Whatever the reison, it makes 
a good excuse for issuing eight tracks of characteristically 
elegant piano playing by nee Wilson, accompanied by 
Milt Hinton and Jo Jones. hree Little Words, Who's 
Sorry Now, Moonlight On The Ganges and Hallelu 
all move briskly ; dvantage M 


1 the recording 
inferior. Not the best Wilson, but s 
(H.M.V. DLP1162.) 
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MISCELLANEOUS 
AND DANCE JOHN OAKLAND 


An asterisk following a 78 1.p.m. number indicates 
r.p.m. The numbers are the 
same with the addition of the prefix ‘45°’. Where 
ray tre number is different it is given immediately 
after ‘he 78 7.p.m. number. 

For the Christmas issue of THE GRAMOPHONE, 
it is usual for its reviewers to put themselves 
in a suitable frame of mind, 
finis| by wishing their readers a Christmas 
frauzht with joys unbounded. Writing in 
November presents rather a problem to me, as 

about December 23rd, and when I see 
ood of like Moonlight Swim to be 
revi-wed, ile the autumn rain lashes 
anew at my windows, it becomes even more 
difficult 


Nevertheless, there are records of this song in 
little lot this month. One is sung rather 
ot. ndedly, as though the idea of moonlight 
was only moderately attractive, on 
RC ‘A. 1018* Tony Perkins, backed 
Firs’ Romance—more teenery—and by Des 
O’Connor on Col. DB4011*, a little more as 
if ke meant it, but with that corny gimmick, 
the doo-doo-doo chorus in the background. 
The reverse is Sailing Down The Chesapeake Bay, 
which by the sound of it is a real oldie. The 
style 
accompaniment proclaim that 
Wally Stott and his A. LER and Choir 
(Philips BBE12144) are a good deal more 
seasonable with four Christmas songs, sung and 
played very acceptably. They include Silent 
Nicht, Jingle Bells and The First Nowell. Harry 
Belafonte contributes Mary’s Boy Child, 
already popular, as a sort of 
on ROA. 1022*,  badhadl by a tender 
Eden Was Just Like This. 

from the point of view of the time of year in 
which it was issued, Frank Sinatra’s Autumn 
In Old New York, a fine and little-heard song, 
is nore topical ; he does this very well indeed. 
The other side of Philips PB756 is his Full Moon 
And Empty Arms, which as most ie know, I 
think, is lifted from ore main theme of Rach- 
maninov’s Second Piano Concerto. I don’t 
altogether like this procedure, but Sinatra 
makes something of it. I think these were both 
recorded some time ago. 

One sentiment that will probably never be 
expressed to Mr. Sinatra is the title of a very 
mercenary semi-comedy number just released : 
Gotta Have Something In The Bank, Frank. 1 have 
it here by Bob Jaxon on R.C.A. 1019* with 
impossibly sharp girls’ voices in the background, 
and with an Elvis Presley type song on the other 
side, Beach Party, again out of season ; and our 
own Frankie Vaughan and the Kaye Sisters 


sing it with to on Philips PB751. The 
reverse side is Single, the lament of an apparently 
middle-aged bachelor ! (Frankie Vaughan is 


songs on Philips BBL7198; it is entitled 

i the season of I can 
wd recommend a selection of LPs 


suitable to young people’s dances and social 
occasions generally. If your taste turns to Latin 
music of a somewhat less fy wert nearly 
said vicious—kind than usual, Raoul 

provides it on Felsted PDL85035, under the 
name Oo-La-Cha-Cha. (There is also a single 
on Melodisc 1432 of Cha-Cha-Cha-Tres, which is 
played unusually tunefully by Ido Martin and 
his Band from the Club de la Céte d’Azur, 
backed by a belated Fire Down Below, with a 


rather sibilant vocalist, Beryl Wayne.) If you 
I can once 


te last-named ng, from the film “ The 
ames Dean Story”, seems to ini 

so if it were not in a of this kind is a matter 


on the other side ; Steve Martin i i 
about the thing on Philips PB746, and best of 
all is a tender version on H.M.V. POP401* by 
John Richards 


John Richards H.M.V. POP401 
Doris Day Philips PB758 
Eve Boswell Parlo. R4362 
Cindy and Lindy H.M.V. POP409 
Joan Regan Decca F10942 
Dave King Decca F10947 
Bob and Bing Crosby Bruns. OE9353 
Teddy and Pearl 

Nixa N15110 
Larry Adler H.M.V. POP405 
Dick Jacobs Vogue-Coral Q72280 


By a curious chance, both the Philips and the 
HM. are backed by the same song—By The 
Fireside. Here is a really ie number, a 


accompaniment, he projects the lyric with a 
real swing. I don’t care much for the stagey 
Red Indian introduction to By My Side, though; 
Glen Mason sounds a bit breathless here, too. 
While we’re discussing cheery vocals, I’m 


Brunswick EPs (OE9349/50) to the sweet 
Polka (about the American chickadee bird) by 
Boswell on Parlo. R4362* (with a slinky 
backing for contrast, Take 7. ke from the 
film ‘‘Omar Khayyam”) and by the new 


Two American new to 
columns, are Cindy and Lindy (H.M.V. 


POP409°). In The 
)f Love they put over their material 


or are made to be by the numbers they sing. 


Take Love Me To Pieces, for example: Pe . 


have to sound as if you you're about sixteen 


suggests miscasting. She does it, however, 
Decca F10942*, with one of 
balance things, "on the other side. This is Soft 
Sands, a song of sweet tenderness and melody, 
also recorded by an American girl chorus, 


j 


Are. The three I have received are by 
on Col. DB4018* with an unusual 


If You're Not ly Satisfied as 
song, ‘ou’ re 
coupli on Philive PB?49, 
ed by another out-of-the-ordinary lyric, 
The Twelfth Of Never, an old eternal- 
fidelity idea; and Dave King on Decca 
F10947*, whose record is th for 
its relaxed style, ease and patente and for 
its coupling, a charming song called Shake Me 
I Rattle. This is for the very young. 
For the slightly older youngsters, 
Desmond (Parlo. supplies Secale Boy, 


not up to Tammy) and All Grown Up, and 
Lorrae Desmond 7 


Ding- Dong 
backed by That's Happinet, ap leasant 


( 
Shelton on Philips BBL7188 is serene, 
ified and adult in a set of her best numbers 


Peggy Lee (Bruns. 
slinkiness in Where Flamingoes Fly and I Don’t 
Know Enough About You. 

the other soloists of the fair sex, we 


BRING ON 


THE FILM SOUNDTRACK !S ON 


MGM C * 763 (LP) .....? 


bri 
t 
with freshness and cheer. They are, moreover, 
setting, a little more adult than some artists try to be, 
ance to 
Tsion of 
ws how . at is quite sul area a 
ne Vic again heartily recommend the summary of this With Just Between You And Me on Col. DB4019*, 
rakes a ree best numbers offered on H.M.V. or if you sound like an American Alma Cogan 
EJ. LP1166 by Joe Loss and his Orchestra. But with 
mca (He has also recorded All At Once You Love Her fully adult personality, that is capable of ¥ 
— > and There’s A Gold Mine In The Sky on H.M.V, better things and more worthy of them too, aa 
POP397*, which I preferred slightly to J ‘such as Joan Regan’s, for her to sing this - 
Never Knew—which is not by Pitts, Egan and : 
Marsh, as per the label, but by Gus Kahn and . 
Ted Fiorito—and Let Me Be Loved. These are 2 
; 
Love Is 
i (Phil The Chordettes, quite neatly, but with a j 
egart) ; dreary backing, on London HLA&8497*, 
Another much-recorded new song is Chances ' 
© (drs). overtaxed emotionally in singing it on Parlo. ee ; 
R4360*, not letting up much for Diano Marina 
> new 
arker’s 
er fi | 
ding | 
| 
ced at & 4 
"1955, | THE MONTH’S CHOICE 
nighly a 
y and q 
roves 
ortant q 
icient 
ity to successful personality in Hi You and Plant A { 
odice Kiss. It’s brash, vulgar, all sorts of dreadful : 
nists, things, but it’s natural and it reflects the } 
in a feelings of high-spirited teens. ; 
is Another artist catering exclusively for those jj 
ue under twenty is Robert Wagner (London a: 
HLU8491*), who sings two self-explanatory i 
Reynolds, star of “Tammy”, which is _ 
recorded on Vogue-Coral LVA9070 with extra j 
aoane music from the soundtrack (and that of “‘ Inter- _ 
When good old-fashioned waltz tune that haunts you ude” also), offers Wallflower (quite good, but q 
eal after a few hearings. (Too bad they had to call = 
Baby it by the same name as the old Ray Noble 
ncey) ballad.) There is little to choose between these 
two; again I think the H.M.V. has the edge 
ewell on the Philips, but best of this one is by Glen 
Two LPs present extremes of vocal tech- 
ongs nique—Helen Carr is exactly the nasal, 
1 by cheap-American type of vocalist I find irritating, _ 
me) even with an unusual trumpet-and-rhythm 
acco} 
ially glad to say there are an appropriately sizeable dign 
x. number this month. They range from the of o Imes, t 
date. skiffle of Les Hobeaux in Hry Hey Daddy Blues ree So gaa Orchestra, Vera 
_ and Mama Don’t Allow on H.M.V. POP403* y graces the Decca list again (F10940*) 
and the unnecessarily ugly treatment accorded with Across The Bridge and If I Were You, and 
* to tunes of the ’twenties by Bill Haley on two 
an 
—~ nave a AlypsO Silger Of 
F U2062, with an ordinary calypso voice but ‘ 
slightly more interesting material, Maya 
uiet coloured quartet, The Southlanders, on q 
ord Decca F10946*. This chickadee song makes ¢ H 
kes the bird’s name rhyme with “ though your nest P| : 
is old and rickety”, which at least is an original 3 
to” line. Doris Day (Philips PB758) has a similar 3 
jet idea in Rickety Rackety Rendezvous, one of her 3 : 
_ breezy songs in which she excels, and in which © ; : 
the I am always pleased to welcome her. The other ¢ H 
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Angelou ; suave and slightly sorrowful Jo 
Stafford in the title song from “Bells Are 
Ringing”, and Echoes In The Night, on Phili 
PB761; Bonnie Alden (Col. 3351123) 
screeching out tunes of the mid-’twenties in a 
way that records made then never did; and 

e Patterson, who seems to have escaped 
from the Jazz and Swing columns, and who 
gets mean and low-down (I think that’s the 
correct idiom) in J Love My Baby (this is not the 
charleston number that was revived earlier this 
year) and Kay-Cee Rider. Chris Barber 
accompanies this one on his trombone, with 
beautiful masterful tone. It’s not everybody’s 
mug of ale, but it’s got a certain earthy charm 
(Nixa N15109). 

Having finished with women, as it were, 
we'll see what the men have been recording. 
Well, there’s the greatest song-and-dance 
team ever, Bing Crosby and Bob Hope in 
four of their “* Road ” songs on Bruns. OE 9353; 
Andy Williams in a duet with himself (Straight 
From My Heart) and Lips Of Wine, which is so 
like Memories Are Made Of This, it isn’t true 
(London HLA8487*) Jeff Chandler (London 
HLU8484*) in two very slow numbers, the 
old 1933 song Hold Me and the theme from 
“Jeanne Eagels”’, Half Of My Heart; Pat 

me, in a sort of calypso called Technique and 
three others on London REDI109, not his 
best, I think ; Johnny Nash, who sounds as 
if it wasn’t long since he was a boy soprano, in 
Ladder Of Love and I’ll Walk Alone (H.M.V. 
POP402*) ; Perry Como in a good selection 
of almost-forgotten old-time songs of thirty 
or so years ago, modernised in the best way and 
with a neat small-band accompaniment, under 
the heading We Get Letters (R.C.A. RD27035), 
the cover of which is spread with fan-mail. 

Before we leave the vocals, there are just a 
few more for those of more advanced years— 
Say twenty-five to thirty—such as Teddy 
Johnson and Pearl Carr in Tomorrow, 
Tomorrow, a great little number, with Teddy 
Johnson alone in Mandoline Serenade from ‘‘ A 
King In New York” on Nixa N15110. (There 
is, by the way, a further set of four tunes from 
this film by Boris Sarbeck and his Orchestra 
on Philips BBE12146, which are good enough 
but not better than anything we can do here 
in Britain, and which indeed we have done, 
and Larry Adler makes a fine harmonica solo 
out of the Weeping Willows theme from the same 
film with his own Theme On Four Notes on the 
other side of H.M.V. POP405*.) Reverting 
to the vocals, there is a new Jimmy Young 
= on Decca F10948*, Deep Blue Sea, a salty 

lad with banjo accompaniment, and a 
sensuous Harbour Of Desire, which serve between 
them to demonstrate again Jimmy Young’s 
versatility ; a huge slice from the original cast 
of the Comedy Theatre revue ‘Share My 
Lettuce’, which I can’t make much of as I 
haven't seen it (Nixa NPL18011) ; Al Jolson 
in eight more favourite numbers, including, 
to my surprise, Among My Souvenirs, which I 
had never associated with him (Bruns. OE9363 
and 9365); two versions of Melodie d’amour, 
one by its originator, Henri Salvador, in 
English, and equally personable in The Little 
Hut (Philips PB754), and the other by the 
Ames Brothers, more musically satisfying 
perhaps, but with less of that elusive something 
that Salvador gives, on R.C.A. 1021* ; and the 
Ray Charles Singers in yet another set, sung 
this time of course, of popular songs of the last 
few years from or about Paris, very tastefully 
done (M.G.M. D147). 

We also have three records by the cheerful, 
sentimental Gary Miller. He selects the top 
four numbers of 1957 for Nixa NEP24047 ; 
they include Wonderful, Wonderful and Love 
Letters In The Sand. On Nixa NPL 18008, we get 
the full range of the Miller act, now breezy, 
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now gentle, a sort of male Rosemary Clooney, 
and on Nixa N15106, the two newest, the 
tender Year After Year and the masculine Moon- 
raker’s Song, both excellent. (The latter also 
appears as a highly dramatic piece of music 
from the film of that name by Laurie Johnson 
and his Crchestra on H.M.V. POP404*, 
backed by the Oriental and most effective Call 
Of The Casbah from the T.V. serial ‘‘ Destina- 
tion Downing Street ’’.) 

Tony Bennett (Philips PB753) sounds rather 
bored with Just Jn Time from ‘‘ The Bells Are 
Ringing” and Ca c’est l'amour, the latter being 
also on Cap. CL14799* by Freddy Martin’s 
Orchestra (mostly indifferent vocal). Edmund 

e (Nixa N15107) is streets ahead with 
All At Once You Love Her and Shangri-La, very 
muscular, and of course Paul Robeson, on 
H.M.V. DLP1165, should appeal to almost 
anyone with re-recordings of some more of his 
old successes such as Ma Curly-Headed Baby, I 
Still Suits Me, and so on. 

I usually do the instrumentals first. I don’t 
know why, but they seem to have got relegated 
to the latter part of this review this time, 
except where they could be linked to vocal 
versions of the same music. Jangle-pianos still 
seem to be popular, though I cannot see why. 
Winifred Atwell (Decca F10944*) has two 
more of these in Swedish Polka and Tickle The 
Ivories, which I’m sure I’ve heard on some 
ancient pre-electric record sometime or other, 
and there are two versions of Gotta Get To Your 
House. One is infested with a lot of Goon-ish 
chatter, and is by David and his 
Orchestra on London HLU8485, backed by 
Camel Rock, a noisy pseudo-Oriental affair. The 
other has no words, a pleasantly old-style 
backing in Chatterbox, and an easier-to-listen-to 
piano by Ken Morris on Parlo. R4358°*. 

That popular pint-size piano concerto Legend, 
by Robert Docker, is now recorded by Geoff 
Love and his Orchestra on Col. DB4010*, 
with My Last Love, with appropriately romantic 
mandolines on the reverse. The same artist 
offers a tribute to the late Victor Young on 
Col. 335X 1069, even to the point of imitating 
the shrill string tone that Young adopted. 
(Why is this otherwise admirable selection not 
scrolled, I wonder ?) Jan August (Mercury 
MPL6520) at the piano also has a shrill 
accompanying orchestra, while Victor Young’s 
own orchestra is represented by two excerpts 
from the soundtrack of ‘‘ Around The World 
In Eighty Days’’ on Bruns. 05716*, Indian 
Countryside and Passepartout, which will please 
those who liked the film but who do not feel 
disposed to buy the whole LP. 

Philip Green has made a ten-inch record 
of his theme from the film ‘‘ Ha’penny Breeze ’”’ 
on Col. DB4016*, with a neat cameo of city 
life on the other side, called Back Street. Among 
the other British concert orchestras, there is a 
new Parlophone (R4342*) of Leighton Lucas 
conducting his music from the film ‘‘ Yangtse 
Incident”. They are rather too obviously 
nautical, but will appeal to those who like their 
music simple and straight. 

One can have it too much that way, though, 
as in Six-Five Blues by Ken Mackintosh and 
his Orchestra on H.M.V. POP396*, a mono- 
tonous fast-western, backed by a full-throated 
brass section in spite of Marching Along To The 
Blues. Tony Osborne has a couple of similar 
styled pieces in Jumpin’ The Groove and The 
Scamp on Nixa N15097. I prefer the latter by 
Bob Mi'ler’s Music on Col. DB4017*, backed 
by The Sack Line. Both tunes are very reminis- 
cent of The Faithful Hussar. In some ways, too, 
Toot Sweet (which is all strings, no brass to 
toot) calls Holiday For Strings to mind. It’s 
played by David Carroll and his Orchestra 
on Mercury MT180, with Beautiful Girls Of 
Vienna, zithers and all on the reverse. 
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David Carroll, is of course, American, and 
his compatriots also include Les Baxter in, 
**la-la’”’ chorus number, La Pansé, and ap 
Italian number with attractive whistling 
Ricordate Marcellin, on Cap. CL14796*; 
Leroy Anderson in four of his most requested 
themes, including Forgotten Dreams, on Bruns 
OE9356; Amdré Kostelanetz simply con 
ducting soothing pops on Philips BBL7122; 
Raymond Paige and the Radio City Musie 
Hall Symphony Orchestra (how pretentiow 
can you get?) in such diverse numbers a 
Slaughter On Tenth Avenue and bits of Straug 
waltzes, rather hard-toned, on Col. 3351119; 
Percy Faith in two wistfully sweet number, 
Bahama Lullaby and What's It Like In Paree? 
(the latter featuring the pleasing voice of 
rbara Manners) on Philips PB742 ; and 
Joseph Gershenson, perhaps the most 
attractive of all, being the most mellow-toned, 
in You And I And The Music, but it’s a case of 
here we are again, for the choice of numbers i 
the usual sophisticated round of things like You 
Go To My Head. However, this is an excellent 
disc for romance and dancing cheek to cheek 
(Bruns. LAT8196). Oh yes—and there is Dick 
Jacobs and his Orchestra, with a fine choir, 
in Summertime In Venice and Fascination on 
Vogue-Coral 72280. Nice tunes, 
arranged, marimbas, everything. . . . 

Down to earth with a bang, or a twang, with 
Britain’s Big Ben Banjo Band doing their 
party pieces on Col. 33$1118, everything from 
rags, cakewalks, charlestons to six-eights and 
chorus songs. Great for the mums and dads, 
and so is Henry Hall’s first LP (Col. 33SX 1067) 
though I wonder why there is no vocal to / 
Took My Harp To A Party ? 

The Continental orchestras and _ small 
groups offer several by Eddie Barclay and his 
Orchestra on Felsted ESD3049, which includes 
a more interesting Casetta In Canada non-vocal 
than ESD3050, which has it sung by the 
Francois Cha Trio. The Barclay group 
is also on Felsted ESD3052 in four well-played 
numbers from Oklahoma”! ”’ Ben and his 
Orchestra on Felsted ESD3051, however, can 
be regarded as just another Latin unit. With- 
out a vocal line, the Banana Boat Song is far lew 
interesting. 

I feel that the most attractive orchestral LPs 
are M.G.M. D148 by Robert Ashley and his 
Orchestra in themes from Italian films, a most 
charming and colourful collection, and Stanley 
Black’s latest (Decca LK4199) of Moonlight 
Cocktail, the sort of evocative romantic musi¢ 
that hasn’t been staled by repetition. 

Four solo instrumentals, and that’s it for this 
month. Max Jaffa and the Bill Shepherd 
Chorus link Violin and Voices in the same old 
things like Long Ago And Far Away and The Way 
You Look Tonight on Col 3381120; accordion 
fans are well-catered for in some technical 
displays from Henry Krein on Delysé VOY- 
9137; the late Ken Griffin at the electric 
organ, with electric Hawaiian guitar in some 
titles, bleeps through four romantic songs such 
as Red Sails In The Sunset and Harbour Lights, 
on Philips BBE12120, and David Andrews 
makes the Wurlitzer pipe organ conjure up sea 
scenes on London HA-B2063. I don’t care 
much for organs of any kind, as I’ve said before, 
but this is something quite unusually different. 


* Your Party will go with a swing to 

SHAND’s 
COMIN’ THRO’ THE RYE 

PARLOPHONE pwmo1047 (LP) 
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CONTINENTAL RECORDS 


By LILIAN DUFF : 


Thcere’s no question about which is the best 
foreign record of the month, if not of the year. 
Yves Montand’s long-playing collection called 
“Les Feuilles Mortes”’ (Parlo. CPMC4) has 
every(ning—lyrics much above the average, 
char: ing and melodious settings in which gaiety 
and nostalgia, sentiment and cynicism, are 
nicel. balanced, and above all, of course, M. 
Mon.and’s relaxed and accomplished style. I 
neve’ know which to admire most—the skill 
with which he employs a voice above the 
aver-ze entertainer’s quality, or his superb 
dictiin. No other singer, perhaps, makes 
it qu te so easy for the foreigner to follow every 
wor’. In fact, there’s only one drawback to 
this wonderful collection. The knowledgeable 
kno'y most of the songs already. 

I’ e t icd to pick my favourite, but I can’t. 
Le (alérien, with its galley-slave remembering 
too !ate his mother’s good advice, Clopin-Clopant, 
in waich a tramp sees only empty vistas down 
the -oad, and the title piece, Les Feuilles Mortes, 
wit! its charming lyric by Jacques Prevert—in 
thes> the pathos is touching but never mawkish 
or forced. Gayer, and still tuneful, are C'est si 
bon, La Goualante du pauvre Jean with its fascin- 
ating moral that a little love can save many a 
man from crime, and Le Gamin de Paris: 
Graids Boulevards and Rue Lepic both show a 
characteristic delight in working-class Paris. 
And if you want something not so well known 
on this side of the Channel, I recommend the 
cynical Quand un soldat, Actualités, with its 
glimpses of the little pleasures and tragedies 
observed one sunny morning beside the Seine, 
and La Téte al’ Ombre, with its brilliant vignette 
of the fellow lazing under the planes of some 
liule Provencal town, “dans un puit de 
volupté’’, 

There’s a growing British public which knows 
and loves Portugal. For them there is quite a 


wide choice. First, a group of four fados sung 
by Amalia (Col. SEGC20), 
acknowledged as the leading exponent of this 
style. Fado dos Fados, Primavera, Foi Deus, and 
Libertacao make a very pleasant group. The 
young Trio Odemira, one of whose collections 
I noticed only a couple of months ago, bounce 
up again with eight songs which should please 
their growing public. Two—Lisboa Antiga and 
the Mexican M are already familiar 
to most people but worth hearing again: the 
others are a pleasant mixture of sentiment and 
gaiety. As their voices are very light and 
youthful, I prefer them in their livelier moods— 
Ti Ana Majora and Nao e Tarde Neme Cedo, for 
example (Columbia 33CS22). 

From the same country come two selections 
of marches—marches not in a warlike mood, 
but usually expressing pride in a town or 
| seiner and used as a lively feature of festivals. 

me of them are sung by women, as in the 
case of Clara’s Ronda das Marchas 
(Parlo. CGEP29). She has a very agreeable 
voice even if this sort of thing would seem to 
call for something a little heavier. Beatriz 
Costa, an old favourite who has lived abroad 
for many years, is heard in another collection 
of marches (Col. SEGC23), good enough in 
their way but not, I think, sufficiently tuneful. 

From the other side of the Peninsula come 
the Trio Guadala: , with two collections 
(Parlo. CGEP31 and CEGP32). In their 
pictures on the sleeves they look as gay as larks, 
and I must say they sound it. Their high spirits 
are infectious and these lively Spanish folk songs, 
popular boleros and occasional borrowed fado, 
are most agreeable entertainment. 

Last month, reviewing a long-player by the 
Lebanese singer Faruz, I mentioned one song, 
Hala la laya, as particularly attractive. It has 
now been issued separately (Parlo. 45VDL157). 


TECHNICAL TALK 


By P. WILSON, M.A. 


The Northern Audio Fair 

The most interesting thing about the Audio 
Fair, which was held at Harrogate on October 
25th-27th, was the audience. So many of the 
visitors had not a ghost of an idea what high 
quality sound reproduction could do. On the 
Sunday, particularly, 1 just went about the 
corridors of the Grand Hotel listening to the 
comments. It was evident that many, many 
appetites had been whetted. 

On the Friday the attendance had consisted 
mostly of radio dealers and there did not seem 
to be many even of them who had a grasp of 
what it was all about. The numbers were but 
little better on Saturday morning. Saturday 
afternoon and evening saw the place fill up 
with knowledgeable people. I was told by 
more than one exhibitor that the questions 
asked at this time were of an unusually high 
standard and showed a welcome degree of 
enthusiasm. One visitor who had come along 
with his wife from Stockton-on-Tees told us 
that he had seen a reference to the Fair in his local 
paper and not knowing what it was all about 
had suggested to his wife that they might spend 
a week-end in Harrogate to have a look-see. He 
said he had never spent a more interesting day 
in all his life and would return on the morrow 


to continue his adventure of discovery. 

I wish I could tell you that as a result he had 
ordered a complete range of expensive equip- 
ment, but honesty compels me to admit that 
in the huge crowds that assailed us on the 
Sunday I did noi see him or his wife. Yes, the 
crowds really were huge. I estimate that in 
about 3 to 4 hours over 10,000 people were 
admitted. They came in train loads, in coach 
loads and in private cars from all over York- 
shire and Lancashire, Durham and North- 
umberland and from as far away as Glasgow 
and Edinburgh. 

Whether or not our Stockton visitor over- 
loaded his bank account, it seems certain that 
good business was done ; for I saw one or two 
long lists of orders taken by exhibitors. Another 
thing that is certain is that there is plenty of 
scope for enterprising dealers up in the North. 

The standard of demonstration was much 
better than I had become accustomed to in the 
London exhibitions—though far too much use 
was made of Decca’s record of Auber’s Bronze 
Horse Overture (an excellent piece of recording, 
by the way) and still too little appreciation of 
the value for demonstration purposes ef such 
passages as the opening section of the Slow 
Movement of Beethoven’s Seventh Symphony 


297 


or of the singing qualities of the pi in, 
say, Victor Schidler’s record the Chopin 
Sonata No. 3 in B minor. One or two of the 
newcomers t the exhibitors, too, were 
inclined to favour rhythmic noises rather than 
music. But there was nothing to challenge the 
New York Audio Fair where, as I note from 
Harold Schonberg’s review in The New York 
Times, “‘ when a symphonic playback turned up, 
it generally was at an earsplitting level, with 
turned near-maximum, the bass 

udding away like a sack of potatoes banged 
against loose barn door, and the mid-range 
next to inaudible.” 

Bless you for that description, Mr. Schonberg. 


The most popular demonstration, I should 
say, was that of stereo discs by Connoisseur. 
There were two demonstration rooms going the 
whole time and the queues waiting outside for 
the next session were always long and excited 
(I can swear to this, for my bedroom happened 
to be next door!). What about the quality ? 
Well, it was stereophonic right enough, but I 
should not rank it as being so as that 
which Mr. Arthur Haddy demonstrated to me 
at the Decca studios at West Hampstead. It 
may be, of course, that this difference was due’ 
in large part to Mr. Haddy’s greater facilities 
for choice of programme material. 

I was particularly impressed by one feature 
of Mr. Sugden’s demonstration though. That 
was the way in which the stereophony had been 
spread over a comparatively large area instead 
of being more or less focused into a cone. Mr. 
Sugden suggests in his leaflet that this is due 
to the use of non-directional speakers. Mr. 
Haddy used two standard Tannoy “Canterbury” 
speakers; Mr. Sugden had two Wharfedale 
Super-12 units facing upwards in an acoustic 
column with a parabolic reflector dispersing the 
sound from above. 

In view of this I shall be particularly interested 
to hear, someday, how two of Mr. Cecil Watts’s 
Omni-directional speakers react to stereophony 
—or two of the Expert Acoustic Columns. 
These latter, by the way, have been consider- 
ably improved of late, as I heard unmistakably 
in the demonstration at the Fair of Experts’ 
new 250 Ensemble. 

Cecil Watt’s special exhibit, however, was 
not of his speaker system, though one of these 
was working at full pressure most of the time. 
It was of his new machine for cleaning records 
and making them permanently anti-static. I 
have known for a long time that he was working 
on this problem and I had from him some weeks 
before a couple of records he had treated and 
which have remained completely free from 
static charge ever since. But I never dreamed 
until I saw the machine how simple the solution 
would be. Previous attempts to coat the top 
flat surface of a disc, or the grooves themselves, 
with some such anti-static substance as molyb- 
denum sulphide had proved only partially, and 
temporarily, successful. The stuff either did 
not adhere sufficiently uniformly to ensure a 
complete and regular discharge, or it wore off. 

Cecil Watts has not only found a compound 
which will adhere but has also invented a 
method of applying it so that it remains 


' permanently embedded in the little roughness 


of the shoulder between groove and flat surface. 
His machine for doing this he has called the 
“ Parastat’’ and the compound “ Parastatik ”’. 
The whole operation of rendering both sides of 
a record permanently inert to static electric 
charges takes about 6 seconds. It is clear there- 
fore that every record dealer should have one 
of these machines. 

Of course, this new record treatment will not 


= the Dust-Bug. It will make it more 
‘ective in removing the dust that falls on the 
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record and is not held in close contact by an 
electric charge. One interesting observation in 
this connection is worth noting. After a record 
has been treated in the Parastat it is much more 
easy to insert it into and withdraw it from a 
polythene sleeve. 

One of the significant features of the Fair, as 
it seemed to me, was the number of new or 
improved high-fidelity amplifiers that were 
being shown. Just look at the following list and 
then remember that Leak, and Quad, and 
Rogers and R.C.A., and Goodsell, and Therm- 
ionic Products to mention only the first half- 
dozen that come to mind, were not exhibiting. 


Altobass (Leicester) 510 (10 watts 
Astronic (Stanmore) A1333 (10 watts 


Champion 853 (10 watts 
Chapman 205 (20 watts 
Dulci GA4 (4 watts 
Dynatron LF10 (10 watts 
E‘A'R Various 
Expert Master (26 watts 
Jason AlO (10 watts 
M.S.S. RA/50 (50 watts 
2001 (25 watts 

1004 (10 watts 

Philips Novosonic (10 watts 
Pye Provost (25 watts 
HF5/8 ( 5 watts 

Mozart (10 watts 

Sugden Connoisseur HQ2O (20 watts 
Tannoy (20 watts 
Trix T43 (6 watts 
T800 (8 watts 


Audiomaster (20-30 watts 
WB12 (10 watts 
What a list to choose from or to be confused 
by! And I will wager that each one in the list 
has something to commend it in the price v. 
performance stakes. 
The list of pickups that were demonstrated 
is much shorter but still impressive. Thus: 
Acos—Many GP Crystal tyres, including the forth- 
coming Black Shadow which is claimed to be 
flat to 18 ke/s. I was much impressed by this. 
isseur—Super Lightweight Mark []—surely 
one of the best Variable Reluctance types—as 
well as the new Stereo pickup. 


W & N Electronics 
Whiteley 
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one —Moving Coil whose merits are now well 

nown. 

Garrard—GMC5 Moving Coil which has rapidly 
assumed a leading place. 

Goldring—500 & 600 on which I have already 

Philips Ne so The cat 

—NG5400 Magneto-dynamic. y 

moving magnet type in the world. It has a 
fascinating specification. 

Tannoy—Variluctance which is critically damped 
to avoid intermodulation effects, and has a 
remarkably smooth and long range. 


But it is when one tries to balance one oe 1 
speaker system against another, that the head- 
aches really begin. Here is a list of those that 
I heard. 


Altobass—2000 which has a horn loaded HF unit 
concentric with the woofer. 


E.M.1.—A new massive model in proto’ 

Expert—Master, All-Range and Acoustic umn. 

Pamphonic—Victor and Victor Junior. 

Philips—Novosonic. 

Plessey—Many types including Ionophone. 

Pye— Various types. 

R.G.D.—Versions of Goodman systems. 

Tannoy—GRF and Autograph, which have recently 
undergone some modification (and improve- 
ment). 

Trix—“ Everyman " system. 

Vitavox— Various. 

Whiteley— Various. 

I was also introduced to a Lancashire product 
known as the “ Normandie”, which is similar 
to the Goodman 315 in conception but is less 
expensive in execution. As I heard it with the 
Acos Black Shadow it functioned 
well 


Now with all this array of good things to 
choose from I hope that no one will ask me in 
future, as they have in the past, which is the 
best amplifier, the best pickup or the best loud- 
like that, with no indication of 

¢ circumstances in which they are to be used 
or of the size of the buyer’s bank account. 
It is like asking what is the best length of a piece 
of string. 


TECHNICAL REPORTS 


By P. WILSON, M.A. 


—— 1004 Amplifier. Price 25 gns. 
amphonic Ltd., 17 Stratton Street, 
London, W.1. 
Makers’ Specification: 
Power Output: 10 watts. 
Valves: 2 of BW6 (Brimar), 2 of 12AX7 
(Brimar), 1 of EF86 (Mullard). 
H.T. rectifier: Full-wave bridge Selenium. 
Frequency Response: Substantially tiat 20 c/s 
to 50 ke/s (control at “‘ level *’). 
Distortion: : 0.5% at 1 kes at 10 watts. 
Hum and Noise : —53 db (mic), —54 db 
(pickup), —65 db (tape). 
Negative feedhack : 20 db. 
Sensitivity at input sockets : 
1. (Mic) 2.5 mV at 100 k ohms impedance. 
2. (Tape) | 100 mV at 120 k ohms im- 
3. (Radio) pedance. 
» 4, (Pickup) 12-15 mV (see note). 
Controls . Input Selector, Bass, Treble, 
Volume, Contour (plus on-off). 


Tape Record Socket : Before volume control. 

Pickup Compensator : By plug-in attenu- 
ators (8 types) chosen for different makes 
of pickup. 
Record Equalisation 
LP1—with N.A.R.T.B. correction. 
LP2—B.S.S. Microgroove. 
78—B.S.S. Coarse groove. 

Bass Control : Continuously variable from 
—16 db to + 15 db at 50 c/s. 

Treble Control : Continuously variable from 
—16 db to + 16 db at 10 ke/s. 

Auxiliary Supplies : 300v D.C. 2 m.a. 6.3v 
A.C, 2 amp, Mains A.C. 

This amplifier is of the single-unit, “‘ shelf” 
type, the control unit, main amplifier and 
power k being on one chassis measuring 
134 in. long by I! in. deep by 4$ in. high. It 
is enclosed in a well-finished black-enamelled 
metal cover with panel in silver and gold. It 
is thus particularly well adapted for inclusion 
in the G-Plan style of Hi-Fi (or, if one must be 


accurate, Ab-Fi !) furnishing which Pamphonic 


have pioneered during the past 2 or 3 years. 


The construction is of high standard. The 
transformers (both Main and Output) are 


substantial and impregnated so that the 
amplifier is suitable for tropical use. The wiring 
is neat and the soldering good. Special warning 
should, however, be given ahout one feature. 
The plug for the loudspeaker socket will fit in 


and is, in our own case, identical with) that for 
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the A.C. motor outlet. We have calied the 
makers’ attention to this and understand that 
an alteration will be made. But those who have 
or who buy one of the current models should 
pay particular attention to this, since plugging 
the loudspeaker into the A.C. motor outlet 
would burn it out. 

Another point should be noted in this com 
nection. The A.C. motor outlet is controlled 
by the On-Off switch. In our view this is bad 
practice since it tempts the user to switch off 
his gramophone motor at this amplifier swiich 
and not at the turntable switch. This will 
result in the rubber idler-wheel in the motor 
drive remaining in contact even when the 
motor is not running and inevitably in that case 
flats would be formed on the idler and lead 
to motor rumble. Our recommendation there- 
fore is that the gram motor socket should be 
covered with a piece of Sellotape, or gummed 
strip, and left unused. 

These are our only criticisms whether of 
design, construction or performance. Even our 
usual comment of disagreement with the 
principle of a Fletcher-Munson ‘‘ Loudness” 
control has been cleverly side-tracked by 
making it additional to the Volume (or Gain) 
control and labelling it ‘‘ Contour ’’, which of 
course it is. Since some of our remarks on this 
matter have been misunderstood in the past, 
let us make it clear that we see no objection to 
the addition of such a control provided its 
function is not misdirected and it does not 
supersede an ordinary gain control; indeed 
we can even find a special value for it in the 
facility it gives for improving the reproduction 
of old records without unduly emphasising 
scratch. It operates, of course, by attenuating 
the middle register where many old records 
had peaks. 

Now for some measurements. 

Frequency Response: Signal input at Radio 
socket, voltage measured across 15 ohm 
resistance at loudspeaker socket. Volume 
max. Bass and Treble Controls level. 
Contour zero. 


Cycles/sec. Output/db 
20 —1.8 
30 —0.4 
40 0 
50 +0.4 
100 +0.4 
200 +0.3 
400 +0.2 
800 0 
1 k/c 0 
Then flat to 20 ke/s 
25ke/s 30kc/s 50k 
—0.5 —15 —3 


Note that these figures include the Control 
stage as well as main amplifier. The specification 
is thus amply justified. 

Power Response: Power at | kc/s and below was 
measured across a 15 ohm output up to the 
point where grid current began to show in 
output valves. 


Watts 
6.6 
30 7.3 
40 9.8 
50 10.3 
Up to | ke/s 10.3 
We regard this as quite satisfactory. 


Stability : 

Amplifier goes unstable with a reactive load 
of 0.2 m.f.d. across a 15 ohm resistor, or with 
0.94 m.fl. capacity alone . We according} 
made a special test to ascertain whether it 
would function satisfactorilv with an Electro- 
static Speaker. It does! There was not much 
to spare in output, but there was no audible 
(or other) sign of any distress. Nor was there 


on multiple speaker cross-over systems. 
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Controls : 

The volume, bass and treble controls are all 
well graded. The 3-position com- 
pensator control is adequate for modern 
records and the treble and bass controls have 
substantial margin for correcting older record- 
ings even after allowing for loudspeaker and 
listening room conditions. 

There is a useful pre-set ‘‘ hum-dinger” in 
the form of a 100-ohm pot. across the filament 
supply; with this properly set (and with 
adequately screened input connections) the 
hum level is remarkably low. 

The plug-in units for pickup matching are 
very useful adjuncts. They not only ensure 
the right impedance match for the particular 
pictup but also attenuate the signal input 
suffciently to prevent overloading of the input 
valve. Thus Type A for a crystal pickup gives 
an input impedance of 110k ohms and an 
attenuation of 11:1. Types E and F give zero 
attenuation with impedances of 100k ohms and 
50k ohms and are thus suitable respectively 
for Tannoy and Goldring pickups. 


Per ormance generally : 

‘This we have found to be beyond criticism, 
so ‘hat with the multiple facilities provided 
anc with the competitive price and neat 
construction, we can wholeheartedly recom- 
meid this amplifier as being first-class both in 
quclity and value. 


Acos 39-1 “Stick” Microphone. Price 5 gns. 
Cosmocord Ltd., Waltham Cross, Herts. 

1 have referred to the prototype of this 
Cr-stal Microphone on several occasions in the 
pas‘, and it was in fact the model I had in mind 
when I wrote the advice at the top of p. 204 of 
my Gramophone Handbook. But only recently 
have I had an opportunity of testing a pro- 
duction model. 

In performance it has proved to be every bit 
as good as I expected. Taking the output level 
(—59 db, reference lv per dyne/cm*) at 
1,000 c/s as zero, the response is flat from 
200 c/s up to about 6 kc/s after which it rises 
to a 4 db at 8 kc/s, falls to zero level at 
10 ke/s to —4 db at 15 ke/s. Below 200 c/s 
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the response varies with the load. If this is 
5 m there is a gradual fall to —4 db 
at 50 c/s. With smaller loads the fall will be 
greater. 

This means that for speech the response is 
practically fect, whilst for home and small 
scale recording conditions there is no fault to 
be found even in the performance for musical 
recording. The small peak is not at all obtrusive 
and the slight falling off in the bass may even 
be of advantage. 

The styling is admirable. The outer casing is 
a light buff polystyrene moulding and there is 
a complete inner casing of mazak to prevent 
hum pick-up when the use is as a hand micro- 
phone. The cable, too, is of noise-free type. 

A contemporary desk stand is also 
supplied and this as well as the grille and rings 
of the microphone itself are gilt finished. 

The microphone is thus ideal for use with 
even high quality tape recorders which have 
a high impedance input. One word of warning, 
here. Make sure before connecting that that 
input has not a voltage polarisation to take a 
condenser type microphone (e.g. some Grundig 
and other continental instruments). If it has 
then isolation from it through a capacitor will 
be needed. Since the capacity of the micro- 
phone itself is 550 p.f., a 2 mfid. capacity 
should be sufficient. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe Gramoruone, The Glade, Green Lane, 
Stanmore, Middlesex. 


Herva Nelli 

In regard to the article on Herva Nelli, I 
personally feel the mistake being made is to 
confuse an opera singer per se with a recording 


star. 

From 1951 through 1957 I have heard Nelli 
sing Aida, Desdemona, Tosca, Amelia, and the 
Leonoras of Travatore and Forza del Destino. Each 
role was sung with purity of tone, flawless 
intonation, and solid musicianship. 

It is true, she is not prima donna assoluta 
and does not “‘ take over the stage”. However, 
in this era, when temperament has come to 
mean bad singing, at best, and cancelled per- 
formances, at worst, possibly this lack is a point 
in her favour ! 

San Francisco, U.S.A. R. Lyon. 


Casals Reissues 

Now that E.M.I. have begun to issue in this 
country their “Great Recordings of the 
Century” series, may I express the hope that 
it will not be long before we have available in 
this series the wonderful performance of the 


Dvofak ’Cello Concerto which Casals recorded 
with the Czech Philharmonic Orchestra on 
H.M.V. DB3288-92. 

There are several excellent formances of 
this concerto available already, but, in my 
humble opinion, none of them quite attains the 
magic and supreme mastery that only Casals 
brought to this work. I have written to E.M.I. 
to ask for its transfer from 78s to LP. If any 
other collectors feel as I do, will they please 


support my plea ? 
Dr. B. I. CopeLanp. 


The Ring 

In your September issue. you drew attention 
to the new Decca recording of Die Walkiire, 
Act 3, with Flagstad, at the same time comment- 
ing upon the rise of the new Briinnhilde, Birgit 
Nilsson (page 155). 

Now I am the last person to criticise the 
recent Wagner issues, and am naturally very 
grateful to Decca for all their Flagstad records, 
of which I hope there will be many more to 
come. The fact remains, however, that there is 
still no ‘‘ consecutive ” recording of the ‘‘Ring”’, 
i.e. with a uniform cast, orchestra, and con- 
ductor, and this, to my mind, is a serious lapse 
in our catalogues. 

The emergence of Nilsson as a first-class 
Briinnhilde may well provide an opportunity 
for this omission to be rectified, and if she were 
to be supported by this year’s London cast under 


_ the musical leadership of Kempe, I cannot help 


feeling that such a project would have 
chance of success. But, please, Hans Hotter 
must be included in the cast. I cannot under- 
stand why his outstanding interpretation of 
Wotan has not been recorded before this. (I do 
mm the pre-war version of Walkiire, Act 2, © 
on 78s. 

Kingswood, Surrey. Nevitte G. Wyarr. 


Irma Kolassi 

I am sympathetic to Mr. Hope-Wallace’s 
appreciation of this artist’s work. She has a rich 
mezzo voice of wide range, sure and steady and 
always in tune ; she brings to her art exceptional 
linguistic ability, enabling her to interpret arias 
and songs, ancient and modern, in many 
languages. 

Mr. Hope-Wallace was, I feel, unduly critical 
of her “ Arie Antiche”’ record issued last year, 
comparing her interpretations with those of 
amateurs to be heard on the B.B.C. in the early 
forenoon hours. I am not acquainted with these 
broadcasts, but I must assume that, in view of 
Mr. Hope-Wallace’s opinion, the general 
standard must be rather high. 

He complains i.a. of “ snatch breathing” in 
the Se tu m’ami. Certainly the breathing is 
audible, but to my ear she breathes in the right 

laces and surely that is what matters. That it 
is audibie at all is because, as Mr. Hope- Wallace 
points out, she is close to the microphone. If 
this is a fault, it is an engineering one. The fact 
remains that this is one of the few foreign Deccas 
I have heard, where the piano accompaniment 
sounds in true perspective—and not like a 
distant tinkle. Her Amarilli, to my mind, is 
beyond criticism, if only because of its wonder- 
fully steady vocal line. Who has done it better— 
or as well ? 

So far as I know, no records have since been 
issued in England. I can only hope that her 
recording career has not ended. 

London, N.W.8. Puycus Spurr, 


Haydn’s ‘ Bruckenthaler Symphony 


I read in the November number of Tue 
GRAMOPHONE on p. 217 a review (signed by 
Mr. Trevor Harvey), but the Haydn symphony 
in question is not at all a new or unknown work. 
I was myself confused, when I heard ‘it last 
spring, but I could not believe the information 
on the sleeve. I also got the right specification 
of the work by the well-known Haydn specialist, 
Mr. H. C. Robbins Landon, who has written 
the important book ‘‘ The Symphonies of 
Joseph Haydn” (London, 1955). As a matter 
of fact this so-called ‘‘ Bruckenthaler” or 
** Hermannstadt-symphony ”’ is identical with 
the Symphony No. 27 in G major, and Mr. 
Landon has mentioned the MS. used for this 


C.-G. STELLAN Morn™r, Ph.D, 
Radiotjanst, Sweden. 


T.H. writes: 

I am grateful to a number of readers who have 
written to point this out. I took my information 
from a leaflet sent me by Supraphon which, I 
understand, is also the text of their sleeve note, 
I should, no doubt, have checked this statement, 
but time is usually short when the monthly 
batch of records arrives, and it all sounded so 
authoritative — I accepted it. id it would 
seem to be up to Supraphon to in how th 


B.S.R.A. Archives 

Mr. Wilson was kind enough to mention the 
historical of Exhibition in 
your November issue. Wi ¢ greatest respect 
to him, I should like to make one or two 
comments on his remarks. 
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challenges the statement made 

in the guide to our exhibit that the playing speed 
Book records is 25 r.p.m. 

mea! This slip was, however, the result 
of haste, not ignorance. It did not appear on 
which Mr. Wilson must 


ing 
closely anticipated the modern LP record) and 
the Talking Book record is interesting to the 
historian, in view of Capt. Round’s own state- 
ment that when it appeared that the Vocalion 
and player he “ e m 
to St. for blind records ”’. 
Mr. Wilson can be persuaded to set down 
our enlightenment a really detailed and 
documented account of the evolution of Talking 
Books ; a subject obviously dear to his heart. 
One must echo his warm tribute to the inspira- 
tion of Sir Ian Fraser, C.H., M.P. 

The B.S.R.A. has offered to try to help 
supplement the national collection of acoustic 
and electro-acoustic equipment in the Science 
Museum, by making a collection of its own 
which will be housed at South Kensington. The 
main appeal is to and through B.S.R.A. 
members, but if any non-members have equip- 
ment which they would like to give to the 
Association, I should be very pleased to have 
details from them 


Disley House, Peter Forp, 

Carlton Road, Hon. Historian, 

Reigate, Surrey. B.S.R.A. 
Richard Crooks 


The American tenor, Richard Crooks, seems 
to me to be one of the most neglected artists as 
far as British collectors are concerned. Not one 
of this singer’s later operatic and oratorio 
recordings has been released in this country. I 
consider this omission a t pity, as his singing 
of these arias is magnificent, ae as it 
does, great charm, sensitivity and dramatic 
thrust. 

Crooks’ singing of Schubert Lieder, once again 
available only on Victor, is a close approach to 
perfection. Madame Schumann-Heink was one 
of his earliest = her 

g protégé was largely responsible for 
Beautil interpretations in this field. His clear 
German enunciation bears additional testimony 
to his operatic and concert successes in that 
country in the late 1920’s. Four operatic record- 
ings appeared in the German H.M.V. catalogue 
many years ago, and only one of these was later 
transferred to the British catalogue. All four 
records are much sought after to-day. 

I wonder if the record companies concerned 
may yet have a change of heart and issue these 

in LP for form for the benefit of British collectors. 

KennetH S. MACKIGGAN. 


Reissues 

I was pleased to see Mr. J. C. Bretherton’s 
a isal and plea for reissue on LP of the 

oscanini B.B.C. issues and the war-time 
recordings of the Philharmonia Quartet. I 
have retained practically every recording he 
mentions in my relatively pons collection of 
78s, as having performances whose quality 
outbalances the deficiency of SP reproduction. 
I would point out, however, that the Phil- 
harmonia’s Rasoumovsky No. 1 contains a fly in 
the ointment, namely a prominent flat A in 
bar aM the 2nd movement, which I find 

iliarly aggravating. 

PeWhile on the subject of Beethoven Quartets, 
I should like to urge for a reissue of the Busch 
Quartet’s Op. 132. Among the 3 complete 
sets now available, one can choose as fine a 
recording of most of Beethoven’s Quartets as 


: 
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exists in which wonderful “ Heiliger 
Dankgesang Re greatest of all quartet 


movements, receives a worthy interpretation 
at the correct speed. This music should convey 
an atmosphere of timelessness somewhat akin to 
that achieved by Knappertsbusch in Act 3 of 
Parsifal, an essential factor being a complete 
absence of any suspicion of hurry. The only 
performance I have ever heard approaching 
this level is that by the Busch Quartet in their 
pre-war H.M.V. set. It would be a great boon 
to have an LP version of this performance. 
Haslemere, Surrey. D. E. Cartwricnr. 


Thomas Tomkins 


While all musicians must be overjoyed at 
the increasing amount of Early English music 
being issued on record, it is apparent that one 

t composer, who carried on the style of 
Byrd, has been sadly neglected; namely 
Thomas Tomkins. Last year being the 
tercentenary of his death, one might have 
expected some of his music to be recorded then, 
but this was not so—Thurston Dart’s excellent 
disc of keyboard music being almost all there 

to be at the moment. 

t is quite impossible to hear at all uen 
such fine works as his poignant anthem nl Wh m4 
David heard” or ballet See 
the shepherds’ queen Some at least of his 
vecal works should be recorded on long playing 
records for all to know. 

one of our greatest Elizabethan composers. 

Heswall, Ches. James Hamiton Brown. 


Beethoven and Wilbur de Paris 


After seven years of LP records we yet await 
the first recording of Beethoven’s Triple 
Concerto. High cmt? Perha; aps so, but we 
can afford to have 7 “‘ Chorals ”’ in the current 
catalogue. Surely these cost more to produce ? 

Wilbur de Paris, I believe, has 2 LPs issued in 
America which are not available in this cow aay. 
Judging by the reception of London L 

15024 this deficiency should also be rectified. 

London, W.5. Kennetu F. Witson. 


Reverberation in Orchestral Recordings 

In the October 1941 issue of Tue 
GramopHone there aj an interesting 
article under the above title by Mr. Patric 
Stevenson. It followed a letter published the 
previous December by Mr. Moore Crr, in 
which he said, “I think the primary deciding 
factor of what constitutes a good record from 
a had one is the question of reverberation ” 
This is a rather sweeping statement, but I 
certainly think that a considerable reverbera- 
tion period is important for orchestral record- 
ings employing large forces. It gives effect to 
“stereophony ” over which so much time and 
money is now being spent, and one can often 
obtain an exciting sound without having to 

ese remarks are 

-N.’s_ review of Silvestri’s 

chaikovsky’s 4th Symphony in the November 
1957 issue in it, he (Says, when comparing it 
with other versions, “‘ Sanderling’s is a magnifi- 
cent performance but apparently recorded in 
an empty ice-rink”’. Personally, I think this 

very resonant recording is = ight for the 

wok, and, assuming J.N.’s description to be 
just, would wish that all large orchestral works 
were recorded in empty ice-rinks. Quite a 
few times I have noticed your critics complain- 
ing over too much reverberation, but I hope the 
record companies wil] note that there is at 
least one buyer of records who likes it so. I 
admit that the recording of hall resonance does 
cometionss tn the lack of sharp detail, 
but I prefer to accept this for the sake of a 


December, 1957 
realistic general sound, provided it is not te 
mushy. 


who has bought a fair number @f 
oni Deutsche ve gives 
considerable th to this matter. Jp 
addition to the mentioned recording, 
they have issued several notable recorc 
with a large amount of hall echo to give them 
realism. Another magnificent recording whith 
successfully combines a long rever reverberation 

iod with clarity, is H.M.V.’s Ein Heldenleba 
by Re Reiner and the Chicago Symphony. Orche- 
tra. Decca have had considerable success with 
some of their Amsterdam recordin gs, but this 
Company is often guilty of the fault « of placing 
the orchestra too near the microphones, 
in their Paris and Swiss recordiag 

another aspect of recording which is to 
some extent bound up with the reverberation 


M. H. A. Fincu. 


“L’Apprenti Sorcier 


I recently came across the review in your 


April ene Trevor Harvey on Toscanini’s 
conducting of L’Apprenti Sorcier in which he 
Ne have i in my pre-war recording 


Crchonenn of New vat taken at 142! 
Co. Waterford. W. B. Gattoway. 


BOOKS RECEIVED 


Five additions to the series Great Concert 
Arists—Victoria de oe Angeles, Marcel Dupré, 
Wanda Landowska, Malcuzynski and Bruno 


=. All with photogra: R Hauert 
gee pis by Roger Ha 
(Rockit 9s. each). 


Artur Schnabel, a biography by Cesar Saer- 
chinger (Cassell, 36s.). 354 pages with 17 half 
tone illustrations, A) dices include a 
discography by io Cohn. 

Famous Mozart by Spike Hughes 
(Robert Hale, 35s.). is is the first of a series 
of opera handbooks designed by Spike Hughes 
for the opera lover. The book was precipitated 
by the release of the complete ings of Il 
Seraglio, The Marriage of Figaro, Don Giovanni, 
Cosi and The Magic Flute, all of which are 
carefully analysed. Two appendices give details 
of the complete recordings referred to and a list 
of the more familiar individual items occurring 
in each opera. 

Beethoven and his ge? a study in human 
relations by Editha Richard Sterba 

Debussy by Victor Seroff (John Calder, 30s.). 
A new biography of the composer which dis- 
cusses, t other things, com- 
positions, their origins, their public reception 
and their importance to their time and to his 
other works. 

The Analytical Concert Guide, edited by Ne 
Biancolli and William Mann (Cassell, 42s.). 
book of analytical programme notes by the ne 
eminent American annotators, including Louis 
Biancolli, Alfred Frankenstein and Lawrence 
Gilman. Seventy-eight European composers are 
represented by four hundred and seventy-one 
works selected from the international concert 
repertoire. 

Talking of Music by Neville Cardus (Collins, 
16s.). Starting with an appreciation of Tosca- 
composers (contemporary a erwise), opera 
and the art of musical criticism. 
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A Musical Companion, edited by A. L. 
Bacharach (Gollancz, 2Is.). This book, first 


publishes! in 1934, now appears in its 20th 
edition, the 750 pages having been fully revised 
and bro :ght up to date. 


Phoeni: Music Guides: two useful guid 


the titis Symphony and Concerto by Percy M. 
Young (Vhoenix, 15s. each). These guides are 
pa ily desi for those who enjoy music 


pleasu: ‘from their listening. 

The /1offnung Companion to Music (Putnam, 

4s. 6d... A Hoff- 
s inimitable drawings, the of which 
on now be familiar to all. 

A Lictis of Ballet G. B. L. Wilson 
(Pengiin, 5s.). A useful ition to any refer- 
ence liorary. 

Poin's on Pick-ups by F. Wilson (A.C. Farnell, 
Hereford House, North Court, Vicar Lane, 
Leeds 2, book, which offers a 
teferer.ce guide to gramophone pickups 
their :eplacement styli, etc., is ly well- 
known to the trade, for whom it is specifically 
design:d. This second edition is dated 
Septeriber, 1957. 


“The Gramophone” Exchange & Mart 


RAT! S.—Advertisements - ted for this section 
at the rate of sixpence with a minimum 
6s. Where the advertiser ‘Offers to send a 


All 
any month and must be 
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DESTINN: Tannhauser, 
Records, Rathmines, Dublin. 

EAMES: Tosca. Red G & T.—Collectors Records, 
Rathmines, Dublin 

EARLY ELECTRICS. —150 classical, old, never 
offered before.—Douglas, 17 Braemar Avenue, Chelmsford. 

unplayed. Reasons excep- 
tional. Only sensible offers: Queen of Spades; 

“Boris Khovanshehina; Decca 
° Sym. Balakirev; Song of 
1, 3, 4; 
Harold, Berlioz; Songs for Coudtiers. 
No. 325. 


Pique Dame.—Collectors 


FARRAR: Romeo, Black G. & T.—Collectors Records, 
Rathmines, Dublin. 


FOR SALE.—H.M.V. Columbia and other 
Msts from 1923 


- — 


FOR SALE.—Fourteen 12-in. and one 10-in. single- 
sided Caruso records. Five Hefits le-sided. Three 
Creisler single-sided.—S.W.S. Ltd., 288 Regent Road, 
Salford, Lancs. 


FREE LISTS.—We 


can now cffer another excellent 
— of LPs in perfect condition. Bargain prices, 


ference.—‘‘ The Record 
Exchange 46 South Clerk 


Tosca, Carmen, Blue Columbias.—Col- 


Records, Rathmines, Dublin. 


GARDEN: Louise, Thais, Pelleas.—Coliectors 
Rathmines, Dublin. 


HISTORICAL VOCAL RECORDS, NO. 5.—Super Sales 

list of rare vocal records including cylinders—containing 
discs by almost every famous Singer, who made records. 
Thousands to choose from. Lowest prices in the world. 
If you are a vocal Collector, you must have this Cata- 
logue. Price is. 6d.—Collectors Records, 90 Lower 
Rathmines Road, Dubjm, Ireland. 


301 
PLANCON: Romeo, Faust, Sonnambula.—Collectors 
Records, Rathmines, Dublin. 


PONSELLE: Aida, Africana, ide.—Collect 
Records. Rathmines, Dublin 


Pinza, Martinelli. Selections from Aids 
on E.P. inclusive.—Record Centre, 
11 Charlemont Street, Du 


PRE-RECORDED TAPES FOR SALE. Perfect 
tion; some American: Stravinsky, Symphony in 3 move- 
ments; Mendl bn, Mi ine Ov. and Mozart Impres- 
ario Concerto No. 4, 2is. 


35s. Bach 
Night Ride 

Violin Concerto 
No. 3, and Saint-Saens Cello Concerto, 21s.—Box No. 282. 


RECORD BAZAAR.—Thousands f Also cheap 
EPs and LPs. Write for 8t., Giasgow, 
RETHBERG: Volpi, Aida excerpts.—Collectors 
Records, Rathmines, 


SCARCE.—McCormack 43-—10-in. 9—12-in. Melba 3— 
12-in. Tetrazzina 3—12-in. Gigli 10—12-in. 6—12-in. 
H.M.V. in good condition, Offers to Mrs. Peak, 31 Kew 
Bridge Court, Chiswick 


ina Album autographed Melchior. 


ugtussa. Various Gerhardt, Schumann. 
Schipa, V.B. Perfect condition. What Offers?—Jones. 
215 Silverleigh Thornton Heath, Surrey. 


SMIRNOFF: 
Rathmines, Dublin. 


SOBINOFF: Aleko, Boris.—-Collectors Records, Rath- 
mines, Dublin. 


TAMAGNO: Trovatore , Herodiade.— 


.. Prophete, 
Collectors Records, Rathmines, Dublin. 


TAmAGne two Otello arias, 40s. Stignani LV1253, 15s 
Schiots DA5253, 15s. 


H.M.V.—Caruso/Mel Boheme. Soa McCormack, DB984, Ginster. 
Perfect condition, “Best offer accented 266. Lugo, DA4021, 10s. "All fine.—Box No. 319. 
Lane, Lin Cambs. lat, 

TEN AND classical price 2s. 
or end Lieder 78. Some and 3s. "post free. Send No, 312. 
78s chea; wineton, The Uplands, Ruisli TROVATORE complete, Decca, with album. 
Middx. Tel. RUT 2415. perfect £3 15s—Box No. 297. 
~ TVOQUN: Pasquale. Traviata, Odeon.—Collectors 10@ VOCALS.—G. & Ts, Caruso, 52345, 52347; Tamagno. 
Records, Rathmines, Dublin. 52675, 52682; Kurz, D) tvinne a7) 


XUM 


Lendos, W.1, 


RECORDS FOR SALE 


Number lists a rema’ 
LPs, MPs 


Holman, 143 Greenway, 
2518. 


ALBANI: Home Sweet Home, Angels Ever, Sweet Bird, 
Pre-aux-cleres.—Collectors Records, Rathmines, Dublin, 


JANUARY 1958 


Due to the Christmas Holidays 
the final date for the acceptance 
of Classified Advertisements for 
the January 1958 issue will be 
December 4th. 


KURTZ: Mignon. Black G. & T.—Collectors Records, 
Rathmines, Dublin. 

LITVINN: Aida, Africana, Odeon.—Collectors Records, 
Rathmines, Dublin. 


Ireland. _ LEHMANN: Oberon.  Polydor.—Collectors Records, 
ASSIMIL RUSSIAN COURSE, complete, £10.—Parsons, oa. 

Dallas. Edward Road, Dorchester, Dorset. LPs.— Concertos: 5 5 

Rimsky- kov, . Handel Harty, BLP1050. 

~BARGAIN.—300 Tare vocals. 100 copies ‘Gramophone’ Sibelius, LW5105 Borodin M LW5060. 

from 1933.—Bennett, 26 Howden Road, Jedburgh, Rox- Mussorgsky-Ravel Pranck, ALP1218. ft 

burgh.shire. Grieg, CLP1937. 330K 1145, LXT2701, 

eous, 

BATTISTINT: | Barber. Red G. & T.—Oollectors — 

Records, Rathmines, Du! Excellent condition, Offers.—Fremantle 6564 or write 


rvia, ROZ0158; Vezzani, DB4816; 
Write for list. London.—Box No. 304 


130 EXCELLENT RECOR0DS.—Orchestral, Choral, 
Instrumental, many complete works, 2s. 6d. and 3s. 6d. 
each; used with light pickup. 4% West 
Hallowes 9. 


DS, 1908/1956. 
Also H.M.V. Cabinet containing 100 
selected 12-in, Sell separate or bulk. vited. 
ere Road, Deptford, 8.E.8 
2913. 


2,500 PRE-WAR POST-WAR RECORDS.—All subjects 
for European, Commonwealth, North American. 
Inquiries invited, 8.a.e. for or stamps for 
65-page list. ~—Wwitehire, 6 Church Road, i 


EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL RIBBON LOUDSPEAKER, 
ect condition, £40. A.M. Tuner, £4.—Hartree. 


lestways, Budleigh, Salterton. 


salen price, £97, will £30 for, 
sale. As new, hed 
Box No. b 

E = reflex 
cloth s mahogany felt -lined 
cabinet, 32 by a ay by 14 in. Perfect. ene 
Telephone Buckhurst 9072 (evenings). 


BARGAIN! For sale, N:R.S. Tape Recorder 
almost new. Cost 49 gns oc 230 or nearest offer. 
Demonstrated Belfast Sres.-Box No. 279. 


BEAM ECHO ALVANTIC 
_BELLINCIONI, FAUST.—OCollectors Records, Rathmines, 30x No. 292. 
Dublin. MARTINELLI; Turandot, Otello.—Collectors Records, Ot nearest. Garrard 301 Transcription Motte’ wood 

BUSONT 11456 almost Offers invited.—Write: Dublin. £11. Kelly ibbon £1. ia in, 

Colman an Avenue, Wednesfield, Staffs. Quartette.—Collectors Records, Zit Going ove new. Speaker, 
“CARUSO: Iris, A. Lecouvreur. Red G, & T.—Col- . 
7 MOZART.—Piano Concertos, K453 and K466 (Fischer), BJ STANDARD ARM, unused since rebuilt by makers; 
Rathmines, Dublin. (Casadeus), K271 (Gelsking), (Kraus). K360, H.G.P.85 heads, £4, on.o.—Ansdell, 17 Ashfield Road. 

aul “ * 467 and 495 ( ), K537 (Landow: r t. t, es. 

—Per Walp, (Kentner), S03 (Long) Violin. ‘Concerto K2i8 : 
Pons, 4 gns.—Box No. 301. (Menuhin), x K478 (Schnabel, etc.). Bee BRENELI, MARK Il TAPE R gns, 
- 3 to 15 and in 2 and 4 (Society). ‘‘Pamphonic’’ 1003 Amplifier, £18. Connoisseur ” 
Reasonable offers considered. Also large selection piano 


COLLECTION OPERATIC VOCALS,—G. & T.s, Fono- 
} deletions.—Burns, 8 Branksome Avenue, Prestwich, 
ics. 
COLLECTORS’ ITEM.—Original Melba/Caruso 
o. 1907 Duet Bohéme No. 054129.—ELG 3196 after 
P.m. 
SPEECHES.—One by Lenn, two by 
Double-sided 10-in,. What Offers?—Box No. 


"DE LUCA: Fonos, Hamlet, Gioccnda.—Collectors 


Records, » Rathmines, Dublin. 
Rigoletto etc. Red G. & 
Dublin. 


Records, Rathmines. Dublin 

NORDICA: Gioconda, Tristan. Gotterdammerung .— 
Collectors Records, Rathmines, Dublin. 


NIXA CLP1210, Beethoven Quartet, Op. 130, perfect 
copy.—Box 317. 

OVERSEAS COLLECTORS remember that the Christ- 
mas Fdition of “‘Vocal-Art” is now a Mmited 


number of hi 
ts. for special Edition. 


LP head (diamond), £5, All perfect (N.W. 


London).—Box No. 309 


CHAPMAN COLUMN SPEAKER with Tannoy 12-in. 
Dual Concentric Unit, perfect condition, £30 or near 
offer.—Bell, 2a Hans Road, 8.W.3. KEN 8894. 


fessional Tape Recorder, monitor- 
£130. offers.—Box No. 302. 


MOTOR, as new, with- 


ing, 9% spools. 


COLLARO TRANSCRIPTION 
out gy Sa polished wooden case, £15, London.— 
almost new, 


Box No 
COLLARO Mk. UH, 
maker’: gns., plus carriage—Carey, 


's carton, 15 
Yewtree Walk, Purley, Surrey. 
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CONNOISSEUR latest Ba three-speed Motor and 

— II Pickup, LP, heads, diamond 

and unpacked. Dost over £50. 

245 or will separate.—Hill, 25 Greenhouse Road, 
Wheatley Hills, Doncaster. 


CONNOISSEUR TWO-SPEED MOTOR, recent maker's 
overhaul, £8. Audiom 60 Bass Speaker, perfect, £6.— 
Maxwell Lodge, Northwood, Middlesex (Tel. 1831). 


DECCA ‘“‘H” HEAD, new diamond, BJ arm, £4 10s.— 
Scott, 63 Haynt Walk, London, S.W.20. 


DECCA H PICKUP, one. £6. 
17 Atheneum, N.20. HIL 8 


DECCA XMS PICKUP, LP ene 78 heads sapphire, £4. 
Acos GP20 Pickup, LP and 
B.S.R. three-speed motor, 3. 
Westering, Woodway Road, Teignmouth, Devon. 


DECOLA RADIOGRAM, 33 transcription. diamond 
stylus, 78 record records. Best 
offers.—Walton-on-Thames 2257. 


DELUXE PYE AMPLIFIER, Pye A.M./F.M. Radio Tuner, 
Collaro Transcription Turntable with Studio Pickup, 
Deluxe Walnut Stentorian Console Speaker. All housed 
separate walnut matching cabinets, unscratched, as new. 
Cost £125 July. sacrifice £95. now 
small flat. 
thusiast. meatiey, 16 Court, Kimber Road, 
London, 8.W 1 


EDDYSTONE 820 self-powered F.M. Tuner, as new, 
£16.—26 Marlings Park, Chislehurst, Kent. 


EDDYSTONE 820 A.M./F.M. TUNER, £25; cost £40. 
Pye H.P. 5/8 Amplifier, £17; cost £25. Both as new.— 
142 Leeds Road, Heckmondwike. 


ELPICO TAPE RECORDER, two-speed, 7-in. 
£30 or nearest.—Write or telephone D. Johnson, 
Elwyn Road. March, Cambs. March 2162. 


E.M.G, THREE-PIECE ELECTRICAL REPRODUCER, 
4-watt amplifier, Decca magnetic pickup heads, baffle 
loudspeaker. Offers. Excellent condition. Two years 

x 


FERRANTI RIBBON PICKUP, complete with trans- 
er.—Box No. 316. 


BJ Arm, £2.— 


eenaee, sats 2A/N, as new, cost £87, will 
accep —Wrigley Rectory, Binstead, Isl fw 
Tel. No. Ryde 2890. 


FERROGRAPH 66H, 
Allen, 6 Trevor Place. 


FERROGRAPH ZA/N, fitted latest model tape counter 
and tape guides, also pause control. Perfect, as new. 


little as new, £75 0.n.0.— 
S.W.7 


Best offer over £65 secures. ~ Kynance,” 
Doughty Street, Stamford, Lincs 
Tuner, any 


FIVE-WATT AMPLIFIER and A.M. 
feasonable offer.—BEC 5928. 


FOR SALE.—Lea*t Varislope I Pre-amp, Collaro 2010 
Transcription Motor and Acos GP39-1" Pi Pickup 
25 St. Michael’s Road, Kingsteignton, 

ion. 


GOLDRING 500 Diamond, .n.0.—! 
perfect, £5 o.n.o.—Box 


GOODMANS AXIOM 102 in walnut cabinet, perfect 
be £10.—Thomas, 50 Limegrove Avenue, Car- 


GOODSELL MAS5/UL/C AMPLIFIER, 


Control, £15. Sound Sales a Inverter Speaker 
walnut, £12. Chapman F.M.81 Mk. II P. "Tuner. 
£15. All perfect.—26 King’s ‘Drive, Leicester Forest 


East, Leicester. 


The GRAMOPHONE 


LEAK DYNAMIC LP PICKUP, 
former, new diamond, £12 10s., 
after 6 p.m. 


arm, matching trans- 
0.n.o.—Mayfair 7301 


December, 1957 


RECORDS WANTED 


LEAK DYNAMIC PICKUP, long arm, 
transformer, as new, £18 0.n.o.—Box No. 


LEAK DYNAMIC 78 HEAD, Wharfedale Bronze or 
Golden 10CS, Super 3.—71 Addison Road, Rugby. 


LEAK EQUIPMENT for sale comprising of Varislope 
P.M A Tuner, TL/i2 Amplifier. Price 
call or write D. Cobelli, 60 Holden- 


hurst Road, Bournemouth, Hants. 


LEAK MK. I PICKUPS, LP and 78, both diamonds, 
with matching transformer, perfect, £8.—HOP 0283. 


LEAK ORIGINAL * POINT-ONE ” AMPLIFIER, 
15-watt, superb components. adapted for remote control. 
Original price £57 10s., offered at £17 10s. Tweeter, 
Vitavox GP1 pressure unit, three- - horn, attenuator, 
oak veneer case. £13. Wharfeda ~ 5 
or 3, 25s. Leak RC/PA/U a. trans- 
former, 6s.—Box No. 306. 


LEAK PICKUP/LP Head/Transformer; just overhauled 
meee. £9.—Clementson, 34 Dene Road, Northwood, 
iesex. 


LEAK TL10 AMPLIFIER, complete, as new, 
169 Southbury Road, Fnfield, Middlesex. 


LOWTHER DT4 TUNER, overhauled by makers, per- 
fect European reception, spare valves, £13.—Box No. 323. 


LOWTHER TPi1 CORNER REPRODUCER with PN3 
drive unit, perfect condition, £65, o.n.o.—Box No. 275. 


LOWTHER-VOIGT H.C, HORN, PM4, 2.400 gauss, 
ideal home loudspeaker, £40 o.n.o. Demonstration.— 
52 Heathmere Avenue, eae 25. STE 3702. 


ORTOFON LP and 78 C-Heads, d 
and RF 309 arm, boxed. As new, aoa 0.0.0.. 
—Box No. 289. 


PYE BLACK BOX, perfect condition omeasee. £23. 
—Patterson, 9 Hubbard Road, London. 8.E.27 


PYE BLACK BOX AUTOCHANGE, perfect condition, 
little used, £27 o.n.o.—Oxshott 2624. 


QUAD Il, Garrard 301 Stroboscopic and Leak Dynamic 
Pickups (diamond) in beautiful Heal’ 's chairside cabinet, 
finished sapele mahogany and rosewood. Also Axiom 
150 Mx. II and Trebax in Davies reflex cabinet. Nearly 
new. Sell complete or separate. Best offer over £100 
G. H. Plorin at SWI 4957 or 


two heads, 
281. 


cost £75. 


£10. 
Victor 


QUAD Pamphonic F.M. Tuner, 
q honic 
A Phone 


i, 

Collaro 2010 with Ortofon BJ, £20. Pamp! 
Senior, £30. C » 

VIC 4093 after 6 p.m. 


ert Il AMPLIFIER, £17. 
Both in perfect condition.—Box 


£28. Quad Il, 


lya. 


F.M, TUNER, 


18 in. by 36 in, £18. Speaker cabinet, 34 in. by 23 in 
by 16 in., £10. H.M.V. record cabinet, 32 in. by 25 in. 
by 16 in., £8. Duode 12C, £14.—Box. No. 308. 


R.C.A. TUNER, unwanted gift, for quick sale. £23. 
Also Transcription Arm, etc. —Box No. 318. 

ROGER’S TABLEGRAM CABINET, £10. 
Ribbon, £8 10s. Axiom 22, £10. Microlift. 22s. 
All new.—Box No. 294. 


TANNOY DUAL-CONCENTRIC with or without en- 
closure.—Smyth, 10 Woodland Grove, Weybridge. 3667. 


TANNOY G.R.F., perfect condition. £80 o.n.o.—Box 
No. 285. 


4 


GRAMPIAN 1255/15 SPEAKER.—Polished bass refiex 
&s new, Roger’s baby amplifier, control unit, A.M. tuner, 
order. Complete £35, or 
sepa — reen Dragon Lane, N.2 ings, 


TANNOY, Lowther, Wharfedale or 
other quality loudspeaker assembly.—Box No 


TO MAKE ROOM for i i d by in- 
creasing export sales, we have for disposal a quantity 


GRUNDIG TK8, mike, leads, as new, £70. Home 
demonstration greater London.—Phone Hayes, BOW 4961. 


GRUNDIG TK9 TAPE RECORDER, microphone, radio 
~t.-& leads, tapes, £55. —Corne, 80 Long Lane, 


GRUNDIG TK819, beautiful specimen, rfect condi- 
tion, including microphone. 7 Causton 


binets incorporating bass reflex chamber: _ originally 
— These are for 


worth about 


similar “Offered sub‘ect 
at £15 ex works. Finish walnut. aon 33 in. high by 
31 in. wide by 18 in. deep, depth of lid. 6 in. Inquiries 
to Sound Sales Ltd., West Street. Farnham. Surrey. 


TRIXETTE A720 quality Record Player, as new, cost 
42 gns. Jan.; £34, o.n.o.—Worland, 34 Victoria Road, 
Leytonstone, E.11. 


N.6. FiTzroy 1418 (evenings). 

HI-FI OUTFIT comprising Burne-Jones pickup arm, 
two Decca heads, Garrard transcription motor, three 
speeds, Leak amplifier, Jason V.H.F., in a 
cabinet, and separate G.E.C. speaker in mahog 
octagonal cabinet. £65. Buyer collects.—Vigilant 5810. 


~ I FI SPEAKER SYSTEM WB HF1214 12-in. with 
T12 Tweeter in Senior Corner Reflex Cabinet, = glass 
lagged. Condition new. £23, o.n.o.—Box No. 


H.M.V, CELEBRITY 2000, cost £113, offers over £70. 
189 Manners Way, Southend-on-Sea, Essex. 


H.M.V. MOTOR UNIT complete, 
autochange as taken from 
£6.—Box No. 284. 


H.M.V. PORTABLE ACOUSTIC GRAMOPHONE, fine 
condition, £8 or near offer.—PADdington 0874. 


JASON F.M. TUNERS, variable tuning model, 
quality reproduction, complete with valves. ted 
quantity available at £8 10s.--D. Martin, 155 Hawthorn 
Road, Barnsbury, Woking, Surrey. 


turntable, 
od 


pickup, 
Electrogramme Mode] 3000. 


superb 
Limi 


T.S.L. F.M,. TUNER, £7 0.n.o.—Collier, 
Road, New Barnet, Herts. 


EQUIPMENT — —R.C.A. Transcription Unit, 
£24. R.C.A. Amp, F.M. Tuner, new, £69. Goodsell 
. and P.M. Tuner, new, £38. Axiom 102, new, 
£9; W15/CS, new, £16. Avantic Amp, new, £50. 
Wharfedale FPSB/3, new, £35. TL12 P! 

Quad II and F.M. Tuner, new, £66. W.B. 12-in. 
Concentric, new ,£22, etc.—‘* Maxtone,” 19 Market 
Street, Westhoughton, Lancs. 


123 Hadley 


ABSOLUTELY TOP PRICES IN THE WORLD paid 
rare vocal records (classical). Complete collections py. 
Special high prices McCormack 7 in. G, 
and cylinders, Zonophones and rare G. records, 
EDM me first!—Crawley, 246 Church Street, London, Re. 
iM 7760. 


~ ACTUALLY, WE SELL TOO MANY RECORD 
Immaculate classical Lks wanted in any quantity, wm 
are never knowingly overbid. Send, well packed, for cm 
by return, to. Record Specialities, 10 Turmer Gig 
Review copies particularly wanted. 


A LARGE NUMBER OF LPs, MPs and 45s alway 
required for our large and expanding market. 
to our high standards, however, really 
copies are wanted, and for finest classical issues % 
offer the highest prices, especially in a= for Dey 
LPs, tapes, equipment, etc. Please send lists; qugy- 
tion and packing nstructions promptly forwarded. 
Large numbers collected.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 


ALL LPs PURCHASED up to 21s. each paid.—Purlitg, 
Hockering, Dereham, Norfolk. 


“COLUMBIA DG536, Victor Borge’s 
Punctuation.”"—A. M. Turner, Rosemount, 
Surrey. 

DUTCH PHILIPS, P41160H; P17652H; German 
dor 48499H, 48783H, 48836H, 48923H, 49008H, 
Telfunken A‘1339, A11658, Ai1705.—135 Harecroft Road, 
Wisbech, Cambs 

ELIZABETH SCHUMANN. — Wanted, good condition: 
E532, DA1438, DA1525, DA1652, DA1662, DB3599.-¥, 
Ib.son, 5 School Lane, Litherland, Live o 

G. H. ELLIOTT (Chocolate Coon), all old Zonophans 
and Regal records wanted state condition.—Southall, @ 
Victoria Street, Featherstone, Yorks. 


GERMAN LINGUAPHONE COURSE. 
with text-books. Farticulars.—Box No. 


“ISLE OF ARRAN,” by Rovert Wilson, HY. 
B10492.—Lloyd, 27 rollock Road, Bearsden, Glasgow. 


wee TAKE CLASSICAL 78s in part exchange for 
Send details and s.a.e. for reply.—Box No. 313. 


Woldingham, 


LPs. 
MUSICAL AND OPERETTA, pre-wal, 
wanted, also set, lete.—177 Crickle 
ONE- EYED RILEY,” H.M.V. B9523; good condition.— 


‘Witiiamson, East Shore, Scalloway, Shetland. 
“RUDY VALLEE records wanted.—Write E. Noyce, If 
Middlebridge Street, Romsey, Hants. 


SERGEI RACHMANINOFF. H.M.V. records of Chopin's 
Sonata in B Plat M-nor, Op. 35. Nos, DA7027, DA7028, 
DAi029, DA.030.—B.x No. 305 

~SPEECHES.—Hitler, Mussolini, Mosley. Top prices, 
loan ‘/ouvy.—Write: Bm/SFDC, London, W.C.1, 

SYDNEY MACEWAN'S Ye To Me,” fibred, 25% 
— Beresford, 19 Henry Road, Gloucester. 

“UP TO 27s. 6d. ALLOWED ior perfect classical or ne 
LFs against the purchase of new ones. Send details 
s.a.e. for reply.—Box No. 514. 


URGENTLY WANTED.—Mozi:rt’'s Jupiter ‘Symphony a 
d C3885, i.e., sides 3 Set 


Act 1, Lehmann Melchior ist 
Scene 2, Todesveraundnung Plagstad Svanholm 
Write stating price and condition.—Ba 


VICTOR LFT3066 (Sousa’s Band) wanted, good com 
dition.—-Box No. 310. 

WANTED.—Beethoven Choral Symphony D1164; Bach 

Mass in B Mi., Credo C1719; Schubert Trio No. 1 in B 

Concerto 

Roland Hind, 


flat Ma. op. 99 DB950; Brahms op. 102 Double 
in A Mi. DB1314. All H.M.V. 78.—Rev. 
35 Milvain Avenue, Newcastie upon Tyne. 


WANTED.—DX1263 or any Kostelanetz recording of 
“Out of my Dreams.’’—Fhelps, Causeway, Horsham, 
Sussex. 


WANTED.—BD647 and BD648 in good condition— 
ae 23 Glenaire Drive, Baildon Green, Baildon, 
Bradl 


WANTED.—H.M.V. 


B9070, The Second Minuet. "— 
Mrs. Sto:er, Normans Hall, Prestbury, Cheshire. 


WANTED.—H.M.V. record C3026, “‘Nine Sharp.”— 
‘Hunter, 93 Kirriemuir Avenue, Glasgow, 8.W.2. 


WANTED.—In good condition, B8431, 


Christopher lumbus."" H.M.V. Japanese 
—Walser, 55c Glengarry Road, Perth. 


VITAVOX BITONE REPRODUCER.—Multicel Horn for 
H.F. 12-in. moving-coil for bass, exceilent quality, £21. 
—Ingram, 10 The Butts, Westbury, Wilts. Phone: 316. 


VOIGT M/E UNIT, Lowther DT/4 Radio Fecder, 
Connoisseur 78, Turntable. Or exchange for 
Autochanger, modern Portable Radio, etc.—Hardy, 
Chichester House, Brighton, 7. 


W.B. HFI012 
Crossover, new, 
Dennyloanhead, Stirlingshire. 


perfect. T10 
o.—Girilli, 2 Glasgow Road 


KLIPSCHORN Design Base Cabinet in plain white 
wood, comvete Wharfedale new 15-in. speaker, £20.— 


Box No. 287. 


WYNDSOR TAPE RECORDER, 
speeds, sep. amp. oy 42 
Wimbledon, after 6 p.m 


as new, £42. Two 
Vineyard Hill Road, 


“WANTED.—New or secondhand HC3826-7 
Things Shall Be,"’ by John Ireland).—Pletcher, 
ley Hall, Cambridge. 


“78” PIANO RECORDS wanted reasonably 
discs: Horowitz, Barer, Joyce, Kraus, 
Nat, Gieseking, 
Rachmaninoff, 
Blancard, Hunt, 
Schnabel; Wanderer/PFisher; Sec 
(Kinderscenen). Bach (Sc Samuel). ‘Rachmaninoff 
2, Katchen/Rubi i Box No. 303. 


WANTED. Simon Barere Details with 
prices to Box No, 327, 
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December, 1957 


__ EQUIPMENT, ETC., WANTED 


AND PRE-AMP, TLIO, Sound 
Sales oF equivalent, must be good.—Box . 295 


~BEAU- VECCA, three-speed Autocnange 
new, coc’ £180, accept ag Wri 
Bowness Road, Bexleyheath. 


rite or call 
Kent. 


evenings. — y, 9 
“CONNOISSEUR MOTOR wanted with 
or witout piesups.—29 Lyndhurst Road, Southport, 


“Exreu? LP PICKUP, complete with Transformer, 
perfect, £11. Lenco Transcription Unit, Goldring 500, 
mn. LP, Sapphire 78; as new, £22.—Phone: Watford 
evcnings, all day week-ends. 
GAR!.\RD 301, with Strobo, and Leak pickup.— 
Tidesw..', 27 Wellersley Avenue, Norwich, 


The GRAMOPHONE 


“THE GRAMOPHONE” 1951-1957 inclusive, complete, 
offers?—Butler, 73 Kendal Road N.W.10. 


VERY SPECIAL OFFER to old and new Members of 
Welcome Records Society. Send ans. for details. 
You will amazed! Arcade Recording Circuit, 
London, N.22. 
TRADE 


serious 
normally 


“TEAK RC/PA, in pertect condition.—Box No. 307. 


“TEA: “Point One,” or similar, details, 
price.— = 102 L Saunders Road, Coventry. 


RJ. ENCLOSURE or without speaker.—Oast 
House, Hayes Common, Kent. HURstway 1751. 


“TANNOY AUTOGRAPH, must be poten accoustically, 
electri ally, exchange for Lowther TP GRP, 
both p-rfect, cash adjustment. 


“WE 12-IN. SPEAKER in walnut bass refiex cabinet, 
eal Jones, 6 Broomwood Road, 8.W.11. 


SITUATIONS VACANT & WANTED 


“EXPERIENCED GRAMOPHONE SALESLADY to 
manage West-End Record Department. Excellent salary 
and commission with good promotion prospects. 
cosines Saturday. Junior required alee, experience not 
essent al.—Write Box 288. 


EXPERIENCED LP & 78 disc «utter wanted by London 
studio (also part-time). Fullest details required on 
exper: ‘nce.—Box 321. 

EXP ERIENCED Tequired to take control 
of new record rtmen| and 
be paid to suitable 
tequired.—Apply, giving full details experience, age, etc. 
wA. A. H. Sileocks & Son Ltd., North 


~HI- I—Vacancy for sales assistant good 
ment -Berry's Radio, 25 High Holborn, w.c.l. 


we 'OR STAFF wanted for Photographic branch.— 
H.C. Harridge, 8 Moor Street, W.1. 


RE ORD SHOP MANAGER requires position in 8.E. 
Engiond, fully experienced, buying stock control, Hi-Fi. 
High st references.—Box No. 311. 

“BIT! JATION WANTED fully-trained music librarian 
(fem.e, 28). Pamiliar with >lassical 
musi: and records. 
intersting character. 
supp. ed.—Box No. 298. 


MISCELLANEOUS 


~ AMERICAN, Canadian Collectors 


de’ 
Port Credit, Ontario, 


y 
H.M.V. March, 2952. ‘Offers.— Box No. 


CIRCUIT DIAGRAM DRAWING, service from your 

Bor No. 390 by draughtsman now available.— 
No. 320. 

“EL ECTRONIC AVAILABLE. — Advice, 

Modifications and repa: — and Home Counties. 

—Woolett. ‘Telephone: "POR 2821 


IF YOU JOIN SNPs Christmas Club, you may save 
December. S.A.E.—59 


Pebruary, 1983. to October, 1957, 
£2 19 R Ilford. 


CRAMOPHONES SALE, most issues, 1923 (No. 2) 
to 1950.—Box No. 


1942, to December, 1952, 
complete and clean. Offers. Also catalogues H.M.V. 
1932, 1935, 1937-8. Cun. 1920, 1921, 1925, 1928. 


Offers.—Walker, ‘“‘Rosa,”” Yorick Road, West Mersea, 


GRAMOPHONE,” June 1948 to May 1956, with 
.. £3.—Sherlock, 3 Marston Road, Quinton, 
mingham. 


November 42 to January £3. 
Gigli, Caniglia. DB3562/15 £3 0o.n.0.— 
MITCHAM 8145. 


TAPE TO DISC hire. 
Recording Studios, 123 Bay 4992. 
“THE GRAMOPHONE,” a 1954 to March 1957.— 
Offers to Palmer, Headley » Dartmouth, Devon. 


gy rom Record Specialities, 1 
W.11. MAI 1924 (day), SPE 3784 (evening). 


Popular 


of mostly perfect LPs. Classical, 
Ives, 110 Magdalen Street, Norwich 
A BARGAIN er —Immaculate conditian 
list classical LPs. 500 callers icome. 
. D. Melvin, 5 Derby Street . Glasgow, C.3. Western 
BARGAIN OFFER.—Advertiser will pay 22/6 
for LXT, etc., pro > condi Com- 


plete 
5 Derby Street, Rae Western 8133. 


jazz. — aS now.—Pioneer ies, 122 
North Romford. Romford 5786. Also at 
Arcade, High’ Road. Chadwell Heath. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. 
vocal. Special (tax free) service for overseas collectors; 
26 High Street, Leamington 


A BIG XMAS DISCOUNT in this months “ Vocal-Art.”” 

ou VOCAL-ART. 

ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 

sleeves. Post free of course. 

free.—Renton, 25 High Street, 

“ABSOLUTELY BIGGEST LIST IN THE 
WORLD.—Rare — including M 


1s (post tree) for XMAS Bumper Edition. 
64. (Air Matied) for Xmas 


COMPLERE LF SERVICE: Carpe Tat of aed 


MPs, 45s. Classical and Jazz at attractive 

on New LPs, all makes (except H.M.V.) inclu- 
ding Cetra, Supraphon, suppl post-free in factory- 
ted in detail first 
accep! xe ers 
by appointment.—R. J. 6 Park Road, 

Phone: 4169. 


ALL JAZZ, Popular, Classical LPs purchased, to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Ni § 
ALL SOUND EQUIMPENT available from Hartley, 9 
Dacres Road, London, 8.E.23. Tel.: FORest Hill 8523. 
TYPES OF LPs, EPs AND 78s (excluding sets) 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford 5, Yorks. 


AMERICAN MAGAZINES. — Year's subscription 
copies 


‘© inspect one of the 


and part e nges. 
daily 10-6.30 including Saturday. Thursday early 
closing. broke Road, Notting Hill 
Gate, W.11. : 
BARGAINS in Part-Exchange, and demonstration 
hone equipment. 


Loudspeaker system. List Price £125, (All items as 


> £13, 
t FC 48 radi chassis, £10. 
G.E.C. metal cone speaker and test losure, £5. 
= sound roducer VHF 


NES. Amplifier a Tuner £7 10s. 
hord DC’AC amplifier and gue, £9. 
record r. 


& mond LP 
Pamphonic abfi Amplifier with VHF tuner £30 


Most of the above items may pe inspected in our 
“ Part-e Basement "’ (a recent innovation). 
HIGH FIDELITY DEVELOPMENTS LTD., 

144 Oxford Road, Manchesert. 13. 


BELCANTODISC 


Pre-eminent Historic Re-recordings 


OFFER A MAGNIFICENTLY 
RE-RECORDED RECITAL OF THE 
IMMORTAL ENRICO CARUSO’S 
JUSTLY FAMOUS 1902/3 SERIES 


on AB. 3 


1902—Arias from : Germania (2). Mefistofele 
(2). Adriana Lecouvreur & Luna fedel. 


1903—L’Elisir d’amour: Una furtiva & Un 


solo istante. 


Full details from FONODISC 
Retail, Trade, Wholesale & Export Enquiries to : 
FONODISC, 13 Gardner Rd., Prestwich, Nr. 
Manchester. 


Sole Agent London Area (Retail only)— 


« COLLECTOR'S CORNER” 
63 Monmouth Street, London, W.C.2. 
62 New Oxford Street, London, W.C.I. 


BELCANTODISC 


“MY DUODE 
SOUNDS 
MUCH 
MORE 
REAL 
THAN | 
EVER IMAGINED 


a loudspeaker could be. | often feel that | am on 
the spot instead of in my own sitting-room.”” 

That is of course just what we who make Duodes 
have been telling you for years! And why we 
believe in offering you our home test plan when 
no good local dealer exists. 

There’s no doubt that the best way to hear and 
choose the reproducer you will live with is to 
invite it home and judge there. 

But as 70 per cent of Duodes go overseas, and 
their owners are just as happy as our many friends 
here, we can honestly repeat yet again—Wherever 
you may live, if you want NATURAL SOUND, 
you must hear DUODE. 


Write for details to : 


DUODE LTD 


clo THE GRAMOPHONE 
1) GREEK STREET, LONDON, 
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ked, for cas readers. 
urner Clam 
AARON COPLAND | (Brooklyn 1900) rubs shoulders 
with Arcangelo Corelli (Fusignano » on our 
45s alway We supply Second-hand records of every type 
ket. Owing music, including many imported records not co 
ally perfect - — available in this country. t of these are in excellent 
1 issues ye condition, some are not quite perfect at greatly reduced ae 
nge {or new prices; all are accurately described as to condition; and rs ; ‘a 
ists; quote all are covered by our unconditional money-back guaran- aan 
forward tee if you are dissatisfied for any reason whatsoever. 
3 Greenway, Any make of new record can be supplied; our six-month ; n 
‘creat scheme is available if required. "Free 
— monthly lists, and details of the pound-a-month 
London, 
V oldingham, 
DECEMBER RELEASES 
rman Items Mei-Figner, Abendroth, 
Hempel Lucia, etc. 
croft Read, 
21. 
Zoncphaaa = 
Southall, 2 
~ condition, 
HMY, 
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for new 
No. 313, = = 
pre-war, 
ondit ion.— 
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bred, 258 
rom volume 1 to M. 
al or light Also collection of early Catalogues from 1909. ; ¥ 
letails App:oximately 1,000 Operatic Vocal Records, mainly 
H.M Vv. and Eurupean labels. Would like to dispose of ‘ 
nphony complete collection but will sell individually. 
CATALOGUES.—H.M V. 1924/52. Columbia 1937/52. 
Shior lists Various others. Julian (Moses) Norton. Collector’s 
Svanhels Guide 1938. Hurst’s Golden Age Survey. Inter- 
ion.— national Jazz Directory. November 1948. Boris 

. Semcnnoff’s Record Collecting 1949. H.M.V, Inter Red 
Labe! 1949. Bauer. History 1898/1909. Courtney 
00d con Bryson. Record 1935. Numerical Lists. H.M.V. Col. 

= 
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BASS REFLEX AND GRAM CABINETS. Hi-Fi equip- 

—_ of all description. Send for lists. Demonstrations 

time.—-T. & F. Hammonds Ltd., Cabinet Supplies, 
Lister Street, Nuneaton. Phone: 3234. 


~ BATTISTINI, Carnso, Abendroth, Anselmi, Bonci, de 

ucia, Escalais, Hempel, Mei- -Pigner, Mantelli, 

Maurel, Pinto, Planwecn, New Relcanto, Ers 18s. id. Post 
free.—Ives, 110 Magdalen Street, Norwich. 


BEGIN WITH A. ‘GOOD MICROPHONE, connect it to a 
first class recorder. ‘‘ Cadenza’ and Reslo Microphones 
from stock, Recorders by Ferrograph, Brenell, Leevers- 
Rich etc., Tape/Disk (Pull range), Mobile and Studio 
Recording. , Sound advice from an old established studio. 
—*' Eroica"’ Recording Services (1949), Peel Street, 
Eccles, 1624, Musical Director, 
Thurlow Smith, A.R.M.C 


BORROW ALL RECORDS, _ all speeds. 
t free.—A. Buckley, 
ushey, Herts, 


BORROW AND TRY. Before you buy that new 
record you want. Brand new and unplayed records 
supplied on approval. return those you don’t like. For 
details, call, write. 3d. stamp, or phone (Tel. 47786).—N. 
Staffs Record Library, 25 & 27 Victoria Place, ton, 
Stoke-on-Trent. 


CASH BY RETURN OF POST.—12/6 paid for 12in. 

LPs; 10/- for 10in. LPs; 4/- for Tin. E.P.; 

dards, classicals, jazz, populars. 

17/6 paid for 12in: “ King & I,” “ Carousel,” “ Okla- 

a."" Any quantity bought. Must be in good condi- 

tion, Pack well.—Send to A. Jarvis & Sons (Southend) 
Ltd., 132 London Road, thend-on-Sea, Essex. 


CASH ON THE SPOT for secondhand Tape Recorders, 
ane Top prices paid.— 
pe Vision (Dept. » 7 , 
wa Praed Street, London, 


COMPREHENSIVE 78/LP Tape 
Pacilities.—Rendezvous rds, 
Manchester, 3. Blackfriars 6278. 


DGM FLYING vet y £4, new. Lohengrin £5. 
Lortzing, Zar £4.—Ilves, 110 Magdalen Street, ‘Norwich. 


DIAMOND AND SAPPHIRE stylus replacement | service, 
Every type ex-stock by return post. Fitting free. Records 
t free. Prompt service. Open until 9 DP. 
Records, 207 Holloway Road, N.7. IR. 5807. 
Metro-Sound Stylometer stocked, 


Catalogue 1s. 
“ Proissart,"" Avenue Rise, 


to Dise Recording 
19- Blackfriars Street, 


FREE Language Course and NO Interest Char, i) 
all makes of Tape Recorders. Ask us about car NEW 
high quality—iow cost 


FREE LISTS: We can now offer another —- 
selection of LPs in perfect condition. a - prices of 

xe 
46 South Clerk 


GRAMOFILM (F) Polythene inner Sleeves of novel 
ign for wy protection—prices per packet of one 

; 12-in. 9d.; 10-in. 3s. 9d.; 7-in, 2s. 6d. Gram- 

poo Anti- Beatie” 3s. ‘3d. per bottle. Gramponge record 
sponges 2s. 61d. each. The only real cross-indexing 
system; Gramofile ~ 18s. 5d. each and Gramofile 
}. . Also Gramvelope Polythene Outers in 

sizes obtainable from your usual dealers. Ask 
them for our i—do not write to us. — Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
Performances with European Radio. Programme details 
of over twenty- five Continental erations. 6d. 


Bookstalis, Ne 6d. 
137 Blackstock Road. tendon, . NA, 


Publishing Co. Ltd., 


INTERESTED IN HIGH FIDELITY? We are specialis 
in Quality Sound Reproduction and can advise oe on 4 
installation of High Fidelity equipment, whether for the 
first time, or to improve your Present arrangements. 
Every High Fidelity requirement supplied—amplifiers, 
transcription motors, pickups, loudspeaxers, tape-decks, 
P.M. tuners, etc Your inquiries will receive careful 
attention, [Illustrated literature on any item forwarded 

SERVICES, 
Birmingham, 27 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc, 
rd and Microgroove. 36 minute L.P. 37s. 6d.— 
21 Nassau Road, London, S.W.3. RiVerside 


JUST OUT! Vol. 2 of “ Voices of the Past” (Vocal 
Recordings 1898-1925). This Vol. is the H.M.V. Italia 
Catalogue price 20s. 9d. post free. Vol. 1 ‘(english 
Catalogue) still available 9d. Also Record 
Collecting,” 10s. 3d. ‘‘ The £ s d of Record Collecting,’’ 
6s. 5d.—Oakwood Press, Buckland, Tandridge Lane, 
Lingfield, Surrey. 


LATEST BROADWAY SHOWS, operatic LP (Camden & 
Cetra) at realistic prices, 2s. for list.—Record Centre, 11 
Charlemont Street, Dublin. 


LATEST EQUIPMENT in excellent condition. Quad II 
and control umt, new £37 10s. Grundig TK8/3D, new 
£66. Axiom 150, £9 10s. Sound Sales Junior Mk. TI, 
£16 10s. Pye Transistor Portable Radio, new £21. 
Your inquiries for other equipment invited.—F.B. Sound 

5 Guide Lane, Audenshaw, Manchester. 
Denton 4032. 


The GRAMOPHONE 


EXCHANGE, 15 
. 1, We buy and exchange used LPs 
in good condition.—Send 6d. for our autumn list of 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


LPs WANTED, all types, really top prices for perfect 
condition. Send records, or list, for cash offer by 
return.—Por satisfaction try Forbes & Francis Ltd., 50 
Thames Street, Windsor. 


MAXTONE HIGH-FIDELITY, Specialist consultants 
for complete hi-fi instailations or alterations. ° 
k, R.C.A., Jason, Goodsell etc. Free a a 
quotation from trained scientists and Ke 
outfits from £70 to £500. Also hi-fi —~ le «| 
Market Street, Westhoughton, Lancs. 


MONTHLY LISTS OF GOLDEN AGE vocals. Der- 
sonality records, imported LPs for overseas collectors. 
--Ross, Court & Co., Dept. “D,” 2098 Yonge Street, 
Toronto, Ontario, Canada. 


concn. Up to 22s. 6d. for classical, 21s. for 
Popular Jazz, Must be in good condition.—Ives, 
Magdalen Street, Norwich. 


RECORD COVERS.—Made of stiff boards, 12- * 2s. 9d. 
per doz., 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. r doz. 
Please add ls. 6d. packing and carriage. Trade | 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


RECORDING TAPE.—1,200 ft. Tin 
Leading makers cancelled export. Listed Ser, only me. 
Guaranteed P.P. 1/-.—Radio Vision, 4 Praed St., W.2. 


REQUIRED FOR EXPORT, 1,000 10-in. 78 p.m. 
records in perfect condition, any subject, 
price 5d. each. Reply: B. Ashworth & Co. (Overseas) 
Ltd., 84-86 Grays Inn Road, London, W.C.1. 


ROCOCO RECORDS. Reissues on LP of great vocal 
records of the past, No. 9 Po! Plancon, No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Tratalgar Street, Brighton, England. 


SPECIAL TAPE OFFER at Great anee 1,200 ft. of 
Plastic Recording Tape on 7-in. reels. Listed 35s., our 
price 22s. 6d., p. & 850 ft. * pie) 
lastic tape on, $-in. our 

.. & ts 6d.—Fhoto Optix (London) Ltd., 73 Praed 
Street, W.2. PAD. 2891. 


STOKE-ON-TRENT AND NORTH STAFFS _bigh 
fidelity service. Equipment by all leading manufacturers 
—including the new Acoustical Electrostatic Speaker— 
demonstrated by appointment to suit clients own con- 
venience. High Purchase facilities available. Write or 
‘phone High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoke-on- Trent. Telephone: 25194. 


TAPE /DISC ~ 78/LP. Quick and efficient 
service. "PARK 6892 


TAPE/DISC/TAPE? If the quality matters, do not 
risk it at haif the price for quarter of the value. 
Britain’s oldest full-time transfer service would —, 
help you. 45 min, LP 72s. 6d. New plastic base 1.200 ft. 
tapes from £1, also extended play. Equipment bred. 
Special terms for educationists. 
TIONS, 59 Bryans‘on Street, London, W.1. 


TAPE TO DISC LP 27s. 6d. 
(30 minutes); 78 r.p.m.. 13s. 6d., 48-hour service. 5.a.e. 
— —A. D. Marsh (Deroy Sound Service), Little 

lace, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
3102. 


TRUE HI-FIDELITY.—Have you heard Vortexion Tape 
Recording Equipment in use with the latest Wharfedale 
and Goodman's Hi-Fi speakers? Why not arrange a 
personal demonstration when we can give you our 
undivided attention and help you with your a Fi prob- 
lems? Write or phone for appcintmnent. —Griffths Hansen 
(Recording) Ltd , 32/3 Gosfield Street, Langham Street, 
W.1. MUS 2771/0642. 


VOCAL-ART.—About hundred pages this month's 
Bumper Edition of the only Journal in the world for 
Record Collectors everywhere. Hundreds of rare vocals 
for sale. Biographies, Discographies, information and 
reviews Home Buyers, is. 4d. including Postage. a 
seas Buyers, 10s. 6d. (air-mailed), Home Buyers, per 
annum; Overseas 35s. per annum 
246 Church Street, London, N.9. EDM. 7760. 


WANTED FOR CASH! Tape Recorders, Tape, Hi-Fi 
Equipment etc. Best prices from E. C. Kingsley & Co. 
(C), 132 Tottenham Court Road, London W.1. EUSton 
6500. 


WANTED!! Surplus and overstocks of almost any 
rd. Also Gramophone’s, Record Players, etc. Samples 
and details receive return attention. Cash always.—H. 
Pordes, 138 New Cavendish Street, London, W.1. 


(MU3eum 5250). 


“ YOUR RECORD CHOOSING.”’—A guide for the small 
classical collector. Christmas edition includes a special 
recommended record 4 Limited number copies =. 
able at reduced price 6d. (plus 2d. stamp). 
year, subscription 7s. Sam mple past issues 
Box No, 299. 


sent 


15s. SECURES RECORDS.—-Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5 


December, 1955 


* HI-FI EQUIPMENT x 


ip LYNE RADIO LTD 


Also at 162 Holloway Road, London, 


(J London, 


18 Tottenham Court Road, | 
MUS 5929/0095 


R 6295/69 


MOTORS are in SHORT SUPPLY 

COLLARO AC ae Three Speed, single 
player tor AC ma:ns 200,25u v. Cream finish, in 
ccmplete with turnover ‘crystal pickup incor- 
well-xnown high output “T” 
type limited quantity at 

3/6 P. & P. 
COLLARO 4- SPEED single 
separate pick-up an 
r.age. Brand new, lew £4/19/6 
3/6 P. & 


FOUR SPEED 


Collaro RC456 Mixer Aute-Cha in 
cream with Studio insert. 


B.S.R. Monarch Mixer Auto-Changer, in 
cream and gold, £8 15/-. 
3/6 & P. Stocks rapidiy 


THE STAAR 
GALAXY” 


Four speed 
Mixer Auto- 


seau.ifully made, moderately sized to fit 
almost any cabinet. r A. opera- 
10- 29; i5/- incl. plus 


RETURN OF A WINNER!!! 
(F xclusive) 
We have been 
mast 


0g 
ot 
BR. 


price £5/19/6, plus 15/- C. ° 
RC1.A. AMPLIFIER. A small h quality 
gramophone amplifier employing latest 
Sireuitry and ghiy efficient miniature 
Very 
finished 
in bronze stove 
enamel. 
(overall) 5B x 4 
x 5in. Valves 4 x 
CL82. Out- 
ut 3 watts max. 
trols. Volume. 
ff. Fo 


‘one, On/O! r 

mains 

‘plus 2/- 

. FM. AM/ 
chassis. Seven valves—ECC85, 81, 
EFPs5, EAB , EM81. Covers 
long, mediu P.M Separate 


fully ranteed. pW stocks last only 
Ave. plus 5/- P. & P. 


NEW RECORDING TAPE 
1,200ft. plastic 21/-, Rw 1/6 
p. & p. for 63/- post 

Our advantageous H.P. and bet oo Sale terms 


are available on any single item over £5. 
Your enquiries invited. 


ALL MAIL ORDERS AND CORRESPONDENCE 
TO HOLLOWAY ROAD, PLEASE 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Italian Operas 
Fe ‘1H quarter as many complete operas 
scm to come out now as single operatic 
78; in the past, and there is a certain 
unc niable monotony in the casting of these 
issu s. This monotony can be explained by 
the shortage of front-rank singers for the 
lea ing Italian roles; still, the sequence of 
Co'.imbia recordings emanating from La 
Sca.a makes a depressingly mass-produced 
effect when we find every soprano part 
allotted to Maria Callas, almost every tenor 
par: to Giuseppe di Stefano, and Gobbi or 
Par erai as the inevitable baritones. 

Mme Callas’s versatility is certainly 
amazing: she can turn from the simple 
Amina to the passionate Amelia or the 
heroic Leonora of Jl Trovatore, and bring 
out the individual character of each; no 
doubt we shall soon be acclaiming her as 
the incarnation of Turandot. But, scrupulous 
and thorough and profoundly artistic as she 
shows herself in everything that she touches, 
she cannot really vary the timbre of her 
voice, or clear it of that tone, now hollow, 
now strident, which is a recurrent drawback 
in her recorded repertoire. We should 
probably appreciate her more if we did not 
hear her on the gramophone in everything. 

During the last few weeks I have been 
listening to her Sonnambula, Ballo in Maschera 
and Trovatore, and none of these is wholly 
satisfactory. Her singing in La Sonnambula 
is far superior to the unhappy performance 
of this opera which she gave at the 
Edinburgh Festival last year ; it abounds 
in subtle touches and inflections on single 
phrases or even words; but the genéral 
effect is of a studied, not spontaneous, 
performance. If we could wholly disregard 
the considerable difference in price, we 
should have to admit that the Cetra set of 
this opera is altogether preferable. Here, 
Pagliughi’s limpid notes tell, without effort, 
the whole tale of rustic joy, innocence, 
despair ; and the two men, Tagliavini and 
Siepi, also sing with greater delicacy and 
refinement than their opposite numbers in 


the Columbia issue. I have 
expressed a strong preference for the 
Pagliughi/Tagliavini/Taddei Cetra Rigoletto 


over all rivals, and this opinion is certainly 
in no way shaken by the appearance of the 
run-of-the-mill R.C.A. set, even though the 
latter is on only two records, and thus less 
than half the price. Much as I admire 
Bjérling, I have to admit that he is tempera- 
mentally no Duke of Mantua ; and there is 
a want of true pathos and musical feeling 
in the singing of both Roberta Peters and 
Robert Merrill. The Ballo set scores over its 
only domestic rival, the Toscanini H.M.V., 
in richness of sound and general theatrical 
impact ; moreover, the casting is rather 
better. Callas and Di Stefano make a really 
exciting thing out of the love duet; and 
there is a vein of gaiety and high spirits in 
this tenor which makes his Riccardo a more 
credible study than that of Jan Peerce. 

Il Trovatore differs in one respect from 
most of these La Scala issues in being very 
masterfully directed by a first-rate con- 
ductor, Herbert von Karajan. It is extra- 
ordinary how interesting his strict attention 
to the composer’s detailed markings makes 
many passages which generally seem dull ; 
for instance, Ferrando’s initial narrative, 
which usually provokes our yawns, sounds 
here quite thrilling. Karajan’s authority 
has performed the feat of making Italian 
singers forget their routine tutta forza and 
sometimes sing quite softly where required ; 
even that powerful Mercedes-Benz mezzo, 
Mme Fedora Barbieri, has been 
to take it easy now and then. But not all 
Karajan’s virtues can alter the truth that, 
in Verdi, singers count more than conductor; 
the splendid tone and noble style of Bjérling 
and Milanov in their two-disc H.M.V. 
recording of Ji Trovatore outweigh, I feel, 
the relatively dull conducting in this set. 


Mozart Operas 

The most enjoyable operatic recording I 
have heard for some time is the H.M.V. 
Tdomeneo—a Glyndebourne issue, although 


Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 


I believe that no actual Glyndebourne 
performance of the opera contained the 


whole cast as here ted. Mozart him- 
self is the main hero of this undertaking. 
Even those who most love his comic operas 
may well be amazed by the grandeur and 
elevated seriousness of this score. Like some 
of his much later concert arias, Idomeneo 
forcibly reminds us that there were sides to 
Mozart’s protean nature which never 
reached fulfilment. Particularly remark- 
able is the manner in which he constantly 
secures dramatic continuity by obscuring 
the formal divisions between arias, accom- 
panied recitative, orchestral movements, 
and so on: in the second act a long 
succession of numbers thus lead into one 
another like a series of connecting rooms, in 
defiance of the old tradition of applause at 
the end of arias. 

John Pritchard’s direction will add 
much to his growing reputation. His great 
virtue is his feeling for the drama of the 
work. He ins with immense vigour (the 
overture is excellently played), and only 
occasionally allows a certain softness of 
outline to invade the orchestral playing. 
He gives in general a masterly account of 
the score, and his work is helped by a 
recording which, unlike some earlier 
Glyndebourne recordings, is consistently 
spacious and rich. 

Among the singers, Sena Jurinac is this 
time at her best (I believe that she was 


‘suffering from a cold at the time when she 


made her 78 excerpts from Idomeneo with 
Fritz Busch), and very impressive in all 
three of her great arias, especially in “ Se il 
padre ei”. Simoneau and Richard 
Lewis are well contrasted as Idamante and 
his unhappy father respectively, and William 
McAlpine makes a particularly striking 
impression as the High Priest. Electra is a 
part which, owing to its musical inconsist- 
ency or variety (whichever we choose to 
call it), defeats everyone: it will be 
remembered that even Birgit Nilsson made 
no great mark in the role when the opera 
was first given at Glyndebourne. Lucille 
Udovick does better than most singers in 
the part, although her handling of the 
middle section of the famous chorus, 
“ Placido é il mar ” is uncomfortable. The 
performances of the four principals 
culminates in an admirable account of the 
great quartet, a landmark in operatic 
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South type of player with quite a lot of good 
| like his choice of material, capecially 
Deep Headersen, « veally good wane, at 
witably relaxed « tempo. Short plays tuba 
throughout, | think, not particularly brilliantly, 
and his breaks are nothing unusual, even rather 
furnbling. Sutton is always good, and Higuera, 
rather noisy, keeps things going nicely with 
Hayes in support. A pleasant record to listen 
to while doing a monotonous indoor job. 
CR. 
Sleeve Nete > Anonymous Little more than just the 
and that little tells nothing we do not 
from previous Scobey records Some information 
about the tunes would not have come 4) .ies 


w Horace Silver 
Silver's Blue 
*** Silver's Blue (Silver) (6); Te Beat Or Not Te 
Beat (Silver) («) ; Mas This Been 
On? (Gershwin ) a); 


Hanns (6); Sheoutin’ (Silver) (6); 
Tune (e); The N tes 

Beainin) ) 


A Thousand Eyes ( 
(Philips 12 in. LP BBL7183—87s. 64d.) 
(>)—Sliver (pro Hank Mobley ; 
Doug Watkine (bass); Art 
18/7 1966 ; (6) 19/7/1966. U.S.A. (Am. 


took him out on tour. That was in 1950. Since 
then Silver, now 29 years old, has worked with 
most of the leading jazz musicians and acquired 
both a style and a reputation. At first his playing 
was shaped by Bud Powell’s; that influence 
remains, but it has been modified, and today 
the patterns and cadences are quite individual. 

To find out just how expressive and creative 
a musician Horace Silver can be, listen to 
Silver’s Blue, a set of variations upon the 12-bar 
blues. Although Hank Mobley and Donald 
Byrd perform capably, they cannot spin a 
melodic line with anything of the ease and 
inventiveness that comes so naturally to Silver. 

Donald Byrd is a trumpet-player who has 
occasional bursts of lyricism (one occurs in 
Hank’s Tune) but far more often seems incapable 
of developing his ideas properly. Joe Gordon, 
an impetuous musician, who aces him in 
Shoutin’ Out and To Beat Or Not To Beat, strikes 
more fire in most of his solos. A great deal of 
Hank Mobley’s tenor playing is drab and 
uneventful, but he too can fashion a thoughtful, 
shapely solo—as he does in J’°ll Know, Shoutin’ 
Out, and Night. 

An uneven LP, at times the music is genuinely 
lyrical, at others almost banal. Yet only the 
doleful How Long Has This Been Going On dis- 
appoints completely. For the most part this 
music has authenticity and intensity. C.F. 


Sleeve Note: Loneard Feather. Exceptionally 
informative—but then Feather always is. 


*Frank 
“ Sounds By Socolow " 

*** Miss old (Soco iow) (a); But Not For Me 
(Gershwin) (2); Swing Low, Sweet reel, 
(c); How About You ? 

ne) (a), My Heart Stood Still (iichend 
Farfel I'll Take Romance ( 
I You (Porter) ; 
For You (Arnheim, Lyman, Freed) (a) 
(London 12 in. LP LTz- 15090—37s. 63d.) 


(alto, Eddie Bert (imb); Eddie 

; Sal Sa vador (gir); Bill Takus 3 

{Campbell (drs); arrangers : Albam 

(a); Holman (6); Salvador (c). 
New York. (Am. Bethlehem.) 

How much the arranger’s art can embellish 

the music of even a group as small as that on 

this record emerges quite clearly during these 

performances. Taken on their own, none of 

these soloists—with the ible exception of 

Eddie Costa—would particularly remark- 

able. Heard within the context of the piquant, 

colourful settings devised by Manny Albam, 

Bill Holman and Sal Salvador, their work takes 

on more impact and significance. 
-three-year-old Frank Socolow has 
worked with many fay te bands during his career, 
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a fact that has sometimes obscured his merits 
as awsloist. A fluent, persuasive tenor player, his 
style virile, he takes plenty of good solos here. 
On alto (in Parfel and / Cried For You) his tone 
and phrasing often resemble Char'tie Parker's. 
Competent solos come from Eddie Bert, a 
bruaque, forthright trombonist, and the dextrous 
Sal Salvador. But it is Pddie Costa, * Down 
Beat's New Piano Star of 1957, who steals the 
honours. His solo in / Low 


Neate joe Quine. PE xcellent 


Cootie Williams and his Rug Cutters 
*** Delta Mood (Ellington); The Boys From 
Hartem (Fllineton) (6) 
(H.M.V. EP 7EGS8266—1 1s. 1)d.) 

(e)—Stewart (cornet); Johnny Hodges (alto) ; 
Harry Carney (ber); F Jenkins (ipt); Duke 
Fllington (ps0); Roger ** Brick (gtr) ; 

Alvis (bass) ; Jack Maisel (drs). 7/7/1937. 
New York. (Am. Irving Mills.) 

Hodges ; Carney vr); Ellington ; 
De’ (bass); Sonny Greer (drs). 21/12/1938 


Small-band Ellingtons from the “interim” 
iod of the post-Cotton Club, pre-1940 era. 
ce Rex Stewart-led sides seem rather clumsy, 
though no doubt others who worship the Duke 
come what may will be better pleased than I 
was. Cootie is heard throughout Delta Mond, 
muted, plaintive, inclined to monotony. The 
next track is a parade-type number, good fun, 
with Carney humorously doing a marching 
tuba on his baritone sax. Recording rather 
O.K. 


Sleeve Note : Alexis Korner. Very good. Informative 
and to the point. 


*“* Trumpets All Out ” 

*ee* Five Cats Swingin’ (Ernie Wilkins); ; 
6/4 (Wilkins); Trumpets A (witkine}; 
She's, Just My Size (Wilkins) Balled 
Medley : Love Is Here To Stay (Gershwin) ; 
Time On My Hands (Vincent Youmans) ; 
When Your Lover Has Gone (Swan) ; Low 
Life (Mandel) 

(London 12 in. LP LTZ-C15093—87s. 63d.) 

Harold Baker, Emmett Berry, Art Farmer, 
Ernie Royal, Charlie Shavers (tpts); Don Abney 
aot Wendell Marshall (bass) ; Donaldson 

); Ernie Wilkins (arranger). Probably Spring, 
1957. U.S.A. (Am. Savoy.) 

This is a sequel to the previous ‘‘ Top Brass ”’ 
LP on London LTZ-C15013 which featured 
five of the younger trumpet soloists and a 
rhythm section. Again the arrangements are 
by Ernie Wilkins and again there is a certain 
Basie-like feeling about some of the ensembles. 
Baker, Berry and Shavers represent the older or 
swing period and it would have been difficult 
to choose three better and more representative 
brassmen for this purpose, Berry in particular 
showing up in excellent form. Ernie Royal, one 
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of the best lead men in America today, bring 
the trumpet story a little more up to date whi 
the fifth man, Art Farmer, is the youngest an 
most modern of the quintet. 

Although not in his accustomed setting 
Farmer is not outclamed by his bi 
it is « pity that he was not 
play a solo in the Ballad / : his version «/ 
Autumn Nocturne on an Eaquire LP shows how 
— and sensitive a musician he is. Bobb) 

heard previously on some V) 

Dickenson and Ruby. Braff records, makes 
suitable choice of drummer. E.J. 

Sleeve Note Peter Gammond Mr. Gammon 


staff member of English Decca, has interesting ideas an! 
knows them well. Only complain: 


xGeorge Wallington Quintet 
* Jazz For The Carriage Trade 


(Tadd Dameron); Our Love is 
(Gershwin): Foster 

Frank Foster) ; 

oods); What's ? 


Dulles 
We Wall (Phi 
But George (Woods aed 


Haggart): 
ws 
1/1066. ‘USA (Am, Pres 


George Wallington, the first of the new 
pianists to grasp the essentials of Charlie Parker's 
and Dizzy Gillespie’s music, now has over fifty 
published compositions to his credit, including 
the well-known Godchild and Lemon Drop. Here 
he leads the quintet with which he worked at 
various New York clubs towards the end of 1955. 

The music is stimulating if not highly 
original. Phil Woods sweeps majestically and 
authoritiatively through his solos and proves 
once again that he is one of jazz’s most important 
new voices. Donald Byrd is fleet and efficient 
on the up-tempo tunes, but lacks the ability to 
improvise melodically on the slower melodies. 
Wallington is still one of the best jazz pianists, 
but his recent trio LPs have shown him in a 
better light. Teddy Kotick’s bass playing is 
superb. 

Sleeve Note : Ira Gitler. 


Y: Don Ewell 
eee wi You Come Home 
arfield, Williams) ; Mama’s Blues 
Yancey); Ni You When 
‘ou’re Down And (Ida Cox); Lonesome 
Road (Shilkret, Austin) ; = Blues 
Yancey); Everybody 


Williams, Palmer) ; 
(Tempo LP LAP7—29s. 1 
Estelle **Mama’’ Yancy (blues voc.); Ewell 
{pno.) ; possibly circa 1954. (Am. Windin’ Ball.). 
A collection of mostly well-known blues songs 
t over in a rough Bessie Smith fashion b 
immy Yancey’s widow. A little of this (for fon 
goes a long way, though the fact of its being so 
much the real blues will commend it to blues 
specialists. It has some fine moments, 
from Don Ewell’s piano. 
Sleeve Note: Derrick Stewart-Baxter. No date. 


Text useful and interesting, but rather over-enthusiastic . 


* OTHERS * 


**Larry Clintoa 
Like a ghost from the fe my ast pops up deft —y band 
arranger and leader of the swing era, Larry Clinton, 
Bol laying five of his own tunes—Satan Takes A Holiday, 
In Blue, Study In Brown, oy 3 In Surrealism 
best known of them all, The Dipsy 
a with three others that were closely associated 
Purple, In A Persian Market and 
nson R 

R.C.A. hore decked him out in their best “ hi-fi”, 
otherwise the sound has not changed much. The new 
arrangements are much the same as Clinton's originals, 
and the top grade band has made no attempt to disguise 


character in modern attire. two more 
tars if you have nos for pre-war t 
{RCA LP RC24003.) BJ.. 


Paul Smith’s rippling, hea 
is heard at great length in po be romantic plano paying 


and The Man I Love. Mostly out-of-tempo, these are 
stodgy, unenterprising ances. Kessel, 
Joe Mondragon and Stan provide 
whenever they chance. 
oF 


Wilson 
Exactly why this record bears the title “ For Quiet 
Lovers” is one of those mysteries that only record 
executives can answer. Whatever the re.son, 
a ee excuse for issuing eight tracks of characiersticaly 
el t piano playing by ao Wilson, accompanied by 
Milt Hinton and Jo ~ hree Little Words, Who's 


M.V. DLP1162.) 
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ra wRex Stewart and his S2nd Street 
Stompers 
no recording date 
ior (drs). 
umbia.) 
aa It was Stan Getz who originally discovered 
" Horace Silver in Hartford, Connecticut, and | 
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all move briskly; You Took Advantage Of Me, fi nam 
‘ Had You, April In Paris and Get Out Of Town are on ] 
: treated in a more leisurely fashion. Although all the I 
bac] 
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in asterish following 78 + number induc ates 
it: availability at 45 1.p.m. 
same with the addition of the prefix“ 45"". Where 
the 45 p.m. number is & it is given immediately 
after the 78 1.p.m. number. 


For the Christmas issue of Tur Gramornons, 
i i t themselves 
believe, and 


it is usual for its reviewers to 


reviewed, i 


o_o at my windows, it becomes even more 
t. 
Nevertheless, there are records of this song in 
pu. lot this month. One is sung rather 
andedly, as though the idea of a moonlight 
swim was only moderately attractive, on 
R.C.A. 1018* by Tony Perkins, backed by 
First Romance—more teenery—and by Des 
O’Connor on Col. DB4011°, a little more as 
if he meant it, but with that corny gimmick, 
the joo chorus in the background. 
The reverse is Sailing Down The Chesapeake Bay, 
which by the sound of it is a real oldie. The 
style of the lyrics and the pseudo-Dixieland 
accompaniment proclaim that ! 

Wally Stott and his Orchestra and Choir 
(Philips BBE1I2144) are a good deal more 
seasonable with four Christmas sung and 
played very acceptably. They include Silent 
Night, Jingle Bells and The First Nowell. Harry 
Belafonte contributes Mary’s Boy Child, 
already » as a sort of religious cal 
on R.C.A. 1022*, backed by a tender ballad, 
Eden Was Just Like This. 

From the point of view of the time of year in 
which it was issued, Frank Sinatra’s Autumn 
In Old New York, a fine and little-heard song, 
is more topical ; he does this very well ind 

e other side of Philips PB756 is his Full Moon 
And Empty Arms, which as most le know, I 
think, is lifted from the main ec of Rach- 
maninov’s Second Piano Concerto. I don’t 
altogether like this procedure, but Sinatra 
makes something of it. I think these were both 
recorded some time ago. 

One sentiment that will probably never be 
expressed to Mr. Sinatra is the title of a very 
mercenary semi-comedy number just released : 
Gotta Have Something In The Bank, Frank. 1 have 
it here by Bob Jaxon on R.C.A. 1019* with 
impossibly sharp girls’ voices in the background, 
and with an Elvis Presley type song on the other 
side, Beach Party, again out of season ; and our 
own Frankie Vaughan and the Kaye Sisters 
sing it with pas on Philips PB751. The 
reverse side is Single, the lament of an apparently 
middle-aged bachelor! (Frankie Vaughan is 
also heard in a twelve-inch collection of suitable 
it is entitled 


— the season of I can 
welcome recommend a selection of LPs 
suitable to young people’s dances and social 
occasions generally. If your taste turns to Latin 
music of a somewhat less vigorous—I nearly 
said vicious—kind than usual, Raoul 

provides it on Felsted PDL85035, under the 
name Oo-La-Cha-Cha. (There is also a single 
on Melodisc 1432 of Cha-Cha-Cha-Tres, which is 
played unusually tunefully by Ido Martin and 
his Band from the Club de la Cote d’Azur, 
backed by a belated Fire Down Below, with a 
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popularity ; whether it would do 
so if it were not in a film of this kind is a matter 
for opinion. Edna Savage sounds rather 
overtaxed emotionally in singing it on Parlo. 
R4360*, not letting up much for Diano Marina 
on the other side ; Steve Martin is more stoic 
about the thing on Philips PB746, and best of 
all is a tender version on H.M.V. POP401* by 


John Richards. 


‘THE MONTH'S CHOICE 
John Richards H.M.V. POP401 
Doris Day Philips PB758 
Eve Boswell Parlo. R4362 
Cindy and Lindy H.M.V. POP409 
Joan Regan Decca F10942 
Dave Decca F 10947 
Bob and Crosby Bruns. OE9353 
Teddy Johnson and Pearl 
Nixa N15110 
Adler H.M.V. POP405 
Dick Jacobs Vogue-Coral Q72280 


By a curious chance, both the Philips and the 
H.M.V. are backed by the same song—By The 
Fireside. Here is a really seasonable number, a 
good old-fashioned waltz tune that haunts you 
after a few hearings. (Too bad they had to call 
it by the same name as the old Ray Noble 
ballad.) There is little tc choose between these 
two; again I think the H.M.V. has the edge 
on the Philips, but best of this one is by Glen 
Mason on Parlo. R4357*. With a tuba in the 
accompaniment, he projects the lyric with a 
real swing. I don’t care much for the stagey 
Red Indian introduction to By My Side, though; 
Glen Mason sounds a bit breathless here, too. 

While we’re discussing cheery vocals, I'm 
glad to say there are an appropriately sizeable 
number this month. They range from the 
skiffle of Les Hobeaux in H-y Hey Daddy Blues 
and Mama Don’t Allow on H.M.V. POP408* 
and the unnecessarily ugly treatment accorded 
to tunes of the twenties by Bill on two 
Brunswick EPs (OQE9349/50) to the sweet 
tunefulness of the vocal version of the Swedish 
Polka (about the American chickadee bird) by 
Eve Boswell on Parlo. R4362° (with a slinky 
backing for contrast, Take My Love, from the 
film ‘‘Omar Khayyam’”’) and by the new 
coloured quartet, The Southlanders, on 
Decca F10946*. This chickadee song makes 
the bird’s name rhyme with “‘ though your nest 
is old and rickety ”’, which at least is an original 
line. Doris Day (Philips PB758) has a similar 
idea in Rickety Rackety Rendezvous, one of her 
breezy songs in which she excels, and in which 
I am always pleased to welcome her. The other 
side is a piece of philosophy, The Party’s Over. 

Two American duettists, new to these 


columns, are Cindy and Lindy (H.M.V. 
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Desmond, on Col. DB4018* with an unusual 
song, If You're Not ly 1 
; Johnny on Philips PB749, 
ed another out-of-the-ordinary lyric, 
The Twelfth Of Never, expressing an old eternal- 
fidelity idea; and Dave , on Decca 
F10947*, whose record is the best, I feel, for 
its relaxed style, ease and personality, and for 
its coupling, a charming song called Shake Me, 
I Rattle. This is for the very young. 
ters, Lorrae 


essful 
Kiss. It’s brash, vulgar, all sorts of dreadful 
things, but it’s natural and it reflects the 
feelings of high-spirited teens. 

Another artist catering exclusively for those 
under twenty is Robert Wagner (London 
HLU8491*), who sings two self-explanatory 
numbers, Almost Eighteen and So Young. Debbie 


Marion Ryan has the same nonsense as 
Wedding, backed by That's Heppine pl 4 

x s ss, a pleasan 
little bit of tenderness, on Nixa N15105. 

Two LPs present extremes of vocal tech- 
nique—Helen Carr. is exactly the nasal, 
cheap-American type of vocalist I find irritating, 
even with an unusual trumpet-and-rhythm 
accompaniment (London HA-2065) while 
Anne Shelton on Philips BBL7188 is serene, 
dignified and adult in a set of her best numbers 
of other times, and some new ones. Her 

lecessor in the Ambrose Orchestra, Vera 
nn, graces the Decca list again (F10940*) 
with Across The Bridge and If I Were You, and 
Peggy Lee (Bruns. 05714*) offers two slices of 
slinkiness in Where Flamingoes Fly and I Don’t 
Know Enough About You. 
the soloists of the fair sex, 
ve a new calypso singer on - 
U2062, with an i calypso voice but 
slightly 


more interesting material, Maya 


BRING ON 


THE FILM SOUNDTRACK IS ON 


MGM CO 763 (LP) 
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me POP409*). In Tell Ate Something Sweet and The ’ 
freshness and cheer. They are, 
a little more adult than some artists try to q 
AND DANCE | By OAKLAND & are made to be by the numbers they sng 
Take Lowe Me To Pisces, for 
| pr have to sound as if you're about sixteen 3 
o- rather sibilant vocalist, Beryl Wayme.) If you doing thi j 
" prefer a more mixed musical menu, I can once = teenager | : 
best numbers offered on .M.V. 
1166 by Jee Less and his Orchestra. 3 
a (He has also recorded All At Once You Love Her 1 
end and There's A Gold Mine In The Sky on H.M.V. : 
POP397*, which I preferred slightly to / 
finish by wishing their readers a Christmas Never Knew—which is not by Pitts, Egan and 3 
fraught with joys unbounded. Writing in Marsh, as per the label, but ” Gus Kahn and % 
November presents rather a problem to me, as Ted Fiorito—and Let Me Be These are balance things, on the other side. 1s 18 4 
I never seem to get the true seasonable spirit on H.M.V. POP398°.) Sands, a song of sweet tenderness and melody, 
is until about December 23rd, and when I see The last-named song, from the film “The also recorded by an American _ chorus, 3 
ow to be James Dean Story”’, seems to be gaini The Chordettes, quite neatly, but with a E. 
rt): lashes dreary backing, on London HLA8497*, - 
Another much-recorded new song is Chances * 
Are. The three I have received are by Michae? & 
er’s 
ling 
| at 
55. 
hly 
and Desmond (Parlo. R4361*) supplies Cabin Boy, ES 
one and the ex-cabin-boy Tommy Steele (Decca fe 
_ F10941*) exudes some more of his astonishingly a 
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Reynolds, star of “Tammy”, which is H. 
recorded on Vogue-Coral LVA9070 with extra tos 
pme music from the soundtrack (and that of “‘ Inter- . 
lues lude”’ also), offers Wallflower (quite good, but an 
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Angelou ; suave and slightly sorrowful Jo 
Stafford in the title song from “Bells Are 
Ringing ’’, and Echoes In The Night, on Phili 
PB761; Bonnie Alden (Col. 3381123) 
screeching out tunes of the mid-’twenties in a 
way that records made then never did; and 
Ottilie Patterson, who seems to have escaped 
from the Jazz and Swing columns, and who 
gets mean and low-down (I think that’s the 
correct idiom) in J Love My Baby (this is not the 
charleston number that was revived earlier this 
year) and Kay-Cee Rider. Chris Barber 
accompanies this one on his trombone, with 
beautiful masterful tone. It’s not everybody’s 
mug of ale, but it’s got a certain earthy charm 
(Nixa N15109). 

Having finished with women, as it were, 
we'll see what the men have been recording. 
Well, there’s the greatest song-and-dance 
team ever, Bing Crosby and Bob Hope in 
four of their Road ” songs on Bruns. OF 9353; 
Andy Williams in a duet with himself (Straight 
From My Heart) and Lips Of Wine, which is so 
like Memories Are Made Of This, it isn’t true 
(London HLA8487*) Jeff Chandler (London 
HLU8484*) in two very slow numbers, the 
old 1933 song Hold Me and the theme from 
** Jeanne Eagels”’, Half Of My Heart; Pat 
Boone, in a sort of calypso called Technique and 
three others on London REDI109, not his 
best, I think ; Johnny Nash, who sounds as 
if it wasn’t long since he was a boy soprano, in 
Ladder Of Love and I'll Walk Alone (H.M.V. 
POP402*) ; Perry Como in a good selection 
of almost-forgotten old-time songs of thirty 
or so years ago, modernised in the best way and 
with a neat small-band accompaniment, under 
the heading We Get Letters (R.C.A. RD27035), 
the cover of which is spread with fan-mail. 

Before we leave the vocals, there are just a 
few more for those of more advanced years— 
say twenty-five to thirty—such as Teddy 

son and Pearl Carr in Tomorrow, 
Tomorrow, a great little number, with Teddy 
Johnson alone in Mandoline Serenade from ‘‘ A 
King In New York” on Nixa N15110. (There 
is, by the way, a further set of four tunes from 
this film by Boris Sarbeck and his Orchestra 
on Philips BBE12146, which are good enough 
but not better than anything we can do here 
in Britain, and which indeed we have done, 
and Larry Adler makes a fine harmonica solo 
out of the Weeping Willows theme from the same 
film with his own Theme On Four Notes on the 
other side of H.M.V. POP405*.) Reverting 
to the vocals, there is a new Jimmy Young 
at on Decca F10948*, Deep Blue Sea, a salty 

lad with banjo accompaniment, and a 
sensuous Harbour Of Desire, which serve between 
them to demonstrate again Jimmy Young’s 
versatility ; a huge slice from the original cast 
of the Comedy Theatre revue ‘Share My 
Lettuce’, which I can’t make much of as I 
haven’t seen it (Nixa NPL18011) ; Al Jolson 
in eight more favourite numbers, including, 
to my surprise, Among My Souvenirs, which I 
had never associated with him (Bruns. OE9363 
and 9365); two versions of Melodie d’amour, 
one by its originator, Henri Salvador, in 
English, and equally personable in The Little 
Hut (Philips PB754), and the other by the 
Ames Brothers, more musically satisfying 
perhaps, but with less of that elusive something 
that Salvador gives, on R.C.A. 1021* ; and the 
Ray Charles Singers in yet another set, sung 
this time of course, of popular songs of the last 
few years from or about Paris, very tastefully 
done (M.G.M. D147). 

We also have three records by the cheerful, 
sentimental Gary Miller. He selects the top 
four numbers of 1957 for Nixa NEP24047 ; 
they include Wonderful, Wonderful and Love 
Letters In The Sand. On Nixa NPL18008, we get 
the full range of the Miller act, now breezy, 
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now gentle, a sort of male Rosemary Clooney, 
and on Nixa N15106, the two newest, the 
tender Year After Year and the masculine Moon- 
raker’s Song, both excellent. (The latter also 
appears as a highly dramatic piece of music 
from the film of that name by Laurie Johnson 
and his Crchestra on H.M.V. POP404*, 
backed by the Oriental and most effective Call 
Of The Casbah from the T.V. serial “‘ Destina- 
tion Downing Street ’’.) 

Tony Bennett (Philips PB753) sounds rather 
bored with Just In Time from ‘‘ The Bells Are 
Ringing ”’ and Ca c’est l'amour, the latter being 
also on Cap. CL14799* by Freddy Martin’s 
Orchestra (mostly indifferent vocal). Edmund 
Hockridge (Nixa N15107) is streets ahead with 
All At Once You Love Her and Shangri-La, very 
muscular, and of course Paul Robeson, on 
H.M.V. DLP1165, should appeal to almost 
anyone with re-recordings of some more of his 
old successes such as Ma Curly-Headed Baby, I 
Still Suits Me, and so on. 

I usually do the instrumentals first. I don’t 
know why, but they seem to have got relegated 
to the latter part of this review this time, 
except where they could be linked to vocal 
versions of the same music. Jangle-pianos still 
seem to be popular, though I cannot see why. 
Winifred Atwell (Decca F10944*) has two 
more of these in Swedish Polka and Tickle The 
Ivories, which I’m sure I’ve heard on some 
ancient pre-electric record sometime or other, 
and there are two versions of Gotta Get To Your 
House. One is infested with a lot of Goon-ish 
chatter, and is by David Seville and his 
Orchestra on London HLU8485, backed by 
Camel Rock, a noisy pseudo-Oriental affair. The 
other has no words, a pleasantly old-style 
backing in Chatterbox, and an easier-to-listen-to 
piano by Ken Morris on Parlo. R4358°*. 

That popular pint-size piano concerto Legend, 
by Robert Docker, is now recorded by Geoff 
Love and his Orchestra on Col. DB4010*, 
with My Last Love, with appropriately romantic 
mandolines on the reverse. The same artist 
offers a tribute to the late Victor Young on 
Col. 33SX1069, even to the point of imitating 
the shrill string tone that Young adopted. 
(Why is this otherwise admirable selection not 
scrolled, I wonder ?) Jan August (Mercury 
MPL6520) at the piano also has a shrill 
accompanying orchestra, while Victor Young’s 
own orchestra is represented by two excerpts 
from the soundtrack of ‘‘ Around The World 
In Eighty Days’? on Bruns. 05716*, Indian 
Countryside and Passepartout, which will please 
those who liked the film but who do not feel 
disposed to buy the whole LP. 

Philip Green has made a ten-inch record 
of his theme from the film ‘‘ Ha’penny Breeze ”’ 
on Col. DB4016*, with a neat cameo of city 
life on the other side, called Back Street. Among 
the other British concert orchestras, there is a 
new Parlophone (R4342*) of Leighton Lucas 
conducting his music from the film ‘* Yangtse 
Incident”. They are rather too obviously 
nautical, but will appeal to those who like their 
music simple and straight. 

One can have it too much that way, though, 
as in Six-Five Blues by Ken Mackintosh and 
his Orchestra on H.M.V. POP396*, a mono- 
tonous fast-western, backed by a full-throated 
brass section in spite of Marching Along To The 
Blues. Tony Osborne has a couple of similar 
styled pieces in Jumpin’ The Groove and The 
Scamp on Nixa N15097. I prefer the latter by 
Bob Mi'ler’s Music on Col. DB4017*, backed 
by The Sack Line. Both tunes are very reminis- 
cent of The Faithful Hussar. In some ways, too, 
Toot Sweet (which is all strings, no brass to 
toot) calls Holiday For Strings to mind. It’s 
played by David Carroll and his Orchestra 
on Mercury MT180, with Beautiful Girls Of 
Vienna, zithers and all on the reverse. 
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David Carroll, is of course, American, and 
his compatriots also include Les Baxter in a 
*‘la-la’? chorus number, La Pansé, and an 
Italian number with attractive whistling, 
Ricordate Marcellin, on Cap. CL14796*; 
Leroy Anderson in four of his most requested 
themes, including Forgotten Dreams, on Bruns, 
OE9356; André Kostelanetz simply con- 
ducting soothing pops on Philips BBL7122 ; 
Ra Paige and the Radio City Music 
Hall Symphony Orchestra (how pretentious 
can you get?) in such diverse numbers as 
Slaughter On Tenth Avenue and bits of Strauss 
waltzes, rather hard-toned, on Col. 3351119; 
Percy Faith in two wistfully sweet numbers, 
Bahama Lullaby and What’s It Like In Paree ? 
(the latter featuring the pleasing voice of 
Barbara Manners) on Philips PB742 ; and 
Joseph Gershenson, perhaps the most 
attractive of all, being the most mellow-toned, 
in You And I And The Music, but it’s a case of 
here we are again, for the choice of numbers is 
the usual sophisticated round of things like You 
Go To My Head. However, this is an excellent 
disc for romance and dancing cheek to cheek 
(Bruns. LAT8196). Oh yes—and there is Dick 
Jacobs and his Orchestra, with a fine choir, 
in Summertime In Venice and Fascination on 
Vogue-Coral Q72280. Nice tunes, well- 
arranged, marimbas, everything. . . . 

Down to earth with a bang, or a twang, with 
Britain’s Big Ben Banjo Band doing their 
party pieces on Col. 3381118, everything from 
rags, cakewalks, charlestons to six-eights and 
chorus songs. Great for the mums and dads, 
and so is Henry Hall’s first LP (Col. 33SX 1067) 
though I wonder why there is no vocal to / 
Took My Harp To A Party ? 

The Continental orchestras and small 
groups offer several by Eddie Barclay and his 
Orchestra on Felsted ESD3049, which includes 
a more interesting Casetta In Canada non-vocal 
than ESD3050, which has it sung by the 
Francois Charpin Trio. The Barclay group 
is also on Felsted ESD3052 in four well-played 
numbers from ‘‘ Oklahoma” !”’ Bem and his 
Orchestra on Felsted ESD3051, however, can 
be regarded as just another Latin unit. With- 
out a vocal line, the Banana Boat Song is far lees 
interesting. 

I feel that the most attractive orchestral LPs 
are M.G.M. D148 by Robert Ashley and his 
Orchestra in themes from Italian films, a most 
charming and colourful collection, and Stanley 
Black’s latest (Decca LK4199) of Moonlight 
Cocktail, the sort of evocative romantic music 
that hasn’t been staled by repetition. 

Four solo instrumentals, and that’s it for this 
month. Max Jaffa and the Bill Shepherd 
Chorus link Violin and Voices in the same old 
things like Long Ago And Far Away and The Way 
You Look Tonight on Col 3381120; accordion 
fans are well-catered for in some technical 
displays from Henry Krein on Delysé VOY- 
9137; the late Kem Griffin at the electric 
organ, with electric Hawaiian guitar in some 
titles, bleeps through four romantic songs such 
as Red Sails In The Sunset and Harbour Lights, 
on Philips BBE12120, and David Andrews 
makes the Wurlitzer pipe organ conjure up sea 
scenes on London HA-B2063. I don’t care 
much for organs of any kind, as I’ve said before, 
but this is something quite unusually different. 
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Told by Uncle Peter (Peter Madren) 


by Robert Tredinnick. 


with Auntie Norma (Norma Shebbeare)\\ Auntie Gillian (Gillian Savory) 
Auntie Angela (Angela Peberdy) Uncle David (David Sayre) 
Uncle Chick (Chick Alerander) Uncle Regan (Peter Regan) 


NEDDY AND ALGERN °"S BOAT TRIP 
OUIS THE COD 


NEDDY AND ALGERNON 
MOU MOU THE FIELD MOUSE 


on 7’ E.P. 
NEP 24033 


RAH RAH THE RAT 
KATE A HENRY LION 


NEDDY AND ALGERNON’S BUS RIDE 
KATE & HENRY LION & DAPHNE THE CROC 


LEONARD THE FROG 
(Parts 1 and 2) 


KATE AND HENRY LION & |THE MONKEYS 
MOU MOU'S STATE VISIT 


LOUIS THE C (Parts 1 and 2) 
MOU MOU THE FIELD MOU (Parts 1 and 2) 
KATE AND HENRY LI (Parts 1 and 2) 


KATE & HENRY LION & DAPI NE THE CROC 
(Parts 1 and 2) 


on 78 r.p.m. 
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“Candid Mike” “Those Barking Dogs” 
NIXA 10” LP. NIXA E.P. 
NPT. 19016 


LONNIE DONEGAN 


“Lonnie Donegan Showcase” 


NIXA 10° L.P. 
NPT. 19012 


“The Platters”—Vol: 2 


MERCURY 12” L.P. 
MPL. 651! 


“The Diamonds” EDMUND HOCKRIDGE 


“A Canadian In London” 
MERCURY 10" L.P. 


NIXA 12” L.P. 
NPL. 18004 


GARY MILLER 
“Meet Mister Miller” 


NIXA 12” L.P. 
PETULA CLARK 
: “You Are My Lucky Star” 


—the Hit Musical NIXA 12” L.P, 


Nixa Original Cast Recording NPL. 18007 


NIXA 12” L.P. 
NPL. 1801! ae 


Group 


“Songs I Taught My Mother” 


VANGUARD 10°L.P. 
PPT. 12018 
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The GRAMOPHONE 


CONTINENTAL RECORDS 


By LILIAN DUFF 


There’s no question about which is the best 
foreign record of the month, if not of the year. 
Yves Montand?’s long-playing collection called 
“Les Feuilles Mortes”? (Parlo. CPMC4) has 
everything—lyrics much above the average, 
charming and melodious settings in which gaiety 
and nostalgia, sentiment and cynicism, are 
nicely balanced, and above all, of course, M. 
Montand’s relaxed and accomplished style. I 
never know which to admire most—the skill 
with which he employs a voice above the 
average entertainer’s quality, or his superb 
diction. No other singer, perhaps, makes 
it quite so easy for the foreigner to follow every 
word. In fact, there’s only one drawback to 
this wonderful collection. The knowledgeable 
know most of the songs already. 

I’ve t.icd to pick my favourite, but I can’t. 
Le Galérien, with its galley-slave remembering 
too late his mother’s good advice, Clopin-Clopant, 
in which a tramp sees only empty vistas down 
the road, and the title piece, Les Feuilles Mortes, 
with its charming lyric by Jacques Prevert—in 
these the pathos is touching but never mawkish 
or forced. Gayer, and still tuneful, are C'est si 
bon, La Goualante du pauvre Jean with its fascin- 
ating moral that a little love can save many a 
man from crime, and Le Gamin de Paris: 
Grands Boulevards and Rue Lepic both show a 
characteristic delight in working-class Paris. 
And if you want something not so well known 
on this side of the Channel, I recommend the 
cynical Quand un soldat, Actualités, with its 
glimpses of the little pleasures and tragedies 
observed one sunny morning beside the Seine, 
and La Téte al’ Ombre, with its brilliant vignette 


of the fellow lazing under the planes of some 
little Provencal town, “dans un puit de 
volupté ’’. 

There’s a growing British public which knows 
and loves Portugal. For them there is quite a 


wide choice. First, a group of four fados sung 
by Amalia Rodrigues (Col. SEGC20), 
acknowledged as the leading exponent of this 
style. Fado dos Fados, Primavera, Foi Deus, and 
Libertacao make a very pleasant group. The 
young Trio Odemira, one of whose collections 
I noticed only a couple of months ago, bounce 
up again with eight songs which should please 
their growing public. Two—Lisboa Antiga and 
the Mexican Malaguena—are already familiar 
to most people but worth hearing again: the 
others are a pleasant mixture of sentiment and 
gaiety. As their voices are very light and 
youthful, I prefer them in their livelier m 

Ti Ana Majora and Nao e Tarde Neme Cedo, for 
example (Columbia 33CS22). 

From the same country come two selections 
of marches—marches not in a warlike mood, 
but usually expressing pride in a town or 
province, and used as a lively feature of festivals. 
Some of them are sung by women, as in the 
case of Maria Clara’s Ronda das Marchas 
(Parlo. CGEP29). She has a very agreeable 
voice even if this sort of thing would seem to 
call for something a little heavier. Beatriz 
Costa, an old favourite who has lived abroad 
for many years, is heard in another collection 
of marches (Col. SEGC23), good enough in 
their way but not, I think, sufficiently tuneful. 

From the other side of the Peninsula come 
the Trio Guadalajara, with two collections 
(Parlo. CGEP3i and CEGP32). In their 
pictures on the sleeves they look as gay as larks, 
and I must say they sound it. Their high spirits 
are infectious and these lively Spanish folk songs, 
popular boleros and occasional borrowed fado, 
are most agreeable entertainment. 

Last month, reviewing a long-player by the 
Lebanese singer Faruz, I mentioned one song, 
Hala la laya, as particularly attractive. It has 
now been issued separately (Parlo. 45VDL157). 


TECHNICAL TALK 


By P. WILSON, M.A. 


The Northern Audio Fair 

The most interesting thing about the Audio 
Fair, which was held at Harrogate on October 
25th-27th, was the audience. So many of the 
visitors had not a ghost of an idea what high 
quality sound reproduction could do. On the 
Sunday, particularly, I just went about the 
corridors of the Grand Hotel listening to the 
comments. It was evident that many, many 
appetites had been whetted. 

On the Friday the attendance had consisted 
mostly of radio dealers and there did not seem 
to be many even of them who had a grasp of 
what it was all about. The numbers were but 
little better on Saturday morning. Saturday 


afternoon and evening saw the place fill up © 


with knowledgeable people. I was told by 
more than one exhibitor that the questions 
asked at this time were of an unusually high 
standard and showed a welcome degree of 
enthusiasm. One visitor who had come along 
with his wife from Stockton-on-Tees told us 
that he had seen a reference to the Fair in his local 
paper and not knowing what it was all about 
had suggested to his wife that they might spend 
a week-end in Harrogate to have a look-see. He 
said he had never spent a more interesting day 
in all his life and would return on the morrow 


to continue his adventure of discovery. 

I wish I could tell you that as a result he had 
ordered a complete range of expensive equip- 
ment, but honesty compels me to admit that 
in the huge crowds that assailed us on the 
Sunday I did not see him or his wife. Yes, the 
crowds really were huge. I estimate that in 
about 3 to 4 hours over 10,000 people were 
admitted. They came in train loads, in coach 
loads and in private cars from all over York- 
shire and Lancashire, Durham and North- 
umberland and from as far away as Glasgow 
and Edinburgh. 

Whether or not our Stockton visitor over- 
loaded his bank account, it seems certain that 
good business was done ; for I saw one or two 
long lists of orders taken by exhibitors. Another 
thing that is certain is that there is plenty of 
scope for enterprising dealers up in the North. 

The standard of demonstration was much 
better than I had become accustomed to in the 
London exhibitions—though far too much use 
was made of Decca’s record of Auber’s Bronze 
Horse Overture (an excellent piece of recording, 
by the way) and still too little appreciation of 
the value for demonstration purposes of such 
passages as the opening section of the Slow 
Movement of Beethoven’s Seventh Symphony 
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or of the singing qualities of the pianoforte in, 
say, Victor Schidler’s record the Chopin 
Sonata No. 3 in B minor. One or two of the 
newcomers amongst the exhibitors, too, were 
inclined to favour rhythmic noises rather than 
music. But there was nothing to challenge the 
New York Audio Fair where, as I note from 
Harold Schonberg’s review in The New York 
Times, “‘ when a symphonic playback turned up, 
it generally was at an earsplitting level, with 
treble turned to near-maximum, the bass 
thudding away like a sack of potatoes banged 
against a loose barn door, and the mid-range 
next to inaudible.’ 

Bless you for that description, Mr. Schonberg. 


The most popular demonstration, I should 
say, was that of stereo discs by Connoisseur. 
There were two demonstration rooms going the 
whole time and the queues waiting outside for 
the next session were always long and excited 
(I can swear to this, for my bedroom happened 
to be next door!). What about the quality ? 
Well, it was stereophonic right enough, but I 
should not rank it as being so good as that 
which Mr. Arthur Haddy demonstrated to me 
at the Decca studios at West Hampstead. It 
may be, of course, that this difference was due 
in large part to Mr. Haddy’s greater facilities 
for choice of programme material. 


I was particularly impressed by one feature 
of Mr. Sugden’s demonstration though. That 
was the way in which the stereophony had been 
spread over a comparatively large area instead 
of being more or less focused into a cone. Mr. 
Sugden suggests in his leaflet that this is due 
to the use of non-directional speakers. Mr. 
Haddy used two standard Tannoy “Canterbury” 
speakers; Mr. Sugden had two Wharfedale 
Super-12. units facing upwards in an acoustic 
column with a parabolic reflector dispersing the 
sound from above. 


In view of this I shall be particularly interested 
to hear, someday, how two of Mr. Cecil Watts’s 
Omni-directional speakers react to stereophony 
—or two of the Expert Acoustic Columns. 
These latter, by the way, have been consider- 
ably improved of late, as I heard unmistakably 
in the demonstration at the Fair of Experts’ 
new 250 Ensemble. 

Cecil Watt’s special exhibit, however, was 
not of his speaker system, though one of these 
was working at full pressure most of the time. 
It was of his new machine for cleaning records 
and making them permanently anti-static. I 
have known for a long time that he was working 
on this problem and I had from him some weeks 
before a couple of records he had treated and 
which have remained completely free from 
static charge ever since. But I never dreamed 
until I saw the machine how simple the solution 
would be. Previous attempts to coat the top 
flat surface of a disc, or the grooves themselves, 
with some such anti-static substance as molyb- 
denum sulphide had proved only partially, and 
temporarily, successful. The stuff either did 
not adhere sufficiently uniformly to ensure a 
complete and regular discharge, or it wore off. 
Cecil Watts has not only found a compound 
which will adhere but has also invented a 
method of applying it so that it remains 
permanently embedded in the little roughness 
of the shoulder between groove and flat surface. 
His machine for doing this he has called the 
Parastat and the compound “ Parastatik ”’. 
The whole operation of rendering both sides of 
a record permanently inert to static electric 
charges takes about 6 seconds. It is clear there- 
fore that every record dealer should have one 
of these machines. 

Of course, this new record treatment will not 
supersede the Dust-Bug. It will make it more 
effective in removing the dust that falls on the 
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record and is not held in close contact by an 
electric charge. One interesting observation in 
this connection is worth noting. After a record 
has been treated in the Parastat it is much more 
easy to insert it into and withdraw it from a 
polythene sleeve. 

One of the significant features of the Fair, as 
it seemed to me, was the number of new or 
improved high-fidelity amplifiers that were 
being shown. Just look at the following list and 
then remember that Leak, and Quad, and 
Rogers and R.C.A., and Goodsell, and Therm- 
ionic Products to mention only the first half- 
dozen that come to mind, were not exhibiting. 


Altobass (Leicester) 510 (10 watts 
Astronic (Stanmore) A1333 (10 watts 
Champion 853 (10 watts 
Chapman 205 (20 watts 
Dulci GA4 (4 watts 
Dynatron LF10 (10 watts) 
E‘A‘R Various 
Expert Master (26 watts 
Jason Al0 (10 watts 
M.S.S. watts 
Pamphonic watts 
1004 (10 watts 

Philips Novosonic (10 watts 
Pye Provost (25 watts 
HF5/8 ( 5 watts 

Mozart (10 watts 

Sugden Connoisseur HQ2O watts 
watts 

Erm T43 (6 watts 
T800 (8 watts 

W & N Electronics Audiomaster (20-30 watts 
Whiteley WB12 (10 watts 


What a list to choose from or to be confused 
by! And I will wager that each one in the list 
has something to commend it in the price v. 
performance stakes. 

The list of pickups that were demonstrated 
is much shorter but still impressive. Thus: 

Acos—Many GP Crystal types, including the forth- 
coming Black Shadow which is claimed to be 
flat to 18 ke/s. I was much impressed by this. 

Connoisseur—Super Lightweight Mark II—surely 
one of the best Variable Reluctance types—as 
well as the new Stereo pickup. 


The GRAMOPHONE 


Gngpee—nteg Coil whose merits are now well 

nown. 

Garrard—GMC5 Moving Coil which has rapidly 
assumed a leading place. 

Goldring—500 & 600 on which I have already 
reported so favourably. 

Philips—NG5400 Magneto-dynamic. The only 
moving magnet type in the world. It has a 
fascinating specification. 

—Variluctance which is critically damped 
to avoid intermodulation effects, and has a 
remarkably smooth and long range. 

But it is when one tries to balance one loud- 
speaker system against another, that the head- 
aches really begin. Here is a list of those that 
I heard. 

Altobass—2000 which has a horn loaded HF unit 

concentric with the woofer. 

Dynatron—CLS10. 

E:A‘R—Trio. 

E.M.I.—A new massive model in protot 

Expert—Master, All-Range and Acoustic Column. 

Pamphonic—Victor and Victor Junior. 

Philips—Novosonic. 

Plessey—Many types including Ionophone. 

Pye— Various types. 

R.G.D.—Versions of Goodman systems. 

Tannoy—GRF and Autograph, which have recently 
undergone some modification (and improve- 
ment). 

Trix—* Everyman system, 

Vitavox— Various. 

Whiteley— Various. 

I was also introduced to a Lancashire product 
known as the “ Normandie”, which is similar 
to the Goodman 315 in conception but is less 
expensive in execution. As I heard it with the 
Acos Black Shadow it functioned exceedingly 
well. 
Now with all this array of good things to 
choose from I hope that no one will ask me in 
future, as they have in the past, which is the 


- best amplifier, the best pickup or the best loud- 


—— like that, with no indication of 
¢ circumstances in which they are to be used 
or of the size of the buyer’s bank account. 
It is like asking what is the best length of a piece 
of string. 


TECHNICAL REPORTS 


1004 Amplifier. Price 25 gns. 
Pamphonic Ltd., 17 Stratton Street, 
London, W.1. 

Makers’ Specification: 

Power Output: 10 watts. 

Valves: 2 of BW6 (Brimar), 2 of 12AX7 
(Brimar), 1 of EF86 (Mullard). 
H.T. rectifier: Full-wave bridge Selenium. 

Frequency Response: Substantially fiat 20 c/s 
to 50 kc/s (control at “‘ level ’’). 

Distortion: : 0.5% at 1 kcs at 10 watts. 

Hum and Noise : —53 db (mic), —54 db 
(pickup), —65 db (tape). 

Negative feedhack : 20 db. 

Sensitivity at input sockets : 
1. (Mic) 2.5 mV at 100 k ohms im ce. 
2. (Tape) | 100 mV at 120 k im- 


Controls : Input Selector, Bass, Treble, 
Volume, Contour (plus on-off). 


By P. WILSON, M.A. 


Tape Record Socket : Before volume control. 

Pickup Compensator : By plug-in attenu- 
ators (8 types) chosen for different makes 
of pickup. 

Record Equalisation 

LP1—with N.A.R.T.B. correction. 

LP2—B.S.S. Microgroove. 

78—B.S.S. Coarse groove. 

Bass Control : Continuously variable from 

—16 db to + 15 db at 50 c/s. 

Treble Control : Continuously variable from 

—16 db to + 16 db at 10 ke/s. 
Auxiliary Supplies : 300v D.C. 2 m.a. 6.3v 
A.C, 2 amp, Mains A.C. 

This amplifier is of the single-unit, “‘ shelf” 
type, the control unit, main amplifier and 
power pack being on one chassis measuring 
134 in. long by 11 in. deep by 44 in. high. It 
is enclosed in a well-finished black-enamelled 
metal cover with panel in silver and gold. It 
is thus particularly well adapted for inclusion 
in the G-Plan style of Hi-Fi (or, if one must be 
accurate, Ab-Fi !) furnishing which Pamphonic 
have pioneered during the past 2 or 3 years. 


The construction is of high standard. The 
transformers (both Main and Output) are 
substantial and impregnated so that the 
amplifier is suitable for tropical use. The wiring 
is neat and the soldering good. Special warning 
should, however, be given about one feature. 
The plug for the loudspeaker socket will fit in 
(and is, in our own case, identical with) that for 
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the A.C. motor outlet. We have called the 
makers’ attention to this and understand that 
an alteration will be made. But those who have 
or who buy one of the current models should 
pay particular attention to this, since plugging 
the loudspeaker into the A.C. motor outlet 
would burn it out. 

Another point should be noted in this con- 
nection. The A.C. motor outlet is controlled 
by the On-Off switch. In our view this is bad 
practice since it tempts the user to switch off 
his gramophone motor at this amplifier switch 
and not at the turntable switch. This will 
result in the rubber idler-wheel in the motor 
drive remaining in contact even when the 
motor is not running and inevitably in that case 
flats would be formed on the idler and lead 
to motor rumble. Our recommendation there- 
fore is that the gram motor socket should be 
covered with a piece of Sellotape, or gummed 
strip, and left unused. 

These are our only criticisms whether of 
design, construction or performance. Even our 
usual comment disagreement with the 
principle of a Fletcher-Munson ‘* Loudness ”’ 
control has been cleverly side-tracked by 
making it additional to the Volume (or Gain) 
control and labelling it ‘‘ Contour”’, which of 
course it is. Since some of our remarks on this 
matter have been misunderstood in the past, 
let us make it clear that we see no objection to 
the addition of such a control provided its 
function is not misdirected and it does not 
supersede an ordinary gain control; indeed 
we can even find a special value for it in the 
facility it gives for improving the reproduction 
of old records without unduly emphasising 
scratch. It operates, of course, by attenuating 
the middle register where many 
had peaks. 

Now for some measurements. 

Frequency Response: Signal input at Radio 
socket, voltage measured across 15 ohm 
resistance at loudspeaker socket. Volume 
max. Bass and Treble Controls level. 
Contour zero. 


Power Response: Power at 1 kc/s and below was 
measured across a 15 ohm output up to the 
point where grid current began to show in 
output valves. 


Cycles/sec. Watts 
20 6.6 
30 7.3 
40 9.8 
50 10.3 
Up to | ke/s 10.3 
We regard this as quite satisfactory. 


Stability: 

Amplifier goes unstable with a reactive load 
of 0.2 m.f.d. across a 15 ohm resistor, or with 
0.04 m.f.d. capacity alone . We accordingly 
made a special test to ascertain whether it 
would function satisfactorily with an Electro- 
static Speaker. It does! There was not much 
to spare in output, but there was no audible 
(or other) sign of any distress. Nor was there 
on multiple speaker cross-over systems. 


De 
20 =04 
40 0 
50 +0.4 "ng 
“2.2 iz Then flat to 20 ke/s See 
Note that these figures include the Control ‘ SS 
Z stage as well as main amplifier. The specification Ss 
: is thus amply justified. = 
= 
a 
4. (Pickup) 12-15 mV (see note). FEF 


The GRAMOPHONE 


for record reproduction 


is a revolutionary development in lasts longer and gives perfect 


sound reproduction which combines a ceramic element reproduction with minimum record wear. 


it simply slips into its mounting. pick-up arms. 


is mow available at your local 


radio dealers. 


PRIZES ! 


T.V. SETS, RADIOS AND 
RECORD-PLAYERS 


to be Won! 


Arrange the 10 Power Point sales slogans 
in the order you think is best! Ask your 
local dealer for your competition entry 
form and send it to E.V. Ltd., together 
with a Power Point pack. 


E.V. LTD., CAMP BIRD HOUSE, 39, DOVER STREET, LONDON, W.! 
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Our new series of matched “Prelude” cabinets 
has been acknowledged as the basis for a true 
High Fidelity system at really realistic cost. 
These contemporary-style cabinets in satin- 
striped sapele veneers are cleverly designed and 
beautifully finished. Although their smart 
appearance gives no hint of it, they are supplied 
in ready-to-assemble form and put together in 
a few minutes with a screwdriver. When used 
in conjunction with suitable Stentorian speakers 
and the WB.12 Amplifier, they give absolute 
realism in reproduction at far lower prices than 
have hitherto been possible. 

Examine the full range of WB products and 
judge for yourself. Name of nearest stockist and 
fully descriptive leaflets gladly sent on request. 


Model H.F. 1012 


10” Die-cast unit, 12,000 
gauss magnet. Fitted with 
cambric cone, and uni- 
versal impedance speech 
coil matching at 3, 7.5 and 
15 ohms. Handling capa- 
city, 10 watts. Frequency 
response, 30 c.p.s.-14,000 
c.p.s. Bass resonance, 


35 c.p.s. 
(inc. P.T.) 4.19.9 


STENTORIAN VHF/FM TUNER 
designed to provide perfect reception even in 
districts normally regarded as out of range of FM 
transmissions. Wide frequency range: 87.5-108 Mc/s. 
covers all proposed British 
stations, also many Conti- 
nental and U.S.A. 


Price £25 
* 


See and hear all WB 
lines at our London office 
(109 Kingsway, W.C.2) 
any between 
9 a.m. and 12 noon, 
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“Prelude” Bass Reflex 
Console Cabinet 
Will provide outstanding repro- 
duction when used in conjunction 
with Stentorian 8” or 10” units, 
provision also for Tweeter Unit. 


Size: 33” x 19” x 194”. 
Price £l 1.1 1.0 


“Prelude” Bass Reflex 
Corner Console 
This most attractive cabinet has 
been specially designed to utilise 
the natural acoustic properties of 
the walls, and is also obviously 
suitable for use where space-saving 
is a consideration. It is sturdily 
constructed to take every advan- 
tage of Stentorian 8” or 10” units, 
with provision for Tweeter Unit. 


Size: 33” x21” x 17”. 
Price £10. 10.0 


THE WBI2 


HIGH FIDELITY AMPLIFIER 


was acclaimed by all the 
leading experts when it was 
first introduced. In_ its 
improved form, it is now 
available with a choice of 
control units. Standard for 
crystal pick-up, and Major 
for all types. Main Ampli- 
fier, £18.10.0. Standard 
control unit, £9.0.0. Major 
control unit, £19.10.0. 


“Prelude” Hi-Fi Console 
Cabinet 

Takes any make of tape-deck or 

record player, amplifier, pre- 

amplifier control unit, and radio 

tuner. Size: 33” x 19” x 194”. 


Price £13. 13.0 


“Prelude” Hi-Fi Table 
Cabinet 
Will accommodate any make of 
tape-deck or single record player, 
plifier, pre-amplifi control 
unit and radio tuner. Size: 
174” x 104” x 184”. 


Price £9 19.6 


Details of suitable W.B. Tables available 
on request. 


WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 
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Controls : 

The volume, bass and treble controls are all 
well graded. The 3-position record com- 
pensator control is adequate for modern 
records and the treble and bass controls have 
substantial margin for correcting older record- 
ings even after allowing for loudspeaker and 
listening room conditions. 

There is a useful pre-set “‘ hum-dinger”’ in 
the form of a 100-olkim pot. across the filament 
supply; with this properly set (and with 
adequately screened input connections) the 
hum level is remarkably low. 

The plug-in units for pickup matching are 
very useful adjuncts. They not only ensure 
the right impedance match for the particular 
pickup but also attenuate the signal input 
sufficiently to prevent overloading of the input 
valve. Thus Type A for a crystal pickup gives 
an input impedance of 110k ohms and an 
attenuation of 11:1. Types E and F give zero 
attenuation with impedances of 100k ohms and 
50k ohms and are thus suitable respectively 
for Tannoy and Goldring pickups. 


Performance generally: 

This we have found to be beyond criticism, 
so that with the multiple facilities provided 
and with the competitive price and neat 
construction, we can wholeheartedly recom- 
mend this amplifier as being first-class both in 
quality and value. 


Acos 39-1 “Stick” Microphone. Price 5 gns. 
Cosmocord Ltd., Waltham Cross, Herts. 

I have referred to the prototype of this 
Crystal Microphone on several occasions in the 
past, and it was in fact the model I had in mind 
when I wrote the advice at the top of p. 204 of 
my Gramophone Handbook. But only recently 
have I had an opportunity of testing a pro- 
duction model. 

In performance it has proved to be every bit 
as good as I expected. Taking the output level 
(—59 db, reference lv per dyne/cm*) at 
1,000 c/s as zero, the response is flat from 
200 c/s up to about 6 kc/s after which it rises 
to a 4 db at 8 kc/s, falls to zero level at 
10 ke/s to —4 db at 15 kc/s. Below 200 c/s 
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the response varies with the load. If this is 
5 megohms, there is a gradual fall to —4 db 
at 50 c/s. With smaller loads the fall will be 
greater. 

This means that for speech the response is 
practically perfect, whilst for home and small 
scale recording conditions there is no fault to 
be found even in the performance for musical 
recording. The small peak is not at all obtrusive 
and the slight falling off in the bass may even 
be of advantage. 

The styling is admirable. The outer casing is 
a light buff polystyrene moulding and there is 
a complete inner casing of mazak to prevent 
hum pick-up when the use is as a hand micro- 
phone. The cable, too, is of noise-free type. 

A contemporary type desk stand is also 
supplied and this as well as the grille and rings 
of the microphone itself are gilt finished. 

The microphone is thus ideal for use with 
even high quality tape recorders which have 
a high impedance input. One word of warning, 
here. Make sure before connecting that that 
input has not a voltage polarisation to take a 
condenser type microphone (e.g. some Grundig 
and other continental instruments). If it has 
then isolation from it through a capacitor will 
be needed. Since the capacity of the micro- 
phone itself is 550 p.f., a 2 m.f.d. capacity 
should be sufficient. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe Gramopuone, The Glade, Green Lane, 
Stanmore, Middlesex. 


Herva Nelli 

In regard to the article on Herva Nelli, I 
personally feel the mistake being made is to 
confuse an opera singer per se with a recording 


star. 

From 1951 through 1957 I have heard Nelli 
sing Aida, Desdemona, Tosca, Amelia, and the 
Leonoras of Travatore and Forza del Destino. Each 
role was sung with purity of tone, flawless 
intonation, and solid musicianship. 

It is true, she is not prima donna assoluta 
and does not “‘ take over the stage’. However, 
in this era, when temperament has come to 
mean bad singing, at best, and cancelled per- 
formances, at worst, possibly this lack is a point 
in her favour ! 

San Francisco, U.S.A. R. Lyon. 


Casals Reissues 

Now that E.M.I. have begun to issue in this 
country their ‘‘Great Recordings of the 
Century” series, may I express the hope that 
it will not be long before we have available in 
this series the wonderful performance of the 


Dvofak ’Cello Concerto which Casals recorded 
with the Czech Philharmonic Orchestra on 
H.M.V. DB3288-92. 

There are several excellent performances of 
this concerto available already, but, in my 
humble opinion, none of them quite attains the 
magic and supreme mastery that only Casals 
brought to this work. I have written to E.M.I. 
to ask for its transfer from 78s to LP. If any 
other collectors feel as I do, will they please 
support my plea ? 

London, N.6. 


The Ring 

In your September issue. you drew attention 
to the new Decca recording of Die Walkiire, 
Act 3, with Flagstad, at the same time comment- 
ing upon the rise of the new Briinnhilde, Birgit 
Nilsson (page 155). 

Now I am the last person to criticise the 
recent Wagner issues, and am naturally very 
grateful to Decca for all their Flagstad records, 
of which I hope there will be many more to 
come. The fact remains, however, that there is 
still no “‘ consecutive ’’ recording of the “‘Ring’’, 
i.e. with a uniform cast, orchestra, and con- 
ductor, and this, to my mind, is a serious lapse 
in our catalogues. 

The emergence of Nilsson as a first-class 
Briinnhilde may well provide an opportunity 
for this omission to be rectified, and if she were 
to be supported by this year’s London cast under 


Dr. B. I. CopeLanp, 
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the musical leadership of Kempe, I cannot help 
feeling that such a project would have every 
chance of success. But, please, Hans Hotter 
must be included in the cast. I cannot under- 
stand why his outstanding interpretation of 
Wotan has not been recorded before this. (I do 
not count the pre-war version of Walkiire, Act 2, 
on 78s.) 
Kingswood, Surrey. Nevitte G. Wyatt. 


Irma Kolassi 


I am sympathetic to Mr. Hope-Wallace’s 
appreciation of this artist’s work. She has a rich 
mezzo voice of wide range, sure and steady and 
always in tune ; she brings to her art exceptional 
linguistic ability, enabling her to interpret arias 
and songs, ancient and modern, in many 
languages. 

Mr. Hope-Wallace was, I feel, unduly critical 
of her ‘‘ Arie Antiche’’ record issued last year, 
comparing her interpretations with those of 
amateurs to be heard on the B.B.C. in the early 
forenoon hours. I am not acquainted with these 
broadcasts, but I must assume that, in view of 
Mr. Hope-Wallace’s opinion, the general 
standard must be rather high. 

He complains i.a. of snatch breathing ”’ in 
the Se tu m’ami. Certainly the breathing is 
audible, but to my ear she breathes in the right 
places and surely that is what matters. That it 
is audible at all is because, as Mr. Hope-Wallace 
points out, she is close to the microphone. If 
this is a fault, it is an engineering one. The fact 
remains that this is one of the few foreign Deccas 
I have heard, where the piano accompaniment 
sounds in true perspective—and not like a 
distant tinkle. Her Amarilli, to my mind, is 
beyond criticism, if only because of its wonder- 
fully steady vocal line. Who has done it better— 
or as well ? 

So far as I know, no records have since been 
issued in England. I can only hope that her 
recording career has not ended. 

London, N.W.8. Spurr, 


Haydn’s Bruckenthaler Symphony” 


I read in the November number of THe 
GRAMOPHONE on p. 217 a review (signed by 
Mr. Trevor Harvey), but the Haydn symphony 
in question is not at all a new or unknown work. 
I was myself confused, when I heard it last 
spring, but I could not believe the information 
on the sleeve. I also got the right specification 
of the work by the well-known Haydn specialist, 
Mr. H. C. Robbins Landon, who has written 
the important book ‘‘The Symphonies of 
Joseph. Haydn ”’ (London, 1955). As a matter 
of fact this so-called ‘‘ Bruckenthaler” or 
** Hermannstadt-symphony ”’ is identical with 
the Symphony No. 27 in G major, and Mr. 
Landon has mentioned the MS. used for this 
record. 

C.-G. STELLAN Morner, Ph.D, 

Radiotjanst, Sweden. 


T.H. writes: 

I am grateful to a number of readers who have 
written to point this out. I took my information 
from a leaflet sent me by Supraphon which, I 
understand, is also the text of their sleeve note. 
I should, no doubt, have checked this statement, 
but time is usually short when the monthly 
batch of records arrives, and it all sounded so 
authoritative that I accepted it. Now it would 
seem to be up to Supraphon to explain how they 
came to mislead the public in this way. 


B.S.R.A. Archives 

Mr. Wilson was kind enough to mention the 
historical section of the B.S.R.A. Exhibition in 
your November issue. With the greatest respect 
to him, I should like to make one or two 
comments on his remarks. 
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He properly challenges the statement made 
in the guide to our exhibit that the playing speed 
of British Talking Book records is 25 r.p.m. 
Cupla mea! This slip was, however, the result 
of haste, not ignorance. It did not appear on 
the relevant showcard, which Mr. Wilson must 
have overlooked. His refutation of any con- 
nection between Capt. Round’s fine-groove 
recording experiments of the twenties (which 
closely anticipated the modern LP record) and 
the Talking Book record is interesting to the 
historian, in view of Capt. Round’s own state- 
ment that when it appeared that the Vocalion 
Co. was too weak to market a new type of 
record and player he “ proposed the method 
to St. Dunstans for blind records’. I h 
Mr. Wilson can be persuaded to set down for 
our enlightenment a really detailed and 
documented account of the evolution of Talking 
Books ; a subject obviously dear to his heart. 
One must echo his warm tribute to the inspira- 
tion of Sir Ian Fraser, C.H., M.P. 

The B.S.R.A. has offered to try to help 
supplement the national collection of acoustic 
and electro-acoustic equipment in the Science 
Museum, by making a collection of its own 
which will be housed at South Kensington. The 
main appeal is to and through B.S.R.A. 
members, but if any non-members have equip- 
ment which they would like to give to the 
Association, I should be very pleased to have 
details from them. 


Disley House, PETER Forp, 

Carlton Road, Hon. Historian, 

Reigate, Surrey. B.S.R.A. 
Richard Crooks 


The American tenor, Richard Crooks, seems 
to me to be one of the most neglected artists as 
far as British collectors are concerned. Not one 
of this singer’s later operatic and oratorio 
recordings has been released in this country. I 
consider this omission a great pity, as his singing 
of these arias is magnificent, combining, as it 
does, great charm, sensitivity and dramatic 
thrust. 

Crooks’ singing of Schubert Lieder, once again 
available only on Victor, is a close approach to 
perfection. Madame Schumann-Heink was one 
of his earliest admirers, and her coaching of her 
young protégé was largely responsible for his 
beautiful interpretations in this field. His clear 
German enunciation bears additional testimony 
to his operatic and concert successes in that 
country in the late 1920’s. Four operatic record- 
ings appeared in the German H.M.V. catalogue 
many years ago, and only one of these was later 
transferred to the British catalogue. All four 
records are much sought after to-day. 

I wonder if the record companies concerned 
may yet have a change of heart and issue these 
in LP form for the benefit of British collectors. 

Glasgow. KennetH S. MACKIGGAN. 


Reissues 

I was pleased to see Mr. J. C. Bretherton’s 
a isal and plea for reissue on LP of the 

oscanini B.B.C. issues and the war-time 
recordings of the Philharmonia Quartet. I 
have retained practically every recording he 
mentions in my relatively small collection of 
78s, as having performances whose quality 
outbalances the deficiency of SP reproduction. 
I would point out, however, that the Phil- 
harmonia’s sky No. 1 contains a fly in 
the ointment, namely a prominent flat A in 
bar 213 of the 2nd movement, which I find 
peculiarly aggravating. 

While a the subject of Beethoven Quartets, 
I should like to urge for a reissue of the Busch 
Quartet’s Op. 132. Among the 3 complete 
sets now available, one can choose as fine a 
recording of most of Beethoven’s Quartets as 
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one can reasonably hope for, but no recording 
exists in which the wonderful “ Heiliger 
Dankgesang’’, that greatest of all quartet 
movements, receives a worthy interpretation 
at the correct speed. This music should convey 
an atmosphere of timelessness somewhat akin to 
that achieved by Kna tsbusch in Act 3 of 
Parsifal, an essential factor being a complete 
absence of any suspicion of hurry. The only 
performance I have ever heard approaching 
this level is that by the Busch Quartet in their 
pre-war H.M.V. set. It would be a great boon 
to have an LP version of this performance. 
Haslemere, Surrey. D. E. Cartwricur. 


Thomas Tomkins 

While all musicians must be overjoyed at 
the increasing amount of Early English music 

ing issued on record, it is apparent that one 
great composer, who carried on the style of 
Byrd, has been sadly neglected; namely 
Thomas Tomkins. Last year being the 
tercentenary of his death, one might have 
expected some of his music to be recorded then, 
but this was not so—Thurston Dart’s excellent 
disc of keyboard music being almost all there 
a to be at the moment. 

t is quite impossible to hear at all uently 
such fine works as his poignant anthem “‘ When 
David heard ” or his graceful ballet ‘‘ See, see 
the shepherds’ queen’”’. Some at least of his 
vecal works should be recorded on long playing 
records for all to know. 

a we do not —~ to hide the music of 
one of our greatest Elizabethan composers. 
Heswall, Ches. James Brown. 


Beethoven and Wilbur de Paris 


After seven years of LP records we yet await 
the first recording of Beethoven’s Triple 
Concerto. High cost ? Perhaps so, but we 
can afford to have 7 ‘‘ Chorals” in the current 
catalogue. Surely these cost more to produce ? 

Wilbur de Paris, I believe, has 2 LPs issued in 
America which are not available in this omer 
Judging by the reception of London LTZ- 
K15024 this deficiency should also be rectified. 

London, W.5. KennetH F. Witson. 


Reverberation in Orchestral Recordings 


In the October 1941 issue of THe 
GRAMOPHONE there aj ed an interesting 
article under the above title by Mr. Patric 
Stevenson. It followed a letter published the 
previous December by Mr. Moore Crr, in 
which he said, ‘I think the primary deciding 
factor of what constitutes a good record from 
a bad one is the question of reverberation ” 
This is a rather sweeping statement, but I 
certainly think that a considerable reverbera- 
tion period is important for orchestral record- 
ings employing large forces. It gives effect to 
“*stereophony ”’ over which so much time and 
money is now being spent, and one can often 
obtain an exciting sound without having to 
have the volume level high. 

These remarks are occasioned by reading 
J.N.’s_ review of Silvestri’s rendering of 
Tchaikovsky’s 4th Symphony in the November 
1957 issue in it, he says, when comparing it 
with other versions, ‘* Sanderling’s is a magnifi- 
cent performance but apparently recorded in 
an empty ice-rink’’. Personally, I think this 
very resonant recording is just right for the 
work, and, assuming J.N.’s description to be 
just, would wish that all large orchestral works 
were recorded in empty ice-rinks. Quite a 
few times I have noticed your critics complain- 
ing over too much reverberation, but I hope the 

companies will note that there is at 
least one buyer of records who likes it so. I 
admit that the recording of hall resonance does 
sometimes result in the lack of sharp detail, 
but I prefer to accept this for the sake of a 
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a general sound, provided it is not too 
mushy. 

To anyone who has bought a fair number of 
records during the past few years, it is evident 
that Deutsche G on have given 
considerable thought to this matter. In 
addition to the above mentioned recording, 
they have issued several notable recordings 
with a large amount of hall echo to give them 
realism. Another magni t recording which 
successfully combines a long reverberation 

riod with clarity, is H.M.V.’s Ein Heldenleben 

Reiner and the Chicago Symphony Orches- 
tra. Decca have had considerable success with 
some of their Amsterdam recordings, but this 
Company is often guilty of the fault of placing 
the orchestra too near the microphones, 
——_ in their Paris and Swiss recordings 

is is another aspect of recording which is to 
some extent bound up with the reverberation 


subject. 
Sheffield. M. H. A. Fincn. 


“L’Apprenti Sorcier”” 


I recently came across the review in your 
April number, by Trevor Harvey on Toscanini’s 
conducting of L’Apprenti Sorcier in which he 
says that this performance must be the fastest 
ever. 

I have in my ion a pre-war recording 
by Toscanini and the Philharmonic Symphony 
Orchestra of New York taken at 142! 

Co. Waterford. W. B. GALLoway. 


BOOKS RECEIVED 


Five additions to the series Great Concert 
Arists—Victoria de los Angeles, Marcel Dupré, 
Wanda Landowska, Malcuzynski and Bruno 
Walter. All with photographs by Roger Hauert 
and biographical text by Bernard Gavoty 
(Rockliff, 9s. each). 

Artur Schnabel, a biography by Cesar Saer- 
chinger (Cassell, 36s.). 354 pages with 17 half 
tone illustrations. Appendices include a 
discography by Bernardo Cohn. 

Famous Mozart Operas by Spike Hughes 
(Robert Hale, 35s.). This is the first of a series 
of opera handbooks designed by Spike Hughes 
for the opera lover. The book was precipitated 
by the release of the complete recordings of JI 
Seraglio, The Marriage of Figaro, Don Giovanni, 
Cosi and The Magic Flute, all of which are 
carefully analysed. Two appendices give details 
of the complete recordings referred to and a list 
of the more familiar individual items occurring 
in each opera. 

Beethoven and his Nephew, a study in human 
relations by Editha and Richard Sterba 
(Dobson, 30s.). 

Debussy by Victor Seroff (John Calder, 30s.). 
A new biography of the composer which dis- 
cusses, amongst other things, Debussy’s com- 
positions, their origins, their public reception 
and their importance to their time and to his 
other works. 

The Analytical Concert Guide, edited by Louis 
Biancolli and William Mann (Cassell, 42s.). A 
book of analytical programme notes by the most 
eminent American annotators, including Louis 
Biancolli, Alfred Frankenstein and Lawrence 
Gilman. Seventy-eight European composers are 
represented by four hundred and seventy-one 
works selected from the international concert 
repertoire. 

Talking of Music by Neville Cardus (Collins, 
16s.). Starting with an appreciation of Tosca- 
nini, the author writes of other conductors, 
composers (contem and otherwise), opera 
and the art of musical criticism. 
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PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Telephone GROsvenor 1926 
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INTEGRATED AUDIO AMPLIFIER model 1004 


Selector switch gives choice of three 
correction networks which between 
them cover the majority of recording 
characteristics. Separate bass and 
treble controls. Supplies for Radio 
and Gram motor provided. A plug-in 
pick-up attenuator permits the use of 
all types of high output fe pm in 
addition to the magnetic and moving 
coil patterns. 

A rumble filter is automatically 
switehed into circuit. Power output 
10 watts. Price 25 gns. 


What the critics say about Model 1004: 


“One of the neatest combined units, 
the positions of the controls are 
clearly visible”. Peter Sharp. ‘Design’ 
September. 


“In this class | unhesitatingly recom - 
mend the Pamphonic, possibly the 
best of its kind in the world’’. Simon 
Harcourt-Smith. Harpers Bazaar. 
October. 


AMPLIFIER model 2001 and PRE-AMPLIFIER model 2001A 


25 watts continuous output, total 
distortion on back Positive and 
negative feedback to achieve dis- 
tortion-free oduction. 
Pre-amplifier = inputs for Tape, 
Gram., Mic. and AM/FM tuner. 
Compensator for record character- 
istics and continuous adjustable 
bass and treble controls. Automatic 
attenuation control for various 
cartridge characteristics. Price 
complete 40 gns. 


and planning by 


FINE MUSIC FROM FINE FURNITURE. 


Today Hi-Fi can be attractive] 
furniture. This combination is 


housed in modern 
result of designing 
Pamphonic and G-Plan furniture. 


57 December, 1957 
N 
er of = = ES! 
dent = = == ¥ 
In = = = => N f 
ling, = — 
ings = A 
hem = = 
hich = = ; 
ition = : = 
ches- : We 
with = 
ation = = > 
h he = ~ 
astest = = ; 
= = 
i = => 
rding = => 
hony = = 
= = 
upré, =. = 
Seer : = 4 
le a — = = => 
= = = = => q 
= — = => => ; 
h dis- = 4 
com- 
to his 2 
Louis Irs would like further details # 
s.). A | put a cross in the appropriate square, fill in your name in High Fidelity 4 
= mast ! and address and post this coupon to us. z 
Louis 
wrence 
ity-one 
oddress 
‘osca- 
uctors, for sound — NATURALLY! 


68 Advert The GRAMOPHONE December, 1957 


* OVERALL DESIGN: ERIC TOMSON 
ACOUSTICS: STANLEY KELLY 
STYLING: PETER BELL M.A. 


Ribbon Microphone 


Designed ond Manufactured in England 

@ True pressure gradient response The clean and attractive lines of the dual impedance Cadenza Micro- 

@ Dual cut imped 30 of phone house an altogether new conception of ribbon and magnet 

ys —_ and arrangement, giving an output sensibly flat within close limits, 50- 

12000 c.p.s. The ribbon itself is four times the area usually employed, 

@ Microphone assembly fitted with anti- thus providing increased sensitivity. Because of its extreme thinness 

vibration mounting contained in double (about 1 micron, or 00006 of one inch!) dynamic 

windshield. impedance is actually less. Clever acoustic design gives 

@ Available as head only, or with exceptional freedom from resonant peaks and troughs, par- 

attractive tripod base. ticularly the fundamental ribbon resonance, or “bass hump.” 


‘Microphone, tripod desk stand, II ft. cable. 
Complete in presentation case 10 gns. 


Microphone head only, dual impedance. 
Cc lete with pr ion case 84 gas. 


Regd. Trade Mark 


Post the coupon below for illustrated folder and details o° range of alternative mountings and occessories, 


Distributed by: 
SIMON SOUND SERVICE LTD., 46/50 GEORGE STREET, LONDON, W.I. 


Full details of Cadenza please 


G/11/57 
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world of sound , 


bbb 


A Happy Christmas from A to Z! You may safely follow the Experts’ Choice of all 
that is best in a world of sound—the famous Tri-Channel with its spacious stereophonic 
effect via three separate amplifying channels to a triple speaker, £125 complete, or the 
A—Z 20 Watt Amplifier as used by the B.B.C. with its wide range tone control unit at 
£40 ; the Mark Ill 10 Watt wide range amplifier with tone control at £25 ; the original 
Phase Inverter Speaker, famous for its clarity and range, at £18.10.0, and the latest 
Syncrolock F.M. Unit at £15. Finally the Precord professional recording amplifier 
designed for use with Wearite, Truvox, Collaro and Brenell Tape Decks at £30, 
recommended without question or reservation by Percy Wilson, M.A. 


Trade supplied ; the best hi-fi dealers stock Sound Sales’ products. 


SOUND SALES LIMITED 


~ WORKS & ACOUSTIC LABORATORIES: WEST STREET: FARNHAM: SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all‘‘A—Z” Products ( Regd. Trade Mark) 


NEW YORK - CANADA: PARIS - NEW ZEALAND - ITALY: HONG KONG - B.W.]. 
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The GRAMOPHONE December, 1957 


Come and see our 
special 
-PLAN 


High Fidelity Display 


We’re making a special feature during December of the exciting 
new G-PLAN High Fidelity furniture. Come and make your 
choice from the full range of these attractive units . . . see and 
hear them demonstrated under ideal conditions. 


The cabinet shown above houses tape recorder, turntable and Pamphonic 
F.M. Tuner, amplifier and pre-amplifier, and costs £29. The cabinet in 
the foreground, below right, has sliding lids and doors back and front. 
Victor Junior loudspeaker units are housed in the other cabinet. Below 
left is a Librenza Unit fitted with Pamphonic equipment. 


See them and hear them at 


Musicraft 


20/22 High Street, Southall. Tel: SOU 3828. opp. Town Hall, Buses: 83, 105, 120, 607. Western Region Trains 
13 King Street, Richmond. Tel: RIC 6798. Buses: 27a, 33, 37, 65, 90, 906. District Line, LMS & SR Trains 
80/82 Uxbridge Road, Ealing, W.13. _ Buses: 83, 97, £07, 655. Central, District & Piccadilly Lines, Western Region Trains 
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We have the finest Hi-Fi 
showroom in the country! 


We are able to solve your Hi-Fi 
problems. In this showroom you 
can hear on our console 
innumerable combinations of 
all makes of Tuners, Amplifiers, 
Loudspeakers, Recorders, 
Turntables and Pick-ups. 


We believe that Hi-Fi and 
good furniture should go together, 
and can show you really 
practical cabinets, in many 
designs, contemporary or 
traditional. Our craftsmen will 
be glad to construct cabinets 
designed to suit your own needs. 


We shall be remaining open until 


* “What is High Fidelity’’— 7 p.m. every Thursday until Dec. 19th. 


our latest brochure on 
and tailor- 76-77 HIGH HOLBORN, LONDON, W.C.! 
le Near Holborn Tube Station. 

y-send tor your Free , Telephone: Holborn 7918 


Buses 7, 7a, 8, 17, 22, 23, 25, pass the door 


RECORDER WHICH 
SELLS ON THE STRENGTH 
OF 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 33”, 74” and 16” per second. 


ons. 


Spectone INCLUDING MICROPHONE 


Write for leaflet with full 
Ay By specification 


Telephone: 
Windsor 1241/2 SP E CTO L1D WINDSOR, BERKS 
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excellent performance. 


accessories. 


¢.Q@. Reproducer in polished oak 


Optional set of contemporary legs 
“* H.F. Unit 


Price complete with tape is 82 gns. 


TAPE RECORDERS 


We are now able to demonstrate the new “ Harting” portable 
Tape Recorder. This is a two-speed model with simple controls and 


We always stock an extremely wide range of Tape Recorders including 
Grundig, Elizabethan, Elon, Walter, Magnafon, etc. We will be pleased to 
demonstrate any of these at our showrooms, together with a variety of 


The CONTROLLED “Q” REPRODUCER 


This extremely efficient loudspeaker 
enclosure, illustrated here, has 
become increasingly popular since 
first demonstrated at the Audio Fair. 
It has a wide frequency response by 
itself but with the addition of the 
‘** Tetraq "’ H.F. Unit it forms one of 
the least expensive yet most efficient 
loudspeaker systems available. 


. 12 gns. 
. 8s, 6d. 
. €6 15s. Od. 


Quality Mart 


The GRAMOPHONE 


Flageolets 
and 
Fidelity 


Pepys with his love of the pleasures of life had, 
among his varied talents, the ability to play the 


flageolet. Whether or not he played it well is 
probably open to question. But, nowadays any 
musician, amateur or professional, can usefully re- 
hearse with a tape recorder and if this is used as part 
of a High-Fidelity system, then perfectly reproduced 
music is ours for the asking. As Pepys might have 
said “. 


. the music pleased me mightily’’. 


AMPLIFIERS 


One of the best amplifiers in the truly High Fidelity class 
is the well-known RCA. The main amplifier is robustly 
constructed with hea 
transformers. Pea 
power is in excess of 20 
watts. Auxiliary power 
is provided for a tuner 
unit. The matching pre- 
amplifier gives full control 
facilities. 


The price complete is £41 
The R.D. range is one of the best known in the world of High Fidelity 


reproduction. Prices are listed below, and it should be noted that the 
Senior Control Unit can be used with the Junior Amplifier. 


Senior Amplifier as 
Senior Mk. Control Unit £12 
Junior Amplifier eve «a 
Junior Mk. Control Unit one 


MOTORS 


Garrard have recently introduced a new model to be known 
as T.A. Mk.ll. This is a 4-speed single player supplied with 
turnover crystal pick-up. Price £9 15s. 8d. 


LENCO TRANSCRIPTION MOTORS 


With Goldring 500 cartridge. A popular unit with variable speed 
adjustment. 


G.L.50/4 with autobrake ...  ... 17s. 10d. 


G.L.56 without autobrake but with 


LONDON, N.W.5. 


8 DARTMOUTH PARK AVENUE, 


GULliver 1131. 


Our Showroom is open for demonstrations daily 9.30-6. 
Friday 1.30-9. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134, 
137 to Tufnell Park Station. 
*SEE CHRISTMAS OPENING TIMES 
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EQUIPMENT, ETC., WANTED 


AMPLIFIER AND PRE-AMP, TLIO, ="... 
Sales or equivalent, must be good.—Box No 


BEAU-DECCA, three-speed Autochange Radiogram, as 
new, cost £180, accept £70 or near offer. Write or call 
evenings.—Downey, 9 Bowness Road, Bexleyheath, Kent. 


~ CONNOISSEUR TWO-SPEED MOTOR wanted with 
or without picxups.—29 Lyndhurst Road, Southport, 


Lancs. 


“EXPERT LP PICK complete with seine, 
perfect, £11. Lenco = Goldring 500 
Diamond LP, Sapphire 78; as new, £22.—Phone: Watford 
5162 evenings, all day week-ends. 


GARRARD 301, with Strobo, and Leak pickup.— 
Tideswell, 27 Wellersley Avenue, Norwich, 


The GRAMOPHONE 


“THE GRAMOPHONE” 1951-1957 inclusive, complete, 
perfect, offers?—Butler, 73 Kendal Road, N.W.10. 

VERY SPECIAL OFFER to old and new Members of 
the Welcome Records Society. Send s.a.e. for details. 
You will be amazed! Arcade Recording Circuit, 
Arcadian Gardens, London, N.22. 


TRADE 
. Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 
Goods advertised in this section are available to all 
readers. 


We supply second- 
music, including 


LEAK RC/PA, in perfect condition.—Box No. 307. 


LEAK TL/1@ and “* Point One,” or similar, details, 
price.—Simmons, 102 Lawrence Saunders Road, Coventry. 


R.J. ENCLOSURE with or without speaker.—Oast 
House, Hayes Common, Kent. HURstway 1751. 


TANNOY must be accoustically, 
exchange for Lowther TP1 or GRP, 
perfect, cash Sasustment. —Box No. 286. 


“W.B. 12-IN. SPEAKER in walnut reflex cabinet, 
£12.—Jones, 6 Broomwood Road, 8.W. 


SITUATIONS VACANT & WANTED 


EXPERIENCED GRAMOPHONE SALESLADY to 
manage West-End Record Excellent salary 
and commission with good promotion prospects. Early 
closing Saturday. Junior required also, experience not 
essential.—Write Box 288. 


EXPERIENCED LP & 78 ~~ cae wanted by London 
studio (also part-time). details required on 
experience.—Box 321. 


EXPERIENCED SALESLADY required to take control 
of new record department. Good 


giving full details experience, age, etc. 
to A. H. Silcocks & Son Ltd., North “Street, Romford. 


HI-FI—Vacancy for sales —- with good 
nical and practical knowledge of all modern ae equip- 
ment. ment.—Berry's Radio, 25 High Holborn, W.C.1 


STAFF wanted for branch.— 
. Harridge, 8 Moor Street, W.1 


<p SHOP MANAGER requires position in 8.E. 
England, fully experienced, stock control, Hi-Fi. 
Hig references.—Box No. ete 


SITUATION WANTED by eee | music librarian 
(female, 28). Familiar with classical and popular sheet 
music and records. in 
interesting character. 
supplied.—Box No. 298. 


MISCELLANEOUS 


Also collec 
Approximately 1,000 
Eu 


complete coll 
Write “ter details.—E. — 905 
Highway, Port Credit, Ontario. 


CATALOGUES.—H.M V. 
Julian 


Various others. Norton. 
Guide 1938. P. Hurst’s Golden Age Survey. Inter- 
national Jazz Directory. November 1948 Boris 
i Record Collecting 1949. H.M.V. Inter Red 
1949. 


Record jumerical 
Ready Reference 
H.M.V. March, :952. Offers.—Box No, 293 


CIRCUIT DIAGRAM DRAWING, service from your 
Box No. = experienced draughtsman now available.— 
x 20. 


~ ELECTRONIC ENGINEER AVAILABLE. — Advice, 
Modifications and repairs. London and Home Counties. 
—Woolett. Telephone: FOR 2527. 

Tr. YOU JOIN SNPs oe Club, you may save 

pounds on your purchase December. S.A.E.—59 
Bryanston 8t., London, W.1 

February, 1983. to October, 1957, 
£2 10s.—Newman, Ilford. 

a Fon SALE, most issues, 1923 (No. 2) 
to 1950.—Box No. 

1942, to December, 1952, 
complete and clean, Offers. Also catalogues H.M.V. 
1921, 1925. 1928. 
it Mersea, 


1924/82. Columbia 1937/52. 
Moses) Collector’s 


indices, 


June 1948 to May 1956, with 
Rars' Road, Quinton, 


ton 


“GRAMOPHONE,” November 42 
“Tosca’’ Caniglia. 
MITCHAM 5 


“TAPE DISC recorders for hire.—Queensway 
Recording Studios, 123 Queensway, W.2. Bay 4992. 
“THE GRAMOPHONE,” July, 1954 to March 1957.— 
ers to Palmer, Headley House, Dartmouth, Devon. 


to January 54, £3. 
DB3562/75 0o.n.0o.— 


many im 
in this country. Must of these are in. excellent 
condition, some are not quite perfect at greatly reduced 
Prices; are accurately described as to condition; and 
all are covered by our unconditional money-back oo 
tee if you are dissatisfied for any reason whatsoever. 
make of new record can be supplied; our six-month 


monthly lists, and details of the ‘ 
plan, from Record Specialities, 10 Turner Close, London, 
N.W.11. MAI 1924 (day), SPE 3784 (evening). 


A BALANCED Library may be = ALS from a 
of mostly perfect LPs. Classical, 
Ives, 110 Street, Norwich. 


A BARGAIN lat 
. Melvin, 5 Derby Street, Glasgow, 


Western 


BARGAIN CASH OFFER.—Advertiser will pay 22/6 
ar LXT, etc., om rata. Perfect condition Com- 
stocks, etc., bought, 

5 Derby Street, Glasgow, C.3. 


jazz. 


North t, 
Arcade, High Read, Chadwell 


imported LPs 


A BIG XMAS DISCOUNT in this months “ Vocal-Art.”’ 
See VOCAL-ART. 


ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 

cutytene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 


ABSOLUTELY BIGGEST CHRISTMAS LIST IN THE 


urel, Age LP from 
2is. Modern artists, Gigli, Schmidt. Schumann. 
Wittrisch, Groh, etc. ts this Month only. 
Send 1s. 4d. (post free) for XMAS Bumper Edition. 


for Bumper 


Overseas 10s. 6d. (Air 
246 t, London, N.9. 


Matled) 
Church 


of used LPs, 
Jazz at prices sen‘ 


A COMPLETE LP SERVICE: Large | 
Classical and sent 
New LPs, all makes (except H.M.V.) inclu- 


MPs, 45s. 


ding Cetra, Supragnen, = post-free in factory- 
fresh condition. in first-class condition 
accepted in details first. Callers 
by appointment.—R. J. , 6 Road, Harrogate 
Phone: 4169. 

ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ALL SOUND EQUIMPENT available from Hartley, 9 
Dacres Road, London, 8.E.23. Tel.: FORest Hill 8523. 


ALL TYPES OF LPs, EPs AND 78s (excluding sets) 
wanted. Collected anywhere in a —The Book- 
shop, 174 Manchester Road, Bradford 5. 


AMERICAN MAGAZINES. — Year's subscription 
“* Audio,” 35s., “‘ High Fidelity’ 50s. Specimen + 
4s. and eac! Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


AN INVITATION is extended to inspect one the 
largest stocks of secondhand long playing cate in 
West London. Records are in first class 


teed 
are reasonable. We are buyers of 
popular at the highest rates 
Dart 


and allowances exchanges. 
daily including 


Open 

‘Thursday early 

closing.—Gate Bookshop, 1 Ladbroke Road, Notting Hill 
Gate, W.11. 


BARGAINS in See, and demonstration 
gramophone 
Sound Sales Tri-Channel; amplifiers & handsome walnut 
Loudspeaker system. List Price £125. (All items as 
new). Special offer’ at £65 complete. 
I amplifier and Tuner: 

FC 48 » £10. 

G.E.C. metal cone “speaker and test enclosure, £5. 
Console reproducer _ VHF 


& diamond £15. 
Pamphonic abfi with VHF £30 complete. 
lost of the above items may be our 
Part-exchange Basement (a recent 
FIDELITY DEVELOPMENTS LTD.., 
Oxford Road, Manchesert. 1 


BELCANTODISC 


Pre-eminent Historic Re-recordings 


OFFER A MAGNIFICENTLY 
RE-RECORDED RECITAL OF THE 
IMMORTAL ENRICO CARUSO’S 
JUSTLY FAMOUS 1902/3 SERIES 


on AB. 3 


1902—Arias from : Germania (2). Mefistofele 
(2). Adriana Lecouvreur & Luna fedel. 


1903—L’Elisir d’amour: Una furtiva & Un 
solo istante. 


DECEMBER RELEASES 
Items by Pinto, Mei-Figner, Abendroth, 
Hempel, De Lucia, etc. 


Full details from FONODISC 
Retail, Trade, Wholesale & Export Enquiries to : 
FONODISC, 13 Gardner Rd., Prestwich, Nr. 
Manchester. 


Sole Agent London Area (Retail only)}— 


« COLLECTOR’S CORNER” 
63 Monmouth Street, London, W.C.2. 
62 New Oxford Street, London, W.C.I. 


BELCANTODISC 


“MY DUODE 
SOUNDS 
MUCH 
MORE 
REAL 
THAN | 
EVER IMAGINED 


a loudspeaker could be. | often feel that | am on 
the spot instead of in my own sitting-room.”” 

That is of course just what we who make Duodes 
have been telling you for years! And why we 
believe in offering you our home test plan when 
no good local dealer exists. 

There's no doubt that the best way to hear and 
choose the reproducer you will live with is to 
invite it home and judge there. 

But as 70 per cent of Duodes go overseas, and 
their owners are just as happy as our many friends 
here, we can honestly repeat yet again—Wherever 
you may live, if you want NATURAL SOUND, 
you must hear DUODE. 


Write for details to : 


DUODE LTD 


clo THE GRAMOPHONE 
11 GREEK STREET, LONDON, 
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N.R.S. Amplifier and Tuner £7 10s, the lot! a x 
Truchord DC’AC amplifier and speaker, £9. 
Leak TL/10 with “ Point One ” £109. 
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BASS REFLEX AND GRAM CABINETS. Hi-Fi equip- 
ment of all description. Send for lists. Demonstrations 
any time.—T. & F. Hammonds Ltd., Cabinet Supplies, 
Lister Street, Nuneaton. Phone: 3234. 


BATTISTINI, Caruso, Abendroth, Anselmi, Bonci, de 
Luca, de Lucia, Escalais, Hempel, Mei-Figner, Mantelli, 
Maurel, Pinto, Planwecn, New Belcanto, Ers 18s. sd. Fost 
free.—-Ives, 110 Magdalen Street, Norwich. 


BEGIN WITH A_GOOD MICROPHONE, connect it to a 
first class recorder, Cadenza and Reslo Microphones 
from stock, Recorders by Ferrograph, Brenell, Leevers- 
Rich etc., Tape/Disk (Full range), Mobile and Studio 
Recording. Sound advice from an old established studio. 
—* Eroica’’ Recording Services (1949), Peel Street, 
Eccles, Manchester, ECCles 1624, Musical Director, 
Thurlow Smith, A.R.M.C.M. 


BORROW ALL RECORDS, all speeds. Catalogue Is. 
post free—A. H. Buckley, Froissart,’’ Avenue Rise, 
Bushey, Herts, 


BORROW AND TRY. Before you buy that new 
record you want. Brand new and unplayed records 
supplied on approval. return those you don’t like. For 
details, call, write. 3d, stamp, or phone (Tel. 47786).—N. 
Staffs Record Library, 25 & 27 Victoria Place, Fenton, 
Stoke-on-Trent. 


CASH BY RETURN OF POST.—12/6 paid for 12in. 
LPs; 10/- for 10in. LPs; 4/- for Tin. E.P.; 2/- for Tin. 
standards, classicals, jazz, populars. Special Price of 
17/6 paid for 12in: King & I," Carousel,” Okla- 
homa."" Any yuantity bought. Must be in good condi- 
tion. Pack well.—Send to A. Jarvis & Sons (Southend) 
Ltd., 132 London Road, Southend-on-Sea, Essex. 


CASH ON THE SPOT for secondhand Tape Recorders, 
wy Top prices paid.— 
sion pt. G), 71 Praed Street, . 

W.2. Paddington 2807. — 


COMPREHENSIVE 78/LP Tape to Disc Recording 
Pacilities.—Rendezvous Records, 19 Blackf 
Manchester, 3. Blackfriars 6278. 


DGM FLYING DUTCHMAN £4, new. Lohengrin £5. 
Lortzing, Zar £4.—Ives, 110 Magdalen Street, Norwich. 


DIAMOND AND SAPPHIRE stylus replacement service, 
Every type ex-stock by return post. Fitting free. Records 
Post free. Prompt service. Open until 9 p.m. Fridays.— 
Star Records, 207 Holloway Road, 7. NOR. 5807. 
Metro-Sound Stylometer stocked, 


FREE Language Course and NO Interest 

all makes of Tape Recorders, Ask us Ry NEW 
high quality—low cost ‘‘ Addatape "—can be connected 
to amplifier making a Real Hi-Fi Recorder or plugs into 
Radio. lets and prices on request. SFECIAL 
OFFER, 1,200 ft. Plastic Recording Tape. Listed 35s., 
only 22s. 6d. Post Free!—E. C, Kingsley & Co. (C), 132 
Tottenham Court Road, London, W.1. EUSton 6500. 


FREE LISTS: We can now offer another excellent 
selection of LPs in perfect condition. Bargain prices of 
and Jazz. Please state 

ce.—"* Record Exchange,”’ 

reet, Edinburgh. 


GRAMOFILM ,F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
m; 12-in, 4s. 9d.; 10-in. 3s. 9d.; 7-in, 2s. 6d. Gram- 
poo Anti-Static 3s. 3d. per bottle. Gramponge record 
sponges 2s. 63d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gramvelope Polythene Outers in 
all sizes obtainable from your usual dealers. Ask 
them for our goods—do not write to us. — Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
Performances with European Radio. Programme details 
of over twenty-five Continental stations. Fridays, 6d. 
Bookstalls, N ts. Speci copy 6d.—Eurap 
Publishing Co. Ltd., 137 Blackstock Road, London, N.4. 


INTERESTED IN HIGH FIDELITY? We are specialists 
in Quality Sound Reproduction and can advise wos om the 
installation of High Fidelity equipment, whether for the 
first time, or to improve your present arrangements. 
Every High Fidelity requirement supplied—amplifiers, 
transcription motors, pickups, loudspeacers, tape-decks, 
F.M. tuners, etc Your inquiries will receive careful 
attention, Illustrated literature on any item forwarded 
on request. Comprehensive postal service. Write to: 
GENERAL ELECTRONIC SERVICES, 27 Douglas Road, 
Birmingham, 27 

JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc, 
Standard and Microgroove. 36 minute LP. 37s. 6d.— 
— 21 Nassau Road, London, S.W.3. RiVerside 


JUST OUT! Vol. 2 of “ Voices of the Past” (Vocal 
Recordings 1898-1925). This Vol. is the H.M.V. Italian 
Catalogue price 20s. 9d. post free. Vol. 1 (English 
Catalogue) still available 30s. ‘ Also ‘* Record 
Collecting,”” 10s. 3d. “‘ The £ s d of Record Collecting,” 
6s. 5d.—Oakwood Press, Buckland, Tandridge Lane, 
Lingfield, Surrey. 


LATEST BROADWAY SHOWS, operatic LP (Camden & 
Cetra) at realistic prices, 2s. for list.—Record Centre, 11 
Charlemont Street, Dublin. 


LATEST EQUIPMENT in excellent condition. Quad II 
and control unit, new £37 10s. Grundig TK8/3D, new 
£66. Axiom 150, £9 10s. Sound Sales Junior Mx. TI, 
£16 10s. Pye Transistor Portable Radio, new £21. 
Your inquiries for other equipment invited.—F.B. Sound 
Services, 185 Guide Lane, Audenshaw, Manchester. 
Denton 4032. - 


The GRAMOPHONE 


LIVERPOOL RECORD EXCHANGE, 15 Houghton 
Street, Liverpool. 1. We buy and exchange used LPs 
in good condition.—Send 6d. for our autumn list of 
voca: and orchestral 78’s and LPs. 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


LPs WANTED, all types, really top prices for perfect 
condition. Send records, or list, for cash offer by 
return.—For satisfaction try Forbes & Francis Ltd., 50 
Thames Street, Windsor. 


MAXTONE HIGH-FIDELITY, Sp 
for complete hi-fi instailations or alterations. Quad, 
Leak, R.C.A., Jason, Goodsell etc. Free advice and 
quotation from trained scientists and engineers. Home 
outfits from £70 to £500. Also hi-fi exchange.—19 
Market Street, Westhoughton, Lancs. 


MONTHLY LISTS OF GOLDEN AGE vocals. Der- 
sonal.ty records, imported LPs for overseas collectors. 
--Ross, Court & Co, pt. “D,” 2098 Yonge Street, 
Toronto, Ontario, Canada. 


jalict } 


PURCHASED. Up to 22s. Gd. for classical, 21s. for 
Popular & Jazz. Must be in good condition.—Ives, 
110 Magdalen Street, Norwich. ” 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz., 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Flease add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


RECORDING TAPE.—1,200 ft. P.V.C. Tin. reels. 
Leading makers cancelled export. Listed 35/-, only 22/6. 
Guaranteed P.P. 1/-.—Radio Vision, 4 Praed St., W.2. 


REQUIRED FOR EXPORT, 1,000 10-in. 78 r.p.m. 
records in perfect condition, any subject, maximum 
price 5d. each. Reply: B. Ashworth & Co. (Overseas) 
Ltd., 84-86 Grays Inn Road, London, W.C.1. 


ROCOCO RECORDS. Reissues on LP of great vocal 
records of the past, No. 9 Fo! Plancon, No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hemp2!.—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Traialgar Street, Brighton, England. 


SPECIAL TAPE OFFER at Great Saving! 1,200 ft. of 
Plastic Recording Tape on 7-in. reels. Listed 35s., our 
price 22s. 6d., p. & p. Is. 6d. Also 850 it. (long play) 
plastic tape on 5-in. reels, listei 28s., our price 19s. 6d. 
p. & p. ls. 6d.—Fhoto Optix (London) Lid., 73 Praed 
Street, London, W.2. PAD. 2891. 


STOKE-ON-TRENT AND NORTH STAFFS _ high 
fidelity service. Equipment by all leading manufacturers 
—including the new Acoustical Electrostatic Speaker— 
demonstrated by appointment to suit clients own con- 
venience. High Purchase facilities available, Write or 
‘phone High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoxe-on-Trent. Telephone: 25194. 


TAPE/DISC RECORDING, 78/LP. Quick and efficient 
service. "PARK 682. 


Britain’s oldest full-time transfer service would reliably 
help you. 45 min. LP 72s. 6d. New plastic base 1,200 ft. 
tapes from £1, also extended play. Equipment hired. 
Special terms for educationists. choirs.—SNPRODUC- 
TIONS, 59 Bryans‘on Street, London, W.1. 


TAPE TO DISC RECORDING.—Microzroove LP 27s. 6d. 
(30 minutes); 78 r.p.m.. 13s. 6d., 48-hour service. S.a.e. 
leaflet.—A. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
AUGhton 3102. 


Q GRAM 


18 Tottenham Court Road, 
London, MUS 5929/0095 


Also at 162 Holloway Road, London, 


HI-FI EQUIP 


UNIT BARGAINS!! &@ 


NOR 6295/6/7 


MENT 


COLLARO AC ./5)4;_ Three speed, single 
player tor AC ma.ns 200,250 v. Cream finish, 
ccmplete with turnover crystal pickup incor- 
poratine the well-.nown high output 
type ead. Strictly limited quantity at 
6/19/6 plus 3/6 P. & P. 

COLLARO 4-SPEED single record unit with 
separate pick-up and HGPS59 crystal cart- 
rw wx new, few only. £4/19/6 plus 
/ 


FOUR SPEED CHANGERS 


Collaro RC456 Mixer Aute-Changer in 
cream with Studio “O” insert. £8/19/6. 


B.S.R. Monarch Mixer Auto-Changer, in 
cream and gold, £8/15/-. 
Both plus 3/6 P. & P. Stocks rapidly 
diminishing. 

THE STAAR 
GALAXY” 


Four speed 
Mixer Auto- 


finish. 

beauiifully made, moderately sized to fit 
almost any cabinet. For A.C. mains opera- 
by ee v. Price £9/15/- incl. plus 


RETURN OF A WINNER !!1 
(Fxclusive) 


to 
date tape recorder, amplifier, radio- 


TRUE HI-FIDELITY.—Have you heard Vortexion Tape 
Recording Equipment in use with the latest Wharfedale 
and Goodman's Hi-Fi spzakers? Why not arrange a 
personal demonstration when we can give you our 
undivided attention and help you with your Hi-Fi prob- 
lems? Write or phone for appointment.—Griffths Hansen 
(Recording) Ltd, 32/3 Gosfield Street, Langham Street, 
W.1. MUS 2771/0642. 


VOCAL-ART.—About hundred pages this month's 
Bumper Edition of the only Journal in the world for 
Record Collectors everywhere. Hundreds of rare vocals 
for sale. Biographies, Discographies, information and 
reviews Home Buyers, 1s. 4d. includ'ng Pcstage. Over- 
seas Buyers, 10s. 6d. (air-mailed), Home Buyers, 9s. per 
annum; Overseas 35s. per annum (air-mailed).—Crawley, 
248 Church Street, London, N.9. EDM. 7760. 

WANTED FOR CASH! Tape Recorders, Tape, Hi-Fi 


Equipment etc. Best prices from E. C. Kingsley & Co. 
(C), 132 Tottenham Court Road, London W.1, EUSton 
6500. 


WANTED!! Surplus and overstocks of almost any 
record. Also Gramophone’s, Record Players, etc. Samples 
and details receive return attention. Cash always.—H. 
Pordes, 138 New Cavendish Street, London, W.1. 
(MUs3eum 5250). 


“ YOUR RECORD CHOOSING.”’—A guide for the small 
classical collector. Christmas edition includes a special 
recommended record list. Limited number copies avail- 
able at reduced price 6d. (plus 2d. stamp). Six issues a 
a 7s. Sample past issues sent free.— 

x No. 29 


15s. SECURES RECORDS.—-Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amptifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar_terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5 


—¥ SZATWA ¥ SISSWHD Wi/WW ¥ SISSWH 


gram, etc. etc. ternal measurements: 24jin. 
isin, X 29in. The whole is moun u 
“easy run” castors. Unrepeatable at this 
price £5/19/6, plus 15/- C. & P. 
RC1.A. AMPLIFIER, A small high quality 
gramo) e employing the latest 
circuitry and ighly efficient miniature 
vaives. Very neat 
chassis finished 
in bronze stove 
enamel. 
(overall) 58 x 4 
x Sin. Valves 6 x 
4, L82. Out- 
ut 3 watts max. 
‘ontrols. Volume. 
For 


v.. Price 
plus 2/- 


200/250 
£3/19/6 
P. & P. 
RC8. FM. By leading manufacturer. AM/ 
Seven valves—ECC85, ECH81, 
EL84, EZ80, EM81. Covers 
long, medium, @ P.M. ds. Separate 
bass and treble controls, illuminated volume 
control on extended lead. 


L. x 10in. W. x in. D, 
fully guaranteed. Whilst stocks last only 
£18/19/6 plus 5/- P. & P. 


NEW PLASTIC RECORDING TAPE. 
1,200ft. on plastic spool. 21/-, plus 1/6 
p. & p. 3 spools fer 63/- post free. 


Our advantageous H.P. and Credit Sale terms 
are available on any single item over £5. 
Your enquiries invited. 
ALL MAIL ORDERS AND 

TO HOLLOWAY ROAD, PLEASE 


—* TUBES xk COMPONENTS * ENCLOSURES * AMPLIFIERS * CABINE 
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by PERCY M. YOUNG, Mus.D. wy 

1. Concerto NZ 
series of books intended to help the listener 

discographies and bibliographies, each volume covers also the 
judgment. With many line drawings by Milein Cosman. 15s. each 


2. Symphony 

These titles introduce a new (and good-looking) ik, 
(especially if he does not ‘read’ music) to 

extend and sharpen his musical pleasures. Complete with 
historical and social background of each form and discusses 
its musical “* meaning ’’, laying the foundations for independent 

Through your Bookshop or Dealer 
From Phoenix House Ltd. at Charing Cross, London 


This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The —~ net sale for the period January 
to June, 1957, was 68,959 copies. 


The GRAMOPHONE 


DONEGALL 
RECORDS 


Available to Retailers from “Selecta”, London; Duwe’s 

salers) Ltd., Manchester ; “Selecta” (Midlands), Earl Shilton, Leics; 
Appletons Ltd., Newcastle-on-Tyne ; and Thompson, Diamond and 
Butcher, Ltd., London. On sale at Quality Dealers everywhere. 


ESTEBAN (Mr. Latin America) in Hi-Fi presentations of Latin American Hits 
(DON 1000) :—Morena de mi Copla, Autumn Leaves, Almendra, 
Malaguena, Ana, Peanut Vendor. B :—Bailando el Cha Cha Cha, Besame 
Mucho, Havana, Noche de Ronda, Donkey Ride, Babalu. 

DIXIELANDERS ANONYMOUS—tunes you have hummed, ry in 
the New Orleans style by a group of British Jazzmen (DON 1003) :— 
Aggravatin’ Papa, Avalon, If | had you, | can’t dance, I'm gonna sit right 
down, ida, When My Baby Smiles, Stairway to Paradise, Muskrat Ramble, 
I can't believe, Makin’ Whoopee, My Bonny. 

DENNIS WILSON ENTERTAINS—“‘classic’’ dance tunes played in the 
Mayfair Manner, from Gershwin to Coward (DON 1004) :—Begin the 
Beguine, Willow Weep for Me, The Man | Love, Pick yourself up, As time 

oes by, Love is just around the corner, Where and when, 's’ Wonderful, 
Blue Skies, The Nearness of You, Creole Love Call, Someday I'll Find 
You, Thou Swell, Time on My Hands, Perfidia, You're Sensational, Just 
one of those things. 

CY GRANT SINGS—The famous Troubadour from British Guiana in 
Calypsos and Folk Songs (DON 100!) :—Babalu, Money's King, Kisses 
Sweeter than Wine, Malaguena, Happiness !, Two Brothers, Graf Zeppelin, 
St. James’s Infirmary, Glory, Mama!, Venezuela, Martha, All Ye Fair, 
Foggy Dew, Green Sleeves, Joshua, Shango Ritual, Ram-goat, Guiana 
River Songs, Wanderin’. 

HARRY WALTON’S JAZZMEN playin New Orleans Jazz as it is played 
in the Crescent City today as a ‘‘Salute to Dr. Souchon’’, eminent 
hysician and President New Orleans Jazz Club (DON 1002) :— 
a. Since My Best Girl Turned Me Down, Lazy River, Big Butter and 
Egg Man, St. Louis Blues, Copenhagen, Mammy O'Mine, Dinah, Avalon, 
I've Got a Feeling !'m Falling, Hindustan, Sidewalk Blues, Alabamy Bound. 

“TRANSATLANTIC” is Dennis Wilson, The Quartet and Full String, 
etc. Orchestra. Really luxurious Mood Music (DON 1005) :—Poor 
Little Rich Girl, The Very Thought of You, I'll See You —_ Paper 
Moon, Stardust, My Prayer, Sky Lark, The Touch of Your Lips, We'll 

a Lilacs, Greensleeves, Have You Met Miss Jones ?, Transatlantic 
Lullaby. : 
12-in. LPs, 39s. 74d. each (including P.T.) 


DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.I 


(KENSINGTON 1333 and GROSVENOR 7744) 


45’s 


Bloomsbury, Bombay or Buganda ! 


Any 45 available in this country can be sent to you 
immediately by post. Our service, second to none, is now 
available to music lovers anywhere in the world. We 
are the only store specialising in 45’s—classical, pop and 
in-betweens—standard or extended—we have them all 
IN STOCK. We also carry a large stock of LPs to suit 


all tastes. 


HI-Fl AMPLIFIERS 


and record players. All 
leading makes of amplifiers 
—Quad, Leak, Rogers, 
Expert, R.C.A., E.A.R. and 
motors, Connoisseur, 
Garrard, Lenco, Collaro, 
R.C.A., ete. 


TAPE RECORDERS 


Grundig, Vortexion, Ferro- 
graph, Wyndsor, Simon, 
Blue Spot, Walters, Editor. 


“WHETHER YOU LIVE IN WIMBLEDON, 
WALLASEY OR WOOMERA’ WE'LL SEND YOUR 
45’s BY POST, NOT ROCKET! 


SPEAKERS STYLI 


Wharfedale, Goodmans, 
Expert, W.B., Elec. 


A comprehensive range of 
sapphire and diamond styli 
for all makes of pickup. 


Post orders over £1 post free. C.W.O. please 


ILFORD MUSIC SHOP LTD. 


PIONEER MARKET - ILFORD LANE - ILFORD - ESSEX 


TELEPHONE : 


ILFORD 2712 


OUR VANS DELIVER ANYWHERE IN AND AROUND LONDON 
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CABINETS EQUIPMENT by 
STAMFORD 


HOURS 
Demonstrated at our Mon., Tues., Fri. & Sat. 
NEW SHOWROOM 9.30 a.m. — 5.30 p.m 


Wednesday, Late Night 
9.30 a.m.—7.0 p.m. 
Thursday, 9.30 a.m.— 

1.0 p.m. 


LOUDSPEAKERS 


The Goodmans Range. Wharfedale, G.E.C., 
Duod renz 


e. 
GRAMOPHONE UNITS 
Garrard 301, Connoisseur, Lenco. 


cous’ Leak, 

F.M. TUNERS ‘ 
TAPE RECORDER 


Reinforced to take the 
Pye Black Box, also 
veneered and finished 
to match, Plush base 
or Queen Anne legs. 
Pye 5 17” wide. Price 
£12.10. or 37/6 dep. 
9 payments of 25/5. 
Pye 6, 24” wide. Price 
2£214.15.0,. or 44/- dep. 
and 9 payments of 
29/4 monthly. 


THE VENTNOR 
36in. wide, 35in. high, with choice of Motor Boards either 
(A) 35in. x l4in. (as shown), or (B) I17in. x l4in., and 
contro] pane] !5}in. x 12}in. ‘Amplifier compartment and 
LP record storage in lower section. Price £15.15s.0d., 
or 47/- am and 9 payments of 32/- monthly. 

tom section can be sapelied with foudspeaker baffie 
or full length control pan 


All Cabinets are veneered in Oak, Walnut 4 
Mahogany, finished to shade required. Delive 
12/6 England and Wales (Scotland 

re 

Write for Catalogue of cabinets for oe. 
RECORDS, SPEAKERS, and PYE BLACK BOX. 
Satisfaction guaranteed or money refunded. 


The GRAMOPHONE 


20-25,000 
£17. 10. Od. 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A COMPACT 

enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single- and multi-speaker systems 
is available. 


From £8.15.0d. for 17” x 17” x 123” 


We are demonstrating the GOODSELL ‘ Golden 

Range,’ the ORTOFON Pick-Ups and the 

WOOLLETT Transcription Gramophone Turntable. 
Daily : 9 a.m. to 6 p.m. 
Saturday: 9 a.m. to noon 


17 Charing Cross Road, 
London, W.C.2. 


Trade and export inquiries to: 


JOHN LIONNET & COMPANY 


(et abeve address) 


December, 1957 


Cabinets & 
Hi-Fi Equipment 


THE CONTEMPOR- 
ARY. This beautifully 
made cabinet is oak 
veneered with mahogany 
interior and is waxed 
finished. Available in any 
shade to order at slightly 
extra cost. 


This cabinet can be fitted 
= any of the latest Hi-Fi 
nits. 


15.0 


£10. 


toa notion shade ; 
this attractive 
cabinet has generous 
storage space, with 
board sliding out 
smoothly on metal 
rollers. 


This cabinet can be 
fitted with any of the 
latest Hi-Fi Units. 


HI-FI 
CHASSIS. 
Empress 9-valve 
de Luxe AM/ 
FM two 

ers 
60 
Empress 6-valve 
/FM 
10° s er 
2 
Empress 6-valv© AM/FM de 


powered Tuner . 423 20 
Empress 6-valve Fm Tuner £1414 0 
Empress 5-valve . £1445 0 

AFIOS .. .. £37 0 0 
McCarthy 8-valve AM/FM. . £2210 0 


HI-Fi LOUDSPEAKERS. 

A small selection of our comprehensive 

range. 

Goodman's Audiom 60 ... £9 12 
Axiom | 


9 
50 ... 411 5 9 
Midax . £1616 0 
Trebax £6 

‘Crossovers 
6 
W.B. “419 9 
» Tweeter ... ous 
HI-FI AMPLIFIERS AND FM TUNERS in stock 
A ical Quad lete ... we .. £42 0 0 
Pilot HFA/12 and HFC/12 . ... £37 16 0 
Leak TL/!2 Plus and | Varislope £34413 0 
Leak “Trough Line’’ FM Tuner... £35 10 0 
Rogers RD complete 426 00 
Rogers FM Tuner ... one €2417 0 
Armstrong A.IOMk. I... .. 4322 0 0 
Armstrong FM 61 Tuner one 
Grampian 5-10 B and L54 . we .. 421 5 0 
ROGERS Mk. Ili Minor __... .. £144 6 0 

GRAMOPHONE UNITS. 

Garrard RC98/4 oe . £1917 7 
» -. £17 18 8 
» 4SP £816 4 
» 301 Strobo ... . £28 O11 
Lenco GLS6 «we 
Collaro RC457 ove £919 6 
» 47200 ove £19 10 0 
Staar . 0 


easy H.-P. terms. 
LEWIS RADIO COMPANY 
120 = reen Palmers Green, 
sowe: Park 1155/1156 


The | 


CABIN! 
W.B. an 
full rang 


4 ‘SANWASEC , has j 
98 Weymouth Terrace, > 
Phone: SHO 5003 ha Sen 
— 
| | = 
£12.19.6 
jptatape. 
wei 
— 
Tel. : TRAfalgar 5575 
Pig (Opp. Garrick Theatre) 
Limited 
— a 
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A NEW CATALOGUE OF ° 


HIGH FIDELITY EQUIPMENT 
has just been published by 
NORTHERN RADIO SERVICES * 


11 Kings College Road, London, N.W.3. Phone: PRimrose 3314 
Send two 3d Stamps to Dept. G for your copy now—it may well 


save you pounds | 


Amplifiers, Tuners, Cabinets, etc., at Manufacturers’ prices. 


Demonstrations : Monday—Saturday inclusive, 10 a.m.—6é 
without appointment. Technical Guidance Service by our hief 


Engineer or by return post-free. Let us have your 

enquiries. 

: any item advertised in this journal. 


Com satisfaction or goods} exchanged. Deferred terms 
available. Below we list just a few of our 100/ lines. 


Concert Grand Cabinet 


The N.R.S. CONCERT GRAND REPRODUCER KIT comprising : 


CABINETS by 
MENT and the Po je Recorder b 
W.B. and Record Housing (Nordyk)— of TUNER KITS by Jason. All models models available on interest-free Credit 


full range stocked. 


No. 2 Symphony Amplifier with Remote Control ooo ose 
Studio Pre-stage 
Lenco GL50 Tennserigtion Unie with transcription quality pickup cartridge 


Switched F.M. Tuner ose ose coe 
Truvox Mark IV Tape Deck with ‘revelation counter . eve 
Truvox Tape Amplifier... wis 
Concert Grand Cabinet with pneumatic lid-stay ... ove one 


Lorenz Triple Cone Loudspeaker with condenser o- 
Symphony Bass Reflex Cabinet in matching vencer end contemporary style 


Nordyk Tygram Cabinet with legs . 


Type A with built-in revolution counter 


Recommended Microph 


52 
Type B as above but in Rexine covered Pormble cae 52 


Cabinet available in sapeie mahogany, walnut or ook. 


4 SYMPHONY ‘ CONTEMPORARY’ REPRODUCER KIT comprising : 


No. | Symphony Amplifier with Remote Control... ass £14 14 0 
Symphony F.M. Tuner and Power Pack ... - deo ou eco ie is 6 
Lenco GLS50 gramophone unit with transcription cartridge ono on 2117 6 


Switched F.M. Tuner con be substituted if preferred. 


SYMPHONY DE LUXE TAPE RECORDER > 


SPEAKERS by : 


TAPE EQUIPMENT by : 


TAPE—all makes stocked. 


No. 2. SYMPHONY AM/FM TUNER 


SYMPHONY AM/FM RADIOGRAM CHASSIS 
Complete with Goodmans high-flux 10° loudspeaker. 


Wharfedale, Goodmans, Whiteley (WB), Lorenz, Grampian, etc. 


Truvox, Collaro, Grundig, Wearite, Ferrograph, Brennel. 


HP and CREDIT TERMS AVAILABLE 


STEREOPHONIC TAPE GQUIP- F.M. and A.M./F.M. TUNERS and GRUNDIG TAPE RECORDERS all 


by appointment only. Everything else stocked. 
without appointment. 


Sale terms. 


1957 December, 1957 
waxed 
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Modernise Your Radiogram 


with 7 ARMSTRONG chassis 


The effect of substituting a good quality Receiver/ 
Amplifier for your ordinary commercial unit will 
astonish and delight you. Only in this way can the 
full benefits of the improved modern recordings and 
the superb quality of the VHF/FM transmissions be 
obtained. Armstrong have been making replacement 
chassis for nearly 25 years and have concentrated 
exclusively on the requirements of those who want 
the best. This is your guarantee of first-class perform- 
ance and reliability. 


MODEL AF 105 (illustrated) £37 

AM and FM Tuners and High Fidelity Amplifier 

on one compact chassis 

*% lOvalves lOwatts Independent wide range 

Push-Pull output % 20dB Bass and Treble controls 

Negative Feedback 5 with visual indicators 
wavebands including VHF + Magic Eye. 


MODEL PB 409 28 Gns. 
A high quality Radiogram Replacement Unit 


* 9valves * 6 watts 
Push-Pull output 
* Negative Feedback 


VHF + Quick action Piano 
Key selectors x Separate 
Bass and Treble controls 


, 


Post this coupon or write for descriptive literature 
and details of Home Trial facilities, Credit terms 
and Guarantee to Armstrong Wireless and 
Television Co. Ltd., Warlters Rd., Holloway, N.7. 
Tel. : NOR 3213. BLOCK CAPITALS PLEASE. 


4 wavebands including 


* Magic Eye. 


F. SUTTON 


THE WEST OF ENGLAND 


HIGH FIDELITY CENTRE 


AMPLIFIERS TUNERS MOTORS 
BEAM ECHO AVANTIC... £55 © 0| | BEAM ECHO AVANTIC £38 4 3 
. £35 10 9 | | CONNOISSEUR ... £28 11 0 
PYE HF25 ... 42 0 0 | | QUAD £30 9 ©0| | GARRARD 30! £26 5 0 
RCA. ... £33 11 4 
COLLARO 47/200 £19 3 0 
ARMSTRONG £32 10 0 
. ROGERS ... £24 17 0| | LENCO GLSS £17 10 0 
LEAK TLI2A aia .. £3211 0 JASON SWITCHED £19 16 2 LENCO GL56 
ROGERS JUNIOR £26 0 0| | PAMPHONIC £17 9 0 a3 7 0 
PYE HFS/8... £26 5 0| | PYE AM/FM £30 9 0| | GARRARD RC 98 £19 17 8 
CABINETS . 
PICKUPS LOUDSPEAKERS LEAK SOUTHDOWN £22 15 0 
ORTOFONC 14: | | TANNOY GRF £122 0 £17 19 6 
CONNO!I LOWTHER T.P.1.. £96 0 0 
£12 | | TANNOY YORK. £75 0 0 EVEREST £16 16 0 
IP £13 16 § TANNOY CANTERBURY £57 15 0 RECORD HOUSING 
GARRARD TPAIO £15 9 4] | AVANTIC Mk. Il.. £4750 TY £9 9 0 
GOLDRING 500 = £619 0 | | WHARFEDALE SFB/3_ ... £39 10 | | RECORD HOUSING 
PYE CONTEMPORARY... £31 10 0 HORDYCK £5 19 6 
COLLARO PAMPHONIC VICTOR SUTTON CONSOLE £13 10 0 
TRANSCRIPTION £5 7 5 JUNIOR £36 15 0 SUTTON LOW BOY £13 17 6 
R.G.A. SENIOR “CQ”... £16 16 0 ... .. «. €24 6 9 
ACOS GP20/HGP39-! 8 ROGERS £137 6 


89 CRANE STREET 


SALISBURY 


PHONE: 4633 


421 SHIRLEY ROAD 


SOUTHAMPTON 


PHONE: 72069 


a 76 Advert Dec 
| 
= 
= = 
- @ whe D 
a Ir 
H 
| 
| 
Ri 36h | Demonstrations at our Holloway Showroom 9-6 
and Saturdays Q 
J 
4 
Tt 
Al 
\ 
a 
T 
a 


1957 


December, 1957 


*OXFORD’S LEADING 
HI-FI DEALERS 


Information. Mr. Geoffrey Horn or Mr. Philip Tandy 
will be pleased to talk to you about the latest develop- 
ments in high fidelity and to discuss your requirements. 


Demonstration. Comparisons of equipment includ- 
ing the Quad Electrostatic loudspeaker can be made 
at the touch of a button in our modern demonstration 
room. 


Installation. Complete installations in cabinets by 
Heal or of your own choice carried out by skilled 
engineers. 


SIX SOUTH PARADE OXFORD 
Telephone 55360 
* Quote from Technical Talk in November ‘ The Gramophone 


Bus R 

“ROXY Lancashire Hi-Fi 


NORTHERN 
STOCKISTS 
of 
ARMSTRONG 
Equipment 


We stock all reputable makes of Reproducer which 
are advertised in ‘‘ The Gramophone ”’. 


TAPE RECORDERS by Ferrograph: Elon: Brenell. 
Hire Purchase and Credit Sale facilities. 
~ “May we take this opportunity of wishing a RY 
g Very Merry Xmas to all our Northern friends. > 


THE NORTH'S MUSIC REPRODUCTION SPECIALISTS 
HIGH FIDELITY DEVELOPMENTS LIMITED 
144 and 144 OXFORD ROAD 


MANCHESTER 13 
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LOUDSPEAKER UNIT CLS 10 


For use with high fidelity 
audio equipment, this enclosure 
is designed to function as a 
bass reflex chamber. The 
loudspeakers employed are a 
12” high-flux bass speaker plus 
two 5” high-frequency drive 
units separated by a cross-over 
filter. Magnificent 
performance is complemented 
by the beautifully finished 
cabinet in walnut 

veneers. 


29 gns. 


“ETHER PATHFINDER” CHASSIS 


combine facilities for high 
fidelity listening of 
gramophone records and the 
VHF radio broadcasts with 
all-wave world-wide reception. 


The three units comprise: 
AM/FM Tuner T10A 
£66.0.0 


Power Amplifier LF10A 
£25.0.0. 


Tone Control Unit TC10A 
£12.17.6 


These chassis may be pur- 
chased as a _ complete 
installation or separately 
as individual units. 


Write for illustrated literature to: 
DYNATRON RADIOLTD, DEPT.G, MAIDENHEAD, BERKS 
EP 
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of the human voice in $ 


MAGNETIC RECORDING TAPE BY 
MSS RECORDING CO. LTD.,. Coinbrook, Bucks. 


Mastertape and MSS recording couipmnars are in regular use by many ex- 
ponents and connoisseurs of fine music. Their preference proves that you too 
will find Mastertope a masterpiece ! 


peech and song- 


Mastertape 


YOU DON’T NEED to pay the earth for a high degree of 
fidelity, that’s for certain. Just because rather than work 
down to a price and consequently lose quality, DULCI 
have streamlined production and inspection to such a fine 
art that their claim of ‘the finest quality at reasonable 
cost’ is no idle boast but really means what it says. 


DPA 10 Power Amplifier (I/hustrated) 
10-14 watts. Built strictly for Ultra Linear High Fidelity with 
choice of control unit or pre-amplifier. A superb laboratory- 


designed amplifier, modern styled and of precision quality for - 


domestic use or in assembly halls holding up to 500 people. 
Incorporates every facility for the reproduction of high quality 
sound from radio, records, tapes or microphone. 
DPA 10 only £12.12.0 
DPA 10 with control unit £15.15.0 
DPA 10 with Pre-amplifier £19.19.0 


HIGH FIDELITY cow 


Superb circuit design and the use of only the best 
components available leave little to be desired and 
guarantee trouble-free reproduction of the highest high 
fidelity. Just listen. 


Model H11. AM/FM Tuner 

A combined and self-powered AM/FM Tuner, Control Unit 
and Audio Pre-Amplifier in one chassis, designed in every 
detail for fine performance. Seven channel selector matching 
to L.P. and 78 r.p.m. Records and Tape Replay. FM(VHF) 
— Short — Medium and Long Wavebands. Independent Bass 
and Treble Controls giving 15db lift and cut with indicated 
level response position. Developed to the requirements of 
connoisseurs of the higher sense of sound. 

Price £29 . 3 . 10 inc. tax. 


distinctly Pounce] quality products 


THE DULC! COMPANY LTD. 97-99 Villiers Rd. London N.W.2 
WiLiesden 6678/9 
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PROVED over usens 


All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED [7/6 (Pius 7/- purchase tax) 
From your dealer, or 
CECIL E. WATTS 
Consultant 


and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 


THE HIGHER FIDELITY 


RECENT H.M.V. and Columbia LP reissues of celebrated 78 r.p.m. 
recordings by such artists as Schnabel, Casals, Kreisler and others 
have come as a welcome reminder that musical reproduction is con- 
cerned with more than one kind of “ fidelity”. That which we call 
“ Hi-Fi” defines the resemblance of the reproduced sound to that of 
the original performance, though the latter may well have been a dull, 
routine affair or even a worthless travesty of the composer’s intentions. 
Mere “ Hi-Fi”, then, is of little avail unless it is allied to the “ Higher 
Fidelity” of a fine performance ; great performances, on the other 
hand, can triumphantly surmount the handicap imposed by outdated 
recording. techniques—as will be obvious to anyone who listens to the 
1926 version of Schubert’s Trio in B flat by Cortot, Thibaud and Casals 
(H.M.V. COLH 12). 


At 100 Queensway, you cannot but become aware of our concern with 
“fidelity”? in all its aspects. Symbolising the “ Higher Fidelity”, 
Nicholas Egon’s magnificent new portrait of Arturo Toscanini— 
specially painted for MUSIC IN THE HOME—now dominates our 
showroom where, at any time during December, you may listen to 
some of the Maestro’s finest recordings. Our renowned range of 
High Fidelity equipment, too, has been notably enriched of late, 
especially by the arrival of the QUAD Full-Range Electrostatic Loud- 
speaker, This unit caused a sensation when first shown (at the 1956 
Audio Fair) and is now in production : undoubtedly it points the way 
towards the future and we are delighted to be able to demonstrate it, 
side by side with the finest moving-coil systems, to all who want to 
hear it. The showroom is open each weekday, except Thursday, 
from 9.30 to 5.30 (Friday 9.30 to 7); every Saturday afternoon, 
from 2 to 4.30, we present “ LIVE RECORD REVIEW ”—a programme 
of the latest LP releases played on the finest High Fidelity equipment 
including the QUAD loudspeaker). 


Thomas Heinitz music 1N THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


The GRAMOPHONE 


. - you will realise that Grampian high-fidelity equipment gives you 
the nearest approach to “ Concert hall listening ”’ in your own home. 
You will, for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio frequency 
coverage at such a reasonable cost. 


GRAMPIAN 
12 in. SPEAKER UNIT 


Type 1255/15 


Frequency Range ... . 
Voice Coil Diameter... 13” 
Voice Coilimpedance ... 15 ohms 
Fundamental Resonance ... 40 c.p.s. 
Power Handling Capacity... 10 watts 
Flux Density ...  14,500lines per sq. cm. 
Total Flux «+» 130,500lines per sq. cm. 


° 


a second, input $ watt 
RESPONSE CURVE for Speaker Unit 1255/15 


A specially designed reflex cabinet suitable 
for either corner or side of room is now 
available as an easy-to-assemble kit of parts, 
complete with grille material, ready to 
assemble, stain and polish. Although it is 
primarily intended for use with the Type 
1255/15 speaker the cabinet will give 
excellent results with other PRICE £|| 
units of similar specifications. 


Deferred terms are available if desired for 
_ both speaker and cabinet—write for details 


REPRODUCERS LIMITED 
Makers of Quality high-fidelity equipment 
IS HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telephone: Feltham 2657/8 Telegrams : Reamp, Feltham 


eS. 
yeh 
| 
a 


The GRAMOPHONE 


December, 1957 


Our Big 


As the first December days slip by, we 
look forward to revealing our hidden 
reserves of efficiency, calm, tact, mind- 
reading and encyclopaedic musical know- 
ledge. Our charming assistants are trained 
to the minute. Our suppliers have been 
gently blandished. Our shelves are stocked 
to capacity. In short, we are all set to 
provide the Christmas records you want 
to give or to add to your collection. You 


The Gram Shop 


TAPE RECORDERS 
(SLOane 9001) 
Come by bus (11, 19, 22, 46, 137) or by Underground to Sloane Square Station—just round the corner. 


RECORDS GRAMOPHONES - 


130 SLOANE STREET, 


RADIO 
LONDON, 


Moment 


will be interested, too, in our choice of 
gramophones,: record reproducers, record 
players, phonographs—call them what you 
Your present problem can be solved 
in this department. 

(LP records are sent post free to addresses 
Overseas customers should 
remember that we send records, free of 
Purchase Tax, anywhere short of Outer 


will. 


in Great Britain. 


Space.) 


* TELEVISION 
s.W.l 


Write for full 
information to : 


HIGH FIDELITY 


amplifier 


at moderate cost 
for normal 


domestic conditions Price complete 


40 GARDNER STREET, BRIGHTON, |! 
Phone : Brighton 26735 


£19.15.0 


Goodsell MA2 Amplifier and Tone Control 


%* Full facilities for LP, 78 Tape and an 
* © millivolt sensitivity—suitable for most pickups. 
%& Full Range Bass ond Treble control. 


Amplifier 

6 
20 overall feedback, 
* Linear frequen 


25 c.p.s. 

% Linear power response 6 
watts nominal rating, 8 watts 
peak. 

% May be mounted in any 
position 


% Neat and compact. 


— — - strath 
Auton 
tion 
| Inputs 
DEVEL 
Gees HOLL! 
QUAL 
HC) 
Tone= Control | 
L 
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HIGH FIDELITY TO SUIT ALL POCKETS 


Examples: 

ROGERS RD MINOR, Jason Prefect FM Tuner, Garrard TA Mark II Unit 
Wharfedale 10” Bronze FSB Speaker £44-19-8 
ROGERS RD JUNIOR, Jason Switched Senior FM, Collaro 4T 200 Transcrip- 

tion Unit. Wharfedale Golden 10” FSB 
With Junior Control - - - £73 -1-1 
With Junior Mark II Control £76-1-1 
QUAD II, Quad FM Tuner, Garrard 301 Motor, Ortofon Type C Pickup, 
Goodman Axiom 22 - - - - £6-0-6 


CABINETS EXTRA IN EACH CASE 


LIST SENT ON REQUEST OF HI-FI ITEMS IN STOCK 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.l. GER. 7108 
Open Daily Except Thursday 


SPECIAL NOTICE ————— OUR PHOTOGRAPHIC BRANCH AT 
12 LITTLE NEWPORT ST., W.C.2 (Next to Leicester Square Station) IS OPEN DAILY 


Towards Natural Reproduction 


with THE ELON JC 20 tare recorbeR 


feedback. The IMPROVED Elon JC20 Tape Recorder incorporating the latest 
response Collaro Mark III Tape Transcriptor is now available, and demon- 
cops. strations can be arranged. 

sponse 6 

SPECIFICATION 


1 in any Collaro Tape Deck: Twin Track. 
t. Stop, Revolution 49° Elliptical Loudspeaker 
Monitoring facilities either 
Valve Line up: 3 EF 86, 2 EL 84, 


1 EZ 81,1 EM 71 

Automatic Frequency compensa- Amplifier can be used separately 
tion at three speeds for Radio or Gram 
Bi-slope Tone Control 


inputs for Radio/Gram and Mike Weight 43 lb. 


Frequency response at: 3} i minus 3db 


15 ips plus or minus 3db 
STOCKISTS If: Stockist is not listed in your area please contact us direct. 
DEVELOPMENTS LTD 144 Oxford Rd Manchester 13 MUSICRAFT 13 King St Richmond Surrey 
HOLLEY’S RADIO 315 Camberwell Rd SES WADOEN, PILL: 
QUALITY MART 8 Dartmouth Park Ave NWS5 Middlesex , 
4 c, HARRIDGE 8 Moor St Cambridge Circus aay — FIDELITY CO 144 Oxford Rd 
MODERN ELECTRICS 164 Charing Cross Rd W C2 West Gnd Lane 
MUSICRAFT 20 High St Southall Middlesex TELETAPE 5 Avenue Parade Ridge Ave N 2! including 
Microphone 
ips. 
TAPE DEVELOPMENT COMPANY LTD and Tape 
377 MILKWOOD ROAD LONDON SE 24 Tel: BRixton 3417 
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ARE YOU A STICKLER FOR PERFECTION ? You'll know then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 

* Safe and suitable for LP, 45, and 78 RPM. 

* Reduces noise and stylus wear. 

* Deposits a protective antistatic film in every grove. 


Only 3/- from your record dealer. 


WB HFI214 
LOUDSPEAKER 


LEAK TL/I0 
AMPLIFIER 


The Radio Centre .,.. 


HIGH FIDELITY SPECIALISTS 


GARRARD 30! 
TRANSCRI 
UNIT 


TRUVOX 
AMPLIFIER 


Just a small selection from our stock of Hi-Fi and Tape Recording 


Equipment. All are available on easy payment terms. Special export 
service. If you are unable to call please write to our Mail Order 


Department-—speedy service—complete satisfaction. 
SPECIAL BARGAIN OFFERS TO CALLERS 
33 Tottenham Court Road, London, W.! 
Tel. MUSeum 6667. The Radio Centre 
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JEWKES 


SPECIAL 3 DAY AUDIO EXHIBITION 


OF THE LATEST HI-Fl EQUIPMENT 


TUES - WED - THURS - DEC 10-11-12 - 


10am to 10pm 


Here is a splendid opportunity for you to see and hear a collection of High-Fidelity 
and Recording Equipment specially gathered together by Jewkes & Co. Ltd. in their 


spacious Demonstration Rooms. 


* The very latest and best in Speakers, Amplifiers, Transcription Motors, Pick-Ups, Ta + 


Recorders and Cabinet Housings, will be shown and demonstrated comparatively, 


and our Specialist Staff will be on hand to render you the fullest possible advice and 


assistance without obligation. 


available for Cash or on Minimum Deposit Terms. 


STOP PRESS! 


Hear the wonderful new Acoustical Electrostatic Loudspeaker acclaimed by High- | ‘NO-INTEREST TERMS! 
Fidelity Experts as an outstanding example of audio craft—on show at JEWKES for full details. 
3 DAY EXHIBITION, TUE, WED, THUR, DEC 10, II, 


12 (10 a.m. to 10 p.m.) 


All the Equipment shown at the Exhibition will be 


TAPE RECORDERS ON 


Phone, Write or Call 


JEWKES & Co. Ltd., 285 BROAD STREET, BIRMINGHAM 


THE MIDLANDS HI-FI SPECIALISTS 


“ THAMES” 


3-SPEAKER GRAMOPHONE DE-LUXE 


-better listening for less cost f 


@ PHASED TRIPLE Designed with enthusiasm—built with experience—priced 
SPEAKER ASSEMBLY with understanding—that’s why the “Thames” is so 
warmly welcomed by music lovers who know more and 

* PRINTED CIRCUIT more about good reproduction and who want the best 
® IMPROVED WIDE- possible value for their money. There are years of good 
designing behind VOLMAR mophones and the 

RANGE AMPLIFIER "7 Thames ” rightly ranks as an acnieaiion model in an 
* INDEPENDENT outstanding range. Play any record you know well on it 
TONE CONTROLS and you will be agreeably astonished by what you hear— 
® 4 WATTS OUTPUT and when you buy VOLMAR you buy quality that lasts. 


To VOLMAR I41, HIGH ST., BRENTFORD, MIDDLESEX. 
Please send me illustrated brochure of ‘ Thames’ and other 
Volmar Gramophones. 

(Name and address block letters, please) 


Volmar improved Printed Circuit Ampli- 
fier Separate controls for bass and treble 
in negative feed-back loop. Garrard 
RC120 4speed Autochange Unit with 
high-fidelity pick-up. Three speakers 
arranged in well-built cabinet with con- 
cealed speaker apertures to give broad 
dispersal of sound with exceptional range 
and clarity. Chrome-finished control 
knobs grouped on recessed white plastic 
panel with pilot light. For A.C. Mains. 


OTHER MODELS FROM 14gns. 
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We offera completa Tape Recorder Service 


These are some of the other well-known models we stock 


Vortexion 2A 88 gns. 

Vortexion 2B £110.3.0 

Brenell Mk. 4 53 gns. FERROGRAPH 

Brenell Deck with pre-amplifier unit 38} gns. 

Elon 62 gns. Model 3A/N 

This latest model with its new capstan, gives even better 
»  TK820 98 gns. do. performance and provides adequately for use of ‘* long-play "” 
» TK830 100 gns. do. Tapes. Single knob control ensures maximum simplicity of 

Elizabethan 65 gns, operation. 

Price 79 gns. 


CONTINUOUS DEMONSTRATIONS 


Jointing tape Send stamped 


complete list of 
Tapes, Accessories 
and prices. 


HI-FI EQUIPMENT 
We stock all the leading makes of amplifiers, control units, transcrip- 
5 tion units, pickups, loudspeakers and FM Tuner units, 


164 CHARING CROSS ROAD, LONDON, W.C2 
PROMPT ATTENTION GIVEN TO POST ORDERS 


; , EXPORT ENQUIRIES INVITED AND WELCOMED 


LEARN ANOTHER LANGUAGE 


which includes “HIS MASTER'S VOICE", COLUMBIA, MARCONIPHONE 
FMT ... INTRODUCE PROVED 

CONTINENTAL METHOD 

TO BRITAIN 7 


FRENCH ITALIAN THe way 


SPANISH - GERMAN 
In three months you can learn a new language—without the drudgery 
RUSSIAN of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 


Send for details of the world’s quickest method of learning a language. 
E.M.Il. INSTITUTES LTD., 

(Sole British Distributors of Assimil) 

Dept. B314, 10 Pembridge Square, London, W.2. Tel. BAYswater 5131/2, or 
“*H.M.V.”” Showrooms, 363-367 Oxford Street, London, Tel. 


D 
T —.M.1. and BIB 
splicers 
E.M.I. | 
Sete — 
lope __for our 1 Telephones : 
Agfa Wearite YY 1703 
2 B.A.S.F. Defluxers Cables : 
U 
| 
Ti 
El 
Bach 
6 Bras 
7 Cor 
Cen 
Beetho: 
9 Sym 
(1,No. 
5 Pian 
| 17 Ser 
Brahms 
4Sym 
2 Pian 
Chamli 
1. \ 
i. V 
Handel 
12 Cor 
18 Pias 
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K.4 
K.4 
10 Seri 
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THIS WILL INTEREST YOU 
WHEREVER YOU ARE! 


GRAMOPHONE RECORD MAIL ORDER SERVICE—EXPRESS 
—PERSONAL ATTENTION — ANY AVAILABLE RECORD 
SUPPLIED — PERFECTLY AND SAFELY PACKED — FULLY 
GUARANTEED—PURCHASE TAX FREE OVERSEAS—POST 
AND PACKING FREE INLAND—SPECIAL SERVICE FOR 
HER MAJESTY’S FORCES OVERSEAS—EFFICIENT ACCOUNTS 


AGATE & CO. LTD. Dept G. 


77 CHARING CROSS ROAD, LONDON W.C.2 (GER 4197) 


This company, specialising in the supply of gramophone records 
by post, has built its business by the recommendations of 
customers. Over the past three years our business has increased 


— to such an extent that we have trebled our staff (we started as 
a one-man band !), and the whole point is that we give personal 
immediate attention to every customer because we are not a 
vast, heavily staffed corporation ! Our kind customers say that 
— we have the most speedy and efficient service available . . . any- 
way, we get few complaints, and even then guarantee ultimate 
a _— satisfaction. We don’t carry stock, but buy direct every day 
GARDEN from the manufacturers’ agents, and this ensures that customers 
1703 receive brand new, unplayed records. If you require records by 
post, now or in the future, send today for complete details of 
Mi GBON our service. We will do our best to ensure that you never regret 
buying your records from... . 
AGATE & CO. LTD. Dept G. 
s 77 CHARING CROSS ROAD, LONDON W.C.2 (GER 4197) 
D 
— EULENBURG MINIATURE SCORES 
- + Ideal Christmas Gifts - - 
HALF-LEATHER VOLUMES GREEN CLOTH 
(Instrumental Music) (Operas and Oratorios) 

Bach inBminor ... 
ae 6 Brandenburg Concertos 29/- 
HE 7 Concertos for |, 2, 3 and 4 St.John Passion ... |... 22/6 

Beethoven Fidali», with all 4 Overtu 

Vols. ... each 36/- 
cate a. German Requiem... ... 25/= 
honi 
es ose ose 
ic in 2 Vols. Humperdinck 
Works without Piano... — 
ll, Works with Piano ... of Figaro 
Handel DonGiovanni ... 
12 Concerti grossi, Op. 6 The Magic Flute ... 
Requiem ... = 20/- 
Mozart Mass—C minor, K.427 ... 
6 Symphonies one one ove Schubert 
WO String Quartets... | Oratorion 
Schubert Messa da Requiem 25/- 
2 Vols. : w 
i, No.68 ove we The Mastersingers of Nuremberg, 
Schumann Sve. 
4 Symphonies 39/- In Preporation— 
Smetana to be issued in December 1957 : 
“MyCounery™ ove ooo 33/0 

Tchaikovsky Weber 

3 Symphonies... om Der Freischuetz ... ose 


ERNST EULENBURG LTD., Music Publisher. 
22-23 D’Arblay Street, London, W.1 
GER. 8165 


SCREENED 
Jack Plug 


4 


lease 
special bulk quantity prices. 


| _ apply for 


Ask your dealer or write direct to : 
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for all 
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applications 


TAPE RECORDERS cetectronics) LTD 


784/788 High Road, Tottenham, London, N.17 


Telephone : TOTenham 0811-3 


Cables : Taperec, London 


= 
j a 
| reduces | a, 4 
pick-up : 
fr 4 
external BS | 
j 3 
Manufactured to 
G.P.O. specifications. 
2 
| 
| PRICE 
240 
535 
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The @.M. Record Service. 


If buying records you cannot do better than to buy from us. We were 
the first to offer a service supplying factory fresh records inspected, 
unplayed and packed in Polythene covers. If there is more than one 
recording of a work—some better than others—just order the best 
recording. You can safely rely on our expert judgment. Post free LP 
and 45s. Speedy delivery. Overseas cost only 4/Sths of home prices. 


NEW! In addition to the above advantages, we are now able to 
offer records treated by the new ‘‘ Parastat’’ process. This means that 
records will be anti-static and dust repellent for a considerable period of 
time. The advantages of this process are very obvious and are yet another 
good reason for using the Q.M. Record Service. 


NORDYK UNIT CABINETS. A wide range of these cabinets are available 
for immediate delivery and can be seen at our showrooms. All units are available in 
light oak, medium mahogany or walnut with either a plinth or alternative legs at small 
extra cost. Gram Unit for tape-deck or gram. motor, amplifier and some radio tuners 
as well €5.19.6d. Record Unit for up to 150 records including 12” LPs £4.17.6d. 
Speaker Enclosure for 8” or 10” units £5.17.6d. 


RECORDS FOR’ CHRISTMAS. 
There is often a small delay before 
records can be despatched, since manu- : 
facturers, particularly at this time of diamond styli are now available 
ear, are apt to be slow on delivery. for most Acos pick-ups at 

e would suggest, therefore, that £4.19.9d. each, Also available 
for many makes of pick-up. 


ACOS DIAMONDS. Acos 


orders for Christmas records be placed 
as soon as possible to avoid any 
disappointment. 


COMPLETE REPRODUC- 
ERS. Of all the complete 
reproducers available, we 
only stock those which come 
up to our very high standards. 
Of these we have no hesita- 
tion in recommending the 
RCA “President’’, illus- 
trated here. 

The “‘President’’ is fitted 
with a triple speaker system 
giving an omni-directional 
sound source. The High 
Fidelity amplifier having 
standard range has a normal 
output of 10 watts and peak 
power of 15 watts. Separate 
treble and bass controls are 
provided and a specially 
compensated volume control. 
The turntable and turnover 
crystal pick-up are fitted 
with a 4-speed fully auto- 
matic changer. Attractivel: 
finished in light oak or wal- 
nut, it is priced at 68 gns. 


Our Showroom is open for demonstrations daily 9.30—6. 


1.30—9. Closed Monday. Only 20 minutes from Charing Cross by, 
Northern Underground or Bus 27, 134, 137 to Tufnell Park Station. 


(Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5. 


GULliver 1131 


List No, $.¥.26 
Sapphire Point 


For T.C.8M., 
and 


Price 7/- Tax Paid 78 R.P.M. onl 


REPLACEMENT | 


Sle? STYLUS 


FOR FIXING INSTRUCTIONS .SEE . OVER 
KEEP THIS CARD FOR FUTURE REFERENCE 


5 


We Cannet Stress the Point tec much 
Reproduction from your records can be 
marred by the use of a sapphire needle 
which does not conform to the high 
standard demanded by modern recording 
methods. 
Insist upon a SELECTA when replace- 
ment of your sapphire needle (stylus) is 
necessary. 
A replacement SELECTA sapphire 
needle is available for most makes of 
Pick-ups and Electric Gramophones. 
Good records demand a good needle. 


OBTAINABLE from ALL GRAMOPHONE RECORD DEALERS 


Trade enquiries to 


SOUTH—Selecta Gramophones Ltd., 50 Southwark Bridge Road, London, S.E.1. 
MIDLANDS—Duwe (Wholesale) Ltd., 37 Lever Street, Manchester, 1. 
NORTH—Appletons (Newcastle) Ltd., Selecta House, Foundry Lane, Newcastle upon Tyne, 6. 
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A Completely New Tape Unit 
For High Fidelity Systems 


Designed around the latest Collaro tape transcriptor. 

It incorporates a complete recording amplifier with switched 
equalisation (linked to speed change knob) for all three speeds. 
A push-pull bias and erase oscillator ensures low noise and 
distortion. Fully equalised play back preamplifier gives 

250 m.v. output. For use with all control units by any of the 
leading makers. It is completely self powered and requires 
only connection to the main supply and two leads to the 
control unit or amplifier. 

Full instructions are included. Or it can be quickly fitted 

by your Hi-Fi dealer. 


With control panel 
incorporating magic eye 
recording level indicator 
and volume control. 
Price 40gns. 


With control panel 
MAGNAFON Ltd 
recording level indicator e 


and volume control. 
Price 5Ogns. 99 Kensal Road, LONDON, W.10. Tel. LADbroke 4644 


THE PLACE TO HEAR 


ae Hi-F] 99 


whose DEMONSTRATION ROOM was 
designed with your ‘home in mind. Put yourself in the capable hands of “ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 


sound reproduction is at your disposal. Demonstrations all day of the following : 


AMPLIFIERS LOUDSPEAKERS SPEAKER CABINETS 
ACOUSTICAL Quad I! (€22.10.0) | GOODMANS Axiom 150 Mk II mone ROGERS Corner Horn (£22. 7, 
and Control Unit (£19.10.0) | GOODMANS Axiette eo SPECIAL FOLDED CORNER on * 
LEAK TL/12 Plus (£18.18.0) T.S.L. LP312-2 14.19.6 for 12” Unit 
“* Vari-Slope Mk. Ill (£15.15.0) WHARFEDALE Golden I0FSB GOODMANS type with A.R.U. 
“ ‘ E.A.R. 3-Speaker System G.E.C. (for Met. Cone speaker) (£12.15.0 
ROGERS R.D. Junior (£17. 0.0) PICKUPS 
and Control Unit (£9. 0.0) wep. Stentorian 1012 19: CONNOISSEUR Mk. Il Dia’d £12.15.6 
Senior Mk. Ill Control Unit (£12. 0.0) LOWTHER P.M.6 ( LEAK DYNAMIC £i 
Mullard 3-watt (£9. 9.0) PHILIPS 12” Double Cone . COLLARO Transcription 


—and of course their own— LOWTHER TPI (£96. 0.0 Cartridge 
artridge 
COOPER-SMITH Mod. B.P.1 (£14.17.0) TURNTABLES B-J Tangential Arm 54 


(or in kit form £12.12.0) : 
and Mk. Il CONTROL UNIT (£11.30) | GARRARD 30! Transcription ) RADIO TUNERS 
18.3.0 COLLARO 4T200 Transcription . ROGERS JUNIOR F.M. Tuner 24.17.80 
(or tn tte fore ) with Pickup (£19. E.A.R. Switched 


“LODESTAR” TAPE RECORDER LENCO GLS6 JASON F.M. (Kit) JASON A.M JEP M. 
The figures in brackets are prices including purchase tax. Post orders welcomed and promptly dealt with 


L. SMITHE & Co. Ltd.  287/9 EDGWARE ROAD - LONDON W.2 Paddington Hours 9 6 
Near Edgware Road Stations Metropolitan and Bakerloo 
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The GRAMOPHONE 


FOR SAFE STORAGE 
HANDY CARRIAGE ‘ofl 
AND EASY 

REFERENCE 


HENRY ELWIN LTD 
DEPT. M.! 
PLUM/TRE ST. NOTTINGHAM 


b 
to buy 


FoR QUAL! 
THEY wave 
FOR 


W 


y Ano 
BEEN 


Finish 
THE mal 
sQaces 


F. BENFELL LTD 


HIGH 
FIDELITY 
SPECIALISTS 


SERVICE 
FACILITIES 


ADVISORY 
SERVICE 


AMPLIFIERS 


TRANSCRIPTION UNITS 


TUNERS 


PICK-UPS 


SPEAKERS, ETC. 


PLACE YOUR NAME ON 
OUR LIST FOR QUAD 
ELECTROSTATIC 


217 WATERLOO ROAD, SOUTH SHORE 


BLACKPOOL 


PHONE S.S. 43584 


LARGE SELECTION OF 
AUTO-CHANGERS 


£8/19/6 
4-SPEED MIXER 
AUTOCHANGER 


Model RC.456 incorporating auto and 
manual control ; records may be played 
automatically, mixed, or singly. Complete 
with Studio crystal p.u. and sapphire 
stylus. List £13.17.0. Lasky's Price £8.19.6 


SPECIAL OFFERS OF 
SINGLE PLAYER UNITS 


COLLARO 4/564, 4-speed, complete 
with Studio crystal pick-up and styli, 
automatic stop and start, heavy turntable, 
rubber mat. £7.7.0. Post 3/6. 


COLLARO “ Junior” 4-speed motor 
and ick-up with HGPS9 cart- 
Motor only, 59/6. Post 


HI-Fl SPECIALISTS 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 
BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 
COURT ROAD SHOWROOMS. CALL AND SEE OUR 
LARGE AND COMPREHENSIVE STOCKS. 
PICK-UPS. Garrard, Lea! SPEAKERS. Wharfedale, 
Cc i Ortoph Good G.E.C., Low- 
B/J, etc., etc. ther, Lorenz, etc., etc. 
TRANSCRIPTION TURNTABLES. 3- and 4speed 
Garrard, Connoisseur, Collaro, Lenco, etc. 
AMPLIFIERS. Quad. Rogers, Leak, R.C.A., Pamphonic, 
Unitelex, W.B. Dulci, etc. 
CABINETS. Wide selection and bargain value in Cabinets 
and Cases to house your Speakers and hi-fi equipment. 


DO YOU KNOW YOU CAN BUILD THE MULLARD 


510 AMPLIFIER FOR AS LOW AS 9 GNS.? 
Using all specified components 
and the T.C.C. Printed 
Circuit which greatly 
simplifies construction 
you can easily 
and successful 
build this hig 
grade Amplifier. 
\ Write for details 
post free. 


BOOK of the 
510, 3/6 post free. 


SPECIAL OFFER OF P.U. CARTRIDGES 
ACOS HGP37 pick-up Cartridges, I.p. and standard, 
complete with styli. List 41/7 Lasky’s Price 18/-, Post 


WANT THE BEST 


NEW BRENELL 
MARK IV DECK 


This famous Deck 
entirely redesigned 
to permit of con- 
version to stereo- 
scopic sound with 4 
heads for dual 
channel operation 
when required. 
New Brennell Mk. IV 
DECK only 22 gns. 
DECK WITH PRE-AMP. UNIT and magic eye indicator 
ready for use with any standard amplifier, 38} gns. 
COMPLETE RECORDER, as illustrated 53 gns. 
COUNTER 30/- extra. 


Come and have a free demonstration. 


TAPE DECKS TAPE RECORDERS 
Collaro Mk. Ill £22 0 0 Grundig, Elizabethan, Tru- 
Truvox Mk. Ill 23 gns. 
Truvox Mk.I1V £27 6 0 adi 

etc. All leading makes of 
Lane Deck ... £18 10 © | TAPE in stock, including 
Wearite ... £35 & £40 | the new thin long-playing. 
es 
SPECIAL OFFER OF SPEAKERS 
make. [5in. Dual Concentric High Fidelity. 


FOR THOSE WHO 


— 


Famous 

25 watts, 15 ohms imp., full freq. range 20 c.p.s. to 
17,000 c.p.s., resonance 20 c.p.s. Complete with cross- 
over unit. List £27/4/6. 
Carr. 7/6 plus 30/- 


Lasky’s price £16.19.6 
r wood packing case (returnable) 


LASKY’S (HARROW RD.) LTD. 


42 TOTTENHAM COURT ROAD, W.! 


Nearest Station: Goodge Street 


370 HARROW ROAD, PADDINGTON, W.9 
LAD 4075 & CUN 1979 


Opposite Paddington Hospital 
Open all day Saturday. Early closing Thursday. 


ALL MAIL ORDERS TO HARROW ROAD PLEASE 


CABINETS AND CASES 
LARGE STOCKS AT LONDON’S LOWEST 
PRICES, including Cases for any type of Tape 
Deck, Single Player, Auto-Changer, with or 
without space for amplifier, including RC88, 
RC80, Coliaro Type Transcriptor, etc. 


H.P. Terms and Credit Sales available. 
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The GRAMOPHONE 


YOU BUY AND THE PEOPLE WHO SERVE YOU 


AT 189 CALL OR ORDER BY POST—YOU CAN DEPEND ON THE GOODS 


| TELE-RADIO (1943) LTD.—A SPECIALIST SERVICE FOR HIGH-FIDELITY ENTHUSIASTS FOR OVER 14 YEARS 


LOUDSPEAKERS 
Westrex completeincabinet £169 0 
pepo HF Unit £69 17 


TAPE EQUIPMENT 
T.R. Masterlink M.2 £28 7 


Collaro 41200 Trans. Motor £14 18 0 


CONSTRUCTORS’ CHASSIS 


20/80 Unit ... £33 15 
Dividing Network £13 10 
Complete Kit, inc. 

2 


Corner Reflex 
Wharfedale Golden 10 


Tannoy D.R.12 


AMPLIFIERS & TUNERS 


Our large, up-to-date stocks include : 
Tele-Radio Williamson ... £29 15 
Osram 912 Kit £24 


Leak Variscope, Mk: Il! ... 
Jason Equipment”’: 


18 S.W.G. STEEL 
14x 8x 2p in. 
14 x 10 x 2$ in. 
17x 10x3 in. 


G.E.C. Metal Cone Speaker 
G.E.C, Presence Unit 


Film Industries 
Ri Mic... Speaker 


ou 
cc cece 


Lustraphone 
Lustrette Mic. 
VR53 Ribbon Mic. 
Leceraphone 
“Full Vision’ Mic. 


Wharfedale, Goodmans, Vitavox 


PICKUPS & MOTORS 
Leak with 78 or L.P. 
diamo: 
Garrard TPA/ 0 P.U. with 
Trans. 
Goldring 500 Cartridge . 
Goldring 600 


head and Mk. i 
Collaro Trans. with PX head 
B.J. Super 90 Arm 
BJ. A 


w 


AM/FM2 Tuner 
AM/Switched FM Tuner ... 
Switched FM Tuner 
Rogers Junior 
Rogers Pre-Amp Mk. Ii ... 
rs Pre-Amp Mk. Ill ... 
Pilot HFA/12 Amplifier 
Pilot HFC/12 
Pilot HFA/II 
Quad I! Amplifier . 
Quad Control Unit £ 
Avantic Glyndebourne High 
Fidelity System él 


Jason Prefect Switched F.M. £15 
Jason Power Pack 43 I 
TSL F.M. Tuner 


New master-switching arrangement permits no 
less than 4,160 different combinations to be 
demonstrated for instant aural comparison of 
Hi-Fi i in our d ration room. 


SAME-DAY MAIL-ORDER SERVICE 

We despatch almost all orders received by post by 

4.0 p.m. on the day they are received. Carriage and 

packing charged at cost. 

EXPORT ORDER DEPARTMENT 
Goods sent to all parts of the world. 

CATALOGUE—Our famous 56-page Audio- 


Electronic Calalogue, with latest price and spec. 
details, 1/3 post paid. 


189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch 


@ Our only address Thursday) 4455-6 


Why not give 
POLIBAG 


DISC COVERS 
this 


| Christmas 


AR ORIGINAL AND 
(INEXPENSIVE GIFT 
10 DELIGHT YOUR 
MUSIC FRIENDS 


POLIBAG DISC COVERS 
Increase the value of Records 


To the music lover there is nothing so exasperating as impaired 
reproduction caused by fine scratches on the delicate surface of 
LP Records. POLIBAG DISC COVERS protect this surface from 
pit, dust and deterioration, inevitable if they are constantly 
ndled without this POLIBAG protection. By using POLIBAG 
DISC COVERS the surface of the Records is given longer life thus 
ensuring a greater number o velginal® reproductions. POLIBAG 
OVERS are the original and remain unsurpassed. 


Polibag Disc Covers are on sale at retail stores throughout Great 
5ritain, but you can get them direct (post free in Great Britain) from 
FRIGICOLD LIMITED 
10 MANCHESTER SQUARE, LONDON, W.!, ENGLAND 
Telephone : WEL. 8784 


A RANGE OF 
MICROPHONES 
FOR BETTER 

TAPE -RECORDINGS 


mee eds yi 


A NEW RIBBON-VELOCITY 
“PENCIL” MICROPHONE 


LOW LINE OR HIGH IMPEDANCE 


Based primarily on the design of the high 
quality LUSTRAPHONE Studio Ribbon 
Microphone VR/53, this new model, the 
** Ribbonette "’ is of relatively miniature 
dimensions and is of great appeal to all 
who seek the best from their tape 
record R ially main- 
tained to 14 ke/s. Full blast screens fitted. 
With new type improved swivel mount- 
ing. Silver: mer finish. 

£7.17.6 


LUSTRAPHONE LTD 


Full of the Ribbonette'’ 
and other LUSTRAPHONE 


ST. GEORGE’S WORKS 
REGENT’S PARK ROAD, 
LONDON, N.W.1 PRI. 6844 


“SELECTASOUND” DEMONSTRATIONS 


as 
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rev. counter ...... £2412 © | Wharfedale 3-speaker Jason ‘Mercury’ Switched 
Ferrograph 3AN ... £82 19 0 £73 | Tuner Parts come to......... £9 0 0 
Recorder ........... £92 4 @ | Tannoy spacial Hots. We carry very extensive renge of BVA 
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The 


Amplifier 
of tomorrow... 


m-a-p 


i Export inquiries invited 


This wonderful new amplifier represents British 
craftsmanship at its brilliant and most skilful 
best. Manufactured by W. & N. Electronics Ltd., 
Audiomaster is distributed to the Trade by : 


MUSICRAFT AUDIO PRODUCTS LTD. 
20-22 High Street, Southall, Middlesex 
Telephone: SOU 3828 
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“The most interesting shop in Surrey” 


—So say many of our clients visiting our shop for the first time. 
We feel they have justification for this because :— 

We stock all the good High omy equipment advertised in 
this magazine—amplifiers, pick-ups, F.M. tuners, transcription 
motors, speakers and enclosures. Tape recorders by Vortexion, 
Ferrograph, and Grundig, etc. Instantaneous comparisons can 
be made of all this apparatus in our Demonstration Rooms, 
including the long awaited Electrostatic Speaker by Acoustical. 

We can give immediate delivery of most items, including 
Ferrograph and Vortexion tape recorders. 

We have a large range of cabinets by Heals, Audioplan, 
Period High Fidelity, Record Housing, and W.B. We also make 
cabinets to customers’ own requirements. 

We have a special showroom for people who require a one- 
= record reproducing unit. In this showroom, over twenty- 

our different record players can be compared in comfort. 

We have a “‘ guaranteed unplayed "’ record service, and are 
pleased to post any LP records. 

We want to please you—the customer—and we offer a 
personal service, backed by sound advice and scrupulously fair 
dealing. Our representative will be pleased to call at your 
home to discuss the installation of any High Fidelity System. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/7 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 


“* Quality, reliability and service before all things.”” 


EAST ANGLIA’S FINEST 


HI FI |G, P, REECE || CENTRE 


F.M. TUNERS BY: AMPLIFIERS 
ACOUSTICAL. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. ROGERS. 
gg INSTANTANEOUS} LEAK. 

COMPARISON 
TURNTABLES OF ALL UNITS LOUDSPEAKERS 
GARRARD. 
CONNOISSEUR. 

LENCO. LOWTHER. 
COLLARO. TANNOY 
PICKUPS BY: TANNOY, WESTREX. 
GOLDRING, COLLARO, PHILIPS. 

B.J., LEAK, ACOS, BREARCLIFFE. 
CONNOISSEUR. Ww.B. 

Elac Miratwin, Garrard, R.C.A. 

TAPE RECORDERS BY : 

FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. . SIMON. 
ELIZABETHAN. TELEFUNKEN. TRUVOX. 


[1% 2 PEAS HILL, CAMBRIDGE 


1958 


FULLY ILLUSTRATED 


CATALOGUE 


WILL SHORTLY BE AVAILABLE 


Send coupon and two 3d stamps 
RESERVE YOUR COPY NOW 


NAME 


ADDRESS 


BERRY’S RADIO 


Telephone: HOLborn 6231/2 


1 
1 
1 


25 HIGH HOLBORN LONDON, W.C.! 
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The GRAMOPHONE 


THE RECORD and THE SCORE 


A new service for gramophiles by 


NOVELLO AND COMPANY LTD. 
THE RECORD 


We have now opened a record department 
with a comprehensive stock of records for the 
serious musician, together with a leavening of 
lighter music. Any type of record will be 
obtained on request. 


THE SCORE 

A large stock of miniature scores is available 
in the record showroom and, in addition, 
vocal, piano and other scores can be supplied 
from the vast stock of music in our premises. 


Details of postal service and 
credit terms on application 


160 Wardour Street, London, W.! 


no 
more 
slipped 
discs... 


with the PADDOCK record holder; a simple and attractively designed 
unit to hold from 1 to 45 10” and/or 12” records. 

Two neat spring-loaded supporting panels keep them upright and_ under 
cushioned pressure to eliminate the possibilit of warping. Rigidly 
constructed of laminated wood = highly finis: facings in a variety 
of grains to match your furnishin: 
PADDOCK is a “must” for the 


Paddock 


. . . another winner from the same stable that gave 
* JOKKI-PACKS and JOKKI RECORD FINDE 


POWER JUDD & CO. LTD. 
94 East Hill, London, S.W.18 Phone: VANdyke 3304 


enthusiasts who really value their 


grealer value 
with a 


SONOMAG 


More clarity (less than 
0-1% ‘‘wow””’ or flut- 
ter) more flexibility 
(twin track ; 3}, 7$ and 
1S i.p.s.) more reliability 
(Collaro Mark I11 deck 
with four heads, con- 
stant tape tension, two 
motors, twin tracks) 
more value. 


SONOMAG PORTABLE 
ONLY 52 GUINEAS 


WRITE FOR FULL DETAILS TO : 

SONOMAG LIMITED 

2 St. Michael’s Road, Stockwell, S.W.9 
Telephone : Brixton 5441 (three lines) 


NorTH Lonpon’s Hi-Fi CENTRE 


We specialize in supplying and assembling High Fidelity Equipment to suit 
individual needs. We welcome your enquiries. 
AMPLIFIERS és. d. RECORD REPRODUCERS 
DPAIO with E.A.R. “1960” Po ose 
E.A.R. “Triple Four” 
Dulci: with pre-amp 


E.A.R. Chairside 1960 
Leak TLIO with pre-amp.. P20 
Leak TLI2 Plus Varislope... Ferguson 393G Portable .. 
Rogers Junior and pre-amp Deccalian (legs 2 = extra) 
Rogers Jnr. with — (Other models from 15 gns.) 
pre-amp F.M. TUNER UNITS 
A Mark 
Quad Maki. 
GRAMOPHONE UNITs 
GLSS . 


Lenco 
Lenco GL56 Studio 


For those possessing their 
own Hi-Fi equipment, we 
have the ideal unit — the 
Sonomag Adaptatape, com- 
plete for mounting in your 
own cabinet for permanent 
Hi-Fi duty. 


SONOMAG ADAPTATAPE 
ONLY 38 GUINEAS 


=Seoa 
eScco-uww a 


rd 
Garrard 30! with strobo . 
Collaro 47200 Plu 


RC457_ 
RCI2I/AD .. 
Collaro 4/564 


LOUDSPEAKERS 

W.B. Stentorian 9 HF9I2 
W.B. Stentorian 10° HF1012 
W.B. Tweeter Unit TIO ... 


RADIOGRAM CHASSIS 
Armstrong 8 vaive 
Armstrong AM/FM PB409 
Armstrong AM/FM AFIO5 
McCarthy 5 valve LMS 
McCarthy 8 valve AM/FM 


Wharfedale Golden 
G.E.C. 8” Metal Cone 
G.E.C. Presence Unit 
Goodman Ir... 
Goodman Axiom | we 


CABINETS 
Table and 


from... 


- 


519 6 
EASY TERMS FOR EVERYTHING 


Goods Despatched by Return Carriage Free (U.K.) on receipt of Your Remittance. 
NOTE OUR ADDRESS? DOORS FRO! °GAUMONT ‘CINEMA 


Cc. C. GOODWIN LIMITED 


7 + THE BROADWAY - WOOD GREEN - 
TELEPHONE: BOWES PARK 0077-8 
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SWING | HIGH - SWING LOW 


WEBB RADIO. 


FOR UNRIVALED STOCKS 
Frum bite and pieces to the finished job” 


WESTREX “ ACOUSTILENS 20/80” LOUDSPEAKER 


Bears a luxury price and quite definitely gives luxury results. 
Extraordinary realism and diffusion, in fact words fail us in 
describing this speaker. We can only ask you to listen and 
assess what other speakers lack. 


The Acoustilens in cabinet costs £169.0.0 


(Units | are available =. with 
drawings) 


W.B. “ HF8I6” 


A good 8” unit at a very reasonable price. Properly mounted 
it sounds very nice indeed. 16,000 gauss magnet. Speech coil 
matches 3, 7.5 and 15 ohms. Handles 6 watts. 50-14,000c. p.s. 


The “HF8I6” Unit costs £6.17.0 


We have quoted two extremes but we can cater for all 
rses, whether de-luxe, reasonable or rock-bottom economic. HiHiIr 
Remember, yon can hear and compare them all at 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.1. Telephone: GERrard 2089 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


DIAMOND STYLI 43 5 0 
FLowep Layer SAPPHIRE 4 9 


FITTED TO YOUR BAR OR HEAD 
ALL MAKES POST FREE 


W. BUTLER 
17 CUTENHOE ROAD, 
LUTON, BEDS. 


STYL!I MFTR. 


16 YEARS WITH METER JEWEL MANUFACTURING CO. 


STOCK 


FROM 


; Quad; R.CA, ; Garrard; Ferrograph ; Grundig ; 
Armstrong ; Goldring; Vortexion ; Elizabethan ; 
Thermionic ; Sound Acos; ‘Elac ; FY Philips ; Collaro, 

; Pamp honic. seur. 

SPEAKERS Co ti xy TUNERS 
Wharfedale: Goodmans: Quad; RCA: 
Tannoy ; W.B. ; T.S.L. Demonstrations Pamphonic 
Pamphonic ; R.A, Rogers ; jason ; etc. 

TURNTABLES 
Garrard; Collaro; Lenco; 
Connoisseur. 
Easy Payments. Mail Order: Phone: 


CAMERA and Cine CENTRE Peterborough 5545 
True Hi-Fi Equipment Specialists 
14 Long Causeway, Peterborough, Northants 
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London’s Famed 
Record Centre 


+* FOR BOOKS 


NEW & SECONDHAND 


Books, Musie 
Records 


Foyles Records Dept. has an excellent stock 
of Classical, ‘Pop’ and Jazz Records— 
LPs, EPs, and 78s. 


WE DESPATCH TO ALL PARTS 
OF THE WORLD | 


CHARING CROSS ROAD 
LONDON, W.C.2 
Gerrard 5660(20 lines) @ Open 9-6 (ine. Sat. ) 


Record Dept. closes at 1 p.m. Thursdays 
Nearest Station : Tottenham Court Road 


119-125 


ALSO K.P. CAMERA SHOP, 12A KING’S PARADE, CAMBRIDGE 


ue TABLES AND 
? RECORD CABINETS d 
“TUINWUN” 4 


OF OUTSTANDING QUALITY 


11% GNS 
. Height: =. 
runnin, 


wer: 
Height: 261 
in. Storage for approx. 200 records 
Both cabinets pretty finished in 
red . Walnut hhogany 


sli 


the on table 
top a tos compart- 


FREE! CHRISTMAS GIF GIFT Wich every record cabinet we will supply a copy 
our new 


THE KINGSWAY 
12 Kingly St., London, W.1. | 


WE HAVE THE 
LARGEST SALES 


IN ENGLAND 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON H.P. 25 machines on 
permanent display. Mail - Order 
specialists with ¢ of sales 
over the whole country. 


HOWARD PHOTOGRAPHIC 


De 


(Dept. E.) 190 HIGH STREET, BROMLEY. nav. 447 


a % watt resistor... to a multi-band 
| 
= 
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se = | 
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WE DO NOT SELL 


L. Ps. 


that have been played! 


We are enthusiastic record specialists who 
supply every available record, with prompt 
and personal attention, from a carefully 
selected and diverse stock of the best 
recordings, backed by daily supplies from 
the manufacturers. 


GIVE AN L.P. OR RECORD TOKEN THIS CHRISTMAS 


MAIL YOUR L.ps. & E.Ps. post free U.K. 
Please state clearly all par- 
L.P. ORDERS ticulars and remit cheque/ 


P.O. with order. 


PARKER « PIANOS 


ERIC B. PARKER, M.1.M.I.T. 


35a High Street, Barnet (2582), Herts. 
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The NEW De-Luxe * 


TAPE 
RECORDER 


TR3 
for £5.18.0 


DEPOSIT and 
8 MONTHLY 
PAYMENTS 
OF £5.16.3 
OR CASH 
45 gns. 
plus 

post and packing 
Case finished in Red 


and Cream, with styl- 
ing and fittings. Size 


15° x 9° for A.C. 
200/250 v. 50 cycles. 


PREMIER 


TRADE INQUIRIES WELCOMED 


PREMIER RADIO co. & 
(Dept. G) 207 EDGWARE Rd. LONDON W.2 
OPEN ALL DAY SATURDAY 


Telephones: AMBassador 4033 & PADdington 3271 


READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

% Help Yourself Browserie 

¥* Sapphire Styli fitted while you wait. 

%* All LP & 45s sent post free. 

%& Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 


Il STATION APPROACH, CLAPHAM JUNCTION, S.W.iI 
Phone: BAT 0956 


Since 1926...... 


Mancunians and visitors to the North have been 
able to browse through our extensive book store 
without obligation. 


We are now happy to extend to Gramophiles the 
same facilities in our New Classical Record Depart- 
ment. We have a comprehensive stock in which 
ALL labels are kept and every record is 
GUARANTEED UNPLAYED. 


GIBB’S BOOKSHOP, 83 Mosley St., Manchester 
(50 yards from the Halle Office). 


WORLD WIDE POSTAL SERVICE 
EXPORT ENQUIRIES INVITED 


— 9.15 a.m. - 8 p.m. 


198 KENSINGTON CHURCH ST., W.8.  *PHONE: BAY. 82/2 


| 
| 
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Unusual Records Make Welcome Gifts 


Folk Recordings from over 30 lands 
and 
RECORDED FOLK MUSIC 
A Review of British and Foreign Folk Music Recording 
Edited by A. L. Lloyd 
I/- per copy Annual subscription 7/- 
(1/4 by post) (6 issues per year) 


COLLET’S RECORD SHOPS 


70 New Oxford St., W.C.1 72 Heath St.. HAMPSTEAD 
Museum 3224 Hampstead 6669 
Send for lists. 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or i. § & P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S 209 UXBRIDGE ROAD 


Telephone : Ealing 0379 


In accordance with our policy of only supplying the best, we are 
happy to announce that we are now accepting orders for the QUAD 
ELECTROSTATIC LOUDSPEAKER, in our opinion, one of the most 
outstanding advances in High Fidelity so far. Price £52. 
All Top Grade Hi-Fi and Recording Equipment supplied. 
Leaflet on request : 


LAMBDA RECORD COMPANY 
4 Kimberley Avenue, Liverpool, 23. Tel. GREat Crosby 4012 


RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


tLhers POSTAL SERVICE 


ALL RECORDS 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


PURCHASE, HIRE OR HIRE- PURCHASE 


_ also Recordings — Tape to Tape Disc Service 


From GRIFFITHS HANSEN (Recordings) LTD. 
‘32-33, GOSFIELD STREET, LONDON, W.1! 
Phones : MUSeum 2771/0642 


L.P. RECORDS POST FREE 


Each record packed guaranteed in ect All makes plied, 


L. & H. CLOAKE 


334 HIGH STREATHAM, S.W.16 STR 7304 
TH LONDON’S LARGEST RECORD DEALERS 


HE sHoP FOR SLIGHTLY 

USED RECORDS 
Catalogue Issued Regularly 

THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromiey High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, ete. 


MICHAEL McCREERY (RECORDS) 
233 Old Brompton Road, London, S.W.S 


Continental, Latin American, Classical, Light, and Jazz. 
(L.P.s sent post-free in U.K.) 


FERmantle 9037 OPEN UNTIL 8 p.m. 


Buy it from MONDEX and 
HI F] PAY AS YOU PLAY == 


Linear “‘Diatonic” 
Ultra—Linear 10- YOURS li! 
watt Amplifier. As advertised by : 
the makers. Complete 10-watts, 


integral pre-amp and tone controls, 
2db, 50-20,000 c/s., 0.19% dis- /- 


tortion at 6w. Takes microp 
pickup, etc. A first-class, 


guaranteed job at an at- Mthly. 
tractive price, completely ITEM | depose | Pts. of | CASH 


enclosed, with carrying | diatonic Ampli 
plifier 30/- |8at34/6\£13 96 
— 5B.V.A. ILinear 45 Amplifier 10/- |Satl6/-| £5196 
taar ‘Galaxy’ nger at 2/- 
A bargain in quality ampli- |B Monarch Changer 8 at 25/-| £9 150 


fiers, suitable for mike, 
pichn. etc, 4} watts. Full details and terms on the above and other Hi-Fi items 
valves, A.C. Guaranteed. giadly sent on request. 


MONDEX PRODUCTS Ltd. (Dept G/3), 5 GOSWELL RD., LONDON E.C.! 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 
From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 
For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 


The simp 
(L.P.s or 
a protect 
groove; 
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No Record Collection is Complete 


WITHOUT 
THE Armoury of 
RECORD Care PONGE 
V E L 0 PE 
Classified Advt. 4 r 
Products of 0 


FRANELL LABORATORIES LTD London W.9 


For price details see 


NOW! POSITIVE 


POSITIONING 


Prevents damage to records 

© This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 


ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
AURIOL 63/- the first groove. The control provides pneu- 

matic cushioning of the stylus on to the 
PICK-UP CONTROL record so that it lands literally with a “feather 
Send today with your order or for the touch.” No enthusiast should be without this 
fullest details (a 2 poscand will do) piece of precision equipment which can be 
ye by peg LIMITED _ used with any make of pickup arm. (NoTE— 

Shepherds Lane, Guildford, Surrey. It is not suitable for auto-changers.) 


IND 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
io £9.10.0 

Carr. paid 
ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


THE IDEAL CHRISTMAS PRESENT 
FOR EVERY RECORDING ENTHUSIAST 


RECORDING TAPE SPLICER 


Here’s a professional-type splicer that makes the editing 

of tape easy, quick and accurate. You can use all your A 
odd scraps of tape by joining them together, saving 
considerably the cost of new tape. There is 
no ‘blurp’, no click, no noise to give 
away a joint. Who could want— 
or give — a better Christmas 
present at such a reasonable 
price? 18/6 each. 


Multicore Solders Ltd., Multicore Works, Hemel Hempstead, Herts. (Boxmoor 363® 


RECORDING TAPE 
RETURN OF POST SERVICE ON ALL ORDERS 
e simplest, safest way to clean your reco Fully detailed list of and accessories free ues 
discleaner WATTS RADIO (Mail Orders) LTD. 
The Meltrope Discleaner is contained in a ; 54 Church Street, Weybridge, Surrey. Tel. Weybridge 4556 
polythene dust-proof cover and a protective NOTE. Post orders only to the above address. 
3 p.m. wallet. From your record dealer 3/=, 
SENT POST FREE TO | 
CHELSEA Econo BENTRE 
GREAT BRITAIN. 
P's Fee a 203 KINGS ROAD, S.W.3 FLA 2596 
from greatly reduced prices. WWw“srw©»wo'il 
PARK = ALL TYPES OF RECORDS 
HI-FI 
PLATENS 
AND HI-FI EQUIPMENT aus STOP OUTSIDE 
OVERS 11 19K 22% 49 
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CE | 
- 
BS 
— 


British Ferrograph Recorder Co. Ltd. 
o W. Butler 
Capitol 


Millers (Cambridge) 
Modern Electrics Ltd. 


The GRAMOPHONE 


INDEX TO ADVERTISERS 


903 


Vitavox Ltd. .............. 
Vogue 

Volmar Products Lid. 
Vortexion Ltd 


elmec Corp. LAG. 
Wharfedale Wireless W 
Whiteley Electrical Radio Co. 


WHY NOT ENJOY YOUR RECORDS 
THIS COMING FESTIVE SEASON 


BY USING : POST FREE, BY RETURN 
DIAMONDS .- - SAPPHIRES 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, “*XMS"’, “‘H"’, GARRARD, GOLDING, PHILIPS, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, 
20 Newport Court, W.C.2. Phone: GER = 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART- EXCHANGE FOR 
PERFECT LPs. 

RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


R. K. APPLEBY LTD. KINgston 1275 


5 CROWN PASSAGE, KINGSTON-ON-THAMES, SURREY 


Hi-Fi EQUIPMENT 


RECORDS 


DEMONSTRATION FLOOR 


COMPARE AT LEISURE 
GOODSELL - LEAK - RCA - ROGERS - VERDIK 
GARRARD - COLLARO - GOLDRING - WEARITE 
GOODMANS TANNOY WHARFEDALE 
PHILIPS - GEC - MAGNAFON -: BURNE-JONES 
Demonstrations of Westrex Speaker Unit. 
TERMS AND CREDIT FACILITIES AVAILABLE 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


beginning number. Date....... 
(BLOCK CAPITALS) 


Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


persona’ 
pe to matter editorial. It does not refer to 
display or classified advertisement. 
Available until Deeember 3ist 


UERY COUPON.—This coupon must be cut out P = 

| Printed by Gibbs & Published by the rs, General 
- tached to any inquiry, togeth ith stamped 
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ITY SALE & EXCHANGE LTD 


we offer the following second-hand equipment guaranteed to be in good working order. 
hand equipment in stock : 


Leak T.L.10 amplifier with Point One control unit 


Baby de-luxe amplifier with Junior control —. meagan in light-oak 
table cabinet 


Sound Sales 15-watt amplifier with unit, ideal ter 
dance bands 


Trix 4-valve amplifier with separais aie, and wate 
controls 


Hartley Turner 10-in. 25 spesher in baffle . 


Wharfedale 3-speaker corner with 15-in. bass unit ond 
filled back panels 


R.C.A. Variable reluctance pickup, vlvtuaily as new . 
Pye Black Box auto change 
Philips 5-valve, all-wave radio, in perfect contitien 


terms arranged on all orders of £15 or more 


Apart from all the new equipment of leading man: facturers, such as Lowther Quad, Leak Rogers, Wharfedale, etc., 


exchanged within one month, providing they are in che same condition as when purchased, for any other second- 


We offer a week’s free approval to all mail-order customers, against full cash price as deposit. Easy payment 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 


These goods can be 


£22 0 0 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 

return spring. 


As supplied to the 
B.B.C. and _ used 
by leading record 
and broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 
PATENT APPLIED FOR = OV EN TRY 


CQ 


Reviewing the CQ Reproducer 
and the Tetraq in September 
1957 Hi-Fi News, Ralph West 
says: ‘... Complete with its 
Tetraq (the CQ now ranks 
with the best loudspeakers 
available in this country... 
(it) was characterised by 
behaving as a much larger 
sound source than considera- 
tion of driving unit and 
cabinet would have suggested 
It ‘felt’ right—rather non- 
scientific, but expressing 

the subjective cflect it pro- 
duced, and perhaps nearer the 
scientific truth than at 

first apparent. The Tetraq 
continues this large sound 
source right up to the audible 
limits. The Standard CQ 

had a response 
above about 3-4 kc/s, though 
useful up to 9,000 c/s. 

This sound source became 
rather more concentrated on 
the axis with the rise of 
frequency. The Tetraq not 
only augments the response, 
but maintains an almost 
omni-directional output 
irrespective of frequency.’ 
Available from your hi-fi 
dealer. In case of difficulty 
write to CQ Audio Ltd. 

2 Sarnesfield Road, Enfield. 
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My curly headed baby; Carry me back to green pastures; 
I still suits me; Just a wearyin’ for you; 
Swing low, sweet chariot; My old Kentucky home; DLP1165 
Fat li'l feller’ wid his Mammy’s eyes; Short’nin’ bread; 
Song of the Volga Boatmen; Wagon Wheels; My Way 


His Orchestra and Chorus 
** The Fabulous Jimmy Dorsey ” 
Contrasts; Jay Dee’s Boogie Woogie; Mambo en sax; 
Maria Elena; Speak low; It’s the dreamer in me; 
June night; Amapola; Just swingin’; Sophisticated swing; CLP1152 
No one ever lost more; So rare; Contrasts 


CHARLIE BARNET 


and his Orchestra 
Jive! Jive!! Jivel!!” 
Who's the hoosier; Argo; Blue hound bus greys; 
Things ain’t what they used to be ; Keep the home fires 
burning; Lumby; Let’s blow the blues; Rhubarb; CLP1143 
Swinging down the lane; Blue rose; Hear me talking 


** Mr. Banjo” 

Chinatown my Chinatown; Somebody stole my gal; 
Nobody’s sweetheart; Pickin’ Melody in F; Sweet Sue 
just you; Libes-strum; Why did you let me leave you; 

Yes sir, that’s my baby; The world is waiting for the cLP1 142 
sunrise; Ain't she sweet; Bye bye blues; Pretty Posie; 

Five foot two eyes of blue; Under the Double Eagle; 

William Tell Rag 


on 
MASTER'S 


LONG PLAY 33: R.P.M. RECORDS 


E.M.1. RECORDS LIMITED 8-11 GREAT CASTLE STREET 


Wale 


LONDON, W.! 
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